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WORD ON THE STREET 


Stza (Leftover Crack) forms the Star 
Fucking Hipsterz 

A few updates from the Leftover Crack camp arrived 
this past week. Frontman Stza has announced that 
he’s playing bass and contributing some vocals to a 
new band called the Star Fucking Hipsterz. Joining 
him is vocalist Kisston from Chicago band Help Me 
Help Me I Can’t Breathe, guitarist Jamie Toulan 
from Doomsday Cauldron / Old Skull, and drummer 
Gigi from Another Dying Democracy. 

Enlow hack together, recording with 
Stephen Egerton 

Oklahoma’s Eniow have reformed and are working 
on a new full length, their first since 2003’s The 
Desperate Letters. The band will enter the studio 
with producer / Descendents guitarist Stephen 
Egerton to record in late September, Egerton’s 
production has graced work from MxPx, Good 
Riddance and Zeke among others. The album will be 
titled The Recovery and is expected later this year 
on Blood & Ink Records. 

The Dictators working on rarities 
album 

The Dictators have begun work on a retrospective 
release which will include demos, outtakes, and 
other previously unreleased material from the band 
which originally formed in 1974. The band recently 
released Viva Dictators!, a live set and bassist 
Andy Shemoff explained what to expect from the 
new compilation: “Dictator classics like ‘Backseat 
Boogie’ and ‘Fireman’s Friend’ - based on the 
Superman’ episode which you probably never saw, 
I'm going to put on some of those wacky, extended 
remixes - almost dub kind of mixes. Then we’ve 
got some rehearsal tapes - interesting things. It’s 
not going to be all hi-fi, but it’s going to be for the 
fans of the band.” The record is expected on Norton 
Records, home to likeminded acts The Flamin' 
Groovies and the Sonics, and home to a handful of 
the band's earlier material. 

Southern Records founder John Loder 
(1046-2005) 

Southern Records founder John Loder passed 
away this past Saturday. His longtime collaborators 
at Dischord Records have issued the following 
statement: “On August 13th we lost our dear 
friend and business partner, John Loder. John ran 
Southern Studios in London and has worked with 
Dischord for the past twenty-one years 
overseeing the manufacturing and 
distribution of many of our releases. 

Without John and Southern, Dischord 
would have never been able to have 
done so much in that time. While 
his brilliance with computers and 
distribution was unquestionable, John’s 
first and foremost love was music. 

He operated a studio out of a garage 
behind his house in the Wood Green 
neighborhood in London and recorded 
a number of Dischord releases there 
including Fugazi's Margin Walker 


1988 (these songs appear on the 13 Songs CD). He 
also engineered and produced records for Crass and 
bands that appeared on their label, Corpus Christi, 
as well as many others including The Subhumans, 
Babes in Toyland, Shellac, Ministry, PJ Harvey, and 
Jesus and the Marychain. John spent the last year 
battling the effects of a serious seizure caused by a 
brain tumor, but his condition worsened in the last 
month. He died peacefully and with loved ones early 
Saturday morning.” Our deepest condolences go out 
to John’s family and friends. 

Bullets To Broadway to release debut 
EP on Red Scare 

Bullets to Broadway has announced that they will 
release their debut EP on Red Scare. The band, 
which includes Heather, Kevin, and Matt from Teen 
Idols and Gui from Rehasher/ Army Of Ponch will 
release Drink Positive on November 8th. The label 
had this to say: “They play a pretty aggressive 
style of punk rock that blends Descendents with 
Screeching Weasel with NOFX, but you can still hear 
the catchy melodies a la Teen Idols and you still 
have Heather’s sweet harmonies and back-ups. The 
band has been working hard on whittling down the 
tunes for this debut release and you can expect it to 
have that Red Scare touch (what that is exactly. I’m 
unsure..,)” 

Punk promoter Esther Wong (1917- 
2005) 

Esther Wong, the famed promoter affectionately 
known as the “godmother of punk,” passed away 
this past Sunday at her Los Angeles home. She 
was 88. Wong's daughter Melinda Braun made the 
announcement this Wednesday: “Esther suffered 
from cancer and emphysema. Born in Shanghai, 
Wong moved to Los Angeles in 1949 following 
the revolution in China. Her first Madame Wong’s 
nightclub opened in the late ' 60s. In 1978 the 
clubs, which had previously booked Polynesian 
music, switched to a rock format and became a 
hub for many then-emerging punk and new wave 
acts, including the Police, X. the Ramones, the Go- 
Gos, Oingo Boingo and many others. The original 
Madame Wongis closed in 1985, with a second, 
Madame Wongis West, continuing until 1991.” Wong 
is survived by her second husband Harry, son Frank, 
daughter Braun, six grandchildren and four great- 
grandchildren. Our deepest condolences go out to 
Esther’s family and friends. 

Transplants cancel 
fall touring plans due 
to “exhaustion” 

The Transplants have 
cancelled all fall dates 
supporting their sophomore 
full length Haunted Cities 
including a co-headlining 
tour with former labeimates 
Pennywise. The record is the 
follow up to The Transplants 
released in 2002. “The 
cancellation is reportedly 
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Headlines 

TKO signs 46 Short 

Lookout Records to release “This Is My Bag” 
compilation 

The Black Lips tour Europe 

Warcon to release “Taste of Christmas” com- 
pilation 

Cave In confirm tour dates with Doomriders 

Cursive playing a handful of “unannounced” 
shows 

Shai Hufud to see remastered reissues for 2006 
release, other plans 

Miiiencolin new single/video planned, skate- 
boarding show 

Jack Dalrymple (One Man Army, Dead to Me) 
joins U.S. Bombs 

Emery announces Grab Your Guns tour with 
Gatsbys American Dream, He is Legend, others 

Terror announces dates with the Banner, Don- 
nybrook 

Limekiln signs Ian Love 
Dillinger Four, Bouncing Souls, The Draft, 
Against Mel, Ted Leo, the Briefs, VCR, more at 
The Fest 4 

Die Hunns sign to Volcom Entertainment 

Fearless signs 15 Minutes Late 

Prosthetic signs Burn In Sitence 

Divide The Day robbed in Colton 

Jade Ttee switches distribution to Touch and Go 

A thousand Hetlfest patrons still waiting for 
refunds 

State of Mind signs Portugal’s Day of the Dead 
Suburban Home celebrates 10th Anniversary 
with Pinhead Circus reunion, FBTMOF, Gamits, 
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WORD ON THE STREET 


Ex-members of Clit 45, Bullet Train To Vegas 
form Fog-Eater 

SideCho signs Some By Sea and Shiny Toy 
Guns 

Household Name signs the Planet Smashers 
Break Ups: Da Sky walkers (1995-2005) 

End Records becomes End Sounds 
Bridge Nine signs Think I Care 
Western Addiction completes recording of 
“Cognicide” 

Springman signs Sacramento's Tera Melos 
Textbook Music signs The Twilight Collective 
(ex-Shai Hulud, Dark Day Dawning) 

Entire Talking Heads catalog to be released in 
DualDisc format 

New music from The Bronx, Death By Stereo, 
Rise Against, more on “Masters of Horror” 
soundtrack 

Millencolin to re-release first three albums 
Damage Case signs to Punkcore 
Autopilot Off on indefinite hiatus 
Bigwig to release long-awaited new full length 
in 2006 

Burnout Revenge soundtrack includes new Cel- 
list Gretta Cohn leaves Cursive 
Patti Smith’s “Horses” to be expanded and 
reissued in November 
Man Without Plan sign to VMS 
Chris Bush leaves Big D and the Kids Table 
Rivalry Records to release Champion/Betrayed 
split 

LLR Recordings (2001-2005) 

Fearless signs the Fully Down 

Hellfest cancelled due to insurance concerns; 

replacement shows planned 

Reignition to re-release “Black on Black: A 

Tribute to Black Flag” 

Rise And Fall Sign to Reflections 
BYO signs Japan’s Last Target 
The Briefs to “Steal Yer Heart” in October 
Gang of Four visiting the US this fall 
Punkcore signs The Scarred 
Current and former members of Eighteen Vi- 
sions, Throwdown form Rain 
Sidecho signs Charlemagne 
The Exit to re-release “Home for An Island” in 
October 

% 

A Fall Farewell joins Rise Records 
New Fingers Cut Megamachine EP in October 
Kevin Devine signs to Capitol 
Level Plane signs Mikoto (ex-Taken) 

Gearhead signs the Pink Swords 
Takeover signs Bracket and Paperface 
The Sound Of Animals Fighting recording new 
album 

Two Gallants sign to Saddle Creek 


due to “exhaustion" on the part of co-vocalist Tim 
Armstrong. The band's manager, Eric Heilman 
said: “Tim needs to get better. When push comes 
to shove, the music is great, and it s a priority, but 
everyone's health and family comes first. And Tim 
wants the same things as those guys, but he can’t 
do it in the condition he’s in right now, As far as 
I’m concerned, Tim will always be a member of 
Transplants. But we’re in a position right now where 
we don’t want to lie to our friends. And the honest 
truth right now is that Tim isn’t feeling well right 
now, and he needs to get better." The band plans to 
release the second single from the record, “Crash 
and Burn’’ shortly. 

Randall J.”Biscuit” Turner of Big Boys 
(1956-2005) 

The sad news has come in that Randall J.” Biscuit" 
Turner of pioneering Austin punk act Big Boys 
has passed away. Forming in the late 70s, the 
band consisted of the occasionally cross-dressing 
Randy”iBi$cuit’’ Turner, with Tim Kerr on guitar, 
Chris Gates playing bass, and Rey Washam on 
drums. Though clearly driven by hardcore punk, the 
band also dabbled with humor, eclectic songwriting 
and a funk influence which made them a precursor 
to bands like Fishbone and the Red Hot Chili 
Peppers. Besides those influences, the band at 
times played an early brand of post-punk not unlike 
their contemporaries The Minutemen. The unique 
sounding band gained a loyal national following 
after appearing on a number of skateboard 
magazines, Thrasher's, popular compilations, and 
were known for their encouragement of crowd 
participation, breaking down the barriers between 
performer and audience. In 1993, Touch and Go 
compiled two anthology CDs for the band, titled The 
Skinny Elvis and The Fat Elvis which included essays 
from Fugazi/Minor threat frontman Ian MacKaye 
and producer Steve Albini. At the end of early shows 
the band was famous for yelling, “OK y’all, go start 
your own band.” Our deepest condolences go out to 
Randy’s family, friends and fans. 

Rocket From The Crypt (1990-2005) 

San Diego’s Rocket From The Crypt are calling 
it a day. The band will play their farewell show 
on Halloween of this year. As frontman John Reis 
has increasingly focused on his Swami Records 
label and the (themselves recently departed) Hot 
Snakes RFTC’s activity has slowed to a trickle in 
recent years, so this is not an unexpected move by 
the group. The band is pre-planning to make their 
send-off quite an event, as detailed in their recent 
announcement: “On Halloween night in San Diego, 
Rocket from the Crypt will be playing our farewell 
show. After 16 years of scars and ear damage all 
in the name of spreading goodwill and the Rock N 
Roll doctrine, we will take the stage for the last time 
on our favorite day of the year. We know that it is 
very difficult for those around the world to be with 
us for this celebration, but we invite all that have 
been a part of this awesome ride to come out one 
more time and give it up for the band. We will offer 
those that have supported and fueled us the first 
opportunity to purchase tickets. The show is taking 
place in a hotel ballroom and room packages will 
be offered with the tickets if you desire. There is 
a limited number of these discounted room/ticket 
packages available. There will be five ticket options. 


1. Ticket tm|§2. Room with 1 ticket, 3. Room with 
2 tickets, 4. Room with 3 tickets, 5. Room with 4 
tickets. The show is unfortunately 21 and up only as 
there will be rampant liver-defying consumption.” 

Staring Back (1997-2005) 

Though they only recently signed to Yellowcard 
guitarist Ben Harper’s Takeover Records, Staring 
Back has announced that they have called it a 
day after the departure of guitarist Ryan Mendez. 
Mendez recently joined Yellowcard for some of their 
tour dates in Japan. The band posted the following 
statement on their website: “We regret to announce 
that after almost eight years as a band, Staring 
Back has come to an end. Ryan has decided to move 
on from the band. To the fans - we love you and 
can’t thank you enough for your continued support 
over the years, and we sincerely apologize and 
wish you the best. If you are interested in knowing 
more, there will be statements up on the message 
board soon from the members with their thoughts 
regarding the situation. ” The band had previously 
issued three releases via Lobster including 2002’s 
On, their previous full length Many Will Play and 
their debut The Mean Streets of Goleta. 

Hot Snakes, Alkaline Trio, My 
Chemical Romance, Rise Against 
cover classics for Tony Hawk game 

The soundtrack for the upcoming Tony Hawk 
skateboarding game, titled Tony Hawk’s American 
Wasteland will feature fourteen classic punk songs 
performed by bands like My Chemical Romance, Hot 
Snakes, Fall Out Boy, Alkaline Trio and Taking Back 
Sunday. The artwork is patterned after The Clash’s 
London Calling which was itself patterned after Elvis 
Presley’s self-titled debut. The soundtrack will be 
included in the game, which is designed around Los 
Angeles in the 70s and 80s, and will also appear on 
CD via Vagrant 

1. Senses Fail - “Institutionalized" (Suicidal 
Tendencies) 

2. Taking Back Sunday - “Suburban Home / I Like 
Food’’ (The Descendants) 

3. Thrice - “Seeing Red / Screaming At A Wall" 
(Minor Threat) 

4. My Chemical Romance - “Astro Zombies" 
(Misfits) 

5. Saves The Day - “Sonic Reducer” (Dead Boys) 

6. Dropkick Murphys - “Who Is Who" 

(Adolescents) 

7. Emanuel - “Search and Destroy” (The Stooges) 

8. The Bled - “House of Suffering" (Bad Brains) 

9. Fall Out Boy - “Start Today" (Gorilla Biscuits) 

10. Alkaline Trio - “Wash Away” (TSOL) 

11. Thursday - “Ever Fallen In Love” (Buzzcocks) 

12. From Autumn To Ashes - “Let’s Have A War" 
(Fear) 

13. Hot Snakes - “Time To Escape’’ (Government 
issue) 

14. Rise Against - “Fix Me" (Black Flag) 

Equal Vision / Reflections to release 
new Good Clean Fun album early 
2006 

Good Clean Fun has announced that their 
forthcoming album and first since reuniting in 
October 2003 will be released on Equal Vision 
Records in North America in early 2006. A 
European release on Reflections is expected around 
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the same time. The band, who is currently wrapping 
up work on the record, had recently posted two 
new songs and been looking for a label to handle 
the release, which follows up the Positively Positive 
1997-2002 discography disc, which Equal Vision 
released as well in 2002 

Ryan Sinn leaves the Distillers 

Following the departure of drummer Andy 
“Outbreak” Granelli, bassist Ryan Sinn has quit 
the Distillers. This past Thursday Sinn posted the 
announcement to the band's now-removed MySpace 
page. “I’m no longer part of the life I knew so 
recently. The Distillers are no more and it feels like 
a weight has been lifted. However, I’ll never get rid 
of the disgust inside from it all." Sinn joined the 
band when to replace Kim Chi, who left to join X 
frontwoman Exene Cervenka in the Original Sinners. 
Of the Distillers’ Coral Fang lineup now only vocalist 
/ guitarist Brody Dalle and guitarist Tony Bradley 
remain. The band’s management insists they will 
continue on, commenting that, “the band is not 
breaking up but there's been a little movement of 
the members (both loss and gain). Brody is working 
on the new album and the band still exists,” 

Smoking Popes to reunite for 
Flowerl 5 

Smoking Popes have been added to the upcoming 
FlowerlS festival organized by the long-running 
booking agency, Flowerbooking. The Chicago-based 
band included Josh, Eli and Matt Caterer and 
Mike Felumlee who went on to Duvall, Colossal and 
Alkaline Trio. They broke up in 1999 shortly after 
releasing their second Capitol release, Destination 
Failure. A posthumous release of the covers 
collection titled The Party’s Over followed in 2001. 
The six day fundraiser will take place November 8th 
through the 13th at the Metro in Chicago, IL. The 
show is intended to commemorate the 15th year of 
the long-running booking agency and aims to raise 
$50,000 or more for P.L.A.Y. (Possibilities in Life: 

Art for Youth) a youth charity that aims to provide 
a constructive and creative outlet for young victims 
of abuse. The event also has a website available 
with further details. You can find that here: www. 
flowerl5.com. 

Avail pushes recording back to 
November re-releases delayed 

Avail recently posted an update on the progress 
of their upcoming full length and also the recently 
announced reissues on Jade Tree: The re-release 
of the band’s Lookout-era material, which includes 
Dixie, 4AM Friday and Over the James has been 
pushed back due to problems with the artwork 
and layouts. According to the band, their former 
label did not retlin the originals which makes 
repressing them difficult, and the band is working 
on recreating thwart for the reissues. The band 
has also reconsidered their earlier plans to record 
in September in a San Francisco studio. Instead, 
they plan to record at the Blasting Room in Fort 
Collins, CO in November. Bill Stevenson and Jason 
Livermore will be working on the record, and Avail is 
aiming for an April release on Fat. For the rest of the 
summer, the band plans to work on new material, 
and other than a few shows in the vicinity of their 
hometown, the band will not be touring until after 
the release of the album. 


Bridge Nine forms B9 Press; sets 
release for ‘SCHISM: New York 
Hardcore Fanzine’ 

Bridge Nine Records has formed B9 Press, a 
pressing company that will handle the release and 
distribution of books that will act as “the literary 
arm" of Bridge Nine. 

The publication’s 
first release will be 
SCHISM: New York 
Hardcore Fanzine, 
a 128-page book 
compiling all 3 issues 
of the late 8Q's NYHC 
fanzine Schism, 
which includes 
interviews, features 
and photographs of 
area bands at the 
time like Agnostic 
Front, Gorilla Biscuits, Dag Nasty, Bold, Slapshot, 
Warzone and more. The book was released 
September 20th. 

Warner launches “e*!abel,” promises 
artists will retain copyrights 

Warner Music, the world's largest privately held 
independent music company has announced plans 
to launch an “e-label." The conglomerate which 
also includes Atlantic, Elektra, Lava, Maverick, 
Nonesuch, Reprise, Rhino, Sire, Warner Bros. 

Word and incubator East/West explained the 
plans for the label in a speech given by chairman 
Edgar Bronfman, Jr. earlier this week: “We usually 
associate innovation with technology companies, 
but they aren’t the only ones who must innovate. To 
survive and prosper, content companies must do so, 
as well. And even our very concept of copyright must 
innovate.” “We are excited by the power of digital 
distribution now available to every potential artist. 
We see our mission as not to control the means by 
which artists’ voices are heard, but to amplify those 
voices. As a music company, we also understand 
that our ultimate success lies not in preventing 
people from getting what they want but in providing 
it to them in new and exciting ways.” The label aims 
to change the “album” format of distribution which 
is ubiquitous in the industry by instead promoting 
smaller quarterly releases of “clusters” of songs. 
These clusters would consist of three or more songs 
by an artist. Though the most striking part of the 
plan is to avoid the current model which was decried 
by Steve Albini and Courtney Love and allow artists 
to retain ownership of masters and copyrights while 
signed to the label. Warner is not the first label to 
attempt a digital-only system as Universal Music 
announced a similar initiative last year called UMe 
Digital. 

Steven “Stevo” Jensen of the Vandals 
(1959*2005) 

Former Vandals lead singer Steven “Stevo” Jensen 
passed away at his home on the island of Maut last 
weekend due to causes as yet unknown. Jensen 
sang for the Vandals from 1980 through 1984, 
appearing on the band's first two full-lengths, Peace 
Through Vandalism and When In Rome Do As The 
Vandals before being replaced by current vocalist 
Dave Quackenbush. Guitarist Jan Nils Ackermann 
had the following to say: “First as his friend and 
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then as his band mate. I noticed that whoever met 
Stevo was todlhed by his unique sense of humor 
and talent for entertaining. Trust me...there was 
nothing he wouldn't do for a laugh. 1 was constantly 
surprised and entertained by Stevo, even at our own 
shows. Stevo was a great friend and an outstanding 
entertainer. Anybody who came to our shows knew 
that. The Vandals of the Stevo years (1980-84) 
stood for nothing more than having a good time and 
poking a little fun at such a serious and confusing 
world, Stevo's Vandals had no dogma, no agenda, 
no anger, and no greed... Stevo was an inspiration to 
me and was always our friend. ..always. On behalf of 
myself and Vandals bassist Steve “Human "Pfauter, 
we extend our sincere condolences to Stevo’s 
parents and family. Long Live Stevo... Anarchy 
Burgers for everyone!” Our deepest condolences go 
out to Stevo's family, friends, and fans. 

Bury Your Dead denies involvement in 
Ozzfest “egging” incident 

Victory act Bury Your Dead has found itself caught 
up in a bizarre scandal involving the now-infamous 
Ozzfest stop in Devore, California, where Iron 
Maiden was pelted with eggs, lighters, ice and 
bottle caps at the start of what was to be the band’s 
final Ozzfest performance. The incident capped 
off what appears to be months of fighting between 
the Osbourne camps and Maiden vocalist Bruce 
Dickinson. Osbourne matriarch, Sharon told one 
source: "It... offended me every night how he took 
out the English flag in America. There are American 
boys going to war alongside the English boys every 
day. How dare he forget the American troops on 
their home turf? He has had no respect for the 
American audience he has been playing for, stating 
in an interview, ‘When you do the ‘hits’ tour here [in 
the U.S.], the audience is smug, and there's a sense 
of self-satisfaction, like, ‘We got what we wanted 
I’m looking at an audience that is self-satisfied and 
happy and fat, and getting what it wants and isn’t 
prepared to get off its ass...” Due to some unnamed 
sources implicating the band in the egging, Bury 
Your Dead has received death threats and has been 
verbally attacked by irate Iron Maiden fans. The 
band itself denies any involvement in the incident 
saying that they were approached to participate 
but refused to do so, with bassist Rich Casey saying 
that: “Everyone l was sitting with declined the offer 
to be a part of it. I don’t know [whatj set off this 
entire thing of our band's name being dragged into 
this, but I assure you we were not involved.” Casey 
claims to have video footage shot during the incident 
which proves the band wasn't involved. The video 
footage was being shot on the request of actor Will 
Smith, who has been following the tour with wife 
Jada Pinkett Smith and her band. Wicked Wisdom. 
The band joined Ozzfest this year in support of their 
Victory debut, Cover Your Tracks as well as their 
recent live DualDisc release Alive. 

Buzzcocks’ “Flat-Pack Philosophy” 
due in February 

The new Buzzcocks full length Flat-Pack Philosophy 
has been completed but won't see a release until 
February 2006. Record deals on both sides of the 
Atlantic are in the works but nothing has been 
finalized yet. The band's 2003 record Buzzcocks 
was released by Cherry Red in the UK and Merge 
in the US. A large UK tour is planned around the 
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release with European and North American dates 
to follow. In other news, two of Pete Shelley’s solo 
recordings, 1981 ’s Homosapien and ' 83’s XL1, are 
set for re-release in the near future. The material 
that comprises Homosapien was originally intended 
for the Buzzcocks fourth LP, continuing the progress 
made in the latter half of ' 79’$ A Different Kind 
Of Tension. However when demoingthe material 
Shelley and producer Martin Rushent became 
enamored with the eventual synth-pop direction 
heard on the record. The Buzzcocks were disbanded 
a few months prior to Homosapien’s release and 
remained apart until 1989. No release dates for the 
reissues have been announced yet, so check back 
with Buzzcocks.com or the Secret public for more 
info soon. 

iTunes and music industry see 
relationship falter 

According to a recent New York Times story, Apple 
and the music industry are beginning to develop 
some disagreements over the computer company’s 
flat-rate pricing. Though Apple only takes about a 
third of the revenue from each song sold, the music 
industry seems troubled by the profit generated 
by the company’s iPod music player which are 
currently the only supported portable by the music 
store which currently owns about 75% of the digital 
download market. Apparently, the industry would 
prefer a tiered pricing scheme where songs are 
priced based on “popularity” so a popular new track 
like Green Day’s “Boulevard of Broken Dreams” 
could sell for as much as $1.49 while a catalog 
song would be priced lower than the current 990 
price. Many have criticized a mixed price model, 
attributing much of Apple’s success to the simplicity 
of a single tier of pricing. Not all the major labels 
wish to see a change to tiered pricing, with Universal 
supporting the flat-rate model, and EMI wishing to 
avoid problems. Interscope chairman Jimmy lovine 
adds that “We need to convert a lot more people to 
the habit of buying music online. I don’t think a way 
to convert more people is to raise the price.” Not 
surprisingly, the firms complaining most vociferously 
include Sony/BMG which has it's own download 
service which has failed to ignite the interest of 
consumers. Other independent digital download 
services like Audio Lunchbox use a flat-rate model, 
while Downloadpunk.com seems committed to a 
tiered pricing system. 

Saves The Day posts recording 
update; promises “The Beatles from 
Hell” 

Saves the Day recently re-launched their official 
website and has been posting updates on the 
recording of their upcoming full length. The band 
recently announced a series of dates with Senses 
Fail. Opening all shows will be The Early November 
and Say Anything, STD is currently working on the 
follow up to the band's sole major label release, 
2003's In Reverie. No label for the record has 
been named and Universal recently confirmed to 
Punknews.org that the band is no longer part of 
its roster. Vagrant did recently release the band s 
retrospective rarities compilation Ups & Downs: 
Early Recordings And B-Sides. Vocalist Chris Conley 
had this to say on the band’s website: “Yesterday we 
put some guitars on a song called “Sticky 500” and 
then we moved on to a song called “Say You’ll Never 


Leave.” I like to call the new sound. The Beatles 
From Hell. So, maybe you can imagine. So far 
we’ve done some rough vocals, but haven’t put the 
finishing touches on any songs yet. But we re moving 
along pretty quickly now, and should be finished 
before our upcoming tour with Senses Fail." 

Elijah Wood to play Iggy Pop in 
upcoming film 

Elijah Wood, who recently appeared in a popular 
trilogy of movies, has signed on to play a young 
Iggy Pop in an upcoming biopic of the legendary 
musician. The Lords of the Rings and Sin City 
star is apparently apprehensive of the pressures 
of the role saying that, Tm scared to death of 
doing it, because l love him so much and I respect 
the music so much. I don’t want to be the person 
responsible for screwing that up.” The film is 
currently in the planning phases and will begin 
shooting in early 2006. Iggy Pop made his public 
debut in the late 60s with The Stooges, but has 
since released a series of successful solo recordings 
as well as appearing in films like Sid and Nancy, 

The Adventures of Pete and Pete and as himself 
along with Tom Waits in Jim Jarmush’s Coffee 
and Cigarettes. Most recently, Pop released the 
retrospective anthology A Million in Prizes. 

New Slackers album in February 

The Slackers have announced that February 21, 
2006 will see a new studio full length release on 
Hellcat Records. This will be the band’s 6th release 
for the label. No other details on the album have 
been announced at this time. The band released 
Close My Eyes in 2003. Many of the band’s 
current side-projects are nearing completion. The 
Slackers’ dub CD Afternoon in Dub is out now in 
Europe on Echo Beach Records. A US version is in 
manufacturing and will be available in about three 
weeks through Special Potato / Do Tell Records. 

Also the band has released their new live album 
Slack In Japan, with info available at DiskUnion. 
net. It is expected that the Japanese release will not 
be widely available in North America. An upcoming 
September 30th concert in Brooklyn is set to 
become a fundraiser for the disaster in New Orleans. 

Melee signs to Warner 

In a recent announcement on their website. Melee 
announced their signing to Warner Music. The band 
released Everyday Behavior last year via Hopeless/ 
Subcity and had this to say about the signing: “We’re 
ecstatic to have found a major label that believes in 
our music and trusts our vision. To our fans - thank 
you for supporting us unconditionally and helping 
us out so much in so many ways. This is the start of 
a new chapter for us and are so happy to have our 
amazing fans with us.” The band will soon head out 
for a tour with Copeland, Daphne Loves Derby and 
The Spill Canvas.” 

CBGB served eviction notice 

With the recent expiry of their lease, legendary New 
York City-based CBGB has been served eviction 
papers by the Bowery Residents Committee. Owner 
Hilly Kristal had this to say: “There is no valid reason 
why CBGB should leave our present historic location. 
All we want is the same thing the Governor, the 
Mayor, and 43 City Council members want - that is 
to sit down with the BRC and negotiate in good faith 


a new lease tf£at is fair to all parties.” This news 
comes despite recent court rulings and widespread 
support for the club in the city and the government. 
The dispute between the club and the Bowery 
Residents Committee dates back five years, when 
the committee went to court to collect more than 
$300,000 in back rent from the club. According 
to the Save CBGB campaign, to date, the club has 
agreed to significant rent increases, obtained a 
certificate of occupancy, secured two third-party 
guarantors, agreed to a large security deposit, 
agreed to pay $97,500 (the amount of the disputed 
rent arrears plus interest) in good faith to the 
BRC upon receiving a new lease, even though the 
Manhattan courts ruled that CBGB did not owe any 
money to the BRC. A number of acts had pledged 
their support to the legendary venue, including 
two influential acts which reunited to raise money: 
Lifetime and Kid Dynamite. As well, a concert series 
ran through August which donated proceeds to the 
club. The venue has vowed to fight the eviction. 

Rise Against recording at Blasting 
Room for new album 

Producer Bill Stevenson has confirmed that Rise 
Against will indeed be returning to his Blasting Room 
Studios (recent efforts from 7 Seconds, the Suicide 
Machines) in the near future to record their next 
album and the follow up to 2004’s Siren Song Of 
The Counter-Culture, Blasting Room is responsible 
for the band’s 2003 effort. Revolutions Per Minute, 
while Siren Song was recorded with GGGarth at 
Plumper Mountain Studio. A release is tentatively 
scheduled for Summer 2006 on Geffen Records. 

Boy Sets Fire signs to Equal Vision/ 
Burning Heart, re-releases planned 

Though it was hardly a secret over the past few 
weeks, Boy Sets Fire has officially signed to Equal 
Vision for the US and Burning Heart in Europe 
according to the band's new website. However, it 
should be noted that neither label has the band 
listed yet. The band recently entered the studio to 
begin working on The Misery Index: Notes from the 
Plague Years which is the follow up to Tomorrow 
Come Today, their sole full length release for Wind 
Up. But plans are also underway to reissue the 
band’s Initial debut The Day the Sun Went Out as 
well as a EP compilation titled Before the Eulogy 
which will include material from Consider and In 
Chrysalis. Also included on the new website is a new 
(and detailed) biography where the band explains 
the disconnect with Wind Up: ‘We don’t hear a 
singl’” Was the common refrain we heard from label 
and management. ‘We don’t care’” (that was our 
reply). None of us listen to the radio, or if we do, we 
don’t like it. Boysetsfire will never sound like watered 
down Nirvana or stop singing what we sing about. 

‘Ya gotta go easy on the President’” We heard that 
more than once. Not that I blame Wind-up. They 
were great to us. They just didn’t really know or 
understand who we were. The idea of a co-writer 
was broached. Do we look or sound like Ashlee 
Simpson? (...) We asked to be released, and they, 
being very gracious and in their hearts, kind, let us 
go our separate ways.” 


Lookout! downsizes, scales 
back plans for the future 

Due to concerns over unpaid 
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royalties, Green Day has pulled their catalog from 
Lookout!. The long-running Berkeley-based label 
played host to both 1,039/Smoothed Out Slappy 
Hours and Kerplunk! for the past decade, and also 
reissued a remastered version of the former last 
year. Green Day is not the first band to move its 
catalog. Other recent acts to do the same include 
Avail, Screeching Weasel, Riverdales, Litlingtons and 
Enemy You. As a result, six of the nine employees at 
the label have been laid off. Label president Chris 
Appelgren spoke to Punknews.org about the future 
for the label, explaining that despite the setback, 
Lookout! will continue, albeit in a scaled back 
form. Currently, no new releases are scheduled 
beyond the label DVD/CD samplers expected in 
September, with a focus on catalog titles after that. 
In 2006, Appelgren hopes to resume recording and 
producing new records. The Berkeley-based staple 
boasts a catalog which includes seminal material 
from Operation Ivy, The Queers, Mr.T. Experience 
and many others. The label has also recently 
issued material from Ted Leo and the Pharmacists 
including 2004’s Shake the Sheets, the final self- 
titled full length from Engine Down and Troubled 
Hubble's Making Beds in a Burning House. Green 
Day's most recent release American Idiot earned the 
band a Grammy Award and has proved to be their 
biggest album since 1994’s breakout Dookie. 

Less Than Jake to record in October 
with Howard Benson (Hello Rockview) 

Less Than Jake will head into the studio this October 
to record the follow up to 2003’s Anthem (as well 
as 2004's B Is For B-Sides collection). This time out 
the band will be recording with producer Howard 
Benson, who was behind the boards on 1998's 
fan-favorite Hello Rockview. After a few months of 
writing the band has about 20 songs prepared, some 
of which they’ll be road-testing during upcoming 
performances. The new full length can be expected 
some time in 2006. 

The (International) Noise 
Conspiracy’s “Armed Love” finally 
scheduled for US release 

The long-delayed American Recordings debut of The 
(International) 

Noise 

Conspiracy 
finally has 
a date. 

According to 
the band, the 
record will be 
released in 
North America 
on October 
4th and will 
be followed 
by a US 
tour shortly 
thereafter. 

The album, 

titled Armed Love was held up since 2004 due to 
distribution changes with Rick Rubin’s American 
Recordings which was expected to release the 
record. It is their first new full length release since 
2001’s A New Morning Changing Weather though 
the band did release the Bigger Cages, Longer 
Chains EP in the intervening years. 



Bert Weasel, Neville Staple to release 
upcoming solo records on Aslan Man 

Asian Man has set November for the release of 
Rude Boy Returns, the upcoming solo record from 
former Specials member Neville Staple. The disc 
was released on October 25th 2004 through Rude 
Boy Music in the UK. Mick Jones of The Clash and 
Rat Scabies of The Damned guest on the album. 

Also due out sometime in the next little while is the 
upcoming second “solo" release from Ben Weasel. 
Ben recently broke up Sweet Black and Blue and 
explained: “Ben Weasel’ version 2.0 will be a band, 
but it will be a band whose personnel can constantly 
change according to my needs and whims; the 
illusion of a solo gig that masks a legitimate band, 
minus ail the real-band baggage. I’ve already got 
the nucleus - now it’s just a matter of charting the 
course and setting sail.” Weasel previously released 
Fidatevi on his label Panic Button which was 
eventually acquired by Lookout!. 

Updates from Dischord: Nike 
situation unresolved; The Evens 
headed abroad; “Banned in D.C.” 
book 

Crucial Washington D.C.-based label Dischord 
has posted their first update since June's incident 
involving Minor Threat and Nike. On that subject, 
according to Dischord, the situation is not completed 
resolved as “members of Minor Threat continue to 
work on a creative resolution to this matter and will 
have more to say when an agreement is finalized." 
The Evens, featuring Minor Threat/ Fugazi frontman 
Ian MacKaye and The Warmer's Amy Farina's will 
be headed to Japan and Europe in September and 
October respectively. The duo is touring in support 
of their debut, The Evens released earlier this year, 
The specific dates are expected shortly. The label 
is also working with the original authors, Cynthia 
Connolly, Leslie Clague and Sharon Cheslow on 
reprinting Banned in DC: Photos and Anecdotes 
From The DC Punk Underground (79-85). The 
book was first released in 1985 and compiles 
photographs and stories as a means to document 
the early Washington D.C. punk scene “without 
imposing bias.” The book was successful and has 
been frequently imitated, however, as the label 
explains, the evolution of printing presses from 
analog to digital technology has made the printing 
more and more expensive and it seems likely this 
will be the last edition to be printed. 

Thick to release Resident Genius / 
Howard Zinn split CD 

Thick has announced that they will be releasing a 
split full-length between Illinois' Resident Genius and 
renowned historian/author/ activist Howard Zinn. 

The album will feature six tracks from each, and 
is set for a release on October 11th, with proceeds 
to benefit Noam Chomsky’s Radio Free Maine and 
Colorado Alternative Radio. 

Korean punks raise havoc on live 
television 

South Korea's Rux recently caused a ruckus on a 
popular regional television show titled Music Camp 
when two friends of the band appeared naked during 
their performance. According to one source, the 
streakers were apparently unaware that the show 
was being broadcast live. As a result, the television 
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show has beefi cancelled and the Rux vocalist as 
well as the twi> streakers have been jailed. The 
submitter adds that: “It is important to mention 
[that} Korean Culture views nudity even worse than 
in America. The outcry will likely be worse than 
Janet's Superbowl fiasco, and will probably have 
a negative effect on the small South Korean punk 
scene." The popular Korean punk act, Rux, most 
recently released Where Are We Going and Another 
Conception on Skunk. The band also recently joined 
Seattle-based Champion for a date on their tour of 
South Korea. 

Ex-Members of F-Minus, Engine Down, 
& Rise Against form Thieves Like Us 

Former members of F-Minus, Engine Down, & 

Rise Against have formed Thieves Like Us. The 
band includes Erica Daking and Joe Steinbrick of 
F-Minus, Cornbread Compton (Engine Down) and 
Todd Mohney who left Rise Against last year. The 
Los Angeles based band recently recorded some 
demos at Atlas Studios in Chicago before departing 
for their tour with Alkaline Trio You can hear these 
demos on their official website. They are heading 
for Sunny Heights Studios in Eagle Rock, CA this 
October to begin pre-production for their 2006 
debut full length. 

Boy Sets Fire working on new album 

Boy Sets Fire have begun working on their upcoming 
full length. The band has finished drums and has 
begun guitar tracking. The band is recording at 
Newark, Delaware-based Clay Creek Studios and 
are currently planning a release on Equal Vision. 

The band recently parted ways with Wind Up after 
releasing their only album for the label, Tomorrow 
Come Today in 2003. The band will be performing 
at Hellfest this year and recently played the 
European Deconstruction tour. 

Randy finishes new album 

Swedish outfit Randy has completed their upcoming 
album, titled Randy the Band. The record is the 
follow up to 2003’s Welfare Problems and a Burning 
Heart release is expected “sometime in early 
October." 

Taking Back Sunday begin work on 
Warner debut 

Taking Back Sunday have begun working on their 
upcoming major label debut for Warner: “Well it’s 
that time again, to start the process of writing and 
recording a new album. Stay tuned for updates 
and keep an eye on the band diary, apparently the 
humidity in NY and hi-larity are closely connected. 
For those of you destined to immediately start 
asking when it’s going to come out the answer is 
“we don't know yet” which probably also means that 
no one else knows. Those of you asking if we will be 
playing Phoenix or Vegas or any other city sometime 
soon, the answer is yes, definitely, we’re gonna 
make a new record first but stay tuned for info.” 

The upcoming record will be the follow up to Where 
You Want to Be. Though originally scheduled as a 
headliner for this year’s Hellfest in Trenton, New 
Jersey, the band has since dropped off the bill. 

Former members of Guttermouth, 
Deviates, and 1208 form Pacino 

Former members of punk rock mainstays. 
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Guttermouth, 1208 and The Deviates have formed 
Pacino. The band describes their sound as “End 
Transmission meets The Colour and the Shape with 
hints of Disintegration” and has two tracks posted 
on their myspace and purevolume sites. 

The Vibrators announce “Knox Turns 
60” American Tour 

The Vibrators have announced the dates for the 
upcoming “Knox Turns 60” US tour. The jaunt, 
named for the 60th birthday of guitarist/ vocalist Ian 
Knox, runs from September 8th through October 
19th. The band was established in the mid-70s 
and has 
continued 
for the past 
few decades 
despite 
a few 
short-lived 
breakups. 

Most 
recently, 
they saw the 

DVD release of Live Energized CBGB 2004 on MVD. 

Lovitt Records updates: Decahedron 
on hiatus, Engine Down to produce 
DVD 

A number of updates have come in from Lovitt 
Records. Decahedron has announced an indefinite 
hiatus; with singer/ guitarist Shelby Cinca busy 
with his other D.C. outfit the Cassettes and 
drummer Jason Hamacher currently acting 
as massage therapist for the Dillinger Escape 
Plan on their current Warped dates, The band 
recently released the 2005 EP. After the end of 
their current tour, bassist Basla Andolsun will be 
leaving Del Cielo. The band’s last scheduled show 
with her will be Lovitt’s 10th Anniversary show 
in D.C. The other members, guitarist Andrea Lisi 
and drummer Katy Otto, are unsure of the band’s 
future, but “plan on playing with someone new 
and seeing what happens." The band released 
Us Vs. Them earlier this year. Dame Fate has 
called it a day. Citing “everyoneis different, hectic 
schedules,” it was hard for them to stay active. 

The band’s final release was 2002's Time And 
Tide Wait For No Man. Engine Down, who recently 
announced their demise, will receive the DVD 
treatment some time in the future. The DVD will 
largely comprise itself of footage from the band’s 
current and final ongoing tour. Lovitt is asking 
for anyone with footage of the band to send it to: 
PO Box 100248, Arlington, VA, 22210. A Lovitt 
Transmissions: Volume Two DVD is currently in 
the works. The label is looking for footage of 
any of the following bands; Bughummer, Del 
Cielo, Navies, the Grey, Decahedron, Ben Davis, 
Maximillian Colby, Pinebender, and Dame Fate. If 
you’d like to contribute, you can email the label at 
info@lovitt.com with the subject line “Lovitt DVD.” 

Epitaph signs I Am Ghost 

Epitaph has signed Long Beach, CA-based goth/ 
punk act I Am Ghost. The label describes the band 
as "integrating the raw energy of post-hardcore with 
contemporary punk rock and elements of classical 
strings and piano," and will re-release the band’s We 
Are Always Searching EP oh October 25th. 
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Fat signs Love Equals Death 

Fat has signed San Francisco, California’s Love 
Equals Death. The band includes former members 
of Tsunami Bomb, Loose Change, Envain, 26 mph 
and Eye Defy and will be recording their debut for 
the label in November. The band previously released 
some material including Hucklebuck and 4 Notes 
on a Dying Scale via Popsmear Records and The 
Prelude via Treasure Trunk. 

New York Dolls sign to Roadrunner, 
begin work on new album 

The New York Dolls, who recently reunited on the 
urging of Morrissey, have announced that 
they have signed to Roadrunner Records. 
The proto-punk act will soon begin work on 
a new full length with an expected 2006 
release date. The reunited group features 
founding members David Johansen and 
Sylvain Sylvain, with Steve Conte (guitar), 
Sami Yaffa (bass), Brian Delaney (drums) 
and Brian Koonin (Keyboards). Original 
bassist Arthur Kane passed away in July 
of 2004. According to Roadrunner A&R 
Director David Benson: "I can’t believe I just 
signed the most dangerous band in the history of 
Rock’n’Roll! I’ve heard all about the legendary first 
few years, bought the records, read the books, 
saw the photographs. The sound of this record will 
be true to form New York Dolls - down and dirty 
rock’n’roll,” The band is currently touring North 
America with scheduled stops at Bumbershoot in 
Seattle, Sunset Junction Fest in LA and the Voodoo 
Fest in New Orleans. You can click Read More for 
some of the dates. 

Alternative Tentacles’ fall outlook: 
new Jello / Melvins, Vic Bondi and 
more 

Alternative Tentacles recently updated us with 
their fall release plans. A second collaboration 
between Jello Biafra and the Melvins is due 
September 27th. The record, titled Sieg Howdy! 
contains 6 previously unreleased songs, 3 remixes 
(by Al from Ministry, Dalek and Dale C) ,an Alice 
Cooper cover and a live Dead Kennedys cover 
with updated lyrics. The release will come dressed 
in artwork by Camille Rose-Garcia and it will 
include a bonus 7”. Prior to that AT will co-release 
Nausea's Punk Terrorist Anthology Vol II with 
Brad Logan’s Blacknoise Records. Following on 
October 7th is the early F-Minus EP compilation 
Won’t Bleed Me / Failed Society. Releases are 
also on the way from Skarp, titled Requiem and 
described as “a devastating mix of crust/ metal/ 
grind/hardcore”. The band will be hitting the 
road to support it with Exhumed and later Toxic 
Narcotic, Two Melvins vinyls, Pigs of the Roman 
Empire and the Mangled Demos from 1983 are 
available now through AT in limited one time 
pressings. The debut album from San Francisco’s 
Turn Me On Dead Man arrives in September. God 
Bless The Electric Freak is described as "fuzzed 
out psychpop” and “something between Comets 
on Fire, Dandy Warhols and Zolar X.” Finally in 
October a new album will arrive from Vic Bondi 
of Articles of Faith. His new band is titled Report 
Suspicious Activity and features J. Robbins (who 
also produced). The label describes the album 
as "Thought-driven political and catchy post- 



hardcore” that’s somewhere between Fugazi and 
Articles of Faith. ^ 

Anti-Flag recording updates, 
upcoming shows with The Casualties, 
Big D 

Anti-Flag sent us an update on their plans for the 
next few months. The band is currently in an LA 
recording studio working on their as-yet untitled 
full length debut for RCA. Chris #2 has been 
documenting the process with an almost daily studio 
diary. They have also posted a few working song 
titles, including “I’m Dead,” “Confessions Of An 
Economic Hit Man,” “The Press Are Spineless War 
Drum Beating Whores,” "No Future," “One Trillion 
Dollars,” “You Do What You’re Told,” "Project for a 
New American Century” and “Our Futures Are Filled 
With Cities Burning.” #2 does caution that the titles 
are tentative at best. 

Jeff Pezzati reinvents The Bomb; new 
video from Horace Pinker 

Thick has announced a September 13th release 
for the sophomore release from The Bomb. The 
record, titled Indecision is the second full length 
from the band which notably includes Jeff Pezzati 
of influential Chicago punk/hardcore act Naked 
Raygun. The band also includes Peter Mittler and 
Mike Soucy of the Methadones, and Jeff Dean of 
Story So Far, and the album was recorded with 
J.Robbins. The title track from the album, as well 
as a cover of Joy Division’s "Failures” recently 
appeared on Thick’s Mean It Man compilation, 

Converge working on follow up to 
“You Fail Me” 

Influential metal/hardcore outfit Converge has 
posted an update on their plans for the upcoming 
year. The band has spent much of the summer 
collectively writing new material for the follow up to 
2004's Epitaph debut You Fail Me and adds: "The 
band currently has the skeleton of several songs in 
the works, with many more still coming together. 
Look for Converge to begin playing new material on 
their upcoming Canadian tour with Terror, Cursed, 
and Mare as well as at Hellfest 2K5. Converge will 
be hitting the road for a full U.S. tour in November 
with some amazing bands. Who? We can’t tell you 
just yet...specifics of this long awaited tour will be 
announced next week...” During the summer break 
from touring, the band has seen its menribers busy 
with a number of projects. Guitarist Kurt Ballou has 
been producing records, drummer Ben Koller has 
been filling in on drums with Cave In, vocalist Jake 
Bannon has been working on artwork including 
recent covers for releases from As I Lay Dying, 
Underoath and working on his respected Deathwish 
record label. Bassist Nate Newton is gearing up for 
the August release of Black Thunder, the debut from 
his Doomriders project. 

Ignite signs to Abacus Recordings 

Orange County, California-based Ignite has signed to 
Abacus. The long-running hardcore band is aiming 
for a early 2006 release. The album will be their 
first new studio full length since A Place Called 
Home was released in 2000. The band will enter 
the studio in September with engineer/producer 
Cameron Webb (who worked with Social Distortion 
on Sex, Love and Rock’n’Roll). R 
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RELEASE DATE 

ARTIST 

TITLE 

RECORD LABEL 

10/3/05 

Club Killers 

Two Nights With Club Killers 

Burning Heart 

10/3/05 

Let Go 

S/T 

Militia Group 

10/4/05 

Aiden 

Nightmare Anatomy 

Victory 

10/4/05 

Mad Sin 

Dead Moon’s Calling 

People Like You 

10/4/05 

Pixies 

Sell Out (DVD) 

Rhino 

10/4/05 

Screeching Weasel 

Weasel Mania 

Fat Wreck Chords 

10/4/05 

Straylight Run 

Prepare To Be Wrong 

Victory 

10/4/05 

Tera Melos 

S/T 

Springman 

10/4/05 

Tera Melos 

Tera Melos 

Springman 

10/4/05 

The Delegates 

The Diary Of Hamilton Fish 

Bankshot! 

10/4/05 

Tokyo Rose 

New American Saint 

Sidecho 

10/4/05 

Tossers, The 

The Valley Of The Shadow of Death 

Victory 

10/4/05 

Various 

Radio Disaster Vol IX 

Basement 

10/8/05 

Look What 1 Did 

Minuteman for the Moment 

Combat 

10/10/05 

Accidents, The 

Poison Chalice 

Burning Heart 

10/10/05 

Driving on the Right 

Life Starts Here 

Bravestar 

10/10/05 

Randy 

Randy The Band 

Burning Heart 

10/11/05 

Allister 

Before The Blackout 

Drive-Thru 

10/11/05 

American Eyes 

Never Trust Anything That Bleeds 

Side One Dummy 

10/11/05 

ASG 

Feelin’ Good is Good Enough 

Volcom 

10/11/05 

Constantines 

Tournament of Hearts 

Sub Pop 

10/11/05 

Darker My Love 

Summer is Here 

Tarantulas 

10/11/05 

Drowningman 

Don’t Push Us While We’re Hot 

Thorp 

10/11/05 

Fingers Cut Megamachine 

Pipe Dreams 

Thick 

10/11/05 

Howard Zinn / Resident Genius 

Split CD 

Thick 

10/11/05 

Hush Sound, The 

So Sudden 

Decaydance / FBR 

10/11/05 

Jettie 

Heading For Mornings 

Astro Magnetics 

10/11/05 

Kiss Kiss 

S/T 

Eyeball 

10/11/05 

Ramallah 

Kill A Celebrity 

Thorp 

10/11/05' 

Story Of The Year 

In The Wake Of Determination 

Maverick 

10/11/05 

The Exit 

Home for an Island (reissue) 

Wind Up 

10/11/05 

These Green Eyes 

House Of Glass 

Martyr 

10/17/05 

Cougars 

Pillow Talk 

Go-Kart 

10/17/05 

Propaganda 

Potemkin City Limits 

Fat Wreck Chords 

10/18/05 X 

Briefs, The 

Steal Yer Heart 

BYO 

10/18/05 

Classic Case 

Dress To Depress 

Fiddler 

10/18/05 

Paperface 

The Legend of Harley Knowles 

Takeover 

10/18/05 

Ringworm 

Justice Replaced By Revenge 

Victory 

10/18/05 

Scars of Tomorrow 

The Horror Of Realization 

Victory 

10/18/05 

Sworn Enemy 

The Beginning Of The End 

Abacus 

10/18/05 

Thrice 

Vheissu 

Island 

10/18/05 

Unearth 

The Oncoming Storm (Re-issue with DVD) 

Metal Blade 

10/18/05 

Uphill Battle 

Blurred 1999-2004 

Relapse 
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10/18/05 


Various 

Tony Hawk s American Wasteland 

$grant 

10/18/05 


Various 

Masters Of Horror Soundtrack 

Immortal 

10/18/05 


Various 

A Benefit For The Natl Assoc. To Protect Children 

Fat Wreck Chords 

10/18/05 


With Honor 

This Is Our Revenge 

Victory 

10/19/05 


Black Furies 

Death Trip Saturday Night 

Gearhead 

10/24/05 


9mm 

On The Edge 

Wynona 

10/24/05 


Ephen Rian 

The Special Referendum 

Wynona 

10/25/05 


April Sixth 

In Memory 

Columbia 

10/25/05 


Grave for the Fireflies 


Basement 

10/25/05 


Hoods 

The King Is Dead 

Eulogy / Alveran 

10/25/05 


Hostage Heart, The 

tba 

United Edge 



10/25/05 


Milemarker 

Ominosity 

Eyeball 

10/25/05 


Nicotine 

Sessions 

Asian Man 

10/25/05 


Renee Heartfelt 

Death of the Ghost 

Textbook Music 

10/25/05 


Since By Man 

Pictures From The Hotel Apocalypse 

Revelation 

10/25/05 


Solea 

S/T 

Textbook Music 

10/25/05 


Thin Dark Line 

tba 

111 

10/25/05 


Vaux 

Beyond Virtue, Beyond Vice 

Atlantic 

10/31/05 


Western Addiction 

Cognicide 

Fat Wreck Chords 

November 2005 Release 

Schedule 


RELEASE DATE 

ARTIST 

TITLE 

RECORD LABEL 

11/1/05 


Bleeding Through 

Wolves Among Sheep 

Trustkill 




11/1/05 


Blink 182 

Greatest Hits 

A&M / Interscope / Geffen 

11/1/05 


Dallas Green 

City and Colour 

Bedlam Society 

11/1/05 


Lag Wagon 

Resolve 

Fat Wreck Chords 

11/1/05 

11/1/05 


Marigold 

Western Addiction 

tba 

Cognicide 

Textbook Music 

Fat Wreck Chords 

11/4/05 


5 Days Off 

The Deerfoot Trail 

Funtime 

11/7/05 


Skeptics, The 

Hearts & Spades 

Third World 

11/8/05 


Calico System 

They Live 

Eulogy / Alveran 

11/8/05 


Filthy Thieving Bastards 

tba 

Better Youth Organization 

11/8/05 


Hellogoodbye 

DVD 

Drive-Thru 

11/8/05 


Inked In Blood 

Lay Waste The Poets 

Facedown 

11/8/05 


Latterman 

Turn Up The Punk, Well Be Singing 

Deep Elm 

11/8/05 


No Innocent Victim 

To Burn Again 

Facedown 

11/8/05 


Ruiner 

What Could Possibly Go Right.. 

1917 Records 

11/8/05 


Soon (BE) 

Under The Wire 

Funtime 

11/8/05 

-jf 

Tristeza 

A Colores 

Better Looking 

11/8/05 


Various 

This Is Indie-rock Vol 111 

Deep Elm 

11/8/05 


xLooking Forwardx 

The Path We Tread 

Facedown 

11/15/05 


Green Day 

Bullet in the Bible 

Reprise 

11/15/05 


Unearth 

Our Days of Eulogy 

Eulogy 

11/22/05 


Never Enders, The 

Air Raid Romance 

Indianola 

11/22/05 


The Fully Down 

tba 

Fearless Records 
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An Interview with Trevor Reilly 


By Matt Cote / Photography By Cassie Burke 

B ursting on to the national scene with last year’s critically-acclaimed 
and well-received Nitro debut Mute Print, A WILHELM SCREAM 
have managed to make a name for themselves, and a career, after 
years of playing smaller shows and venues through the country, and 
locally in Massachusetts, the band’s home state. All that hard work and years 
of dedication has paid off, both in terms of the band’s success and the sound 
they have created, which can most easily be described as driving punk rock 
with some seriously fucked-up guitar work. With the release of Ruiner, their 
sophomore release on Nitro, A WILHELM SCREAM has taken their patented 
sound and pushed it a step further. Not content to simply rehash a proven 
winner and simply re-create the same CD, they’ve taken their ideas and jdeals 
of music and built upon that to create a seriously amazing album. 


fucking good review or a really fucking bad review, I 
just don't pay that much attention. Because that's all 
it is is a review. We don’t write music for the review, 
so I don’t care that much, I don’t write music based 
on how somebody is going to react, you know? But I 
don’t know, sometimes the pressure definitely works 
to my advantage, you know? It kind of like lights a 
fire up under our asses to make everything as balls- 
to-the-wall and as urgent kind of sounding as we can 
possibly make it. So that’s one way it definitely helps 
to think that way. 


I read a review when Mute Print came 
out that said this: ‘First came BLACK 
FLAG, BAD RELIGION, and RANCID... 
and now there’s A WILHELM SCREAM.” 
How does it feel to have your music 
compared favorably to three of the 
most prominent and influential punk 
bands of the past 20 years? 

It’s like crazy to me. It’s kind of like, you know, it’s very 
humbling, but I’m not new to this. I know that next 
week it could be like ‘this is the worst band on the 
planet,’ you know? And that’s not gonna bum me out. 
Just like this isn’t going to make 

me go around 

thinking 


So you guys have been out on the road 
with LAWRENCE ARMS. How long have 
you guys been out there, and how 
much longer do you have with them? 

Well we started out about five weeks ago and did the 
entire East Coast and worked our way out west where 
we are now. We’re out near Phoenix right now, we’ve 
got a day off and we’re meeting up with the other 
bands tonight and we re just gonna chill. We’re just 
about done with this tour, only a few nights left, but it’s 
been fucking amazing. 


success and helped you guys gain an 
ever-growing fan base and was also 
critically very well received. Did you 
feel any pressure to follow up that 
effort with this new release? 

Yeah, I guess so. We wanted to make something that 
was even better than Mute Print. Honestly I don’t pay 
that much attention to reviews. I take each one with 
a grain of salt. Whether it’s a really 


How have the shows been going 
for you guys - how has the crowd 
reaction been? 

Oh man, it’s been going great. Every time we plays 
these places, it gets better. The crowds are getting 
better and better each time. I mean, we’ve toured 
these same places a lot of times now, and to see more 
and more people come out each time is great you 
know? It’s great to play a place and come back and see 
familiar faces and to see the kids singing along. We’ve 
played a lot of amazing shows, and to see the support 
out there has been fucking awesome. 


Ruiner, your second full-length on 
Nitro, is coming out pretty soon. 
How would you compare this CD to 
your last, Mute Print? 

Ruiner, to me, is head and shoulders 

above anything we’ve ever done in the | 

past. I couldn’t be more happy with 4 1 

this record, it’s really just the record jll 

that we all wanted to make, you 

know? I wanted to take all of the | jj| 

best parts, all of my favorite 

parts, from Mute Print and 

expand on those, and that’s 

what we were able to do. 

We’re stoked. 


Mute Print 
obviously 
was a huge 
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that we’re the fucking best band on the planet or 
anything like that But at the same time, it's very 
humbling that someone thinks that about us, you 
know? To kind of put us in that category, those are 
some of our favorite bands and that’s really rad, but 
definitely humbling for sure. 

So like Mute Print , you were able to 
again record at The Blasting Room 
with Jason and Bill, two guys who 
simply can’t record a bad song, no 
matter how hard they try. How was 
the experience this time around - was 
it any different since you already had 
worked together in the past? 

For one thing, it took Bill a while to realize that I was 
the guy who wrote most of the music and the lyrics and 
things like that, because he didn’t really realize that 
last time until like halfway though the process. And 
then after that he would just come up to me and ask 
me direct questions about the production end of things, 
so this time, because we got to know each other really 
well, plus touring with his band ONLY CRIME, we got 
to get to know each other even more. It was a lot more 
collaborative, and a lot more like ‘Ok, we’re here, now 
lets get to work.’ It was a lot easier to discuss tilings. 

I think Bill said something to the effect that he likes 
working with us because he knows he can say anything 
and nothing will get to us, and nothing will get us in a 
bad mood or anything, because everyone’s main focus 
is just to make the best record that we can, you know? 
It’s just an awesome experience. It’s been very very 
productive from day one. Everyone was right on track 
to just go full-force and outdo the last record. That was 
the only thing we had to do was outdo the last record, 


that would be the best thing, you know? 

Were you able to spend more time on 
recording this time around than last 
time, or were you able to do some 
things this time that you weren’t 
afforded on your first time in the studio 
with them? 

Yeah, definitely. Especially when we were doing 
guitars, we were able to do a lot more experimenting 
because Jason Livermore was tracking the guitars, 
and whenever he had an idea we could actually try it 
out. We didn’t have to have everything meticulously 
mapped out like we did with Mute Print When we went 
to the Blasting Room for Mute Print, everything was 
meticulously mapped out for a reason. Because we’re 
used to having like no budget, we know we have to get 
in there and we knew every single note before we got 
in there and had every single note thought through. 

But we can go farther beyond that now because we 
had more time, and we had more minds working on 
it. Jason would say ‘hey, you know we really should try 
some effects on this,’ and that was something we’ve 
never been able to do in the past it was always very 
stripped down and straightahead, so we tried some 
other shit and it was fun. 

I know Bill, and I know he was really 
psyched about your last CD. How did 
he personally feel about the new stuff 
that you guys have written? 

I think you'd have to ask him, because if you ask me, 

I’d be really embarrassed to quote him. You know what 
I’m saying? But let’s just say that he really loved Mute 
Print, and he really really really loves Ruiner. But I think 


you’d have to ask him yourself to get more specifics out 
of him because I just feel really corny. 

Well last year, Bill and I were watching 
you guys at Warped Tour and he 
described your music as ‘putting your 
head in a fucking blender.’ That’s one 
of my all-time favorite Bill Stevenson 
quotes. 

Yeah dude, that guy is hilarious. He’s a genuine original. 

Yeah, but his ass is fucking lethal. 

Oh yeah, his ass is TOTALLY lethal. Totally heinous stuff 
comes from that ass, believe me. 

How did you guys write for this album? 
Did you have the songs written and 
demo’d before going into the studio, or 
did you write it during your time in the 
studio? 

Mostly the way I wrote, I wrote a lot of it on tour with 
my little tape record, just jotting down ideas, or even 
just talking or speaking in words the way I wanted 
the song to come out So yeah, everything was really 
hammered out and mapped out before we went to The 
Blasting Room. We did the demos at my dad’s studio 
Black and Blue in New Bedford [MA], and we tracked 
pretty much the whole record and even a few songs 
that didn’t make it to The Blasting Room, so everything 
was very planned out. 

How does the song writing process 
work for you guys? You had 
mentioned that it was basically your 
responsibility, is that right? 

Yeah, I do pretty much all of it. On Mute Print and 
Ruiner, I wrote and arranged most of the lyrics, and 
worked on it with the band, and just about all of the 
lyrics, except maybe one of the songs that Nuno did 
some of the lyrics for. 

To me, Ruiner is an extension on Mute 
Print - you didn’t simply rehash and 
release the same CD again, but you 
didn’t desert your sound, either. Would 
you say that that is a fair statement, 
and what if anything do you feel has 
changed about your sound this time 
around? 

First of all, thank you. That was the intention, to 
expand upon Mute Print. I didn’t want to just make 
another Mute Print because if we made another 
Mute Print, we would have gotten kind of bored with 
it, you know what I mean? It would have just been an 
exercise in instrumentation, you know what I mean? I 
wanted to take all my favorite elements of Mute Print 
- the guitar work and the arrangement - and move it 
forward. So yeah, I’m definitely happy with it I think 
it's absolutely the best record we could make, until 
the next record. And then that record will be better. 
And I totally mean that. 

There is one song on the CD that 
seems to be pretty distant from 
anything you guys have done in the 
past - a more slow, melodic song than 
the fast, aggressive insanity that we’ve 
become accustomed to - that song 
being In Vino Veritas II. How did that 
song come about? 

That song kind of came out while I was demoing 
songs in my basement. Basically I did different 
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stages of writing. The first stage was in my little tape 
recorder while we were on tour, because we were 
pretty much on tour all of last year and most of this 
year promoting Mute Print, so I did a lot of the writing 
in the van. And then when we got home, we went to 
my little four-track, and then from my four-track, we 
went to my dad's studio to demo, and then to The 
Blasting Room. So with In Vino Veritas II, I was writing 
all of these songs that were kind of like The Rip from 
the Mute Print record. I just felt like wow, I gotta 
make these huge big, badass songs.’ And I was just 
fucking around one day and In Vino Veritas II came 
out, and it definitely became one of my favorite songs 
on the record. We definitely wanted to have a little bit 
of a different element to add to our record, and this 
one is kind of slow and PIXIES-ish, like a slow and 
creepy PIXIES song. 

How did you guys choose the track 
listing for Ruiner ? Are there particular 
reasons for each song’s placement on 
the disc? 

Yeah, we went back and forth on it. There were a lot 
of suggestions between Bill and myself about the track 
listing. I wanted to make it as balanced as possible. 

It’s like, I think of a record like sides, like if you were 
listening to a cassette tape. The first half of the album, 
you can’t just jam all of your big, badass, anthemy, 
chorusy songs in the front. It’s definitely a daunting 
task. I still don’t know if I’m totally satisfied with it, but 
that just goes with the territory, I’m never completely 
satisfied. But I think it flows pretty good, you know? 

What about the layout for the disc 
- how would you describe the artwork, 
and what lead to you choosing the 
layout that you did? 

We had wanted to work with Rob Dobi for a 
while. I think he’s a great illustrator, and a great 
photographer. I had originally wanted him for his 
photography because I was very impressed by that 
aspect of his work. And we had been talking for a 
while, kind of just doing phone tag over the years, 
talking about different designs. And Nitro suggested 
him again because he had been doing some work for 
them, and he said ‘well why don’t you send me some 
lyrics or some lines of the record.’ And one line from 
the song Less Bright Eyes, More Deicide says ‘I just 
put a brick through every birds nest,’ and he kind 
of came up with this story line with this guy kind of 
stalking the birds nests, and he came up with some 
pretty gruesome-ass artwork, and we kind of went 
back and forth on it and I kind of just art directed 
him, and told him just pretty much what we were 
looking for, and I think it's gonna be rad. We always 
wanted Digipaks, and we got that now, and we get 
some cool silver on it, so I’m pretty stoked about it. 

It’s pretty bad-ass. The insert inside is going to be 
newsprint, so I think it’s gonna be pretty cool. 

So for years you guys played a ton of 
shows here in Massachusetts before 
finally getting your big break last year. 
What’s the reaction like for you guys 
when you come back home and play 
here? 

It’s awesome, especially in our home town of New 
Bedford. I mean, we don’t get to play there as often 
as we would like to because when we gefput on tours 
as support, we just go where the tours go, you know? 

I’m sure some kids are saying oh wow, they’re fucking 
rock stars, they’re forgetting about their home town,’ 


but it’s not really like that, you know? But it’s not really 
like that. It’s like, we work really hard, and most of the 
tours that we can get roll through the Midwest and the 
west coast, and we don’t do as much east coast as we 
probably should, but I’m sure that will be changing with 
the new record. But we love to play at home, especially 
in our hometown. It’s always mayhem, but it's always a 
great, great time. Totally. 

How has the scene in New Bedford 
changed since you guys first began 
playing in the late 90 s? 

The scene was kind of like a lot of hardcore, a lot of 
youth-crew bands were playing, and some straightedge 
hardcore, and also some really cool alternative rock 
bands, which I had always been into, so that was cool. 
Now it’s just like... there’s always been a lot of talent 
coming out of New Bedford, and I think there always 
will be. I think in the future you’ll see a lot of young 
bands coming up, because it’s always been a hotbed 
for talent, as far as we’re concerned. 

We’re in a day in age where every 
music needs to be classified, and then 
classified again into a sub-genre. It’s 
no longer good enough to be a punk 
band; it’s pop-punk, post-punk, post- 
hardcore, melodic hardcore, etc. What 
are some of the ways that you have 
seen your music classified? 

I dunno, I’ve heard all kinds of stuff. But it usually 
goes in one ear and out the other. I’ve never been a 
fan of that stuff. I just think the over-hyphenating... I 
mean, I just don’t understand it. Because everyone 
has a different definition of everything, and everyone 
has their own definition of hardcore. To me, hardcore 
is the chuga-chuga straight edge stuff, like the east 
coast, but now over the years, all the punk bands that 
I love are called hardcore. It’s just like ‘woah, forget 
it.’ I can’t even try to understand the classification, 
it’s too advanced for me. Like fucking advanced 
trigonometry or fucking calculus shit. 


So Ruiner is out in less than a month 
- what are some of the goals you have 
for this album, and for the band as a 
whole once this album is released? 

Potentially, we want to get it out to as many kids as 
possible, and just keep doing it. Just keep doing what 
we re doing. We’ve been doing it for so long, and it's 
nice that people are finally starting to notice, you 
know? It’s nice to see these same faces time and time 
again. We’ve worked really hard and pretty much 
paid out of our pocket pretty much for years, and it’s 
nice to see that it’s kind of finally paying off, with the 
kids coming out to shows and singing along and stuff. 
Basically, I just want to keep going on the same path 
we always have been with this album and just keep 
letting it grow, naturally and gradually, and I think 
that’s the only way it will happen for us, is naturally 
and gradually. Because I don’t see us on fucking TRL 
or anything, or any shit like that. So it’s going to be 
all about seeing those same familiar faces in every 
town that we go to, and that’s already working. We’ve 
already seen it on this tour, and we’re very excited 
about it. And we’re doing a video, and we think it’s 
gonna come out rad, this kid Scott Colburn is doing 
it and he’s fucking rad. And we want to get that out 
to as many people as possible too. That should be 
out around the time the CD is released, and we hope 
everyone can check that out. 

And what do you guys have planned 
as far as touring for support of the 
record? 

Urn, the first tour is with Catch-22, that’s gonna be 
an east coast tour. We re doing main support for that. 
We’ve got some Warped Tour dates, including the date 
in Boston, which is like the day before the release of the 
record. And we’ve got a bunch of other stuff planned 
but I can’t really talk about it right now. I don’t wanna 
like shoot myself in the foot, but trust me, it’s looking to 
be very very cool. K 
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‘...YOU ONLY NEED 10 OR 11 THINGS TO HAPPEN TO YOU. 

AN INTERVIEW WITH SllfERSTEIN’S SHANE TOLD 





Don Sift 

fter spending the last two years on the road with bands 
like Taking Back Sunday, Fall Out Boy, and From Au- 
___ tumn To Ashes, you could say that vocalist Shane Told 
r mand his band Silverstein have grown, evolved and 
— ~ -4 ~ tein are no longer the rookies on the field, 

Tardcore group 
Hpiien ever to leave their 


Following their Victory 
debut, fro/cen 

Is Easily Fixed, the 
Canadian five-piece are 
hell-bent on taking their 
screamo sound to the 
next level with a variety of 
technical breakdowns 
and deeper lyrics 
on Discovering The 





:M The opening track ■ j&'Tvl 
“Your Sword Vs, My 
Dagger" sets the pace 
for the new album with 
crafty guitar riffs that work 
well against the offbeat 
of the drums, Shane told 
delivers a melodic, well- 
toned voice that rally's 
over the harshness of the 
Instruments and evokes 
the pain, struggle and 
emotion of the lyrics, 

: which represent fits inner 
:;ffeiih0^ : df : heartbreak 
- and frustration. 

AMP spoke with Shane 
about his lyrical direction 
while he and his mates 
were in their tour van 


heading from a photo 
shoot in NYC into New 
Jersey. 

I have to say that I 
really dig the lyrical 
content on this album. 

Thanks... I never 
considered myself 
a very good lyricist 
[Laughs] . I used to play 
in a punk band and we 
just wrote stupid lyrics 
and that sort of thiripjfff. 

But when we started this 
band we got a lot more 
serious and I just kinda * ucn 
wrote about some Hi 
things 
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Oh yeah. I got a ton of 
e-mails from kids saying 
that “you helped me out 
so much through this,” 
and “you helped me 
through a hard time." So, 
I just wanted to keep that 
going, and on this album 
Your music does have a I continued writing lyrics 
way of speaking to the kids, that could help people 


sort of said how I felt 
and on our last record 
kids really appreciated 
that and could relate 
to it just because I said 
things the way they could 
understand. 


I've been thr< 
a few bad re 
and bad situ: 


and I also had a 
close friend of m 
through some cr 
well; and I wrote 
stuff from his mi 
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the first song on tine 
record (“Your Sword 
Vs. My Dagger”) is a 
pretty good indicator of 
what we do. It’s got a 
lot of aggression, but V 
at the same time It is :||!| 
melodic, it also hgpr ^ 
some technical pens 
add a sceney tone to it. 1 
think that sort of sums us 
up, and that's one of the 
reasons why we put that 







What are the goals for 
Silverstein now? 

Right now we’re trying 
to step up our live show 
and now is such a time 
when things feel like their 
gonna explode. We’re 
rolling with the punches 
and having fun so far 












have to tell me 
about these dreams. 


than hate; 
are the two 
^^H^p3bjects we talk 
fp&Ut in our music. 


When you sat down to 
§! write “Smile In Your 
Sleep” what was going 
through your mind? 

That particular sohgjjii 


Weil, in my dream I was 
with my girlfriend and 
realized that she had not 
been faithful and so, in 
my dream, I killed her. 
[Laughs] That's what 
happened. Then I woke 
up - you know when you 


A lot of stuff 
comes from my own 
experiences but also 
stuff just happens. You 
only have to put 10 or 1 1 
Songs on a record so you 
only need 10 or 11 things 
to happen to you. 


Does it ever suck? 

Yeah... a lot. I mean it's 
amazing when your 
standing there in front 
of a thousand kids and 
they're all freaking out, 
that's the best feeling 
ever. But at the same 
time, like last night, we 
just finished a show in 
Cleveland and we had 
overnight to 
City to do a 

• photo shoot at 1 0:30 this 
morning and we didn’t 
get any sleep. And then 
we have to go to Jersey 
for something else, so it 
can be hard cm you. 


Sounds tike work. 


[Utughsj I guess that 
makes sense. Now, if 
you had to choose one 
song off DISCOVERING 


It 


same time this is very 
rewarding and I wouldn’t 
trade it for anythi 
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111+ BANDS! 


&T HlEl ' BOUNClNCf Sfttltf 

DUXINfrtR FOUR RM>ON 
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the draft- EP o*iesu>vt& ones 

THIS BlRE IS ATI PE B0*a46V|ETTtS 
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September Entry: 

SUPREME COURTSHIP WITH 
CONSERVATIVE AGENDA 

T he second Sandra Day O'Connor decided to abruptly step down from the 
Supreme Court she inadvertently handed George W. Bush the keys to 
perhaps the most salient legacy a president can leave. Most of America was 
patiently waiting for ailing justice William Rehnquist (who is like 200 years 
old) to "retire” and all eyes were on the list of potential replacements. Giving the 
Bush administration one Supreme Court appointee would be seen, at least from the 
liberal side, as an invitation to disaster; two appointees would be tantamount to a 
biblical sign of Armageddon. 

John Roberts emerged last month as the President’s number one choice and, 
although many Washington insiders were surprised, they needn’t have been. Roberts 
worked in both the Reagan and Bush Sr. administrations and comes pre-packaged 
with the ideal pedigree to serve this president’s agenda of on-the-surface centrist 
politics concealing a rigid fundamentalist regime. 

Another unfortunate sign of the times is the ease with which most expect Roberts 
to be confirmed despite his conservative history. It seems as though the Democrats 
can’t be counted on to do anything democratic anymore. They approved the USA 
Patriot Act and the President’s proposal to invade Iraq so why should we expect them 
to take judge Roberts to task on his abilities to govern. There seems to be a wholesale 
(and largely bi-partisan) shift in the circles of power towards what is morally lifted 
directly from the Old Testament rather than what is proffered in the Constitution. 

It is almost more chilling to slowly appoint and elevate these seemingly calm and 
moderate conservatives then if Bush was appointed outright psychos. The future of 
American jurisprudence is in the balance and I think it’s time for all Americans to get 
on their representatives in the nation’s capital and demand a thorough examination 
of this and any further supreme court appointments made by this president. 

Jazz 

I have spent the last week here in Ft. Collins, CO writing new material with my band. 

A lot of the stuff we are coming up with is way over my head meaning that it’s not a 
simple, melodic verse - chorus - verse - bridge - out structure which is what I’m 
used to when approaching songwriting. We have been actually jamming (which I 
thought I’d never do again) and organically forming song structures and exploring 
rhythmic arrangements in a manner and with an intensity I have never experienced. 
It’s been refreshing and challenging and I absolutely have loved every minute of it. 
Funny how it’s taken me until well into my 30’s to figure this out. It’s just like jazz. 

I never gave jazz a chance when I was younger; especially once I got involved in 
the punk scene. Jazz was stuffy, old - person music as far as I was concerned and I 
wanted absolutely nothing to do with it. Of course, I’d never really given it a chance 
and, by enlarge, the music I thought was “jazz” was actually what people in the know 
call "soft jazz;” bands like Spyro Gyra and the like. 

As long as I have known my drummer Bill he has been telling me about jazz as well 
as constantly referencing it directly to contemporary music - even, to my surprise, 
punk music. Knowing how much I like Black Flag (and, having been in the band, he 
ought to know), Bill would always assure me that, if there had been no John Coltrane 
or Ornette Coleman, there would be no Black Flag. 

This revelation finally began to sink in last summer and, coincidentally we were on 
a lengthy tour. Bill had brought his awesome PBS video series "The History of Jazz” 
and was always watching it. Soon I was drawn into the daily viewings and I found 
out that I was the only one in the band who wasn't privy to the importance of jazz 
historically and the desperation and gravity with which these guys approached their 
music. Once I watched the segment on Coltrane, Coleman and people like Charlie 
Parker and Billy Holiday I was hooked. These people talked about music as if their 
very lives depended on it; in other words, they sounded like punkers! 

Soon my iPod was full of the jazz classics which my band graciously pre-approved 
and gave me. I swear I will never look at music as just a verse and a chorus again. 

These jazz legends operated at times where there was rampant racism 
permeating every avenue of American culture and yet they delivered some of 
the hardest music I have ever heard. The music was so pure, so aggressive and 
so fucking honest It’s mesmerizing to me now and I kick myself for being so 


close-minded for so many years. R 

October Entry: 

“YOU’RE DOING WHAT?” 

I t never fails. Just when I think I’ve witnessed most, if not all, of our species’ 
behaviors which fall into the various categories of stupidity and insanity, I find 
myself face to face with another. This seems to happen mostly whenever I am 
swept up into the trying maelstrom known as "traveling.” Modern air travel is a 
miracle of our time to be sure. Sometimes, when I find myself taking it for granted, 

I’ll watch a massive 747 take off or land and realize that, while nothing that big ought 
to ever get off the ground, it somehow does so safely and punctually several hundred 
times each day around the world. We pile onto the plane in one place and, in a few 
hours, we file out in another. It’s absolutely incredible when you stop to think about it. 

Unfortunately, this particular mode of travel doesn’t always bring out the best in 
us. Cancelled or delayed flights, long lines, lack of sleep, an ever changing rotisserie 
of baggage allowance rules and regulations... one could add to the list of air travel 
complaints ad infinitum. Few things will transform an ordinarily happy person into a 
raging lunatic like the process of air travel. Comedian Dennis Miller once compared 
it to “a Bataan death march with American tourister overnight bags.” 

Recently I flew home from Denver, CO and I was frankly more entertained by 
my fellow passengers than the in-flight programming. There was a time when I was 
flying Air Canada constantly and, since they are partners with United, I was getting 
all sorts of perks from United. Tons of miles, free trips, I even got bumped up to 
"premier” status out of the deal which always put me in the "economy plus” section 
of the plane with extra leg room and allowed me to board the same time as first and 
business class. Yes, things were definitely looking up! 

Then “she” dumped me and I wasn’t criss-crossing the continent anymore and 
eventually the sad day came when, lacking the qualifying credit miles to remain a 
“premier,” I was bumped back down to just another schmuck with a boarding pass. 
Then September 11 th happened and things got even leaner for the ‘frequent - but not 
quite frequent enough’ traveler. 

These days United has seating areas’ which are generally 1 through 4. The 
boarding process is now in the following order: people with small children or anyone 
who needs assistance boarding the plane, business, first class & premier, then 
seating group 1 then 2 and so on. I have been in seating group 4 seemingly forever. 

Here's the drill when waiting at the gate: everyone gathers near the door, inching 
closer and closer as the boarding time draws near. Often these eager beavers 
actually block the path of the passengers who are trying to de-plane or people in 
wheelchairs who are being assisted onto the plane. This happened the other day 
in Denver and, when the attendant with the wheelchair said, "Excuse me, coming 
through,” the passengers blocking her path seemed to be actually aggravated at tlta 
inconvenience. 

As we start to board everyone begins to crowd in closer and closer, utterly 
disregarding the United rep’s announcements of which seating area is supposed 
to be boarding at the time. There will invariably be the guy whose boarding pass 
says group 3 but who tries to slip by during group 1 or 2. Chances are he’s pulled 
it successfully before and figures, “What the hell; it’s worth a try.” He, too, is beside 
himself when the gate lady rings him up. "I’m sorry sir; we re boarding group 2 right 
now. Please go to the BACK OF THE LINE!” Then he has to make the unenviable walk 
of shame past those of us who were actually waiting our turn; head down, dejected; 
the pariah of gate B24. 

Once past the gate we hustle down the walkway only to be stopped in our tracks 
just around the first bend. There we all are again - bumper to bumper because some 
yo-yo in 13C is trying to cram a dog kennel into the overhead storage. 

Being in seating area 4 is a tough break. It invariably means I will have to put 
my bag under the seat in front of me because there will be no room left in the 
overheads. Even the bin right above my seat is taken up by the bulky baggage 
of someone sitting eight rows away. Can they DO that? Doesn’t that violate some 
airline code or something? Oh well. I take my seat (usually the aisle. I like the 
aisle. I'm not sure why.) and sneak a glance at my adversary for the duration 
of the flight; the person who will inevitably engage me in a battle for armrest 
supremacy - a battle I must win! 
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And what about the luggage thing?’ I mean, have you people seen the ridiculously 
huge bags folks are dragging onto the plane these days? I mean, I know the lines 
are long at the check-in counters, but Jesus. Some things were never meant to fly; 
lighters, handguns and THAT FUCKING BAG! They hoist and cram and grunt... I 
mean, maybe it’s just me but it seems that, if you can’t lift your bag off the ground by 
yourself, then it isn’t exactly “carry on” is it? I always love it when a guy is standing 
next to me jamming his bag into the overhead - the overhead where my bag also 
happens to be - and he’s cramming and pushing and shoving and I'm thinking “I sure 
am glad there’s nothing fragile in there.” 

So the unspoken battle for the armrest between me and the heavyset women to 
my left is on and it’s going full force. She is reading some book and I am trying to 
be crossword puzzle guy. I try to claim the upper part of the armrest while she has 
staked out the middle ground. I wait patiently, biding my time until finally, she slips! 
She uses her right hand to turn a page and BAM! I now have the whole armrest. She 
tries to shove me off. She pushes hard. She outweighs me by at least a deuce so I 
have to retreat. All of this takes place without words or even eye contact. It’s just the 
way it is. 

One thing I love almost as much as the armrest battle is when the person directly 
behind me decides to bypass the armrest altogether and just use the back of my 
headrest to lift themselves up and out of their seats. I guess it makes sense; I mean, 
using the armrest is so passe - so ‘last year.’ Regardless, there's no mistaking this 
event as my head is jerked first backward, as the person yanks themselves up, and 
then slammed forward as they get to their feet. This process will, of course, be 
repeated in the opposite order when they return from the lavatory or wherever it is 
they have to go. 

I came the closest I’ve ever come to losing my beverage on this last run as 
well. Sometimes, when the mood strikes me, I’ll have a cup of coffee (United has 
Starbucks coffee, you know) so I get it and set it on my tray - table. A few bumps 
here and there, the coffee sloshes a bit but remains intact. Then, out of nowhere, the 
entire seat in front of me rocks violently and my tray-table bounces and my coffee 
cup actually catches an inch or so of air. Luckily, there’s no spillage but what the 
hell just happened? Turns out the guy in front of me was one of those “plop down” 
people. You know the type; they don't like to just sit down... where’s the fun in that? No 
- these people leap into their seats as if they were professional wrestlers delivering a 
pile driver. I’m surprised the chair didn’t buckle under the assault. Of course it never 
occurs to this genius that his seat is connected to other seats and somebody else’s 
(me) tray - table. I think about saying something but then figure ‘what’s the use?’ 

We land and taxi to the gate. The announcement to “remain seated until we are 
parked safely at the gate” comes and, even though the plane is still moving and 
the “fasten seat belt” sign is illuminated, there are always those few people who 
simply cannot wait to begin the de-planing process. They unbuckle and stand up. 
Sometimes they are chastised over the PA by the flight attendants and sometimes, if 
the plane has to brake suddenly or turn into the gate, they stumble and fall over. 

At the gate we all clamor to our feet and gather our various belongings. Then 
the seemingly endless wait for the walkway to be brought up to the doors and then 
even more waiting as people lug and lift their massive bags and amble down the 
aisle. Thus ends another adventure in air travel and another inadvertent study in the 
absurdities of human behavior. 

NO EXIT 

Recently Democratic Senator Russ Feingold discussed a plan to withdraw troops 
from Iraq on NBC’s Sunday morning show ‘Meet The Press.’ Feingold, who’s plan 
features a ‘target date’ of December 31, 2006 for the United States to have all of 
it’s armed forces out of Iraq, is the first Senator to openly call for such a step. While 
most Republicans are adhering to the ‘stay the course’ school of thought their 
Commander In Chief is trumpeting, Feingold is at the forefront of a movement to cut 
US losses and hopefully avoid a protracted involvement similar to what the nation 
experienced during the Vietnam conflict. 

While there have been some promising steps toward the Bush Administration’s 
goal of a “Democratic” Iraq (transfer of sovereignty, elections and the drafting of 
a constitution - maybe), the news on the ground for US forces remains as grim as 
ever. Casualties continue to mount as foreign Muslim fighters steadily flow into Iraq 
ostensibly to help the native Iraqis repel what many around the world see as a US 
occupation. International terrorist network Al Qaeda, who had no presence in Iraq 


prior to the US invasion in 2003 (Iraq was not included in a state department list 
of 45 countries in which Al Qaeda had a presence), is now operating a prdminent 
recruitment campaign inside the country and has increased it’s attacks on both US 
and Iraqi national forces. As of mid-August, 1,870 US troops have been killed in Iraq 
and over 14,000 have been wounded and there appears to be no end in sight to the 
violence. 

In this respect the conflict is eerily reminiscent of Vietnam where, as in Iraq, 
Superior troop numbers, firepower and technology seemed to have little effect on 
an enemy who was both entrenched within the country’s infrastructure and civilian 
population and committed to die for his cause. The United States has once again 
entered into what essentially amounts to a guerilla war much like Vietnam but on 
different terrain. Senator Feingold has seen and heard enough. 

He fears that support for the war among the American public will continue to 
dissolve which will further devalue the military sacrifices thus far and continue to 
entangle US servicemen and woman in an untenable, protracted and ultimately 
deadly situation. Iraq has become raison d’etre for jihadists and terrorists throughout 
the Middle East. Feingold quoted CIA Director Porter Goss to punctuate this thought: 

“The Iraq conflict , while not a cause of extremism, has become a cause for 
extremists. Islamic extremists are exploiting the Iraq conflict to recruit new, 
anti-U.S. jihadists. Those jihadists will survive and will leave Iraq experienced 
and focused on acts of terrorism. They represent a pool of context to build 
trans-national terrorist cells, groups and networks all around the world . " 

Critics of Feingold’s ‘target date,’ including many in his own party, say that it 
will only serve to empower those who don’t want us there; That the extremists will 
simply go underground and wait until the US is gone and then continue to disrupt 
the country without fear of reprisal. They also contend that to leave Iraq before the 
‘job’ is completed (and God only knows just what ‘job’ that could be) would be akin to 
spitting on the graves of those US troops who have lost their lives in the war. 

One can only guess where the President’s head is in all of this. To continue to 
see this conflict as a positive foreign policy event would seem to require a level of 
delusion that even Mr. Bush seems unlikely of attaining. The White House party line, 
at least publicly, seems to reflect a certain resignation; as if the bluff has been called 
and the hand must now be playekl all the way out to an increasingly bleak ending. 
Indeed, the Bush Administration must now continue to fan the flames of insurgency 
and hatred of the west inside of Iraq lest they prove the pundits on the left right. 

To agree to any plan of withdrawal now would be tantamount to an admission that 
the war was ill-conceived to begin with thereby placing the blame for the massive 
increase in terrorist activity in a country that, prior to the US invasion, had none as 
well as the thousands of US casualties squarely at the feet of the President. As long 
as the White House can continue to shake it’s finger at “them” (terrorists, insurgents 
and Americans who oppose the war), it can avoid the unsavory prospect of a candid 
self-appraisal of it’s public justifications and private agenda for an increasingly 
costly invasion and occupation of a country that, prior to the spring of 2003, posed 
no threat to the United States. It would be a crippling blow to the President's image 
to have to admit he was wrong about Iraq and to humbly admit to the thousands of 
grieving mothers that their children needn’t have been killed. To continue to justify 
the massive loss of life in Iraq as ‘necessary’ is to belittle the American servicemen 
and woman who are even now in harm’s way and, conversely, to berate the millions 
of Americans who oppose this war is to trample on the very freedoms the President 
claims we are protecting. 

LETTERS FROM ANNA 

In a world where one can often feel small and inconsequential, especially in regards 
to dealing with the mind-numbing bureaucracy of the American political process, it's 
refreshing now and then to feel like a part of the mix. I have mailed countless letters 
in my life, sent tons of e-mails to representatives in Congress, Senators, Governors 
and even news networks. Sometimes I get a polite but sterile response but, usually, 

I end up with nothing but the satisfaction of at least doing something. I recently 
sent a letter to Congresswoman Anna Eshoo, 14 th district, California regarding my 
concerns about the American Jobs Creation Act of 2004 (H.R. 4520); namely, that 
the religious exemption' provision contained within would further obscure the line 
between church and state. 
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had to scramble for their lives. * 

Basically, this Administration has once more shown its ineptitude on a national 
level. Just as there were numerous credible warnings of terrorists planning attacks 
inside the US using commercial airliners prior to 9/11, there have been reports, 
books and articles written over the last two decades warning of the disastrous impact 
of a hurricane on the gulf coast and New Orleans in particular. In both cases, the 
Bush White House did nothing. 

It’s time for America to hold its officials to task and it’s time for presidents to 
no longer be able to engage in cronyism; appointing their friends and relatives to 
important posts within the Federal government for which they are seldom even 
remotely qualified. 

Across the nation, black leaders are suggesting that the government’s slow 
response to the desperate situation in New Orleans and elsewhere was due to the 
victims being mostly poor blacks; that had a disaster of similar magnitude struck 
West Hollywood or La Jolla, California, the response would have been much quicker. 
If there is even a shred of truth to this then shame on all of us. That we could 
prioritize the value of human life in this country based solely on skin color and 
economic class at a time when we are deeming to teach the rest of the world about 
democracy ought to be appalling to any American with a pulse. 

The scary thing about this situation is that it could happen in any number of 
places in our country. Anyone who lives in or near a major city in America knows 
how horrible the urban existence has become for those without the means to “get 
out.” Detroit, St. Louis, Kansas City, Memphis... the list could go on and on. Our 
cities are filled with people who are barely pulling it. What will happen to them 
should a hurricane, flood or earthquake hit? For all of our self-righteous rhetoric 
and supposedly deep well of resources, Katrina has shown a massive chink in our 
national armor and now every American, particularly those without SUV’s and 
Summer homes, ought to consider just who, if anyone, will come to their aid at the 
crucial moments if and when a disaster strikes. K 


The congresswoman actually wrote me back: 


7 believe strongly in the separation of church and state. As a person 
of faith, / think it's just as important for churches as it is to government 
that the two institutions remain separate. You'll be happy to know that 
the provision enabling religious leaders to speak out on political issues 
without losing their tax-exempt status was removed from the legislation in 
committee prior to consideration on the house floor. I'll continue to fight any 
attempts to blur the line between church and state . " 

So I guess it just goes to show that I can still have at least a little bit of faith in my 
elected representatives - even the Democrats!! Sure, it was a form letter; sure, the 
Congresswoman’s signature at the bottom of the letter was photocopied but it was 
still pretty cool. Yes, good old American Democracy - overworked, a bit rusty but still 
functioning. . .somewhat. 

DICK CHENEY 

If you're like me you probably have spent a moment or two wondering just how 
George Bush Sr. survived his term as President without being assassinated. I have 
always come to the same conclusion: Dan Quayle. As much as Bush’s Presidency 
represented a de facto war on civil liberties and personal freedoms, I think most 
people realized that, should Quayle succeed the Presidency, things would be a whole 
lot worse. Bush Sr. was a rabid, cold war psychopath but he did have a brain and 
even I have to credit him with some smarts. I think his experience in the CIA and as 
Reagan’s Vice President imbued him with what amounted to a vast (if polemic) view 
of the world as it really is. In contrast, Dan Quayle was about as dumb as a bag of 
hair and I think everyone knew it. 

Our current Vice President, however, drums up fears of a different kind. Cheney 
is calculating, cold and comes off like a genuinely cruel human being. The prospect 
of “President” Cheney is truly chilling and is probably again the principle deterrent 
to anyone with designs on taking out President Bush. Dick Cheney, corporate welfare 
all-star, fascist windbag, cold war apologist and, unfortunately, one step away from 
the oval office. 

To those of us on the left, Cheney’s tainted record of what can be only loosely 
described as ’public service’ is well known. There is a school of thought that the 
current Iraq war, virulently justified by the Bush Administration as a necessary step 
in the ‘war on terror,’ was little more than a cash grab operation by multinational 
corporations such as Blackwater, Bechtel and Cheney’s former company Halliburton. 
The US army corps of engineers says that Halliburton and it’s subsidiary company 
Kellog, Brown & Root were secretly awarded special ‘no bid’ contracts in Iraq before 
the first shots were even fired and that those contracts are now worth over 2 billion 
dollars. Cheney still receives hundreds of thousands of dollars every year from 
Halliburton although he claims he has cut all financial ties with them. 

Some disturbing Cheney dogrpa that is a little less well known, however, is his 
stance during his stint in the Reagan administration on South Africa’s controversial 
apartheid government in general and the 27 year imprisonment by that government 
of anti-apartheid activist Nelson Mandela specifically. 

In 1986, he voted against a sense-of-the-House resolution calling on the 
white-controlled government in South Africa to free Mandela and he opposed US 
recognition of the ANC (African National Congress) of which Mandela was a member. 
That same year he also voted against imposing sanctions on South Africa over a 
Reagan veto. He also routinely voted against measures that sought to ensure the 
application of a variety of US domestic civil rights laws and measures (Headstart 
program, Department Of Education and the Equal Rights Amendment). 

After all of this, George W. Bush seems almost saintly by comparison. I mean, all 
he did was drive drunk a few times and weasel out of the Vietnam war. Dick Cheney 
has cemented his reputation as a man who is manipulative, greedy and steadfastly 
opposed to the concept of unconditional freedom. 

KATRINA 

I don't want to spend a lot of time talking about this disaster since everyone 
everywhere seems to be opining about the ‘what its’ and what more could have been 
done both in the days before the hurricane struck and the days that dragged on in it’s 
wake after the levees around New Orleans were breeched and the entire population 
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By Kirby Unrest 

Name/band duties? 

Drew Russ. I play bass, and take care of 
all the “business” side of things for the 
band. 

I know you guys have been around for 
quite a few years now. For those who 
may not have the whole story, could 
you give some background on the 
band? 

Well, Seventh Star started in 1998. It 
was a different line up then, and the 
music was different. As time went on, 
members left and we got new ones. 

We released the EP “Lifeblood” on 
Warfare Records, CD “Dead End” on 
Facedown records. Over the years, 
we’ve toured with a lot of different 
bands from Underoath to Agnostic 
Front. Since “Dead End", we have a 
new guitar player and a new singer. 
After our 2003 tour w/ Hoods and 
Haste The Day, we came home with a 
totaled van, and both guitarists quit, 
and our singer left. So we were stuck in 
a position whether to quit all together or 
push on. We knew this is what we 
wanted to do, so we asked our 
longtime friend/roadie Johnny Intravaia 
to sing, and our friend Chase Moore 
(who had filled in for us before) to play 
guitar. We have a new album “Brood of 
Vipers” out now. 

Speaking of your recent lijne up 
changes, which was definitely a 


major shift for the band, how has it 
affected the writing/touring process 
and do you feel Seventh Star is the 
strongest it’s ever been or are you 
still working up to that state? 

I totally feel we are at our strongest. 
Everyone is committed to the band and 
on the same page about touring, 
writing, working hard etc. Everything 
just fell into place. The writing process 
went better than ever for Brood. Mike 
Whitaker, our old guitar player, helped 
us write the album. Which was cool 
because he’s done it for a while and 
really brought everything together, like 
helping songs flow and extra ideas. 
Chase is a riff machine, some 
practices he would have a whole song 
written before he came and play it in 
one try. The writing is definitely different 
with chase on guitar and Johnny 
singing. We wanted to write parts with 
the whole song in mind, like have 
repeating choruses, and going outside 
our normal writing patterns, different 
chord structures for different songs, 
having a song in an actual key, stuff like 
that. 


Wasn’t Tim Mason filling in for a while 
for you? 

Yes, he was. In the summer of ‘04 we 
k were transitioning guitar 
players. Chase was not in 
the band yet and we asked 
; him to fill in for the tour, 
but he was playing guitar 
for The Deal that 


summer, so he couldn’t do it. We toured 
with Tim in ‘02 when he was in Point of 
Recognition and became good friends 
with him. We always hung out in Cali, 
and stayed in touch. So when we 
needed a guitar player for the tour, I 
figured it wouldn’t hurt to give him a call. 
He was down, and the rest is history. 


One of the most difficult 
rearrangements for a band is the 
front man spot. What has been the 
reaction to the absence of Jai 
(Leacock, former vocalist) and how 
has Johnny been accepted by the 
fans? 

I think people are liking Johnny more 
and more. On our tour with Bloody 
Sunday, I heard kids say “I saw you guys 
last year at Facedown Fest, and I didn’t 
like Johnny, but now the new stuff is 
awesome, and I like his vocals” a lot. I 
don’t know if it was just kids not wanting 
a new singer, or Johnny’s inexperience, 
but recently, we’ve heard nothing but 
good things. He is one of the nicest guys 
I know and really connect and talk to 
kids at shows. While we were recording, 
he really got into his own element and 
tried different things. It’s hard to sing 
someone else’s time patterns and 
vocal styling, but with the new stuff, 
Johnny was able to do it his 
way. I think his vocals came 
out really good, like 
somewhere in 
between Ezec and 
Dwid. 



You are about to drop your latest, 
“Brood Of Vipers.” How does you feel 
it compares to “Dead End”? 

I am super excited about it. I don’t 
remember being this excited about” 
Dead End”. I think “Brood” is 
completely different from” Dead End'”, 
but at the same time it’s not. We tried 
to avoid the potholes that we got 
stuck in. writing “Dead End”. I mean, 
we are still the same people and 
listen to the same stuff, but we have 
broadened our range of influence. 
Honestly, our favorite bands are 
NYHC bands like Agnostic Front, 
Merauder, and Madball, but since the 
last record, we have been really 
getting into Crowbar, Pantera, Life of 
Agony, Slayer,. Sepultura and a ton 
others: Not that we try to bite 
anyone’s style, but I think you can 
hear influences from across the board 
on “Brood of Vipers” We tried some 
different things; slower tempos, more 
guitar lead work, groove based drum 
patterns, and there is eveh a solo in 
there. One thing we tried to avoid was 

to say, “let’s make a record like this 

and have it fit a- stereotype. We 
just let ourselves write what we liked, 
and a record we could sit down and 
listen to, as opposed to a record 
that’s only good for the moshpit. Plus, 
the recording came out awesome for 
“Brood”. Kurt Ballou of Converge 
produced it, and he had a lot of great 
ideas outside the normal realm of 
hardcore recordings. Overall with the 
new record, I think we honestly 
pushed ourselves to our limits and 
made the best music we could. 


Steve Peacock from Embrace Today 
makes a guest spot on “Your 
Pleasure, My Pain”. How did you get 
hooked with him and did you plan for 
him to contribute to that particular 
song the whole time or did you guys 
decide together while in the studio? 
We’ve played a bunch of shows with 
Embrace Today in Florida and just 
really hit it off with those guys. The 
first time we ever played with them, 
Steve came up to me and talked 
forever. and I thought it was really 
cool. We kept in touch from different 
shows and the Internet and stuff. We 
recorded in Salem, MA, which isn’t 
too far from where they live, and I just 
called him and asked if he was down 
to do it, and he was really excited 
about it. We decided on that song in 
the studio. The song is about how the 
decisions people make don’t only 
affect them, but the people who care 
about them. Steve could relate and 
everything worked out. He even had 
ideas for the songs in the studio that 
came out really well. 

The artwork is really awesome. Who 
is Justin Kamerer and where can 
those interested find out more about 
his work? 

Justin does work for his website www. . 
angryblue.com . He’s done work for 
Slipknot, Poison the Well, Coalesce etc. I 
saw his portfolio and I was like “That’s 
It!” for the style of the new record. I have ’ 
always been a fan of really detailed art 
and fine lines, and he doesiit with a style 
that is all his own. He was on the same 
page as us all the way about the art and 


really brought it to life. 

I really dig the lyrics on “Brood Of 
Vipers.” It’s seems as though they’ve 
really been stepped up a few notches. 
Do you feel that has to do with the 
introduction and ideas of Johnny and 
the time between records and the 
experiences you’ve had in that 
space? 

Yes I do, Johnny is one of the most 
stand-up guys I know and has a real 
passion for what he’s saying. We 
wanted to avoid the typical friends- 
family-hardcore rants and not be 
ashamed to say anything. Johnny and I 
would get together about a topic, figure 
out what we wanted to say, then one of 
would put it down on paper, then set it 
to the music. We tried tobe somewhat 
atypical without being artsy for the sake 
of being artsy. Like paint a clear 
picture, but sometime use a different 
pallet. 

Lyrically, especially with the title 
track, it appears as if you are 
targeting the corrupt happenings of 
the church, and the general lack of 
faith and morality in this world today. 
Would you agree that those are some 
of your targeted topics? 

Yeah, pretty much. A lot of people 
think that they can’t come, to God 
because they are too “bad” and He 
wpn’t accept them. I think people have 
twisted His word and used Christ’s 
name for their own personal gain - , and ' 
given99% of people the wrong idea 
about Christianity. People see the 
moral majority wanting to put prayer in 
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schools and shun “evil” music and 
corrupt religious leaders and see 
nothing but condemnation. The title 
track was written after I was watching 
TV and saw a televangelist on TBN tell 
a woman if she donated $40, then 
God would save her grandchildren. 

The song is a parallel between that 
and the money-changers in the Bible 
that Jesus drove out of the temple with 
a whip. There are other songs that talk 
about dealing with guilt, fear, loss, 
people coming in the name of God, 
but have their own agenda, and the 
Catholic church. The whole theme of 
the album is a warning to be aware of 
evil in the world and seek the truth 
because sometimes you can’t tell 
them apart. 

I ask this of every “Christian” band: 

Do you consider yourselves to be 
Christians in a band or a Christian 
band? This always seems to be a 
bone of contention amongst many in 
the spirit filled hardcore scene. Just 
wondered about your thoughts on the 
matter. 

It really doesn’t matter what you call us. 

I guess “Christian” band would fit us 
best. We have a purpose and a calling 
in this band, and it’s to stay true to God 
and do His will. But we don’t want to be 
in the” Christian” market, just play 
churches, and all that. That’s so 
cheesy. We are a hardcore band, we 
want to be in the hardcore scene, but 
Christianity is what we believe. I think 
when people say “oh we are just 
Christians in a band, not a Christian 
band" they just want to get out of the 
accountability, like they want to live 
their lives however they want and/or get 
big. I’ve seen a lot of bands at the 
Hotels at Cornerstone getting drunk, 
doing drugs, sleeping with girls and 
then get on stage and put on a front. 
Whether we were in this band or not 
we are Christians. And we are 
hardcore kids, if we weren’t Christians, 
we’d be in the same scene. This is who 
we are, so it really doesn’t bother me 
what people call us because I know 
who we are. 

Is Seventh Star a straight edge band? 

We aren’t a Straight Edge band. But 
every member in Seventh Star is 
straightedge and always will be. Again, if 
people want to call us one or not, it 
makes no difference to me. 

I know you guys just got the 
chance to tour with Agnostic Front. 
As Seventh Star is hugely 
inf|uenced by the classic and 
modern NYHC scene, that must 
have been quite an honor. 

It was amazing. The best tour I’ve 
ever done hands down. If you would 
have told me when I was 13, that’d I’d 
be in a band and tour with Agnostic 


Front I would’ve crapped my pants. It 
was such an honor to tour with them. 
Not only were the shows good, but all 
the guys in AF were awesome dudes, 
they went out of their way to talk to us 
the first night, hang out, whatever. I 
still really can’t believe it happened. It 
was just the best thing ever. Death 
Before Dishonor and All shall Perish 
were also on the tour and were both 
great bands and stand up dudes. 

You also did a 45 date tour with 
fellow Facedown Family members, 
Bloody Sunday. How did that go and 
how was your second Facedown 
Fest performance with Johnny? 
Bloody Sunday are some of our best 
friends, so it is always awesome to tour 
with them. For us headlining a tour, it 
was incredible. The shows were fun and 
we got to play some new stuff, which I 
think the kids were into. Facedown Fest 
this year was crazy. It was at the 
showcase theater this year and was over 
packed and insanely hot. It all flew by so 
quick, but was awesome as always. 
Johnny was on point the whole night and 
we had a great reaction. 

What is the scene like in Ocala? 

Florida hardcore seems to be in a 
serious resurgence phase after years 
of things dying down a bit. 

Ocala isn’t a big town by any stretch. 
There are a lot of young kids here, but 
they are excited about hardcore. I have 
spent a lot of time and money bringing 
touring bands through here to build up 
the hardcore scene. But it’s 
snowballing and we’re getting more 
and more local bands. Like A Day to 
remember just signed to Indianola 
Records and they’re from Ocala. The 
Florida scene is awesome. One of the 
best in the country, it did die down for a 
little bit as it went through phases. 

When people went from jocking Poison 
the Well to jocking every old school 
band possible, it was kind of weird, but 
now you have a good mix of kids and 
there are a lot of shows. 

I’ve actually still never been to 
the FLA. Most of my knowledge 
about it comes from movies. So I 
base my impressions somewhere 
between “Scarface” and “The 
Birdcage”, resulting in my view 
that it’s both a gangsters 
paradise and a gay nightclub 
extravaganza. Yet, Jeb Bush is 
governor. How would you describe 
your home state, and what are the 
best places (tourist attractions or 
otherwise) to visit? 

I love Florida. It and Cali have the best 
weather. I hate the cold, I hate snow 
and anything associated with it. In 
Florida you have a lot of big cities like 
Orlando with theme parks and big 
buildings, but you also have a lot of 


small redneck towns, so I guess it 
evens out. There are a lot of old 
people because America likes to ship 
their retired down here. As far as 
theme parks, Universal Islands of 
Adventure and Busch Gardens top my 
list. Sea World sucks, never go there. 

I would say Scarface and the 
Birdcage are probably not an 
accurate view of the whole state of 
Florida, maybe Miami, but not Ocala 
haha. 

Will you ever play anything from your 
first record live again? 

NO. 

Drew, the world wants to know: how 
did you get so thuggish rugghish with 
sucha pimped out wardrobe? 

I only wear crushed velvet track suits. 

Best Mike Hood story you’ve got? 

Oh man, there are so many. I’ll go with 
Mike pulling a gun on some Canadian 
girls in a Subway parking lot. I guess you 
had to be there. 

Weirdest place/person you’ve ever 
stayed with on tour? 

This place in NY. This kid had 
garbage everywhere in the house, like 
a bowl of blood in the fridge, and a 
shower that looked like a murder 
scene. The place was so disgusting, 
half of us slept in the van. Then his 
sister, who was into Voodoo, came 
out and started screaming at us in the 
morning, which was really scary. We 
rolled out at like 7 am. 

What member of Seventh Star can eat 
the most In N Out burgers? 

Well, Johnny and I are vegetarians. 
Shawn and Chase don’t eat much, so 
I’m not real sure. But Johnny can eat 
an offensive amount of food. I’ve seen 
him eat 42 slices of pizza with my own 
eyes. 

Favorite show on “Adult Swim”? 

Aqua Teen Hunger Force. I’ve watched it 
a couple times. The other shows on 
Adult Swim are too weird. I think 40 year 
old guys who stay up all night playing 
star wars games and paint their 
fingernails are the people who watch 
Adult Swim. 

Shout outs? 

• You for the interview, Jason 
Facedown, Roger & AF, Mike Kelly, All 
our friends, Ray Ray, Bloody Sunday 
and Death Before Dishonor both have 
new albums out that are awesome, 
Check out our new record “Brood of 
Vipers”. We’ll be on tour this summer 
with Suffocate Faster, then Bloodline 
Calligraphy, and all the road all year, 
so check out www.seventhstar.org for 
updates. K 
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ALL NEW FULL LENGTH DVD 1 
IN STORES NOVEMBER I st 2005! 
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WOLVES AMONG SHEEP contains a career-spanning documentary that details the bands rise from 
the clubs of Orange County to international headliners- a candid and insider look at what brought 
Bleeding Through to “THE TRUTH. ” FEATURING: All new interviews with all six members of the hand , 
behind the scenes footage on the road in Japan, Australia, Europe, and at home, rare footage and photos 
shot by friends and fans over the years, plus TWO FULL LIVE SETS captured on the 2005 STRHESS TOUR with 
sound board recordings of THREE BRAND NEW SONGS that will be featured on next year's new album "THE TRUTH 
Also includes videos for "Love Lost In A Hail Of Gunfire" and "On Wings Of Lead” plus tons of extras! 

JANUARY 10™ 2006 - Bleeding Through will unleash 
their brand new album ‘ The Truth " - BE WARNED! 


and receive a $2 off coupon for the new album "The Truth 

iCmon valid Oi/im - 


Buy this DVD at 
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By Brian Peterson / Photography By Richard Galling 

W hen it comes to wicked sounding new punk bands, 

Wisconsin’s Red Knife Lottery takes the cake for being 
one of the most abrasive and unique to hit scene in the 
past few years. Armed with a cavalcade of caustic, 
aggressive riffs and the raw, confident vocals of singer Ashley 
Chapman, Red Knife Lottery is set explode across the country 
with a Hiroshima sized impact. While comparisons to The Blood 
Brothers and Yeah Yeah Yeahs are not totally out of place, these 
Milwaukeeans hope to establish their own fresh sound ih the ears of 
listeners in the coming months. 

Recently, Ashley and Chris Hansen from Red Knife Lottery took 
some time out of their busy summer touring schedule to speak with 
AMP about the formation of their group, as well as the process of 
recording their Uprising Records debut, So Much Drama. Judging 
by their enthusiasm, Red Knife Lottery is bound to be a force to be 
reckoned with into the unforeseeable future. I 


How and why did Red Knife Lottery 
originally get together? 

Chris— I played in a Metallica cover band 
with Joe when we were in middle school. 
Who didn’t? In high school, I met Andy 
and asked him if he wanted to drum 
in a project I was trying to get together. 

He was into it and Joe came right back 
into the mix. We all had backgrounds of 
playing in bands so the chemistry worked 
great. We went through a project with a 
singer/guitarist and then finally became 
Red Knife Lottery with our next singer. 
After a year with him, he lost interest 
right when we were about to write what 
is now So Much Drama. After a couple 
months of writing without a singer we 
found Ashley. Joe and I went to a local 
Y M.C.A. show and happened to catch 


a band called Broken by Essence. I 
remember seeing this girl singing with so 
much energy and such a unique voice. 

I never heard a girl scream the way she 
did in my life. I said to Joe, “I could so see 
her singing for the musicwe have been 
writing.” It was an email back and forth 
and we were together. 

Ashley— I got really lucky, because Broken 
by Essence played a total of three shows 
before breaking up. And they saw one of 
them. I got so lucky. 


from idea to idea. I think that’s why our 
songs are so spastic. If that translates into 
artsy music then awesome, but I don’t 
think that was ever our intention. 


Do you feel that the “art” in music has 
become corrupted at all? Why or why 
not? 

Ashley— If you are talking mainstream art, 
then yes, for obvious reasons. There are 
a lot of “artists” making millions playing 
songs that they didn’t write. But I am 
so proud to be a part of the Milwaukee 
scene. Milwaukee has so many creative 
and artistic bands. Call Me Lightning, 
Since by Man, and Temper Temper have 
totally inspired our band. It’s hard for 
me to see corruption when I am totally 
surrounded by talented, artistic people. 


You guys seem to come from a more 
“artistic” angle than a lot of bands. 
What has prompted this outlook for 
your band? 

Ashley— I think that as a band we have the 
attention span of a small child... jumping 
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Where would you say you fit in terms 
of the variety of music that is out there 
these days? 

Ashley— I really don’t know. I never know 
how to properly explain our sound or give 
some sort a genre that we belong to: And 
I think that’s a good thing. 

What have been your biggest 
influences in terms of your sound and 
outlook as a band? Why are these 
influences so important to you? 

Ashley— We all are so different in what we 
listen to on our own, which is why I find it 
so strange that collectively we can write 
music that we .all love. Andy listens to a 
lot of Pink Floyd and Beatles, which is 
about the opposite of what 1 listen to. I am 
influenced by new music all the time. But 
I have bands that will always inspire me. 


Bands that changed the way I looked at 
music. I actually grew up in both Missouri 
and in Pennsylvania in super small towns. 

I grew up with Top' 40— God bless Mariah 
Carey. [Laughs] I remember when I 
moved to Milwaukee and I first heard 
Operation Ivy and fell in love with punk 
rock. And I can’t gush about Milwaukee 
enough. Milwaukee bands have totally 
influenced the way I want to perform and 
make music. I’m sure that I could conjure 
up some obscure influential bands but it’s 
so obvious who I have been influenced 
by: Pretty Girls Make Graves, Yeah Yeah 
Yeahs, Blood Brothers, blah blah blah. 

Your sound is rather abrasive. What 
made you guys go for this type of 
sounds as opposed to, say, a softer 
approach? 


Chris— I think energy is one of the biggest 
factors in a band. Going to shows and 
seeing musicians just go crazy and taking 
control of the stage is just such a high for 
me. I like to move around and dance to 
music. 

Ashley— Once again, God bless Mariah 
Carey for taking the “softer approach” so I 
don’t have to. 

Do you think music has, in some ways, 
become “safe”? Why do you think 
artists aren’t as willing to take risks 
anymore? 

Chris— Music is beyond finding a comfort . 
zone and has more to do with something 
you enjoy playing and getting something 
out of it for yourself. It’s not that artists 
aren’t willing to take risks; it’s just getting 
harder with all the decades of music 
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“Music is beyond finding a comfort zone and has more to do with something you 
enjoy playing and getting something out of it for yourself. It’s not that artists aren’t 
willing to take risks; it’s just getting harder with all the decades of music behind us to 
declare something “original.” There are some bands that sound so new and have 
a different sound, but if you go out of your way and listen to some records from the 
seventies and eighties you can tell that it was probably an influence of their sound.” 


behind us to declare something “original.'’ 
There are some bands that sound so 
new and have a different sound, but if 
you go out of your way and listen to some 
records from the seventies and eighties 
you can tell that it was probably an 
influence of their sound. 


answer than Tm working late at the 
Pick ‘N Save tonight." Ashley was going 
through some of the same tensions with 
her previous band so we were all fed up 
with lies and the drama that comes with 
them. We’re not into that 


a good idea and he would just slowly 
turn and look at me and stab it into the 
wooden table. It doesn’t get much better 
than that. The next time we go into the 
studio and record our full length I want 
to experiment with more instruments for 
sure. We’ve been talking about doing 
a trumpet and euphonium part since 
that’s what Joe and I played all the way 
through school. There will be a lot more 
keyboards too. 


Now that the record is out, what are 
your feelings in regards to the way it 
came out in the studio? Anything you’d 
like to try next time? 

Chris— We’re all really happy with the way 
it came out. I wouldn’t change a thing. 

I can say that the main reason I’m so 
proud of it is because we went into the 
studio on our own for the first time with 
our own money and did it. We were lucky 
that we got noticed for it. Shane Olivo 
is seriously such a great guy to work 
with. His humor and ours was just too 
much of a good time. I remember some 
days being at the studio and he had this 
butcher knife just laying there next to the 
mixing board. I’d ask him why that was 


Ashley, you have quite the unique 
voice. What motivates the way you 
sing? 

Ashley— It’s my alter ego with a 
microphone— angry, drunk and sleazy. 


Where do you see Red Knife Lottery 
headed from this point on? 

Chris— I see us touring a lot and getting 
out to as many cities as we possibly can. 
Traveling is one of my favorite parts of 
being in a band. Going out and seeing 
so much and meeting some of the nicest 
people while continuing to write more and 
more music. 

Ashley— World domination. K 


Why did you title your new record So 
Much Drama ? 

Chris— The title So Much Drama really 
fits the record because of the issues that 
surrounded our band during the time of 
music writing. We went through the rough 
time of having a singer that didn’t show up 
to practice and gave excuses. A simple 
“I don’t want to sing in a band anymore” 
would have been a better straight up 
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By A. Joseph Greenwald 

T HE DELEGATES are the latest, in a wave of Canadian 
punk and indie bands, to wash up on US shores in re- 
cent years, though it seems our Molsen Ice swigging 
friends from the north have saved one of their best for 
last. Fresh off a two week run on this summer’s 2005 VANS 
WARPED TOUR, these bastard sons of ROCKET FROM THE 
CFIYPT and DIRE STRAITS have set their sites on conquering 
the US. Their sophomore album THE DIARY OF HAMILTON 
FISH represents a watershed for the band. While their instru- 
mentation can’t help but bring to mind the heyday of bands 
like THE MIGHTY MIGHTY BOSSTONES and LESS THAN 
JAKE, The DELEGATES conjure the keyboard driven rock of 
WEEZER, the political progressivism. of the CLASH, and the 
swagger and pop sensibilities of MY CHEMICAL ROMANCE. 
We caught up with the band on the eve of their Fall US tour 
with label mates THE GLOW. 


completely absurd and untrue to answer, 
this question, but I’ve heard people 
actually read this magazine. So, I guess 
I’ll just say it’s pretty much the same as 
how any band gets together. 


You guys are from Montreal, but not 
everyone in the band is Canadian, 
right? 

M: Mostly right.... but maybe even a bit 
more confusing than it has to be. Karim 
was raised in Egypt (his name translates 
to “the friendly camel”) and Josh was 
born in Mozambique and grew up in 
Costa Rica. 

Somehow he has both American and 
Canadian Citizenship. Sam is from 
Ottawa^, Canada and I grew up. in a 
hick town in Ontario where you wduld 
get beat up if you didn’t have a. good 
slapshot (I didn’t). Eric lived in Vermont 
by way of Colorado and Asch, well • 
straight from the woods of Franconia, 
New Hampshire. Live Free or Die, eh... 
C: Yeah, the, dual-citizen thing baffles 
me. How can somebody be a citizen of 
the US and Canada? What happens if 
both countries dr'aft you and then decide 
to go to war against each other? 


What are your names and what do 
you guys play in the band? 

Asch: My name is Asch, I play bass and 
yell. 

Case: l ; m Case, I play guitar and 
occasionally do some vocals. 

Menno: My name is Menno and I sing 
and play the guitar. 


How long have you been playing 
together? 

M: We have been playing since 1999;- 
actually the six year anniversary of our 
first show is coming up this November. 


How many times have you guys been 
out on tour in the US? 

A: Let’s see... in America we’ve done 


How did the band get together? 

M: Usually we try to come up something 
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four cross country tours, one East Coast/ 
Midwest tour and most recently two 
weeks on the 2005 Warped Tour. We 
also have [a few U.S.] tours in the works. 


C: I think it’s fair to say that politically 
speaking, Canada is more liberal than 
the United States. I think Canadians on 
average would love to see Jon Stewart 
as president of the US. The music 
scenes I don’t find to be that different. 
One thing that I noticed is that the music 
scene is more unified on the national 
level in Canada. Canadians love to hear 
about how their bands are doing. 

A: The Deep South is definitely the 
biggest shock to us. We’ve run into a 
lot of racism, homophobia, and anti- 
Semitism... but we also manage to find 
bastions of hope, strong punk scenes 
and show goers whose main goal is to 
fight these close minded attitudes. 

M: It’s kinda funny though in the South, 
it seems the kids in the scene are extra 
cool. Maybe it’s to make up for the extra 
uncool politics they have to deal with 
down there. 


Which is harder, touring in the US, or 
Canada? 

A: This really depends on what you 
mean, Is it harder to book shows, or 
is it harder to drive? We have strong 
supporters all over the United States 
and Canada. Both countries also have 
big expanses to drive across where 
there isn’t much population. The US has 
more places to play but it also has more 
bands, so I guess I don’t really know 
which is harder. How bout this, they are 
both wicked easy to tour. 

M: By far the stupidest thing we have 
ever done was attempting to cross 
Canada in the dead of winter. At one 
point we had to drive through this 
remote area of the Rocky Mountains in 
a blizzard. I felt like I was in lord of the 
rings or something. Moving gear through 
snow banks pretty much guarantees 
that you will get snow in your boots... I’d 
much rather be in California getting sand 
in my sneakers. 


What is up will all your crazy 
Canadian cuss words? 

C: I was in Halifax Nova Scotia one night 
and this guy, came up to me drunk 
as shit and told me all about this drink 
called the “Causeway Cocksucker”. I 
had no idea what he was talking about, 
but apparently he found it very funny. I 
still have no idea what he was talking 
about. 

M: He was probably just giv’n ’er... 

A: Tabernac! [Ed- Tabernac is short for 
“Tabernacle’’. It doesn’t mean anything 
in English, but it worse than dropping the 
F-bomb in Canada] 


(picture a thick extra squeaky 
mozzarella) all smothered in hot gravy. 
If the Molson doesn’t finish you off the 
poutine will be sure to put you down in 
glorious blaze of delicious. 


You guys have a unique perspective, 
living in Canada, but touring all the 
time in the US. What are the biggest 
differences, both politically and also 
in terms of the music scene? I know 
you guys don’t even get the Daily 
Show up there... 


Who would you say are your biggest 
influences musically? I know you 
guys get compared to THE MIGHTY 
MIGHTY BOSSTONES, and LESS THAN 
JAKE, but I know Menno is mainly 
into shit like DIRE STRAITS... 

C: I think we all brought something 
different to the table in terms of 
influences. Personally I was really into 
old school reggae like TOOTS AND THE 
MAYTALS, LYNTON KWESI JOHNSON, 
PETER TOSH and 2-TONE like THE 
SPECIALS. But I definitely have a 
rock side. Hendrix’s Electric Ladyland 
changed my life and inspired me to be 
a guitar player. My family listened to a 
lot of JOHNNY CASH which also had a 
huge influence on me. 

M: I’m definitely a sucker for slick 
guitar, TOM PETTY, BILLY BRAGG 
and yes even DIRE STRAITS, 
headbands and all. Actually I’m 
not sure if I want you to print that 

about DIRE STRAITS... 
do Americans 
have a 


What is poutine? 

*m: Poutine is like the antidote 
for a night of Canada style 
drinking. They’re french fries 
covered in cheese curds 
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problem with British dudes with hockey 
hair and headbands stealing their 
women? 

Do you feel like having a horn section 
keeps you guys pigeonholed? 

C: I don’t think so. Some people see 
horns and pigeonhole us, but it always 
changes when we start playing. Time 
and time again we hear people say, “you 
guys are a rock band!?” with a surprised 
look on their face. 

A: Two horns also means two more 
people in the band who can help carry 
gear! 

How long did it take you to record The 
Diary Of Hamilton Fish? 

A: We spent about seven weeks in LA 
recording the record. 

How did you guys hook up with Mike 
Trujillo? I know he’s done records 


if you’re reading this it’s about time to 
clean under your porch. 

C: Mike is an extremely calm and patient 
person, both of which are essential for 
recording a Delegates album. He was 
able to calm our nerves and let us focus 
on recording. 

A: At first we were surprised when we 
met Mike, especially after listening to 
No Gods, No Managers and Mediocre 
Generica. We expected him to be kinda 
of insane, but he turned out to be the 
epitome of rationality. He’s this really 
laid back, off hand funny guy that is into 
yoga, psychics and organic vegetables. 
We definitely laid more pressure on 
ourselves and on him for the record than 
he did on us. 

Tell me a little bit about the album, 
and some of the issues you guys 
were trying to deal with. The cover 
is almost like a children’s book, 



for CHOKING VICTIM and LEFTOVER 
CRACK, both bands I knew you guys 
are fans of. 

M: We played a show with LEFTOVER 
CRACK in 2001 and I got Mike’s email 
from the STZA (LOC/CHOKING VICTIM). 
We sent a couple demos to him and that 
was it. 

What was it like working with Mike? 
CHOKING VICTIM’S No Gods No 
Managers is sort of one of the new 
punk rock classics at this point. Did 
you guys feel pressured at all? 


but the characters you’ve got in 
the songs themselves are drug 
addicts, hookers, transvestites and 
prostitutes, and that’s just on one 
song... 

M: As we toured, I started to have a 
hard time with people telling me what 
to think, especially through music. 
We’ve seen so many different attitudes 
and perspectives and met the people 
who hold them. It seems impossible to 
point a finger at something when you 
will never know the whole story. We’ve 
Lived at the bottom and I find it hard to 


finding how I individually fit into the big 
picture is a never-ending process. No 
matter how well you disguise yourself in 
your surroundings you may never really 
find your place. I feel like I’m always 
evolving and adapting but I can never 
abandon where I came from. No matter 
what the situation, my past will always 
have some bearing on my behavior. 
Hamilton Fish came from the water 
and wants to be a man... he’s always 
between places. I used to, and still do 
read a ton of Roald Dahl books. 
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clogged that you’d need another way 
to get people around. This was ip the 
early 1860’s before there.were even cars 
so-everyone pretty much laughed at 
him. No one believed him so he started 
digging under Broadway by himself. 

He worked at night and eventually hired 
some other workers to help him finish 
the job. After a few years he had built 
the worlds first subway system complete 
with a station that contained a grand 
piano and a fish tank. It only went a few 
blocks so it was a massive failure. . . 
but 30 years later his ideas became 
the basis for the New York Subway 
system. I thought the story was kind of 
a metaphor for what we were trying to 
say. So Hamilton is a fish that lives in the 
subway. 


lot of time discussing politics as a band 
so it’s natural that it comes out in the 
songwriting. 

M: There are politics in changing the 
radio station in a car full of people, 
in getting dumped, in choosing a 
president; it’s just a matter of scale. Our 
society is innately political. The album 
looks more at the details with a hope 
that it will provide insight into the big 
picture. 


Who sang on THE ROOTS cover you 
did on the record? How did you get 
her involved? 

M: The girl’s name is Neila. She’s a 
rapper from L.A. that is friends with 
Mike. Her and I spent the day drinking 
Tecate and reworking lyrics. 


This album is a lot less overtly 
political than the first one, but you 
still touch on a lot of the same 
themes, especially on tracks like 
“Dark Sound”. Why do you feel it’s 
still important to address these 
issues? Hasn’t the political punk 
thing been beaten to death by now? 

A: Saying you are political punk band is 
sort of cliche, but we feel it’s important to 
stay informed. Events around the world 
affect us, sometimes directly, though 
most times, indirectly. It’s best to make 
sure you have as much information as 
possible. That being said, we spend a 


There is a building, anthemic quality 
to your music that you seem to share 
with some other bands from Montreal 
that are making it big right now, like 
The Arcade Fire, and The Dears. When 
it comes down to it you guys seem to 
rock it harder than bands like that. 

Is it weird being a punk band in that 
kind of environment? 

M: Hmm... maybe Josh would be 
best qualified to answer this one. He 
actually played trombone for the Dears 
for a bit... I think they may have kicked 
him out because he had bad taste in 
wine. Actually only half of that is true. 

We have the utmost respect for what 
has emerged out of our city in the past 
year. Especially the Arcade Fire... they 
have an ability to really build a song to 
a climax, something that I think a lot of 
punk bands lack. We never consciously 
tried to do this, but since many of 
our songs build a story lyrically they 
also build musically to some sort of 
resolution. 

C: Yeah, it’s not really weird. We’re all 
still bands trying to make things happen. 

M: It was weirder when I was 
living in New York. People 
would find out I played in a 
rock band from Montreal 

ill Br * ancl want to bu v me a drin ^ 

or something. 


a while. They really helped us out with 
encouragement and contacts when we 
were getting ready to tour full time. 


What is “Forty Hands”? 

M: duh.Jt’s when you decide to really 
wanna giv ‘er on some forty ouncers... 
so to help you along you duct tape a 
forty to each hand. Someone unscrews 
both your forties and you can’t take them 
off you hands until they’re both done. 
There are serious consequences for 
spillage, but trust me... Try it with your 
friends.... hilarity and drunkenness will 
surely ensue. Here’s a. tip... wear jogging 
pants. 


What are your touring plans for the 
rest of fall? 

A: By the time anyone reads this we will 
have just finished a.tour down the east 
coast with THE GLOW and then we’re off 
to the Maritimes (Eastern Canada). Then 
have a few days of to get reac, yAilt^: 
two month trek across the US b^jjjjpng 
October 6th in Montreal. We’re going 
out to Seattle, down to San Diego, thru 
the south and southwest, down to Miami , 
and back home again R 


Who are your favorite 
Jiflf j# bands to play with in 
|J|II|p Canada? I know you guys 
BHr are good friends with 
the dudes in the SAINT 
■P CATHERINES, 
jjlf C: We’ve become good friends 
ff with this band from Ontario called 
r the CEREMONIAL SNIPS. We’ve 
actually even released a split 7” with 
them because we were into what they 
were doing musically. They’re definitely 
a good band. 

M: There are a ton of wicked Canadian 
bands just starting to break out. THE 
FLATLINERS are one and of course 
the ST. CATHERINES are probably the 
best punk rock band out of Montreal in 
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Blasphemy Can Be Fun 


The art and attitude of Kristen Ferrell 


By Christine Kosirog / Photos By Selena Salfen 

K risten Ferrell’s art is a clash of oppositions. Whether it 
is innocent, endearing subjects falling victim to ironic 
contortions, or happy pastel colors telling a story of 
deceit, it all leaves the viewer with an uncomfortab 
conflict of emotions ranging from humor to complete 
loathing. But growing up in a god-fearing Kansas home 
that urged girls to be proper and well behaved at all costs, 
Ferrell learned about contradiction first hand. 


created primarily on paper and wood 
plaques, many no bigger than 8x1 1 . 
linocuts are intense, full of shifty figures 
and darkness. Contrasting this are her 
paintings, which are light and airy with ’ 
delicate, pleasing colors, graceful strokes 
and cartoon-like protagonists. But she fuses 
these with severed limbs, decapitated 
bunnies, and plenty of blood. The 
products are eerie images that 
challenge comfort levels-and 
Ferrell makes no excuses, 
apologies, or explanations 
for that. Instead, she 
suggests it is a coming of 
age for her generation. 

“There is more and 
more of this kind of 
art being made 
and I think it is a 
con-sequence of 
growing up in 
the 80’s. That 
was when 
social, trauma 
really started 
to come into 
play-teen 
pregnancy, 
drug use, 

HIV/Aids all 
exploded. 

But things 
also became 
very media driven^so 
we had all these unpleasant 
things happening around 
us, yet we had the media 
distracting us with ‘Look, over 
here, look at Madonna, she 
is so pretty!”’ 


“Growing up there was always this struggle 
because I was raised to jDe a quiet and well- 
behaved pretty little girl. But I wanted to break 
and destroy everything, and I didn’t care about 
being quiet or pretty.” 

From painting to printmaking to drawing, 
Ferrell has mastered each technique with an 
illustrative flair. Her work consists of scenes 
lingering between beautiful and grotesque. 

Yet, her subject matter delves beyond simple 
issues of pretty vs. ugly by binding the two, 
inextricably. 

“We live in the most judgmental and callous 
society in the world, yet we run around and 
preach that we are caring and enlightened. 
Really, when you see that, it’s hard not to 
make the kind of artwork I do. The duality of 
my work stems from being raised in a violent, 
hostile society where everything is made to be 
cute as a distraction.” 

Ferrell’s pieces are relatively small, 




“We live in the most judgmental and callous society 
in the world, yet we run around and preach that we 
are caring and enlightened. Really, when you see 
that, it’s hard not to make the kind of artwork I do. 
The duality of my work stems from being raised in a 
violent, hostile society where everything is made to 
be cute as a distraction.” 


Ferrell’s choice of subjects is no accident. 
Everything you see has been carefully chosen 
from a lexicon of images that hold meaning in 
a very classical sense. 

“During the Renaissance, religious paintings 
were filled with symbols because most 
people couldn’t read, and that’s how lessons 
and information were communicated to the 
masses. There is a wealth of these symbols, 
every animal, flower, plant, pose-it alf means 
something.” 

These are the same images you will find in 
Ferrell’s work, except with a very modern, and 
slightly derisive, slant. 

“Historically, a pelican symbolized maternal 
protection. In my work, I take a pelican and 
chop its head off-that takes it to another level.” 

Not only does she use animals as a 
symbol, she often blurs the line between 
human and animal by. making the two one. 
Lovely little oats get pieced together with 
human extremities, or a delicate doll-like girl 
is cpmpleted with creeping octopus tendrils 
beneath her skirt-Ferrell stitches together 


bizarre creations that somehow speak to our 
most primal natures. 

“Every society since the beginning of 
time has used animals in stories and given 
them human characteristics. From Aesop’s 
Fables, to Native American gods, the Bible, 
even Disney. From lions to lambs, they all 
have their specific meanings to us when we 
see them. My favorites to use are bunnies, 
kittens and chickens. But I usually pull from 
old Catholic symbolism because they have 
fantastic imagery. Plus, with all the damage 
that Christians have inflicted on my life, I really 
like taking their stories and messing them up. 
Blasphemy can be fun!” 

Ferrell tires easily using the same medium 
all the time, so her canon of work is well 
balanced with a variety of drawings, paintings, 
and prints. Her subject matter, on the other 
hand, typically stays dose to her heart 
dealing with situations from her everyday life: 
motherhood, m&rriage, misunderstandings 
and daily frustrations. Less subtly, Ferrell also 
uses her art to work through and speak out 



about gender roles and the imbalance of 
power that men hold. 

“A lot of my work has to do with men. From 
my frustrations with them to the pain they have 
inflicted on me and other women. We have 
every reason to be pissed.” 

From funny to provoking to down right 
troublesome images, women in Ferrell’s work 
are constantly struggling with men; some 
being victimized while others are gleefully 
being vindicated. Ferrell is the first to admit 
that she does not show men in the most 
positive light, but as she explains it, 

“I’d like for someone to give me a situation 
in our society where women are treated with 
the equality and respect they deserve, and 
then I might change my views.” 

All this passion has not only earned Ferrell an 
active schedule of gallery shows across the 
country, but also a prolific commercial career 
creating magazine and record covers for a 
large list of recognizable names, including F- 
Minus, Andrew W.K. and Punk Planet. 

“I think that the art world is gaining a larger 
presence in every aspect of our lives, and 
..musicians are wanting more out of their album 
covers than just having their band’s name in 
some crazy font. Especially now that you can 
download and burn CD’s so easily, you’ve got 
to really give the' public a reason to buy your 
music." 

And, always the consummate business 
woman, Ferrell has taken her work in the next 
logical direction, to clothing. 

“Because of my commercial work, I get so 
many young people at my gallery shows who 
don’t have the money to spend on art-so I 
decided to start setting up a merch table, just 
Hke a band doe^.” 
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This simple, yet novel, move allows 
Ferrell to take images from her larger 
pieces and put them on a button or t-shirt, 
it also makes her work accessible to a 
whole new audience-which has lead to a 
full clothing line, busy website, and retail 
store sales. 

“It’s a great way to get your work out to 
the general public in a medium that people 
can afford. I’m surprised that more artists 
don’t do this, but I think many of them see 
it as making a ‘product’ out of their art. 
Almost as if mass-producing it degrades it 
in some way. But putting a price tag on a 
painting at a gallery makes that painting a 


product too, just a higher priced one.’’ 

The creation of her website, www. 
kristenferrell.com . has become a powerful 
tool for the artist. Not only does it support 
the sale of her clothing line, it has 
^broadcast her work out of the galleries to 
a’ large diversity of people, which for any 
artist means independence. 

“Online portfolios and websites have 
improved every aspect of the drt world. I 
haven’t had to rely on an agent or have 
gallery representation in order to get 
more shows or commercial work. People 
can view my art without having to go to a 
gallery, and online sales help many artists 


stay afloat in-between shows.” 

Ferrell’s work is based in symbolism 
and heavy with subject matter, yet it has 
gracefully broken down a wall between art 
and commerce that is so rarely overcome. 
This has allowed Ferrell the freedom to * 
create and the means to promote, so, as 
she puts it, the term ‘working artist’ no . 
longer has to be an oxymoron. 

Kristen Ferrell will be debuting new* work 
on Saturday, October 1 at Night Gallery 
Ceramics in Santa Ana. She will also be 
releasing a, new fall line of clothing in early 
September. For more information, visit 
www.kristenferrell.com. R 
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THE DEBUT ALBUM 


THE DAWN” OUT NOW 


BED LIGHT FOR BLUE [YES 


“Sprawling, sweeping rock that's anything but 
run of fbggtill, and it stiD manages to kick vour ass. , 
Hi is one! lodge itself in your skull for days at a time.? 

-CM] ! 



ON TOUR THIS FALL 

wri H ROSES ARE RED AND Bl.EKD THE DREAM 

S'HE DAWN” only $9.98 

Jit your favorite muse store. jtKKSBL 4UMV 
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ADVENTURES IN 


September Entry: 

From Punk Rock to Microsoft 

I t might have seemed like our band Diesel Boy broke up because I moved 
to Seattle and got a job, but the truth was I was mentally, physically and 
financially exhausted. We'd been touring on and off for about six years, and 
I was sick of being on the road. Playing music was the one thing I’d always 
wanted to do, and now that I was finally doing it, it turned out I wasn’t really cut 
out for the lifestyle. After four records and tens of thousands of miles in our Ford 
Econoline van, I was broke, tired and lonely. 

Maybe I’m just a pussy, or maybe I'm too neurotic (I’m Jewish, which 
probably means I’m both), but 95% of being on the road was kind of a drag. I 
think I enjoyed it the first couple of years, but after a while it became a serious 
grind. Every day and night was exactly the same. Every city blended into the 
next. Every highway looked just like the last. Every diner had the same shitty 
food. Every backstage wall had the same drawings of giant erect cocks. Every 
kid asked me the same eight questions about Fat Mike. But I’m not complaining. 
I wouldn’t trade the experience for anything (even for that ultra-rare Boris the 
Sprinkler 7” I’ve been hunting for!). In fact, I can’t imagine a better way to have 
spent my twenties, but at its core, the road was lonely as hell. It was impossible 
to have normal relationships. I missed my family and friends. I missed my 
apartment. And I missed my time alone. I spent nearly every waking hour with 
four or five guys who I didn’t have a whole lot in common with. My way of coping 
was to get lost in books and records and writing. 

Every time I’d get home from a tour, I’d put my meager payment into my checking 
account There were a couple of tours where our crew actually came home with 
more money then the band did. It didn’t seem fair to screw those guys over, even if 
that meant we didn’t get paid much. I kept imagining what my life would be like at 
age 40 if I didn't figure out something else to do. I was worried that I’d be stuck in 
the life of a touring musician. I wanted to have a girlfriend, buy a house, and have 
some stability. I hated living tour to tour, record to record. I feared that if I didn’t 
find another way of surviving, I’d be forced to drag my tired ass out on the road to 
support myself whether I wanted to or not. And even then I probably wouldn’t make 
enough money to live comfortably. I was worried that I’d eventually grow to resent 
the band and being the road, that’d I’d have to get up on stage and sing these songs 
that didn’t mean anything to me anymore. And that wasn't a future that particularly 
appealed to me. So I applied for a job at a music dot com startup in the Silicon 
Valley. For some crazy reason, I must have been exactly what they were looking 
for, because they offered me a position. A position that came with comprehensive 
health insurance, not to mention a salary that was three times what I’d made during 
my best years in the band. After much thought, I took the job. Six months later the 
company was acquired by Microsoft and I relocated to Seattle. 

At first I tried to do both the band and the job at the same time. I used up my 
entire two weeks worth of vacation that first year in a jaunt across Europe with 
the band. I went from my yuppie life in Seattle to stinky dive bars in Europe. 
Having a steady job seemed to invigorate my attitude on*the road. It was fun 
again, I think because I knew it was temporary, that I’d be back to normal life in 
a few weeks. I think I also knew that the band wouldn’t ever be the same. 

We did a few more little tours after that, but eventually I got wrapped up in my 
work and it became a struggle to find the time to write songs. I was really tired 
by the time I got home at night. I had to be creative at the office and I usually 
didn’t feel like being creative again when I got home. I mostly just wanted to 
watch TV and get stoned. With a thousand miles in between us, my bandmates 
and I slowly drifted apart. The phone calls become less frequent, and the 
rehearsals became non existent. With each passing week, the odds of us ever 
playing together again grew slimmer and slimmer and slimmer. 

We never officially broke up, but we haven’t played in years. I think our last 
show was sometime in early 2001 with the Ataris and All at The Pound in San 
Francisco. As for the rest of the guys, our drummer got married and had a son. 
Our guitar player got a nasty drug habit and moved to Europe. Our bass player 
found other bands that needed him. Me? I finally got that house I’d always 
wanted, and the girlfriend I’d long been searching for became my wife. I had 


a lot of guilt about choosing a steady job at a massive corporation over doing 
something pure. But at the end of the day it was myself I needed to make happy, 
and strangely enough, I’m happier now than I’ve ever been. And it happened 
when I went from punk rock to Microsoft. Go figure. 

Plex Appeal 

Plexifilm is a great little DVD label that has been releasing under-appreciated 
documentary after under appreciated documentary. The label started out 
releasing low budget skateboard films (the terrific “Northwest” and “Fruit of the 
Vine”), but in recent years has become the DVD label for underground rock docs. 
They’ve released Sam Jones’ Wilco doc “I Am Trying To Break Your Heart,” as 
well as “Gigantic (A Tale of Two Johns),” and recently a pair of films about a pair 
of indie rock pioneers. One focuses on Death Cab for Cutie (“Drive Well, Sleep 
Carefully”), the other on Minnesota slowcore trio Low (“Low in Europe”). The 
label has also released films about Ted Leo, Galaxie 5000, and Pavement. 

My two favorite Plexifilm releases are “Friends Forever” and "5 Films About 
Christo & Jeanne-Claude.” “Friends Forever” follows a pair of musicians who 
decide to go on tour, only they don’t play inside rock clubs, they play outside rock 
clubs in their van. Armed with strobe lights, fireworks, amps and generators, the 
duo criss-cross the country in their VW van performing to stunned passersby at 
every stop. It’s a great underground documentary about a truly underground 
band. My other fave is about famed environmental artists Christo and his wife 
Jeanne-Claude, who most recently installed The Gates in Central Park. The five 
disc set spans their 30-year career, and each of the collection’s five films was 
shot by the essential Albert Maysles (“Gimme Shelter”), one of documentary’s 
greatest filmmakers. His exquisite eye for compelling non-fiction moments is 
unparalleled. These are true art films. 

For more info on the label check out: www.plexifilm.com. 

Get Found! 

Two similar and equally interesting found organizations will be bringing their latest 
and greatest finds to a city near you this summer. First, there's a pair of tours 
from the folks at Found Magazine who will have West Coast dates for the first ever 
Dirty Found tour, as well as a lengthy jaunt from founder Davy Rothbart, who will 
be hitting the road in support of his just released book of short stories titled “The 
Lone Surfer of Montana, 

Kansas.” But Davy won’t 
just be reading from his new 
book, he and his brother will 
also be sharing some of their 
all-time favorite finds. And 
they encourage you to bring 
some finds of your own. 

For those not familiar with 
Found Magazine, it is truly 
fascinating. It is comprised 
solely of notes, photographs, 
shopping lists, etc. found 
and submitted by their loyal readers. And trying to figure out the stories behind the 
finds is nearly as much fun as the finds themselves. You can check out a list of all 
the upcoming Found events on their website: www.foundmagazine.com. 

Also coming to a town near you is the non-profit arts group known as the FFF, the 
Found Footage Festival, a touring compilation of the weirdest shit ever captured on 
tape. The organization’s curators have been trolling thrift stores, diving in dumpsters, 
and raiding video duplication houses for years in hopes of putting together the 
ultimate experience in found video. And they've succeeded. Think celebrity exercise 
videos, fast food training films, cheesy infomercials and anything and everything 
in between. You can preview some of their festival and see a list of their upcoming 
screenings on their website: www.cine-magic.com/foundfootagefest.html. 


For more of Dave’s r amblings, check out his website at www.yuppiepunk.org or 
send your scathing criticism directly to his inbox at yuppiepunk@gmaii.com K 
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October Entry: 

Though the following story takes place mostly in the state of North Dakota, it is 
the people of Louisiana and Mississippi that were on my mind as I wrote it. 

D iesel Boy was halfway through a three week Canadian tour that 

stretched from Vancouver to Nova Scotia. The band had always done 
well in Canada and Canadians just seemed to get us. Maybe it was 
the beer. Or maybe the hockey, but for whatever reason, we had less 
floppers (our word for poorly attended shows) per tour in Canada than we did 
anywhere else. Because of this, we could actually afford to bring two non-band 
members with us for the very first time. This was a real treat. Bringing a second 
person allowed us to have one person selling t-shirts, and another helping with 
the gear. 

All of the shows had been going really well thus far. We were playing great 
and the shows had been well attended. We’d even brought our friends from Big 
Wig along to open for us, and hanging out with them every night made the tour 
even better. Vancouver, Kelowna, Calgary, Edmonton, Saskatoon and Regina 
had all been awesome, and after our show in Winnipeg, both bands loaded up 
their gear and hung out in the parking lot behind the venue to shoot the shit 
and party with some kids. Getting drunk or high after a show was a regular 
occurrence. Beer was plentiful and it was easy to get stoned. People always 
wanted to smoke pot with you and talk about music and about being on the road. 
Occasionally we’d even buy some weed to take with us, but more often than not, 
an enthusiastic fan would insist we take a joint or two with us, which was exactly 
what happened on this particular night in Manitoba. 

We said our goodbyes, exchanged email addresses, and finally departed 
Winnipeg at about 12:30 a.m. After stopping at a gas station to load up and 
junk food and cigarettes, we prepared ourselves for an overnight drive across 
the barren North Dakota plains. We knew it would be a long night. These drives 
were exceptionally boring. There was nothing to look at, and we had a long way 
to go. The plan was to take a short detour out of Canada and into the States. 
Since there weren’t any major cities to play between Winnipeg and Toronto, not 
dipping into the States would have meant several nights without a show, and 
several nights without money coming in. The most economical decision was to 
dip into Green Bay, Chicago, Cleveland and Detroit before making our way back 
up to London, Ontario, where we’d continue eastward towards Halifax and finish 
the tour. Our guitar player Justin had one last toke from the joint he’d been 
given, and stashed the roach in a half-full box of granola bars before removing 
his shoes and passing out in the van’s bunk. 

As we soldiered on through the dark night, we prepared ourselves for crossing 
the border. The band border crossing ritual was to pull over at the last stop 
before crossing in order to get rid of any drug-related paraphernalia we’d 
been traveling with. This tour, it meant throwing away the cheap plastic bong 
we’d purchased just before departure. We bought it knowing it could be easily 
replaced once we hit the other side. We also had an understanding amongst us 
that if someone insisted on crossing a border with drugs, he, and only he, would 
be responsible for whatever consequences arose. So far, we’d never had to put 
this understanding to the test. 

Our other concern that night was that our merch guy Ben was Canadian. 
Because Ben was being paid under the table, he would have to lie to the border 
patrol agents and tell them he was simply a friend of ours who was tagging along 
for a few days. The border guards were always hard asses. I never understood 
the intense scrutiny we’d get for entering Canada or vise versa; though post 9/11 
this seems pretty understandable. 

We pulled into the border station around 3 a.m. A buff, mustachioed United 
States Immigration Agent asked us the usual barrage of questions, and after 
examining all of our drivers licenses, asked us to park our van and proceed 
inside. We were used to the scrutiny that came with crossing borders as part 
of a band, and in our years on the road we’d learned to always have all of our 
papers in order. We generally didn’t get hassled coming back into America, but 
on our way out of the country it was common to get the third degree. Especially 
in rural North Dakota in the middle of the night. 

We headed inside the station, and after going over our paperwork line 
by line, the on-duty agent asked us whether had any drugs or firearms in 


our van. “Nope," I responded confidently. “What about fireworks,” he shot 
back. "We don’t have those either," I assured him. Still not satisfied, the 
he asked whether we would give him permission to search our van. Having 
just stopped to abandon our drug-related paraphernalia, I agreed without 
hesitation. 

With a pair of guards off ransacking our van, the six of us were separated 
and brought into isolation rooms for individual questioning. With one hurdle out 
of the way, the agents now wanted to understand why Ben was traveling with 
us. They had separated us td* see if our stories were consistent. Having been 
escorted to a private room, an agent questioned me repeatedly about Ben’s role 
on the tour. Was he working for us? Who would be paying for his meals? How 
did we know him? How much money was he traveling with? But in the middle of 
the questioning, one the agents who’d left to search our van opened the door and 
stomped in. As he approached, I could see he was holding something behind 
his back. He looked at me, and as serious as a heart attack asked, “Can you 
tell me what this is?” He brought his arm around to reveal the concealed item, 
our cheap plastic bong. My heart sank. I couldn’t believe no one had tossed it 
during our pit stop. 

“It’s a bong," I said. 

“I know what it is,” he snapped back annoyed. “What’s it doing in your van?” 

“I don’t know. I’ve never seen it before.” 

The questions continued, but I pleaded ignorance. Since the bong belonged 
to all of us, I figured it wasn’t up to any of us to take the fall for possessing it. 
When they realized I wasn’t going to own up to claiming it, both agents left the 
small, sterile room, and one by one the six of us were reunited in the station’s 
waiting area. We were informed that we were being fined $500 for attempting to 
cross the border with drug paraphernalia. We were also told that we’d be allowed 
to cross the border once we’d paid the fine. However this fine didn’t come with 
any official-looking paperwork, and not surprisingly, we were told we’d have to 
pay in cash. 

Somewhat relieved that we weren’t going to spend the night in the slammer, 
one of the agents interrupted and said, “Oh, and your friend Ben is going to have 
to stay in Canada. We’re not going to allow him entry the United States. We feel 
that because he only has $20 dollars in his wallet and he’s planning to being in 
America for almost a week, he’ll be a burden on the U.S. economy. But if you 
guys pay the fine, you are free to be on your way.” 

While letting that last part sink in, I pulled twenty-five $20 bills from the stack 
of that night’s merch money and handed it to the agent. He thanked me and 
said that the five of us were free to cross the border. Oh, and since they’d found 
contraband in the back of the van, we'd have to put everything back together 
ourselves. The agents gave us directions back to Canada to drop off Ben and 
sent us on our way. 

When we’d finally gotten our luggage and equipment packed back into 
the van, our bass player Greg hopped into the driver’s seat and followed the 
directions we’d received back to Canada. The border patrol station was 
confusing to negotiate, and as we followed the directions back to Canada we 
whizzed past a sign that said “Welcome to North Dakota.” We looked at each 
other and laughed. We’d made a wrong turn and had somehow ended up in the 
U.S. Surprised at both our error and the fact that nobody was tailing us with 
sirens on, we pulled over at the first exit and contemplated our choices. It was 
4:30 a.m. 

Since we were 150 miles from a major city, it seemed like our only option was 
to backtrack three hours to Winnipeg, put Ben on bus, and hope that we could 
all meet up back in Toronto. We could then turn around, come back across the 
border and make our way to Chicago, but we’d definitely have to cancel the next 
night’s show. In the midst of discussing our options, our guitar player Justin 
pulled out the joint he’d stashed in his granola box. “Looks like they didn’t find 
everything!” he said, as he lit the er\d of the joint and took a hit. 

Determining that we’d been in America for the last ten minutes with no one 
was chasing us, we decided not to turn around and head back to Canada as 
planned, but rather to drive on in hopes of making it to our show the next night. 
“What are they gonna do,” I said as we pulled back onto the highway, “Arrest us 
for smuggling a Canadian into the country?” 

We drove deeper into the heart of North Dakota, pleased that despite 
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what we'd gone through, we actually got away with something, or in this 
case, someone. That is until we all saw the flashing red and blue lights 
behind us. “Shit!” three of us yelled in unison. “Please just give us a 
speeding ticket, please just give us a speeding ticket,” Greg muttered to no 
one in particular. He eased off the gas and pulled our van and trailer to a 
halt on the side of the highway. There was a flashlight rapping on the van 
window almost immediately. “Open the door!” the voice with the flashlight 
ordered. “Now!" 

We slid open the van door and as the flashlight shone past all of our eyes, 
we knew we were fucked. “Is there a Ben G. in this van?” the voice with the 
flashlight barked. My heart sank. “Right here,” said Ben from the behind me. 
“Get out here, now!” said the flashlight in return. 

While Ben was being handcuffed and stuffed into the squad car, another 
officer asked whether we had any drugs or firearms in the van. Not wanting to 
have our van ransacked for the second time in two hours, Justin pulled the joint 
he had stashed from the granola box and offered it to the cop saying, “Just this.” 
The officer laughed. “Wow,” he said. “That was easier than I expected." 

When all was said and done, our roadie had been deported, our guitar 
player arrested, and our van impounded. The rest of us weren’t charged with 
anything, but we did spend several hours in jail, and we felt pretty stupid 
for thinking we could actually get away with smuggling a Canadian into the 
country. Thankfully we were allowed to keep our trailer, which meant we 
could finish the tour assuming we rented something to pull it with and got 
our guitar player out of jail. 

Justin was released from prison two days later after seeing a judge and 
making bail. We never actually got to see him while he was in there though. 
For some reason there weren’t any visiting hours during the 36 hours or so 
he was there. While Justin was waiting to see the judge, the rest of us had 


piled into a rental car, driven 350 miles to Minneapolis to rent an RV, and 
driven both vehicles 350 miles back to Grand Forks, North Dakota where 
Justin was in jail. And we’d conveniently lost just enough time that we’d had 
to miss all four of our American dates. Our next show would be in London, 
Ontario, where we’d reunite with Ben, who, strangely enough would wear his 
deportation as both a right of passage and a badge of honor. 

We eventually got our van back after racking up a hefty fine and even 
heftier legal fees. Our lawyer had to petition the Grand Forks PD to give it 
back to us. Four months laterrin the middle of a very cold winter, Justin and 
I bought one-way tickets from San Francisco to North Dakota and drove our 
well-rested van back to California. The trip's only highlight was getting to see 
Mt. Rushmore in the middle of the off season. Neither of us had ever been 
to Mt. Rushmore and Justin and I had the massive, multi-level parking lot 
completely to ourselves. We got out of the van astounded that there weren’t 
more people enjoying this beautiful afternoon at this beautiful monument. 
With our jackets zipped and wool hats pulled down over our ears, we hiked 
our way to the first lookout point where we stared up at the faces of the 
Presidents carved into the side of the mountain. It was too cold to continue 
climbing, but we both stood there silent, necks craned at the sculpture in the 
mountain, thinking about the crazy adventure we’d just been through. We 
held out our disposable camera and snapped a photo of ourselves to capture 
the moment. The flash went off, and just as it did, we knew that everything 
that had led us here was ultimately for the best. We knew that it was only 
through these events that we had ended up here together at this very place, 
at this very moment, sharing this connection. 

Bother me, please: 

yuppiepunk@gmail.com / http://www.yuppiepunk.org AT 
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that’s progressed in our song writing 
where we know when we’re writing 
what’s going to fly and what’s not 
going to fly with everybody else so 
kind of cuts out a lot of the bull shit. It 
allows us to really just be a lot more 
efficient with writing songs where we 
can put out 20 songs instead of 10. 


By Aimee Curran 

G eorgia. Not a large music hub where 

groundbreaking acts such as Nirvana, The Beatles, 
or even New Kids On the Block has come from. 
However if you take a closer look to a little town 
outside Atlanta, a hidden gem called Cartel is moving small 
mountains. While a majority of bands today try so hard 
to avoid being categorized in the pop rock circuit, Cartel 
embraces it and is looking to bring real, true, pop rock back 
in the public eye where its ok to be called the ‘P-word’ without 
the sellout tag that is often attached to a big name. 

Formed in 2003 Cartel has made greater strides than most 
bands do in 10 years. Writing, rehearsing, getting signed, 
eating Carl’s Jr., and touring to bigger crowds every show, 
AMP caught up with lead vocalist Will Pugh at Atlanta’s 
Treesound Studios in the midst of recording their first full 
length album Chroma. 


What themes can we expect on the 
album? 

I think the theme...! don’t know. ..I 
wouldn’t say there was a theme 
lyrically or anything like that. There are 
just certain things that have happened 
to us that are a lot different than our 
other writing circumstances up until 
getting signed and now we can write 
with more road test experience. I know 
there’s a song on there about coming 
out of our home town which is a small 
town just outside of Atlanta thatsrve 
always kind of felt our personalities 
and lives were too big for and it 
expresses that kind of frustration along 
with that. I would say most of the 
theme would be being musical. The 
theme is more in the music and less 
in the lyrics. But there are definitely 
point and times where the words are 
going to play with the others. ..into 
other songs. We have this one song 
“Honestly” that shows up. The word 
honestly, what honestly encompasses, 


still different colors of the spectrum 


Why are you guys titling your album 
Chroma? 

Being what separates different colors 
from each other, we are distancing 
ourselves and separating ourselves 
from other bands with this record. It 
is a double meaning, referring also 
to the songs themselves as all being 
made up of the same matter, but all 


What do you think the biggest 
differences are between the Ransom 
EP and Chroma? 

I think we have become a lot more 
intuitive with each other. We can read 
each other’s movements and know 
exactly what we’re going to do. I think 


54 AMP 


and what the song itself does shows 
up in the song “If I Fail.” There’s a 
song “Settle Down" that ties in with 
another. The words show up. They 
kind of play off each other like that. 

It’s not really a conscious thing we 
did. Most of these songs were written 
around the same period of time where 
my mind was in one place. It all came 
together subconsciously. 

How is the process of picking the 
songs that will go on the final cut? 

Normally everyone is going to agree 
up to a certain amount of songs. Like 
we agree on things like “Yeah that’s 
definitely got to go and of course there is 
a time where we are actually writing and 
trying to figure it out how we the songs 
to go. Some songs just take the shape 
of something that should be on the next 
record or do something different. It kind 
of weeds itself out that way. Normally 
not too painstakingly of a process. 
There’s a song that we are going to be 
doing drum circles on. It’s called the 
Minstrel’s Prayer, which is going to be 
this very earthy, acoustic, kind of African 
drumbeat kind of song, which is kind of 
weird to hear but trust me its pop still. 
That is going to fit on the record but I 
heard something in it that I wanted to 
forward with some other songs that 
we’re going to do so it makes it a lot 
easier to pitch it and get a song like that 
on the record when you have an idea of 
how its going to fit and then you can lay 
it out there for the guys. 

How is the feel of the studio? How 
is it enhancing or hindering the 
outcome of your recording sessions? 

We all feel really, really comfortable here. 
It’s a big place and allows us to have 
our separate space where we’re not all 
cramped into one room like we were at 
the last studio we recorded at. It gives us 
freedom along those lines which when 
we need to come together to work out 
a part as a group... there’s no tension 
there. It’s an easy working environment 
so we are able to come to agreement a 
lot quicker and more efficiently than if we 
had to look at each other’s face for 1 2 
hours straight. 

Treesound has produced music for 
Elton John, The Strokes and The 
Police. How does that make you feel? 

It’s a feeling of confidence. The studio 
has put out things that sold millions 
of records. So its kind of like OK a 
record that sold that much obviously 
had to sound a certain level and that’s 
the level we’re trying to achieve so its 
kind of ear marking ourselves by just 
having the studio name involved. It 
gives us a confidence in writing, and 
how the quality of recording is going 
to play out. I think it’s more along 
those lines than inspiration. There are 
some cool things. We’re recording 


on the board that mixed Police’s 
synchronicity. Elton John played on the 
piano in studio A for his last record. 
Some cool things like that where we’re 
like “He touched it.” 

Family Support? How do they view the 
music? 

The families have come along way. It’s 
hard for them to grow with us when 
they aren’t in the music and can’t see 
how things are going on. So they have 
to go on physical representations of 
that so when we go to play a show, it 
used to be driving an hour to play for 
1 5 kids and now its drive an hour to 
play for 1 500 kids. It’s totally different 
which they don’t see but a show a 
show’s still to them. But once that 
record came out in Best Buy and they 
could go buy it and they could go 
see us in AP and things like that... it 
makes it a little more concrete. I guess 
financial support, which is the most 
needed. I mean emotional support 
is good but with no money, no band. 
They have been able to go “Ok” and 
it makes a lot more sense to them. 

All the parents have been really great 
so far. Once we got signed they have 
been behind us 100%. It’s a really really 
good environment. We’ve got a good 
tern behind us. 

Do you think you have made it yet? 

I don’ t think we’ve made it. I think as a 
band if you think you’ve made it you stop 
working hard. We still have a long way 
to go. We still have lots of records to sell 
and a lot of people to play for. I think for 
me personally l‘ll think I made it when I 
can sit down in a house I paid for with a 
car that’s paipl for with nothing really to 
worry about. That’s when I’ll feel I made 
it. Obviously I’ll still work hard and stuff 
like that but there comes a time where 
the music has to carry you farther than 
the business aspect would as far as 
making you want to do it. 

Would you be totally against Cartel 
being on the level/compared to Good 
Charlotte or Simple Plan? 

No I wouldn’t be against it at all. 

The thing I hope people can get or 
take away from our record from now 
on. ..the Ransom EP doesn’t speak 
for this but the full length will. ..that 
on top of writing catchy music that 
could be played on TRL or top 40 
radio that its going back to bands like 
the Beatles or the Beach Boys who 
were strictly pop bands. Same as in 
Good Charlotte or Simple Plan in how 
they are viewed. Now they have this 
musical respect. They aren’t playing 
rocket science its just good music. 

And I’m not saying Good Charlotte or 
Simple Plan are playing Beatles type 
music but it’s the same vein. That’s 
what we want to go to. Merging what 
the Beatles and Beach Boys have 


as far as respect musically while still 
playing pop music mixed with the 
image and success that comes with 
the TRL type aspirations. I think that 
some of those bands are sell-outs. 

I think they kind of miss the point. 
Anyone that’s in a band that’s had to 
eat Ramen I think would never call 
anyone a sell-out for taking money 
from people who want to pay you to 
play music. I would be down with it. 

What do you want someone seeing or 
hearing your music for the first time 
to walk away with? 

I want them to think we are a really fun 
band that knows what they’re doing. 

We have a lot to give musically to the 
community as far as quality of songs. 

I wouldn’t want them to think we’re 
The Darkness as far as song and 
entertainment value. I want them to 
think we’re a band thattias it all the way 
around. 

What would you like to add to your 
live shows? 

We’re going to be playing to a click 
track once we get done with the Warped 
Tour this year. We’re going to be home 
rehearsing, practicing, and doing that. 
Playing click track, adding backing 
tracks that we can’t do live and can only 
be captured in a studio but makes the 
song sound bigger so when the chorus 
kicks in it really kicks instead of being 
constrained to the five instruments on 
stage. It makes the song sound better, 
which is what you are really trying to do. 
We’ll have a piano onstage once I can 
afford it. 

Anything you want to see more of in 
music? 

I would like to see a mixture of 
what we have going on and what is 
generally regarded as smart music. 

I think some bands in the effort to 
distance themselves from TRL type 
bands who are just trying to make 
catchy song to make quick buck 
they are sacrificing a pop element 
that would make their song amazing. 

I think they are forsaking it for the 
sake of staying true to music when 
you aren’t staying true to it if you 
don’t allow the song to progress how 
it should. On the other hand in the 
same business as that some bands 
force it and don’t let anything naturally 
go in musical aspects. Some bands 
are excluded from that. I would like 
to see bands make a song and just 
let it be what it is instead of making a 
song into something it’s not supposed 
to be. 

Three words or one sentence to 
describe Cartel? 

Quintessential pop perfection. 

www.cartelrocks.com X 
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Songs About Finding Your Way: 


The Lost Patrol Band 


By Tristan Staddon / Photography By C Elin Berge 

I n most professional sports, heroes receive adoration 
in their glory days, championships are rewarded with 
champagne, trophies and parades, and when a star 
athlete reaches the end of their career, shiny plaques 
emblazoned with that athlete’s likeness are hung in halls for 
us to remember wistfully. In music things aren’t so tangible. 
Impact is wholly subjective, stats are only collected at sales 
counters and, though lineups change, players generally only 
retire when their fans grow tired of them. 


The case of Dennis Lyxzen isn’t so cut 
and dried. He produced what’s widely 
heralded as his finest work [Refused’s 
The Shape Of Punk To Come] while he 
was still in his salad days, under the 
condition that its creation would result 
in the band’s self-destruction. But 
Refused were no Red Sox and, at 
first, few people appreciated what 
they had done. So, 

Dennis carried 
on, setting 
his lofty 


ambitions on larger conquests. By then, 
some of us had caught up enough 
to value Lyxzen’s new project, The 


(International) Noise Conspiracy, for was 
it was - a terrific departure from his now 
peerless past. 

Then came his Lost Patrol. The 
name was fitting, as Lyxzen’s songs 
seemed almost lost - or, rather, they 
didn’t quite fit anywhere but in his own 
head. Then he surprised everyone by 
releasing Songs About Running Away, 
confessions that didn’t seem to fit 
any place at all - even his own heart. 
Imagine the ballplayer who finds there’s 
no one to play catch with the first spring 
after retirement. That’s the loneliness 
Lyxzen’s new songs depicted. A veteran 
of manifestos, his mixed emotions were 
often heart-wrenching, and sometimes 
awkward, but anyone who’d been 
paying attention to him was glad to 
have them. A year or so later, Lyxzen 
had found some resolution, but 
couldn’t help still feeling a little 
sore. So he gathered 
some friends 

on grinning 
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through the grief. 

Somewhere along the line a band 
was born, The Lost Patrol Band, and 
the first entry in their recorded history 
pins the nostalgia of lost love against 
the positivity of sunny smiles and 
shimmering power-pop. Now that 
Armed Love, the long-delayed long- 
player from T(I)NC, has secured North 
American distribution, Lyxzen expects 
many busy months ahead. But when 
we caught up to him the night before 
he’d leave for Hungary to remobilize the 
Noise Conspiracy, he had plenty to tell 
us about the Lost Patrol. 

It’s been awhile since we’ve heard much 
news from your camp. Besides finally landing 
distribution for Armed Love and recording this 
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new Lost Patrol album, what have you been up 
to? 

I’ve been playing some Lost Patrol 
shows around Sweden, trying to round 
up as many people as I can to play 
the songs. We’ve done some one-off 
shows with Noise Conspiracy, too, but 
right now I’m spending a lot of time 
working on getting a record label up 
and going. I’m keeping busy. 

Each album you’ve released under the Lost 
Patrol name has come with a pretty clear intent. 
What function does this project, in its current 
incarnation, serve for you? 

When we started, we were all living up 
here, playing shows for fun in the time 
I wasn’t doing Noise Conspiracy - 
because we in Noise Conspiracy all live 


pretty far apart. It was fun just to go to 
the practice space, hang out and make 
music. Basically, "it was nice just to 
work on songs at our own pace. It was 
nice to write differently than in my other 
bands. With Lost Patrol the lyrics aren’t 
so important. I know I often call it this, 
but Lost Patrol is more of a recreational 
activity. 

Like last time, you've again made this record with 
friends. You've always been very clear you're not 
doing this project to support yourself - do you make 
that clear to the players you recruit? 

(Laughs). Well, it’s not a charity project. 
But, when I have something to say, I 
want to get my friends involved. I’m 
a socialist! When I wrote the last Lost 
Patrol record, it had [to be done with] 
this super-immediate urgency, and you 
can tell. But when we played shows, 
it was this big-band thing with like 20 
people - actually, 1 7 people onstage at 
a time - and to co-ordinate everyone’s 
schedules to be there was terrible. It 
was a nightmare. Eventually, someone 
asked me to play this party and I said, 
‘Ok, I’ll play a few, you know, pop-punk 
songs, punk covers - some of the more 
upbeat songs,’ After that, it was about 
getting together to play the upbeat 
songs and have fun. 

If it’s not your job and, this time out, it’s 
certainly not as cathartic as Songs About 
Running Away, what’s important to you about 
it? 

There was still a lot of stuff that needed 
to be said. I was still broken-hearted, 
so it deals with the same issue as the 
previous one. I had just done the Noise 
Conspiracy record and, with Lost Patrol, 
it’s not my job to make everything so 
important. With this, it’s nice to have a 
more relaxed way of doings things. 

What appeals to you about the style of nostalgic 
power pop you play on this record? 

I discovered punk rock in 1988. That’s 
a long time ago now. (Laughs). The 
last record had a very collective, very 
hippie-esque vibe to it with flutes and 
stuff. But it’s always been very natural 
for me to play punk rock. I’m not going 
to lie, we just sat down and stole all of 
our favorites. That’s what this band’s 
always been about. 

Is the sound of this record a reaction to the 
content of Songs About Running Away? 

Oh yeah, of course. The last record was 
recorded in a very dark time and, even 
then, we tried to play more positive 


songs. I’ve always felt a great bond with 
some of the great singer/songwriters 
like Bob Dylan and The Band - people 
who created the background of the 
last record. But I don’t ever want to be 
the sort of self-sacrificial, ‘Yes! She left 
me - now I can write another break-up 
record’ kind of singer/songwriter. So I 
figured, since I still had stuff to say, let’s 
put it more optimistically and with punk 
rock aesthetics. 

Have you made any resolution with the 
situation, or could we end up hearing a third 
record stemming from it? 

With the lady? (Laughs). Yeah, both 
in the songs and in my personal life, 
there’s resolution. There’s actually a 
new batch of songs that are sort of 
about it, but I want to express them 
differently. My fear is, as I write more 
and more about it, they’ll get more and 
more bitter, and I don’t want to start 
writing mean, misogynistic things. So 
I think you’ll see something different 
in that regard. But it was immensely 
helpful to me. Sometimes you need to 
talk about stuff that’s super-important to 
you, even if it’s not super-important to 
everything or everyone else. And that’s 
all part of the Lost Patrol experience - to 
know that people have gone through 
the same shit and can say, ‘Hey, I know 
what he’s going through.’ One of my 
favorites is Billy Bragg. Everyone knows 
his socialist songs, but I’ve always loved 
his love songs. They never took away 
from his politics or whatever, they were 
always just great songs. 

Such straightforward, literal songwriting - is it 
really much easier to write than, say the rest of 
your discography? 

I think there’s this whole myth of me 
as the creative genius. Every song is 
pain, it’s frustration - it’s work. These 
took maybe two or three weeks to 
write. It’s nice to write stuff that doesn’t 
mean -anything. I mean, with Noise 
Conspiracy, I weigh every word. It’s a 
life and death experience. Every word 
has to have the ultimate meaning and 
impact. So it’s nice to make a record 
without the pressure of that. 

But fitting your mandate into the rigid confines 
of pop music isn’t easy necessarily. 

Oh yeah! I still play guitar, though I’m 
not very good at it, so for me, it’s still a 
challenge to finish a song. With Noise 
Conspiracy, we jam and work things 
out. But, with Lost Patrol, it’s still a 
challenge learning how to write these 


pop-punk songs, because they’re not 
quite as easy as you might think. 

Stylistically, it’s a pretty drastic shift from the last 
record. Do you see these sounds living on in the Lost 
Patrol’s music? 

You see, I’m a restless character. 
(Laughs). We actually just demoed 
about eight more songs for Lost Patrol. 
It’s like this, but tougher. They still sound 
like this, but they have a little more of a 
punk rock edge to them. 

The record’s been out in Europe since April. 
How’s it been received so far? 

Enh... mildly. (Laughs). It’s hard to play 
in a band that doesn’t tour. We play 
enough together that we have the feel 
of a band, but this is a band made 
of people from other bands and we 
understand that. Now, on my good 
name, maybe we can sell a couple 
records or people who know about me 
might be interested and check it out. 
Over here, the single got played on the 
radio quite a lot though. 

Do you expect a different reaction from 
America? 

I don’t even know. Epitaph is releasing 
the record and, hey, that’s cool. It 
isn’t a trivial record, but it is what it 
is. It’s a record of catchy pop songs. 

So if [listeners] like Mars Volta then, 
obviously, they’re not going to think this 
is where it’s at. 

I wonder if North Americans, especially those 
who are only familiar with your work with 
Refused and the Noise Conspiracy, might miss 
the point of this album. Does that bother you? 

No, not really. If people follow what I’ve 
done, they’ll see I follow what I want 
to do in my heart and that I’ve always 
done that. With Lost Patrol records, it’s 
weird for people to hear sometimes but, 

I think, as an artist, you should always 
do what’s closest to your heart. That’s 
something I’ve done with both [bands]. 

Now that Armed Love will, at last, be released in 
North America is there a danger that this record 
won’t get the due it deserves? 

Probably. It’s not a record I’m going 
to look at as work. When there’s time, 
we’ll play shows - and I’d love to come 
over there and play these songs - but 
that might take a while now that Noise 
Conspiracy is moving again. For now, 
I’m just excited someone wants to 
release this record because, I know 
there’s gonna be a day when I call 
them up at Burning Heart and say, 


‘I’ve got a new record,’ and they’ll 
say, ‘well...uhh...’ But, until then, I’m 
glad that they’re willing to release it. 

That new label I’m working on, we’re 
actually releasing the vinyl of the Lost 
Patrol record on it, because Burning 
Heart, well, they don’t want to. So we’re 
working to get that up and running and I 
work on that a little every day. 

Dennis, by my calculations, you’re 33 years old 

now.... 

Yeah... (Laughs). 

Listening to this record makes me wonder 
- what would 20-year old Dennis Lyxzen think 
of you at 33? 

That’s kind of interesting. I would 
probably think he was a pretty cool 
guy. I grew up in a small town, all full 
of old guys where there was no scene 
at all. Not just a punk rock scene, but 
not even a music scene at all. Now 
that I’m up here, we play for free with 
Lost Patrol, I’m still active, and I put 
on shows and stuff. I think that’s kind 
of cool. I might think some of the Lost 
Patrol songs were a little bit sappy. 
(Laughs). But I’d think I’m pretty well 
adjusted. 

That these songs are so accessible raises 
another question. Have you ever think about 
working with young kids? 

Never intentionally, no. I do understand 
how kids could get into these songs, 
but I’ve never made a game plan. And, 
traditionally, it seems like it’s actually 
older people who listened to that era 
of 70s punk and power-pop that like it 
the most. They’re the ones who know 
my references. It’s funny, because 
we’re wearing all these cool outfits 
and cool pins, and we’ll get up there 
and start playing all these really old, 
obscure covers. In our mind, we’re like, 
‘Everyone knows these songs,’ but they 
don’t. We’re shooting over people’s 
heads with our references. We always 
joke that our songs sound like these 
really old, obscure bands from the 70s 
that never received any recognition at 
all. These were bands that only made 
7-inches but they had some of the 
best songs ever written. But no one 
cared. So we always say that we’re a 
band that models ourselves after the 
most underappreciated, unrecognized 
bands that we loved. And, so far, I think 
we’re doing a pretty good job of going 
unrecognized K 
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Interview & Photos By Scott Shapiro 


The Lowdown: Grand Rapids ska/punk 
legends, Mustard Plug our finally putting a new 
album together, after not recording for nearly four 
years. The new album is expected to be released 
in the spring, but fans don’t have to wait long for 
Mustard Plug’s greatest hits album, which will be 
released in early September. Also on the agenda, 
but not with a set date is a DVD anthology of the 
band over the years, which is also expected to 
include some new music videos. 


Marital Status 

Kirchgessner: Married with two girls (1 
and 4) 

Hofer: Single 

Hobbies 

Kirchgessner: Likes to fix up houses, 
gardening, snorkeling and cooking, 
especially Asian food. 

Hofer: Doing artwork for the band, 
freelance graphic and web design, read 
and go to a lot of bars. 

School 

Kirchgessner: Got a degree in audio and 
video production from Michigan State. 
Hofer: Got a degree in Architecture at the 
University of Detroit. 

Post Graduation 

Kirchgessner: 

• Realized that he wasn’t too interested 
in what he got his degree in and 
started another venture. 

• “I realized I wanted to start an Indie 
record label and I started doing that, 
but got caught in side project I was 
doing, this band called ‘Mustard 
Plug. We just got busier and busier.” 

Hofer: 

• “There weren’t many jobs offered 
around Detroit so I got a job where 


my sister worked at this electrical 
engineering firm. I didn’t have a 
clue what I was doing, I probably 
electrocuted people with my designs, 
I have no idea. I worked there for a 
little while, then got sick of it and quit. 
Right after I quit, Mustard Plug asked 
me to do join them. I think it was 
meant to me.” 

• In December of 96’ he joins band 
after being in the ‘Exceptions’ for 6 
years. 

First Instrument 

Kirchgessner: 

• Started to teach himself guitar for like 
a second, but got caught up doing 
other stuff. 

• Became a singer, because he 
couldn’t do anything else and really 
wanted to start a band. 

Hofer: 

• Piano, which he says he still plays 
and it helps him create the horn 
arrangements for the band. “ We 
actually tried it on the last album, but 
we didn’t like it so we didn’t put it on 
the album, you never know.” 

Prior Bands 

Kirchgessner: 

• Never 1 played in any other bands and 
still going. strong after nearly 14 years 



together. 

Hofer: 

• Played in a few cover bands, in a 
band called Bloodshed, which was 
mainly punk and metal, but more 
on the comedy side and in the big 
Detroit ska band The Exceptions.’ 

How was Mustard Plug born? 

Kirchgessner: Colin, are guitar player 
and I had kept running into each other 
at punk shows around Grand Rapids, 
Michigan, but also at ska shows. Ska 
shows at the time were pretty few and 
far between and it seemed like we were 















the only guys from Grand Rapids that 
were really into it. Since we were both 
graduating college around the same 
time and moving back to Grand Rapids, 
we thought we should start a ska band 
since Grand Rapids didn’t have one. 

Where did the name Mustard 
Plug come from? 

Kirchgessner: This guy that was in the 
band, pretty much for only a week. He 
was a harmonica and trumpet player 
that basically had no experience playing 
either one. He said ‘Guys I’m making this 
bologna sandwich and my mustard ball 


Bim Skala Bim and Culprits. He 
basically gave me the impression 
that playing trombone can be cool, I 
originally was going to try and play bass. 
Also Fishbone who has always been 
awesome, they have the most amazing 
shows you’ll ever see. 

What was the scene like 
when you were getting 
started? 

Kirchgessner: The Midwest, Detroit 
area was just starting to build a scene, 
Gangster Fun was the big local band 



is plugged up, what do you think? We 
were like whatever we have to have a 
name and that’s as good as any.’ 

What bands inspired you? 

Kirchgessner: It was a lot of the English 
stuff, like the Specials and Madness, 
but also a few bands coming up in 
the states to know, The Toasters, Bim 
Skala Bim, Fishbone, Operation Ivy and 
The Mighty Mighty Bosstones. Also the 
bands: the "Clash, Minor Threat, Naked 
Raygun and the Descendants. 

Hofer: Vinny who played in the band 


and though they were only big around 
Michigan, I use to go and see their 
shows all the time. The whole scene was 
really tight, because we were like only 
three or four bands around Michigan 
and people would bust their ass to put 
on good shows since the music was 
pretty unknown at the time. 

What goals did you have 
when you first started play- 
ing? 

Kirchgessner: Our 1st goal was to get a 


show, any show. Our second goal was 
like to get a show and get free beer. 

What was the first tour like for 
you? 

Kirchgessner: The first tour, we went out 
to the West coast and back to Michigan, 
playing at completely random places. 

I think I booked the whole tour myself. 

We lost money, everybody was trying to 
eat on like $5 a day and we sometimes 
ended up crashing on floors. We had so 
much enthusiasm though, that it didn’t 
matter whether we slept on the floor or 
played in front of like 5 people. We were 
just out for the fun, we didn’t have any 
expectations. 

Hofer: The band couldn’t really treat 
me like the new guy since I had been 
playing ska longer than they have. 

They’re all down to earth guys and not 
very demanding, they let me drink a 
lot, in fact they encourage it so it wasn’t 
really hard to do. 

My first show (9/1 0/96), I played with 
the bands: Blink-1 82, the Descendants, 
Aquabats, MU330 and Hepcat, finally 
getting to tour beyond Detroit, which 
something I always wanted to do. 

What places have you toured 
to and how is it different than 
the U.S.? 

Kirchgessner: We’ve toured all over 
Europe, Brazil and Japan. England 
is pretty much the same. In Europe 
it seems that people just show up 
because they’re into music, regardless if 
they heard you before. 

Hofer: Japan was so completely 
different, because in Europe almost 
everyone speaks English or looks similar 
enough to English so isn’t too hard to get 
by. In Japan you can’t read signs, you 
don’t know what the hell is going on. The 
culture is an adventure on its own. They 
don’t what were saying, but they sing all 
the words. The fans there are amazing. 

How many tour stops you 
have this year? 

Kirchgessner: About 75, through the U.S. 
and Canada, which is really the same 
we did last year. 

How did you end up picking 
the Verve Pipe’s song as a 
cover? 

Kirchgessner: What happened 
essentially is. a commercial radio 
station out of Grand Rapids was trying 
to put us on one of their compilations, 
but we*didn’t have anything new or 
unrecorded that we wanted to give 
them. At that time the ‘Freshman’ was 
just like the most enormous song in 
Grand Rapids, especially since the 
Verve Pipe is from Grand Rapids. You 


couldn’t swing a dead cat without 
hearing that song, everywhere you 
went you’d hear that song, it was 
nauseating. In the end, the radio station 
dug our cover and it got airplay from 
other stations, even the Verve Pipe was 
really into it. They didn’t know of cover 
until they heard it on the radio. One 
time while we were playing in L.A., we 
ran into the Verve Pipe and asked them 
to come to our show, but we weren’t 
sure if they would come after we put 
them on our guest list. As soon as we 
were getting ready to do the song, 

Brian from the Verve Pipe jumped on 
stage and sung it with me. 

What was the commercial 
experience of the ‘Freshman’ 
like for you? 

Kirchgessner: It was really cool, but 
also scary at the same time since we 
didn’t know what to next. We didn’t 
want to be known as one of those 
bands that are only known for the one 
song they didn’t write. We rather be 
this obscure band that plays for like 
200 kids the rest of our lives. 

Hofer: We never tried to be big. We had 
major label interest and we always? told 
them that we’re not interested We want to 
be able to control our own music, not pup- 
pets of a label that tells us what to do and 
what to wear. “We’re pretty self-sufficient 
and we do a lot of stuff on our own.” 

What do you think draws 
people to your shows? 


Kirchgessner: We just keep on 
playing, although so many bands 
have broken up over the years. The 
audience sees that we’re having a 
good time and I think it carries over 
to them. The thing about ska/punk 
music is it produces an amazing 
amount of energy, it’s a fun show. 

It’s not like kids kind of mope around 
and just stares at a band, the kids 
are dancing all over the place. I’ve 
seen people from age 1 2 to even 40 
coming out to our shows. 

Hofer: It may be th^ songs, but the main 
appeal is we’re on stage having a blast. 
We really have fun doing what were a 
doing. 

Does the band have any 
rituals before they perform? 

Hofer: We usually just drink, everyone 
but the new bassist Rick Johnson. 

What are some changes 
between last album and the 
upcoming album?- 

Kirchgessner: We’re having it 
produced by Bill Stevenson, who 
produced our last two cd’s before 
Yellow No. 5. The performances on 
that album were really good, but the 
mixing was really missed after we 
tried producing it ourselves. 

Hofer: We’ve been doing a Specials 
song called Too much, too young.’ At 
one point we thought of putting out an 
EP of covers for all Michigan based 
bands, bands like Alice Cooper and 


some Motown bands. 

Bands often give nicknames 
to each other, do you have 
any? 

Kirchgessner: We always make up 
nicknames, but they never stick. When 
we first started the band we thought 
it’d be funny for everyone to have 
nicknames in the band, we put them 
on the albums, but we never used 
them. Mine was like Lord Floppy, it 
was suppose to be a tribute to the old 
Jamaican singers. 

Hofer: “They come up with nicknames 
for me on a daily basis, but generally 
they just call nhe Hofer because it’s kind 
of a weird name I guess.” 

When all is said and done 
and Mustard Plug finally takes 
a curtain call, what next? 

Kirchgessner: I’d probably start a record 
label, maybe go into advertising or own 
a bar, who knows. I really don’t have a 
clue. 

Hofer: I might work in graphic design 
since I enjoyed it after creating the 
album coverSj but I haven’t completely 
ruled out working in Architecture. 

Where does Mustard Plug go 
from here? 

Hofer/ Kirchgessner: More of the same. 
We’re having fun so we’ll keep doing 
what we do. K 
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Interviewed by Kirby Unrest 

Name/band duties. 

My name is Blake and I play guitar. 

If you wouldn’t mind, give an outline 
of the history of INKED IN BLOOD. 

The band started as an ambiguous, 
‘whisper on the wind’ idea between 
me and Andy from NO SECRETS 
BETWEEN SAILORS. We were friends 
from high school and had some 
conversations about hardcore, which 
led us to the conclusion that we 
should start a band. He introduced 
me to Matt' (our other guitar player), 
and Matt and I started jamming. Then 
we met Andy Rice (from the 
PHYSICALCHALLENGE) and he 
played drums. All the early stuff was a 
desperate attempt to try to put 
together anything that resembled a 
song. This was all over three years 
ago. Many songs, shows, and 
members later (and I do mean 
many!), we arrived at our current 
incarnation. That’s about as simple as 
it gets without taking up lots of space. 

Why did you choose the name and 
what does it mean to you? 

The name is from the cult-classic film 
Army of Darkness. It’s in reference to the 


Necronomicon, an ancient text in the film 
that is’ bound in human flesh and inked 
in blood.’ So it’s really just a fun name 
that was, for better or for worse, the best 
thing we could come up with at the time. 

I’ve been asking this question a lot 
more of late, just because I’ve been 
getting such interesting responses. 
What were your first couple practices 
as a band like? Also, where was your 
first practice spot? 

The very first IIB practice was Matt and 
me in the living room of my college 
house. As I alluded to above, it consisted 
mainly of us trying desperately to write 
anything that remotely sounded like the 
hardcore bands we loved. In hindsight, 
we failed miserably. But at the time the 
excitement of something new and all the 
possibilities therein kept us going. So he 
would come over and we’d sit in my 
room, pissing off my roommates while 
we rocked the summer days away. 

Did you have a particular idea of what 
you wanted to sound like when you 
started, and how has that changed or 
stayed the same during the course of 
your existence? 

Well, I know that ideally I always wanted 
to be a band that sounded like 
STRONG ARM, because they were (and 


still are) my all-time favorite hardcore 
band. But we quickly found that we 
didn’t really have the skill or expertise to 
be picky about what we wrote, so we 
wrote and rocked anything and 
everything that we could pull off. Metal, 
old-school, ‘scary-diagonal-chord-stuff,’ 
we tried it all. Thankfully, after a couple 
years, we honed our skills and I can 
definitely say we’ve zeroed in on what 
we want to do. 

You seem to get a lot of comparisons 
to SHAI HULUD, STRONGARM, 
SLEEPING BYTHE RIVERSIDE, that 
mid to late 90’s Florida melodic 
metalcore sound, but a bit more mosh 
heavy. Were those bands big 
influences on you? 

Yeah, those comparisons are such a 
huge compliment to us, because that’s 
definitely what we’re striving for. Those 
bands represent a certain level of 
musical and lyrical innovation and 
uniqueness that I’ve always respected. 
The level of complexity that they achieve 
stylistically correlates perfectly with the 
nuance’d texture of their ideological 
content, and that’s something very 
inspirational and challenging to us as 
musicians. Often times we don’t feel like 
we are worthy of the comparisons, but 
we take it as an encouragement that, 


at the very least, people understand our 
intentions. Even if those intentions aren’t 
yet perfectly realized. 

INKED IN BLOOD put out a CDEP on 
Strike First not too long ago, and you 
guys recently made the move to 
Facedown. Have you begun writing 
material for your latest, and what can 
kids expect from it? 

We’ve been writing at what is for us an 
unparalleled pace. We’ve only got one 
more song to finish before we go into the 
studio at the end of this month, and 
we’re all in an almost euphoric state of 
excitement when we think about how 
these songs are turning out. Which is the 
long way to say we’re stoked! In 
comparison to the EP, I’ll just say that the 
full-length will be more SHAIHULUD, less 
AS I LAY DYING. 

How have things been going with 
Strike First/Facedown? 

Amazing! We couldn’t ask to be on a 
better, more supportive label. I just love 
the fact that Jason and everyone else 
involved with the label have their 
priorities straight. Their emphasis is on 
the music as a means for building 
relationships and a sense of family, and 
the whole business thing takes a distant 
backseat to that. 

What topics do you cover lyrically? 

We cover a wide range of topics, most 
of which dealing with concepts or 
ideas. For example, we sing about the 
nature of conviction, or what it means 
to challenge the dominant values of our 
culture at large, or how to transform the 
scene into a community of change and 
mutual support, or the need for self- 
actualization when life seems like it has 
stifled the spirit with the mundane. 
We’re always trying to pose questions 
and get people (including ourselves) to 
think about things differently and 
deeper than they have before. We 
certainly don’t sing about girls or 
relationship nonsense. 

Out of all the songs you’ve written as 
a band, which one are you most 
proud of? 

It’s honestly impossible for me to 
choose, because each song is like a 
child to us. You’re proud of them equally, 
but for different reasons. I’m always 
excited when we push ourselves to try 
something we’ve never done before, 
because that usually opens doors to new 
realms of possibility. 

Is INKED IN BLOOD a Christian band 
or Christians in a band? I pose this 
question because it seems that more 
and more “Christian” bands are 
throwing off that tag, and saying that 


they are Christians, but only as 
individuals, not as a band. What are 
your thoughts on this? 

Well, my personal thoughts on this are 
extensive, complex, and confusing 
even to me, so I’ll spare you from 
having to endure that one for now. But 
I will make one brief comment. As 
Christians, we feel that one of the 
most important things is artistic 
integrity. This means pushing 
ourselves musically and doing our 
best to avoid formulaic writing. It also 
means addressing issues that are 
relevant to everyone, not just singing 
about our own personal approaches to 
faith. Above all, it means being honest, 
transparent, and sincere. That’s what 
we strive for, despite whether or not 
we always achieve it with perfection. 

Vegan, straight edge? 

I’m vegetarian, everyone else eats meat. 
Matt and Justin are the only edge kids in 
the band. That’s about it. 

Does the band have any other 
particular social stances/political 
ideas? 

Generally speaking, I’d say that our lyrics 
are concerned with the politics of the 
mind. We sing' less about concrete 
issues and more about the philosophical 
ideas that underpin those issues. As I. 
said before, we enjoy asking questions 
that provoke people to think about things 
differently. We’re also interested in 
extracting and challenging the dominant 
values of both Western culture at large 
and the supposed sub-culture of the 
hardcore scene. 

A couple months ago, you made your 
'way down to SoCal for Facedown 
Fest, as well as playing dates with 
other members of the Facedown 
Family. How was your inaugural 
Facedown Fest and the other shows 
you played on that jaunt? 

Man! The festival was amazing! All the 
kids that piled up and sang along at the 
end of our set epitomized what hardcore 
means to me: a bunch of people taking 
ownership of the music and creating it 
collectively, spontaneously, with raw 
intensity and passion. I’ll remember that 
for the rest of my life. 

What’s up next on your tour 
schedule? 

We tour again in October, after the full- 
length has been out for about a month. 

Best/worst part of being on the road? 

The best part is the relational aspects. 
We get to meet so many amazing 
people and bands, and it’s wonderful 
to feel like we can show up to a city on 
the other side of the country and feel 


like we have family there. The worst 
part: breakdowns. And I’m not talking 
about music. We put a couple 
thousand dollars of repairs into our 
vehicle on this last tour. I’m practically 
a certified mechanic at this point. 

Book/film/record that has really 
affected your life, as of late or for 
quite some time. 

Well, I’m a huge bibliophile, so I’ll just 
stay to the book side of that question. 
Two books that literally changed my 
life were Dostoevsky’s The Brothers 
Karamazov’ and Nikolai Gogol’s 
‘DeadSouls,’ both of which are 
masterpieces of the Russian literary 
tradition. Right now I’m reading 
Konstatin Mucholsky’s ‘Dostoevsky: 

His Life and His Work,’ and that’s 
pretty much the best book on 
Dostoevsky that you could ever read. 

Portland and the surrounding areas 
have a really solid scene right now 
including bands like you, BRUTAL 
FIGHT, A TASTE FOR MURDER, THE 
DEAD UNKNOWN, THE PHYSICAL 
CHALLENGE, NO SECRETS BETWEEN 
SAILORS and many more. Do you have 
a good relationship with those 
groups? How has the community 
affected the success and drive of 
INKED IN BLOOD? 

Yeah, we know all those guys. Some 
of them are acquaintances, and others 
are really, really close friends: But they 
are all amazing bands', and we feel 
intimidated to be from the same 
region as them. I always tell people 
that Portland is spoiled musically, 
because there are so many great 
bands here. I suppose that’s part of 
what pushes us to work so hard. And 
we have a wonderful group of friends 
and supporters here at home, without 
whom we definitely would have thrown 
in the. towel long ago. Our friends and 
the people around us are the reason 
we do this. 

Final questions, and I shoot these two 
to all PDX bands: greatest find you’ve 
had at Powell Books and finest pizza 
joint in the city? 

Best find at Powell’s was a used Norton 
Critical edition of Dostoevsky’s ‘Notes 
from Underground,’ which has since 
become virtually priceless to me. And as 
far as Pizza goes... there are a lot of 
great pizza places in Portland, but my 
all-time favorite is Silver Dollar Pizza. 
Yeah! 

Parting words? 

Man, thanks so much for these 
questions. It was great! I hope you check 
out the full-length when it comes out in 
September. R 







By Matt Cote 


So the members of NORTH I a 

involved with a bunch L. ♦ Ml |l 

of different bands in the Mgtiggji I 
past. Can you list some 

of the other bands that H flpMH Wmm 

your members are or were W&J ffil 

involved in, and explain ;* HI w lvw* U 

how you guys came x 

Sure. Well we got together in 3Dgj 

the summer of 99’. I had just y g fcln 

left my band at the time and Jof 

John’s band the Addictives f | *3^1 

were looking for a second f f t 

guitar player so I jumped at 

the chance seeing as how 

they were one of the biggest 

bands in Grand Rapids at 

that point. 1 didn’t really last 

that long in the band, but by 

the time I left the Addictives 

me and John had hit it off 

really well. John had said 

he was tired of the direction 

the band was going and . - ■ — 

expressed interest in starting 

something new and I said So I guess you can say 
was down for sure. John got we’re nothing short of band 
Brian who was drumming whores. Which is true, but 
for another popular punk there’s nothing more we love 

band called Drive to come to do than play music, 
and play bass and that was 
it. 1 guess we were sort of a 
local super group in a way. 

The rest is history. Since 
then almost all of our side 
projects have included at 
least one, if not all of North 
Lincoln. And trust me it’s a 
laundry list of bands. The 
most popular was probably 
Don Knotts, which included 
all of NL. Don Knotts was 
total thrash/spazz fury and 
we were pretty big all around 
Michigan. We also all play 
in The Andorras, which is 
a Sweet Baby cover band. 

John spent a year drumming 
with Mustard Plug while I 
sold merch. I play in the 
bands The Hartford Whalers 
and Belmonts Descendent. 

John has another new band 
called Press Junket on top 
of all the other bands he’s 
been in, and Brian’s been 
working on a band with his 
girlfriend called Dogshow, 


Man, umm.. You know, 
we’re just a straight up 
punk band. We don’t really 
give a shit about all the 
genrefication that goes on 
nowadays. When ft comes 
down to it, we’re all punk 
bands. Especially for us we 
never have, and never will 
try to fit any mold of what 
anyone thinks we should 
be or sound like. We love 
playing and we’re going to 
play the music we want to 
play. We pour our hearts 
and soul into everything we 
write and that’s the way it’s 
always going to be with us. 


into NORTH LINCOLN? 

Oh definitely. Like I 
said, we’re a very tight 
knit community and all 
the bands are just as 
connected. Especially at 
home you’re going to see all 
the same people hanging 
out at the DIY ska show or 
indie show that you would 
see at one of the NL shows. 

I guess we puli in bigger 
crowds sometimes but 
we’ve also been around for 
twice as long if not longer 
than most the bands around 
town. Around the rest of the 
country though most people 
have never really heard 
our other bands. We get 
the occasional Don Knotts 
fans on tour or even some 
Hartford Whalers fans on 
the tour we just got home 
from, but for the most part 
everyone mostly knows us 
for NL. 


How would you compare 
NORTH LINCOLN’S style to 
that your other bands? 

NL is where are hearts are. 
We pour everything we can 
give into the band and I think 
it shows. The style isn’t all 
that much different from 
all the other bands we’ve 
done but Grand Rapids is a 
very musically diverse town 
and I think that shows even 
in NL. Style isn’t really an 
issue around Michigan but 
especially in Grand Rapids 
it comes down more to 
holding true to the beliefs 
and ethics of the punk scene 
that get people excited 
about the music and the , 
bands that come from here. 
And that’s a strong point 
in the foundation of North 
Lincoln. 


Ok, so I’m sure you get 
this a lot, but you guys 
definitely have a No Idea* 
esque sound, reminiscent 
of older HOT WATER 
MUSIC, and especially 
SMALL BROWN BIKE. Do 
you feel as though that’s a 
fair comparison? 

Yeah, I guess we’d have to 
agree that it’s fair. Those are 
two bands we spent years 
listening to. We’ve ail been 
immersed in the punk scene 
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So before I get into the 
comparison of your style 
to other bands, how would 
you describe the sound of 
the band? 


Do people who dig your 
other bands generally get 


1 




Menace” we had already 
banked on recording with 
Rob McGregor in Gainesville 
long before we ever even 
had an idea of what we were 
going to do with it. While 
we were there recording we 
played a show at Wayward 
Council and we asked Var 
if he might be interested in 
coming in to help us mix 
down the album. When 
he agreed we were totally 
stoked. He came in gave 
us some pointers and told 
us it sounded good. So 
when we were at the bar 
that night hanging out we 
decided to just lay it all out 
on the table asked Var & Jen 
if they would be interested 
in putting it out for us. They 
basically said they would 
definitely consider it, that 
they had a lot on their plate 
at that point and they would 
let us know. About two or 
three weeks after we got 
home Var called us up and 
said that they would put it 
out. At that point we freaked 
out, and we’re still freaking 
out. It’s an honor to say the 
least. 


Version for like three or four 
shows. During that time we 
lost a few upcoming shows 
and Grabass totally took us 
under their wings and told us 
just to tag along with them 
and they would help us out. 
We ended up spending an 
entire week with them on 
the road all of which ended 
up at a big welcome home 
show for them in Gainesville. 
We opened up the show 
and from the first note on 
we were totally in love with 
everyone in the town. That 
night Replay Dave and 
the Grabass guys took us 
around introducing us to 
basically every person that 
lives in Gainesville. Dave got 
us on the bill for The FEST It 
that night. Every person we 
met was just so amazing 
it was like nothing we had 
ever experienced on tour. 

It’s almost even hard to 
put into words what it was 
like meeting them all. Just 
kindness on a level that 
I could never even have 
imagined possible until that 
night. From that point on, 
we knew we had a second 
hometown, and every time 
we’ve returned since it's just 
as inspiring. When it came 
time to record “Truth Is A 


happier or more honored 
to be working with such a 
great label. Everyone that 
works there and all the 
bands on the label have 
always been more than 
willing to do anything they 
can to help us out and it’s 
totally inspiring. I think it was 
the perfect place for NL 
to land and now we can't 
imagine ever not being with 
them. It’s definitely helped 
us out in a lot of ways, but 
most of all it helped remind 
us of why we love to play 
the music we play. No Idea 
is an honest label that’s 
putting out records for the 
love of putting out records. 
We’re an honest band 
that’s playing for the love of 
playing. We definitely owe 
so much of this band still 
being a band to them at this 
point. So yeah, definitely a 
perfect fit. 


for well over ten or eleven 
years so I guess it’s natural 
for the music you love to 
coincide with the music 
you play. We’ve been huge 
fans of the late 80’s/early 
90 ’s Bay Scene forever 
and I think that comes 
through even more in our 
music. Bands like Samiam, 
Crimpshrine, Jawbreaker 
and Fifteen probably have 
a more prominent fixture in 
our music then that of all the 
earlier No Idea bands that 
we listened to. I’m sure the 
No Idea references we get 
have more than a little to do 
with the fact that we’re on 
No Idea. If the album had 
come out on Lookout I bet 
everyone would refer us to 
the Bay Area bands of the 
time. In the end though, all 
those bands helped inspire 
who we are as a band and 
any of the references we get 
we feel honored to have. 


How did you hook up with 
the guys at No Idea in the 
first place? 

Well, honestly we became 
friends. I think that's what 
it basically comes down 
to. We were out doing a 
summer tour and we ended 
up hooking up with Grabass 
Charlestons and The Tim 


So seeing as though you 
seem to fit the sonic mold 
of what fans of No Idea 
records are looking for, 
how good a fit has the 
label been for your band? 
Every aspect of working 
with No Idea has been 
amazing. We couldn’t be 


So you guys are outta 
Michigan, a place that 
has a pretty solid music 
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scene, having brought 
us the likes of SMALL 
BROWN BIKE, and one of 
today’s up-and-comers, 
BEAR VS SHARK. How 
would you describe the 
Michigan scene, and how 
would you compare it 
to better-known scenes 
like perhaps Gainseville, 
Boston, or the East Bay 
out in California? 

Michigan as a whole is 
without a doubt one of the 
best music scenes in the 
country. It realty doesn’t get 
the respect it deserves a 
lot of the time. There’s no 
doubt that we have just as 
good of a music scene as 
everywhere you mentioned. 
It’s mind blowing that more 
people don’t recognize 
it. And you know, a lot of 
people in Michigan don't 
recognize it. We are a 
Michigan born band and 
proud of it. The Gibbons 
from Detroit put out easily 
one of the best punk albums 
of the year. Grand Rapids 
has one of the best music 
scenes in the country with 
tons of amazing bands. 

Still Remains is one of the 
biggest upcoming metal 
bands in the country. 
Freshman Rhetoric, AndyDic 
kTracyMorganFreeman, One 
For The Books, Ftombrinus 
Dudes, Hell or High Water, 
all bands that are fuckin’ 
amazing and should be a 
lot bigger than they are. 

Even bands like Heads Will 
Roll from Detroit and tons 
of bands from cities like 
Kalamazoo and Lansing. 
There’s something about 
Michigan where it can be 
just so hard for people to 
break out of the Michigan 
scene. We definitely had 
just as hard of a time and 
it’s something we’ll never 
understand. We have a 
scene that’s just as good if 
not better than most places 
yet a lot of the time Michigan 
doesn’t get the respect it 
deserves. It’s sad ya know, 
but it’s one of the things 
we're trying to change. 

So you guys are known as 
a band that is not afraid to 
get off your asses and get 
out there and tour. How 
important is touring to the 
band, and what are some 
of the pros and cons of 
spending your life on the 


road? 

Ha, touring is EVERYTHING, 
and we love it. It’s definitely 
hard and they don’t always 
go great but if we could 
afford to be out for 1 2 
months out of the year I’m 
sure we would. We go out 
as much as we can, but 
we’re not exactly able to 
support ourselves on the 
band so we have keep our 
day jobs as well. There’s 
really not much bad I can 
say about touring. There’s 
breaking down, fighting, 
lack of eating, lack of 
sleeping but once you start 
touring you come to realize 
that those are just common 
things that come along with 
life on the road. The great 
cities we play, the amazing 
people we meet, the great 
times we have, is everything 
that makes touring worth 
it. The time we have and 
will spend on the road are 
going to be times that we’ll 
cherish for our entire fives 
and will always bond us 
as brothers. We all have 
our commitments back 
home and it makes it easier 
having such a great place to 
come back home to. I have 
a baby daughter so that’s 
about the biggest challenge 
I face myself as far as 
touring goes but touring and 
playing music is where our 
hearts lie and and what we 
want to do for the rest of 
our lives. All the money in 
the world couldn’t take that 
away from us. 

What do you guys have 
planned for this year in 
terms of tours and shows? 

As much as we can fit in for 
sure! We’re putting together 
a Southern Tour for late 
August. A Canadian/Upper 
East Coast tour in October 
and a West Coast tour in 
November after The FEST IV 
in Gainesville. As of now we 
still totally do everything DIY 
so if anyone out there wants 
us to come play they just 
have to let us know. There’s 
nothing more we love than a 
cramped basement to rock! 

So the full-length, ‘Truth is 
a Menace,’ has been out 
for over 8 months now... 
how has the response 
been, and how pleased are 
you with the end result of 
the record itself? 


Um, I pretty sure it’s been 
good. I guess you’d have 
to ask No Idea about that 
one. The response has been 
incredible at shows and 
on tour and we couldn’t be 
happier about it. Everyone 
in the band generally like 
the album I think. It was 
definitely rushed a little on 
our part and it would have 
been nice to have more time 
in the studio but we paid for 
the album ourselves so we 
weren’t exactly on an easy 
going budget. Some of the 
songs were being written 
right up to the day we left 
for Florida. For the last song 
on the album “Message 
Lost in a Singalong” I was 
even writing the lyrics as I 
recorded the vocals. So it 
was definitely a little rushed, 
but at this point there’s 
absolutely nothing I would 
change about it. We were 
more than luck to have Rob 
McGregor helping us with it 
or I don’t know how we ever 
would have gotten through 
recording it. It was definitely 
one of those things where 
everything just fell in to line 
perfectly nd we ended up a 
great record. 

The lyrics on this release 
have a very real feel to 
them, as if you’re reading 
someone’s true-life story 
filled with their own ideas 
and feelings, rather than 
the made-up dream world 
of pirates and murders 
that is running so rampant 
in the punk rock scene 
today. How important are 
the lyrics to the band, and 
do you ever find it difficult 
writing songs that appear 
to be so autobiographical? 
The lyrics are definitely just 
as important if not more than 
the music. We take great 
pride in our lyrics and mean 
and stand behind everything 
we say. We definitely don’t 
pigeon hole our lyrics in 
any sense. This is definitely 
a band where we are free 
to sing about anything we 
want to sing about and I 
love that. I think it’s better 
that way as well. I can’t 
imagine playing in a band 
where every song has to 
be about this or about that. 
When we’re using a platform 
like we use in the punk 
scene, everyone should feel 
empowered to write about 


anything you want to write 
about. But I think it’s also 
important when writing to 
try and give people ideas, 
try and make them open 
their eyes to something new, 
or just feel inspired to go 
out and try to change the 
world or themselves for the 
better. We want people to 
get more out of our songs 
than just something to sing 
along to, not to just listen 
to our songs, but hear our 
songs, and hear what we 
have to say. I think that’s 
why everyone that hears our 
songs can relate to them. 

Do you guys have anything 
in the works for a new 
release in the coming 
months? 

Ha, well we have a lot of 
things we’d like to release. 

It’s a matter of writing 
enough songs to get them 
all out. We’ll be doing a 
split 7” with The Gibbons on 
Salinas Records. There’s 
been talk for a while about a 
split 10“ or 7” with The Pine 
on Grateful, we've already 
begun writing songs for a 
new album, and hopefully 
a split 7’’ with Freshman 
Rhetoric at some point. We 
also have a track coming out 
on the 1 -2-3-4 GO! Records 
Replacements Tribute. 

Obviously when everyone 
sees this, they’re going 
to become completely 
enamored with NORTH 
LINCOLN and want to head 
out and buy all of your 
merch and go to all of your 
shows...having said that, 
where should people go 
to get all the latest Dirt 
from the NORTH LINCOLN 
camp? 

Well for releases, the best 
places to get them from 
arp No Idea Records (www. 
noidearecords.com) or 
Little Type (www.littletype. 
com). I believe both have 
shirts as well! For any basic 
news our webpage is www. 
northlincoln.cjb.net or if you 
have any random questions 
or comments or just want 
to say hi you can email us 
at nlrocks666@yahoo.com 
or write us at PO BOX 6891 , 
Grand Rapids, Ml 4951 6. 
Hand written letters get hand 
written responses, and we 
always throw in some extra 
love! R 
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“OUR MOST AMBITIOUS RECORD...” 

AMP TALKS WITH THRICE’S RILEY BRECKENRIDGE 


Don Sill / Photography By Myriam Santos-Kayda 

T HRICE, (Dustin Kensrue; Teppei Teranishi, Eddie 

Breckenridge and Riley Breckenridge), have spent the 
last few years on tour and have grown tremendously 
on the road. As success had been quite rewarding 
as well as traumatic the band have soaked in all of their 
experiences, good, bad and otherwise, like sponges and 
incorporated every last drop into their second release on 
Island/Def Jam, VHEISSU. 


VHEISSU boldly evolves and works 
past THRICE’s screamo roots by adding 
an array of dynamics and layers to their 
already aggressive sound. By incorpo- 
rating a piano and synthesizer to the mix 
they manage to steer into a new musical 
environment that is more mature, atmo- 
spheric and inventive than any of their 
past efforts. 

By taming the rage of their last album, 





THE ARTIST IN THE AMBULANCE, 
THRICE have constructed a deeply 
woven collection of sound that serve 
more as an exercise in emotion than flat 
out rage proving that they are not simply 
one trick pony’s but stallions ready to run 
free. 

AMP caught up with Drummer Riley 
Breckenridge while on set for their latest 
video- “Image Of The Invisible” and got 
the scoop on THRICE’s new musical 
direction and some tidbits.for the 
meaning of VHEISSU. 

You guys had a pretty busy summer. 

Man, it’s been crazy. We got out of 
the studio then hopped straight on the 
Warped Tour. 

How have fans been reacting to your 
new stuff? 

We played “Image Of The Invisible” and 
“The Earth Will Shake” on Warped Tour 
and the kids actually responded better 
than I imaged they would. The feedback 
was really positive and one of the coolest 
things on Warped was that there are so 
many other great bands out there who 
really appreciated our music and when 


you can get positive feedback from your 
peers its always reassuring. 

Tell me about the upcoming VHEISSU. 
First can you explain where the title 
comes from? 

It’s a word from a Thomas Pynchon 
novel called “V”. Dustin brought it to 
the table when we were searching for 
an album title. He chose “Vheissu” 
because he liked how it sounded 
and also because there’s no real 
connotation when you hear the word 
and we hope that Vheissu comes to 
represent the songs on the album. 

We wanted it to be ambiguous and 
then after we did some research we 
saw that there are some interesting 
definitions for it. Literary critics have 
kind of deconstructed the word to try 
and find out what it means and one of 
the definitions was that it essentially 
asks “who are you?” That is something 
that Dustin has been fueling his lyrics 
since we started this band. You know, 
defining who we are, the search for 
answers. 

It fits perfectly with you guys. 


Yeah, I guess it does. [Laughs] 

Now, there’s been talk that this 
album will be THRICE ‘s most artistic 
effort yet- How do you respond to 
that? 

I would say that it is. It is definitely our 
most ambitious record because we 
kind of expanded the pallet of sound 
which we draw from. I. think that whether 
the incorporation of new instruments 
albeit piano, synthesizers or electronic 
programming, along with the massive 
shifts of dynamics with8in songs and 
between songs on the record. Yeah, this 
is our most ambitious record to date. 

In your bio you are quoted as saying 
that you were “burned out on really 
aggressive music” what did you mean 
by that? 

I think that everybody goes through 
phases- and this is not to say that I 
don’t appreciate heavy music; I still 
listen to heavy and aggressive stuff all 
the time- but it just got to a point that 
for me personally it was all starting 
to loose its impact a little bit. If you 
keep bombarding the ears with the 
same kinds of sounds and the same 
dynamic then you become numb to 
it after a while. I don’t know. ..I just 
started listening to other stuff like 
RADIOHEAD and Isis and Danny 
Elfman soundtracks. The stuff that was 
moving me was not the stuff that used 
to get me all pumped up and wanted 
to tear somebody’s face off. The stuff 
that was really affecting my mood was 
the way the dynamics were shifting or 
some big, dramatic chord change and 
stuff like that. That moves me so when 
I started writing stuff for the record that 
was where my influences were coming 
from and it effected what I was bringing 
to the table. All of us in the band were 
feeling that way and I think that it really 
freed us up to do a lot more. 

There are more dynamics and range 
on this record with tracks like “Like 
Moths To A Flame”, “Atlantic” and 
“Red Sky”- do you think fans will be 
surprised by the more mellow flow of 
VHEISSU ? 

Yes, I think they will be. Some 
people will probably be disappointed 
that there is mellow stuff, but as 
fans of mellow stuff it only makes 
sense that we would eventually write 
some stuff like that. Most of the 
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people who I have played it for have 
been pleasantly surprised by it so 
hopefully that will ring true with most 
people. But if it doesn’t then there’s 
a billion other bands they could go 
listen to. 

All great bands evolve and THRICE 
is no exception. How much off the 
evolution is natural and how much is 
intentional. 

I’d like to say that it’s 3 II natural. It’s 
just kind of the way we progressed 
and I wouldn’t say that it’s forced or 
contrived or anything, we just write 
what we wanted to write, you know. 
We recorded 15 songs and then we 
chose 1 1 songs for the record that we 
thought flowed well and made sense 
dynamically to us. For us it’s always 
been about what feels right and what 
moves us and then we hope that it 
moves others in that same way. 

You wrote most off this record while 
on tour. In what ways did being on 
tour help to generate the mood of 
VHEISSU ? 

I was writing a bunch of dark and 
really melancholy sounding stuff just 


because we were gone for so long 
on tour that I missed my friends at 
home and I missed my family. We’d 
have those periods where we’d be 
home for- two or three days but you 
haven’t been home for four months 
and then you gotta go again, it’s 
tough. You feel out of the loop and 
like you’re missing out on stuff at 
home. Now, don’t get me wrong, 

I’m not saying that I don’t appreciate 
what I do for a living and my band 
and road crew are like a family, but 
when you’re used to seeing you 
family every day and then you only 
see them a few days out of the year 
it is kind of a bum-out. So, the stuff 
I was writing was inspired by those 
down days when I was missing 
somebody back home. 

Steve Osbourne produced VHEISSU . 
This guy produced U2 and Peter 
Gabriel among a plethora of others. 
What did a producer of this caliber 
bring to the table? 

One of the things that he brought to 
the table was an emphasis on groove 
and feel and it wasn’t necessarily about 
getting a take spot-on all the time. 


You guys recorded this live, right? 

Yeah, we recorded most it all live so it 
was more about capturing the energy 
or the vibe of every song. You know, it 
was more about capturing a moment 
and less about capturing a robotic, 
perfect performance. He taught me 
how to really play back behind the 
beat and with more feel and dynamic. 
He really helped us figure out how 
we were gonna pull off some of this 
stuff like synths and keys and layers 
stuff to create an atmosphere for this 
rebord. 

In hindsight do you think you could 
have pulled it off without him or was 
he key? 

I think he was key. I mean we definitely 
had a good idea of what we wanted 
to do before we decided to work 
with him, but he’s an amazing guy 
and amazing producer and he really 
got the most out of us. Man, I think 
the record would have been totally 
different if we would have done it with 
anybody else. 

If you had to choose one song off 
VHEISSU to best describes THRICE 
which one would it be and why? 

That’s kind of a tough one. ..I may just 
be saying this because its my favorite 
track on the record but I think it’s “The 
earth Will Shake” because it shows 
the aggressive and heavy side, it 
shows the more laid-back side during 
the instrumental break, it shows cool 
dynamics between the real aggressive 
parts with the six-part harmonies and 
the accapella verse. That song just 
came out even better then I expected 
it would. 

What are the goals for THRICE now? 

The goals now are exactly the same 
as it’s been since the beginning of this 
band which is A- have fun and B- to 
challenge ourselves as musicians and 
songwriters. If we make music that 
moves us then hopefully it will move 
other people too. It’s not about selling 
records, it’s about making music, 
creating and having fun. Everything 
else is just an added bonus. 

THRIOE’s latest album, VHEISSU, 
on Island/Def Jam, will hit stores 
in October, as they prep to hit 
the road on a headlining tour 
with UNDEROATH, THE BLED and 
VEDA. K 
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September Entry: 

WAR AND LOSS / WHAT’S SO FUNNY 
ABOUT PEACE AND LOVE? 

"Who are these people with such low self-esteem that they need a war to feel 
better about themselves? Can I recommend, instead of a war, some sit-ups, 
maybe a fruit cup/’-Bill Hicks 

M y sorrow over the bombings in London prevents me from adding to the 
wretched excess of pundit wankery that has taken place in their wake. 

As the Clash put it, London's calling, and we Americans ought to answer 
the phone. London, like Madrid and New York and Baghdad and San 
Francisco— once called Baghdad by the Bay— is one of the world’s great cultural 
repositories. It’s a tragedy to all human civilization when something of this magnitude 
happens to any of them. And yet one observation is, I believe, in order. No matter how 
the right wing and Iraq apologists spin it, they can’t disguise this one unassailable 
fact: This happened on Bush and Blair’s watch. They are losing the war on terror. 

While more than 1,800 American troops have been killed in Bush and Blair’s illegal 
war in Iraq, here are a few more numbers worth pondering about our “Commander in 
Chief” (Source: The Seattle Times): 49 - the number of vacations that Bush has taken 
since he was inaugurated in 2001; 5 - the number of weeks that Bush will spend on 
vacation, starting yesterday. It is the longest presidential vacation in at least 36 years; 
319 - August 3, 2005 was the 319th day Bush has spent on vacation since his 2001 
inauguration; 20% - the fraction of Bush’s presidency that he has spent on vacation. 


Chet Helms died last week, but not in any war. Chet Helms hated war. He loved 
peace. He was a hippie. The name Chet Helms probably doesn’t mean much to anyone 
under age 40 and evokes only vague recollections in those under 50. But Helms was the 
hippie's hippie, and his passing at 62 was more than a little unsettling. I'd like to think 
he died of sorrow, his hippie ideal having taken one too many bashings in Bush's reign of 
terror. But he died from a stroke, and he was true to his hippie ideals until the end. 

Helms stood in direct counterpoint to The Man. In the late 1960s, The Man was 
anyone affiliated with the Military Industrial Complex, politicians, redneck bullies, 
football players, frattybaggers, cheerleaders, Bible-thumpers, parents; in short, he 
offered a countercultural alternative to the grey flannel purgatory of a “career” and/or 
Agent Orange nightmare in Vietnam. 

Helms was from Texas but he migrated to San Francisco along with his friend, an 
unknown singer named Janis Joplin. In theory, he was a music promoter, head of a loose 
assemblage called Family Dog Productions. It was his relaxed attitude to commerce 
that launched a thousand drum solos and wah-wah pedal guitar jams. His Oct. 16, 1965 
bash, called “Tribute to Dr. Strange,” held at Longshoreman’s Hall was the first to create 
a sense of community around rock music. The "tribute” featured the Charlatans, the 
band that defined the Victorian look of the Haight-Ashbury scene, and the Great Society, 
fronted by Grace Slick before she joined Jefferson Airplane. A week later, Helms hosted 
a second Family Dog concert, “A Tribute to Sparkle Plenty," and a week after that he 
hosted “A Tribute to Ming the Merciless.” All three were huge successes. 

It was only after seeing how these efforts created a groundswell that Bill Graham 
hosted his first show, then rented out the Fillmore, a creaky venue where he alternated 
weekends with Helms. Graham was The Man, or more accurately, The Anti-Chet. A 
canny, irascible businessman, Graham ran his operation as seamlessly and humorlessly 
as Michael Eisner. It’s important to remember that it was Graham who aped Helms, 
not the other way around. As proficient as he was, Graham would not have gotten into 
hippie music promotions had the flower child Helms not shown him the way. 

Eventually, Helms took his less-harried style to the Avalon Ballroom. For the next few 
years, the Fillmore and Avalon offered countless nights of psychedelic wonderment at 
the outer limits of sight and sound. The bills are enough now to make one long for the 
invention of a Wayback Machine, and it's no wonder thousands of people gravitated to 
San Francisco by the “Summer of Love” in 1967. Helms also got the brilliant idea to 
hire artists to create the now classic posters for his shows, and Graham followed suit 
with his own in-house, much more profitable, graphics wing. Between them, they gave 
a visual forum for groundbreaking artists like Alton Kelley, Rick Griffin, Wes Wilson, 
Stanley Mouse, Satty, David Singer and Victor Moscoso. 

Helms was pure and naive. He didn’t like making scads of money, choosing instead 
to pump his resources into the burgeoning Haight-Ashbury community. He was the 
embodiment of a generation that, in the face of massive opprobrium, held firmly to a 
belief that a better world was possible. Helms was, of course, the butt of jokes to people 
like Graham, and he is the butt of jokes now, as the quintessential hippie. I suppose it is 
funny to corporate lackeys and warmongering liars that there were once hippies so naive 
as to think a better world was possible. Well, it was a nice pipedream while it lasted. 

So, where are thousands of beneficiaries of all that free food, sex and music, 
man? Maybe I’m tone deaf, but I don’t hear those freeloaders talking peace and 
love now. Instead, I see rock “entrepreneurs” like Steve Miller— who cut his teeth 
on the stages Helms provided— selling his tunes to the highest bidder. In the same 


week that musicians were playing Live 8 to “make poverty history," Miller played his 
“hits” for 400 executives at an Atlanta business conference, part of a forum called 
“Benchmarking for Competitive Advantage.” He also gave a speech about maximizing 
his profits. 

As Bill Hicks put it about New Kids on the Block, Steve Miller sucks Satan’s cock. 
Forever. 


Back in the day, when I was growing up in the suburbs of Atlanta, I had some 
vague aspirations to be a hippie. But I was too young and too cynical and angry and 
alienated to be very convincing. Thus, I had to live vicariously through the antics of 
my brother, five years my senior and a bona fide hippie. (It was just my fate to be too 
young to be a hippie and too old to be a punk). The musical entity that embodied the 
surrealistic wonder that existed in Atlanta at the time was called the Hampton Grease 
Band, fronted by Bruce Hampton (who has since led many other bands including 
the Aquarium Rescue Unit and Fiji Mariners), a Southern-fried version of Captain 
Beefheart. While Hampton spoke/sung dadaistic chants like “Do you know the major 
bones” and “Look at Jim Evans, look at his face” and “Food between the air,” etc., the 
band's two guitarists, Glenn Phillips and Harold Kelling constructed entire galaxies of 
sound that for sheer psychedelic beauty has never, in my estimation, been rivaled by 
any other tandem. Just hearing the sound of their name puts a smile on my face. 

The Hampton Grease Band released one album, Music to Eat, a double album for 
the venerable Columbia Records. It was the second lowest-selling album in Columbia’s 
history (only a spoken word album by a now-forgotten Indian guru sold less copies). It 
contained some of the most sublime music ever recorded (still available in CD reissue, 
on the Shotput/Columbia Legacy label). As my friend Parke Puterbaugh— a veteran 
rock scribe— put it, “Some of the best tandem guitar playing and individual soloing I’ve 
ever heard in my life came from that still-amazing double album.” 

Glenn Phillips is still going strong, and any of his remarkable solo albums are worth 
owning and cherishing (check his Web site: www.glennphillips.com). Sadly, Harold 
Kelling died this summer, to the residual effects of alcohol and physical dissipation 
(just as my dear brother died years ago, to some of the same demons). Glenn was nice 
enough to share with me the tribute that he gave to Harold at his funeral. I would like 
to share it here, because it offers a window on the spirit of those times. We surely could 
use more of this spirit in 2005. 

“My name is Glenn Phillips. For almost 40 years now, I’ve made my living as a 
musician. During that time, I haven’t played or recorded a single piece of music that 
wasn't in some way influenced by Harold Kelling. 

The first group I ever played with was the Hampton Grease Band, and when we got 
together in 1967, Harold was the only one of us that could actually play an instrument. At 
the time, he was an accomplished, experienced guitarist, while the rest of us were nothing 
more than rank amateurs who had no idea what we were doing. Why someone as gifted as 
Harold decided to play with us is beyond me, but I’m eternally grateful that he did. 

Harold was also the source of the group’s bizarre sense of humor and the originator 
of the abstract word play that became the band’s trademark. He was the one who 
came up with the title for our album, Music to Eat, and he was also responsible for 
the inspired artwork on the cover. He was nothing less than a visionary and the living 
embodiment of brilliant, blinding creativity. It’s no wonder that we all looked to him for 
guidance, and he showed us everything from how to set our amplifiers, to how to run a 
rehearsal. 

We used to practice in the basement of his mom’s house, and I remember one time 
when we were going over a song, she poked her head downstairs and told us she was 
going out for awhile. As soon as her car pulled off, Harold suggested we take our PA 
system out of the basement and put it outside on the back patio. After we set it up, he 
plugged his Echoplex into it, which was a tape echo device. He started fiddling with the 
knobs, and when he turned up the feedback control, it began to sound like a spaceship. 
Then he cranked up the reverb on the PA and you’d swear it was a fleet of 
spaceships. Of course, none of us had actually ever heard a fleet of spaceships before, 
but we’d certainly seen enough movies about them to know what they were supposed to 
sound like, and trust me on this . . .Harold totally nailed it. 

At that point, he turned the PA's volume all the way up, and you could hear it all over 
the neighborhood. Then he plugged a microphone into it and shouted at the top of his 
lungs, “PEOPLE OF EARTH, DO NOT ATTEMPT TO LEAVE YOUR HOMES OR YOU WILL 
BE MELTED BY THE SUN." 

Understandably, this caused a bit of alarm in the neighborhood. Within 10 minutes, 
the place was swarming with police cars. Of course, we didn’t want to get arrested, so 
we quickly brought the PA back into the basement. 

After we shut the door behind us, I asked Harold, “What if the police figure out it was 
us?” He turned around and looked at me like I had just asked the stupidest question in 
the world. Then he said, “Look man, what are they gonna do? Send us to Siberia?” 

I have many things to thank Harold for, and showing me how to run a band practice 
is definitely one of them.” 

Alan Bisbort is a columnist for the Hartford Advocate. He is currently completing The 
Way to Hell: The Life and Death of Caryl Chessman, to be published by Carroll & Graf 
next fall. R 
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October Entry: 

KATRINA AND THE WAVES 

O n the night Hurricane Katrina made landfall near New Orleans, I had 
the misfortune of being near a TV set connected to a cable news 
network (doesn’t matter which one; they’re all the same, all equally 
right-wing and mind-numblingly dumb). I work part-time on the copy 
desk of a daily newspaper and the sets are turned on, with the sound off, just 
in case any breaking news might have a local connection. Sometimes, during 
big news events— such as this hurricane— the volume is switched on and the 
blithering idiocy of “live action” TV correspondents washes down upon us as we 
try to concentrate on correcting the spelling, grammar, syntax and logic of local 
reporters freshly minted from our nation’s journalism schools. 

On this night, an epiphany hit me the way the rising waters have hit and 
destroyed so many people’s lives in Louisiana and Mississippi: TV is evil. It is a 
pernicious, vile, creepy, stupid, annoying, abusive, divisive, dangerous, devious, 
and dumb, dumb, oh so proudly dumb. I have glimpsed into the eyes of strait- 
jacketed psychotics and not been filled with the dread that watching television 
now instills in me. Watching TV is not even ironically funny any more, the way 
pro wrestling used to be. with hairy-backed ape-like heavies in sinister masks 
squaring off against All American Boys in the red, white and blue trunks and 
socks stuffed into their jockstraps. It’s monstrous, the information-gathering 
equivalent of tossing steaming entrails on the rocks and poking around among 
the goo. 

Watching television for any longer than the 14 seconds it takes you to lunge 
at the set and flail frantically at the control panel in hopes of engaging the “Off” 
button is like staring at the raw pathology of a terribly disturbed patient. We 
have all known for years that the medium sucked. We all knew it was a waste 
of time, a petri dish for the lowest common denominator. Harlan Ellison in The 
Glass Teat, Neil Postman in Amusing Ourselves to Death and Bill McKibben in 
The Age of Missing Information have, of course, eloquently documented this. 

But never has the virus been so widespread, so oozing with pus and scuzzy 
amoeboid freaks as it is now. 

For example, on the night of the hurricane, rather than focus on the 
unfolding human tragedy— and this will be as devastating, in sheer human toll, 
as any natural disaster in American history— the freaks on cable news were 
concentrating on “looters” (read: black people getting supplies to feed families 
because our president, the most unpopular in modern times, is on permanent 
vacation, has sent the National Guard needed to monitor and manage this 
catastrophe off to die in an illegal war in Iraq, and he is “getting on with my 
life”). These correspondents were posed so that their perfect hair was mussed 
by the wind, to demonstrate how they were putting their lives in danger, and 
they were talking about, oh...uh...how this “wasn’t a direct hit” and “it wasn’t 
as bad as it could have been.” Are you shitting me? This was hell on earth, as 
devastating as that tsunami all the Republican politicians wanted to use as a 
backdrop for compassionate conservative photo opps. 

If that weren’t scuzzy enough, a human pustule called Nancy Grace 
interrupted the hurricane coverage in order that we could ponder “Day 92 
of the Missing Girl in Aruba.” Day Fucking 92!!?? Oh, holy Christ. Oh, Jesus, 

I hope you do, as Pat Robertson and Jerry Falwell and James Dobson so 
yearn, make a Second Coming. I want you to see this shit that’s being said 
and done in your name. I want you to see what and who you died for. You 
died for the right of Nancy Grace to spew green toxic gibberish from twixt 
her rancid teeth and get paid millions to lower America’s collective IQ. 

Each day, each minute, it seems to be diving lower, thanks largely to TV. 

Did you really die, Jesus, so that your messenger, Rev. Robertson, could 
advocate killing elected leaders of other nations, or that this same man 
could make millions from African diamond mines, profits derived from 
modern-day slavery and torture? Did you die so that the man who claims 
you “changed my heart” could, willy nilly, start a war that has to date killed 


2,000 Americans and hundreds of thousands of Iraqis? Did you really die 
so that copter cams could scan the detritus of natural disasters for any 
sign of “looters” or any other hideous footage, hopefully with a wailing child 
snagged by a tree branch or a bloated grey-green corpse impaled by a 
lamppost? 

Intelligent Design 

I’m beginning to think there might be something to what these Creationism 
folks are saying. No, hear me*’ out. They insist that Charles Darwin's theory of 
evolution— that is, that plant and animal species are always evolving, adapting, 
improving their chances for survival— is just that, a theory. One look at people 
like George W. Bush, Dick Cheney, Donald Rumsfeld, Condi Rice, James Dobson, 
Rick Santorum, James Inhofe, Tom Delay, Duke Cunningham, Dennis Hastert, 
Arnold Sheisskopf, et al, and I’m tempted to side with the Creationists. These 
are members of an “evolving” species? I think not. In fact, these people lend 
credence to a theory that the opposite may be happening. That is, that the 
human species is de-volving. 

I can’t take credit for this observation. It was propounded in the mid-1970s 
by the mock-punk group Devo, who emerged from the rubber room known as 
Akron, Ohio (alongside Chryssie Hynde, later of the Pretenders, still later the 
mother of Ray Davies’ love child). Devo’s philosophy of “De-Evolution” was, they 
announced at the time, “the sound of things falling apart” and their early live 
performances were prefaced by a short film, “In The Beginning Was The End.” 

It was, of course, all an elaborate joke, a parody of academia and the self- 
importance of rock ‘n’ roll itself. But, given the unprecedented incompetence, 
stupidity and aggression of the above people, as well as the fact that they are 
in the ascendancy, I am beginning to think Devo was on to something with their 
first album, Are We Not Men? We are Devo! 

These knuckle-dragging “devolutionists” who have brought Bush to power and 
kept him there believe in something called “intelligent design.” They use that 
term a lot in their discussions about what should be taught to our children in 
schools these days. However, not one of these proponents of “intelligent design" 
are intelligent enough to tell us what it means. 

Nevertheless, I think that the theory of devolution should be added to all 
public education curriculum. It will appeal to the blissfully ignorant dumber- 
than-thou yardstick by which Americans now proudly measure themselves. 

Mother Fucker 

Cindy Sheehan’s one-woman vigil outside Bush’s Texas ranch has, thankfully, did 
not go unnoticed. What this brave woman, the mother of a son killed in Iraq, has 
achieved with this wonderfully American action is obvious to anyone with a heart 
and a soul. Unfortunately, the right wing is heartless, and the attacks on her 
from the usual nutjob suspects, the devolutionists, are beneath contempt. 

One misconception, however, needs to be clarified, and it’s an important one. 
Cindy Sheehan is not the “tool” of any group, ideology, think tank, etc. She did 
this on her own. after having been frustrated by the lack of opposition leadership 
to Bush. As my friend Nick told me, “I know first-hand that her idea of going 
to Crawford was spontaneous. In fact, she and I were discussing the possibility of 
beginning a walk across America, creating a ‘Forrest Gump moment,’ when she 
came up with the idea of going to Crawford to talk with the president. She had 
no idea where Crawford was located in Texas; I had to tell her.” 

She is the embodiment of Margaret Mead’s statement, “Never doubt that a 
small group of thoughtful, committed people can change the world. Indeed it is 
the only thing that has.” 

On that note, to those 46% in polls who still, as of Sept. 5, approve of the 
job Bush is doing, I have only one message for you: You are not members 
of the human race. You are mutants, androids, robots, and if you indeed 
contain the DNA requisites for classification as Homo sapiens, God is deeply 
ashamed of you. 

Alan Bisbort is a columnist for the Hartford Advocate. His book , The Way to Hell: 
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Ion Dissonance bucks, kicks and rampages like an ADD-suffering, coke-addled 
bull being electrocuted at uneven intervals." Exclaim Magazine 


On tour with Through the Eyes of the Dead in September 
Playing Hellfest 2005 


ION DISSONANCE 


WWW.ID357.COM 

WWW.ABACUSRECORDINGS.COM 
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AGAINST ME! C&GBi 

LIVE AT CBGBS BENEFIT, NY, AUGUST 10TH / PHOTOGRAPHY BY JESSE DEFLORIO (jesse@foryourlensonly.com) 






Orange County, CA breeds another amazing band. AFF 
blends metallic hardcore and rock and puts their own 
twist on it. Akin to Avenged Sevenfold, Atreyu and Thrice. 

Listen to these artists at PureVolume.com 





paint by numbers 


Rock and roll hasn't sounded this good years. For fans of Jimmy Eat World, 
l Acceptance and Matchbook Romance. On tour now with THE HIGHER. 
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SCREAM & SHOUT 


IN STORES NOW 

Coretta Scott brings classic rock/metal riffs and meshes them perfectly with the modern sounds of today's 
alternative bands like Taking Back Sunday, Saosin, Hawthorne Heights and My Chemical Romance. 


“ILIFE BEFORE THIS 


New York's new face of rock! I fit belts out a record 
that will leave you speechless, l or fails of Coheed & 
Cambria and My Chemical Romance 


S/T DEBUT CD IN STORES NOW 

Available oil most Northeast Best Buy and FY| stores. 
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Tower cam 


WWW EQUALVISION.COM - WWW.CIRCASURVIVE.COM 


WASHINGTON* DC # BLACK CAT m ^ 
PHILADELPHIA, PA # TROCADERO 4 * 
ASBURY BARK. NJ i HE S I ( )NE VOW 
NEW YORK. NY ® IRVING PLAZA 
WORCESTER. VIA @ THE PALLADIUM 
MONTREAL. QC # LA SATA ROSA 
TORONTO, ON ® THE REVERB 
BUFFALO. NY # THE BUFFALO ICON 
DETROIT, MI @ ST. ANDREW'S HALL 
CHICAGO, IL ® HOUSE OF BLUES 
MINNEAPOLIS, MN @ FIRS! AVENUE 
BLOOMINGTON, IN @ RHINO'S 
ST. LOUIS. MO @ MISSISSIPPI NIGHTS 
LAWRENCE, KS ® GRANADA THEATRE 
ENGLEWOOD, CO C«> GOTHIC THEATRE 
MAGNA, UT % SALE AIR THEATRE 
BOISE, ID % BIG EASY CONCERT HOUSE 
SEATTLE, WA @ EL CORAZON 
PORTLAND, OR @ LOVELAND 
SAN FRANCISCO, CA @ SUM’S 
LOS ANGELES, CA <& HENRY FONDA TH.EATRI 
POMONA, CA @ GLASSHOUSE 
SAN DIEGO, CA <g> HOUSE OF BLUES 
LAS VEGAS, NV @ JILLIANTS OF LAS VEGAS 
TFMPE, AZ @ MARQUEE THEATRE 
TUCSON, AZ ® COCONUTS 
ALBUQUERQUE, NM @ LAUNCHPAD 
OKLAHOMA CITY, OK @ GREEN DOOR 
AUSTIN, TX @ EMO S 
DALLAS, XX @ GYPSY BALLROOM 
HOUSTON, TX ® THE ENGINE ROOM 
NEW ORLEANS, LA % HOWLIN' WOLF 
TALLAHASSEE, FL # FLOYD’S 
ORLANDO, FL @ THE SOCIAL 
ORLANDO, FL % THE SOCIAL 
ST. PETERSBURGH, FL @ STATE THEATRE 
FT. LAUDERDALE, FL ® CULTURE ROOM 
ATLANTA, GA @ THE MASQUERADE 
CHARLOTTE, NC @ TREMONT MUSIC HALL 


A SURVU 





AL QUINT 


September Entry: 

“I move from one place to the next... I hope they keep down the price of 
gas"— Gang Of Four, “Cheeseburger” 

A s I get ready to drive from my home in Massachusetts to Philly for the 

Pointless Fest this weekend, it sure as hell doesn't seem as though “they” 

(who are this “they”?) aren’t keeping down the price of gas. Every time I drive 
by the gas station, it’s gone up again. I just heard that the average price is 
47 cents higher than it was a year ago. It cost me about $22 to fill my tank the other 
day and I have a Corolla. Add in the tolls and it’s not going to be a cheap trip. I’m just 
glad I have a free place to stay down there. So glad that right after Bush’s energy bill, 
which is essentially a big corporate giveaway, gas prices continue to skyrocket. Really 
fucking glad... 

So I’m taking this trip and took another trip with my wife Ellen a few weeks ago. 

That one was down to St. Petersburg, Florida. Now, Florida in the summertime may 
be a questionable choice and, indeed, the weather was hot, humid and miserable 
the entire time we were down there. I remember the smiling weather person talking 
about how the dust storms at St. Pete Beach were going to create some beautiful 
sunrises and sunsets. No mention of how it would aggravate anyone’s asthma or other 
breathing problems. Ellen and I spent a little while at the beach on our last day there 
and our throats killed us until we got home. 

But flights were cheap and the Red Sox were playing the Devil Rays down there. 
Tropicana Field is rather charmless but it’s indoors and air-conditioned. Tickets were 
plentiful— it’s tough to get tickets at Fenway Park in Boston since the Red Sox won the 
World Series. Unlike Fenway, the sight lines are decent. No fucking poles in front of 
you. The crowd was probably 80-20 Sox/D-Rays fans and, instead of the usual 10,000 
or so fans, there were about 20,000 each night. The Devil Rays’ mascot, Raymond, 
was getting heckled and he responded by taking a Sox hat from one kid and rubbing 
his armpits and ass with it and pretending to moon the crowd— Raymond doesn’t wear 
pants so he turned around and simulated the act. 

We also saw a pretty good hardcore show at Sound Idea Records in Brandon, which is 
about 45 minutes from St. Pete. Sound Idea is located in one of the endless strip plazas 
that dot Rt. 60 aka Brandon Blvd. One chain store after another. Ultra-sprawl. I was 
getting depressed while driving down this stretch. We have a lot of sprawl up here as well 
but parts of Florida, at least in the Tampa/St. Pete area, just seem like one long stretch 
of it. The Howard Frankland Bridge that connects Tampa and St. Pete, and is about 7 or 
8 miles long, is cool to drive across (when there isn’t any traffic), even with the hazy air. 
Sound Idea, though, is kind of an oasis— a DIY record store and occasional show space 
in a nondescript plaza that has a gun shop, an overpriced Italian restaurant and a more 
reasonably-priced seafood place that we patronized (not bad, either). Local rippers the 
Holy Mountain played, as did Montreal’s Cobra Noir, who have a dark, heavy, thrashing 
sound and another local band, Gross National Product, opened up. Even though I didn’t 
know most of the people there, I felt at home, in my element, so to speak. 

Driving around, 
one easily discerns the 
difference between the 
tourist areas and the more 
impoverished sections— you 
can’t help but notice all 
the cash-checking and bail 
bond stores. South St. Pete 
looks as though it’s been 
through some rough times 
and it’s situated near 
some gated communities 
as you get closer to St. 

Pete Beach. The haves 
and have-nots. The beach 
area is kind of tacky, 
although there were some 
humorous landmarks, such 

as the ice cream stand that you print readers can see in this column. And we found 
some good food— Rib City Grill absolutely fucking rules! We went there twice. It’s a 
chain but a damn good one. 

The nicer part is near the bay— we checked out the Dali Museum, which was a trip. 
I’m not that into art museums but this held my interest. There’s also the BayWalk, 
which is an area of overpriced shops and restaurants. The deli there was pretty good 
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but Johnny Rockets sucked ass. Our one miserable meal. I mention BayWalk because 
there was some controversy surrounding this area in the past few weeks. An ant-war 
group, St. Pete for Peace (www.stpeteforpeace.org) has been gathering at BayWalk 
to protest the war and, on August 6, six demonstrators were arrested. According to 
the St. Petersburg Times, “Saturday night began as it had in the past. Protesters 
held signs critical of the war and President Bush, and that extolled the virtues of free 
speech. Between 30 and 50 people joined the demonstration. ..Things turned more 
contentious about 8:30 p.m. when.police arrested the 13-year-old on a charge of 
obstructing a city sidewalk. Then Michael O’Neil, 33, was arrested after police said he 
trespassed on BayWalk property... St. Petersburg police spokesman Bill Proffitt said 
the two were put in the back of a police escort van but a group of protesters linked 
arms and surrounded the van.” 

A 13 year old kid? You have to be fucking kidding me... the story goes on to quote a 
patron at the wretched Dan Marino’s restaurant... “I’m here to have a good time, and 
these people ruin it,” said Shawn Gertsch, 37. “If they want to protest they should go to 
City Hall. These people seem to have forgotten 9/11.” 

That’s just ludicrous— Iraq had nothing to do with 9/11 and the US invaded Iraq 
under false pretenses. And Gertsch seems to forget about the right to free speech. 
Asshole... 

Finally, the story says “The president of the company that owns and manages 
BayWalk, Craig Sher, asked the city earlier this year to covert the sidewalk on the 
north side of Second Avenue N, between First and Second streets, into private 
property. Sher said protesters have hurt businesses and jeopardized public safety... 

But patrons themselves have been accused of tarnishing the image. In January, a 
brawl erupted in the center of the Mediterranean-style courtyard. Police arrested 
seven adults and seven juveniles on charges ranging from battery on a law 
enforcement officer to disorderly conduct. 

So peaceful protesters jeopardize public safety more than drunken yahoos? 

I seriously doubt that. If I ever get back to St. Pete, I also doubt that I’ll want to 
patronize the shops and restaurants at BayWalk again. Unless they show respect for 
free speech. Trying to turn a public street private indicates they’re more concerned 
about commerce and creating a safe, sterile mall-like environment where real life 
can’t intervene. 

All in all, Florida isn’t a place I could ever really feel at home. As I said, the 
weather in the summertime is miserable. There were thunderstorms or the threat 
of them almost every day. And it’s a so-called “red” state. Governed by Dumbya’s 
brother Jeb. Let’s not forget this is the state where the 2000 presidential election was 
stolen. That’s right, STOLEN. A complete recount was quashed. Remember when a 
bunch of right-wing thugs burst into a library in Tallahassee in an attempt to stop the 
recount? Incidentally, one of those “legal advisors” was none other than the new US 
ambassador to the United Nations, bully boy John Bolton. I don’t even have the space 
to go into why this guy is a poor choice to be the country’s chief diplomat but, trust 
me, it’s not a good selection. The Senate Foreign Relations committee didn’t think so 
and decided not recommend Bolton before sending his name to the entire Senate. 
There never was a vote and then Bush appointed him during a Congressional recess- 
speaking volumes about the pResident’s arrogance. 

Then there’s the matter of voter suppression, spearheaded by the Secretary of 
State at the time, Katherine “Cruella” Harris, who belongs in prison rather than 
Congress. She was elected to the US House in 2002 and is now running for the 
Senate. Good grief. In 2001, the US Commission on Civil Rights “approved a report... 
that suggests blacks disproportionately had their ballots discounted in Florida’s 
elections, leading to widespread violations of the Voting Rights Act,” that “Black voters 
had their ballots discounted at a rate far higher than nonblacks," and the report is 
“harshly critical of state officials, including Florida Gov. Jeb Bush and Secretary of 
State Katherine Harris.” (CBSNews.com, 6/8/01). If you want to see a well-done flash 
presentation on Ms. Harris’ transgressions, go to this link: http://www.ericblumrich* 
com/gta.html 

That’s why the Voting Rights Act, which passed in 1965, needs to be defended. The 
40th anniversary of this groundbreaking legislation was recently commemorated by a 
march/rally in Atlanta, featuring speeches from, among others, individuals involved in 
the civil rights struggles of the 60s, including Jesse Jackson and Rep. John Lewis. As 
some portions of this act come up for review, some Republicans are likely to attempt 
to weaken it and people need to remain vigilant. 

There’s A LOT to remain vigilant about... 

GETTING OUT AND ABOUT... 

Enough politics— on to music. As I’ve said before in this space, it always inspires me to 
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see the old timers come through, when their hearts are 
in it. Some are touring the DIY way, some playing clubs 
but if they’re out there kicking ass, that’s something to 
admire. Seein Red, from Holland, came through town 
in July with Kriegstanz, who include Jos from Seein 
Red and the rippin’ Bury The Living from Tennessee. 

I’m pretty sure all the guys in Seein Red are in their 
40s and they started playing music over 20 years 
ago, most notably with Larm. Still angry at the world, 
remaining committed to expressing themselves through 
words and ferocious music. Doing it DIY— their show in 
Boston was at a record store. Same thing when I saw 
the Adolescents a few nights later. The show was at 
one of my least favorite clubs in Boston, Axis, although 
it wasn’t as oppressive an environment as in the past. 

While only Steve Soto and Tony were there from the old 
days, they had some new blood along with them— 19 
year old Frank Agnew, Jr. and 15 year old Joe Harrison, 
who had to replace Frank Agnew, Sr. at the last minute 
when the latter had knee surgery. I was wondering if 
they could pull it off and it was a pleasant surprise. 

They fucking NAILED it— every riff and guitar lead played with perfection and the two 
kids had the moves. And, if you think about it, when the Adolescents were starting out, 
they were also fairly young. Rikk Agnew and Casey Royer were in their 20s but the 
others were teenagers. They ripped through just about the entire first album, a few off 
the 7” and second album and the best three songs from the new “OC Confidential.” 
The Adolescents’ first album has been a favorite for over 20 years and it was great to 
hear those songs still played with vibrant spirit. 

Equally vibrant were the Subhumans a few days after that show, at the Middle East. 
Enjoyable even with the stage barricade. More people in my age range for whom the fire 
still burns deeply. No sense they’re going through the motions, the message remaining 
strong and as relevant now as it did back then— which I suppose is sad commentary on 
the times in which we live. “Remember the day the country died," indeed— that applies to 
the US and with what’s been happening in the UK, with the recent bombings. “No” is still 
a potent shout of defiance and it felt cathartic to sing along with every word because, 
goddamn it, in the face of everything, I still remain defiant! From Ashes Rise, on their 
last tour (or so they say) were also loud and powerful. 

No barricades at all at the Allston Library basement space later that week for 
Citizen Fish and Skitkids. The original hall for the show had fallen through at the last 
minute and this was what was available. I was wondering if it would be a disaster. 
Mixed feelings of both excitement and trepidation but, holy shit, was this a memorable 
night. Not too many people bothered watching the Black Flag/Melvins lurch of 
Deconditioned (good presence, musically lacking on occasion) or the creepy, powerful 
dark-hued punk of Ciril (who also added an offbeat cover of Bikini Kill’s “Rebel Girl”) 
but the room was packed like motherfucking sardines for Citizen Fish. Enjoyable 
ska/punk that had people bopping around and the temperature rose quickly. About 
half the people cleared out for Skitkids, which was their loss but things got crazier, 
if you can believe it. Roof panels falling, sweat, blood and mayhem and, oh yeah, it 
was fun. A rampaging combination of Swede-core brutality and rockin’ chops. I found 
relative safety next to the drums and had a birdseye view for the craziness. I’ve been 
hearing that the Skitkids have been forging a path of decimation around the country. 
Hopefully, some of you folks got to see them on this tour. 

AND FINALLY... THE OBLIGATORY RECORD REVIEW SECTION... 

ANOTHER OPPRESSIVE SYSTEM-Discography 2000-2004 
(Profane Existence, CD) 

An underrated band from Connecticut who have put out a series of 7”s and splits and 
they’re all compiled here, from newest to oldest and they’ve clearly evolved as a band, 
while maintaining a similar approach throughout. That style is pillaging Scandi-crust- 
core with a pair of howling vocalists, a wall of guitar fury and cage-rattling drumming, 
accompanied by lyrics that explore society’s fucked up nature but also urge to take 
control of one’s life and not spend it as a spectator. The earliest recordings, recorded 
for a split with 3 Way Cum, almost border on inept but they really found their footing 
with their first 7” and split with World on Warfare and the most recent recordings, 
a split with Swedish band Crossing Chaos, are their most powerful to date. Looking 
forward to the upcoming album. (PO Box 8722, Minneapolis, MN 55408, www. 
profaneexistence.com) 


ANS-Romancing The Phone (Banal Existence, 
7” EP) 

Interesting hardcore by a band from the Dallas area, who 
have been around since the early part of the decade and were 
originally known as Defaced. Thrashy skate punk, incorporating 
DKs and Black Flag inspiration and even jazzy touches. The 
latter comes out most obviously on “Man On The Phone,” with a 
conspiratorial tone over a jazz vamp and then they rip into the 
equally politicized “The Heavy Hand." Not typical at all. (2706 
Harvard Ave. E, Seattle, WA 98102, www.txosans.com) 

ATAQUE FRONTAL (Burrito, 7” EP) 

A reissue of a 1988 EP by this Peruvian hardcore band. The 
back cover says it’s "RAW Peruvian hardcore” and that’s truth 
in advertising. A buzzsaw guitar attack and lysol-gargling 
vocals. There’s the sporadic lapse in tightness but the boiling 
over nature of these songs makes up for it and then some. It 
came out at a time where hardcore and punk were kind of 
turning to shit, at least in the US— Bob Suren from Burrito’s 
essay on the sleeve makes that point. Anyway, the six songs 
from the original EP are appended with a bonus track, 

“Muerete Dirigente,” that sounds kind of like "I Wanna Be Your Dog” gone hardcore. 
“Sociedad En Decadencia” crosses over a bit without losing its rawness. Obliterative 
scorch. (PO Box 3204, Brandon, FL 33509-3204, www.soundideadistribution.com) 

BRODY’S MILITIA-The Appalachian Twelve Gauge Massacre 
(Sound Pollution, CD) 

This is the best release, by far, for this Ohio band. Brody’s Militia ease up on the speed 
a bit and it makes a big difference. There’s still plenty of velocity but they’ve added 
some ferocious mid-tempo elements and wanton rock ’n roll. One thing that won’t 
change is they still hate humanity. Social climbers, phonies, “self-righteous pricks,” as 
they put it and politicians on both sides of the aisle. As an avowed leftist, I might say 
that the right is more of a problem but I know where they’re coming from and share 
quite a bit of their contempt. Loud, fast, PISSED-OFF as all fuck. This is how it’s done. 
(PO Box 11742, Covington, KY 41017, www.sound-pollution.com) 

BURIAL-Never Give Up... Never Give In (Deranged, CD) 

Nope, not about to give up— tempting but if Burial take a defiant stand, why shouldn’t 
we all make the effort? A somewhat metallic intro (shades of Judas Priest’s “The 
Metallion”) that leads into a fast paced hardcore punk attack. Some of those heavier 
guitar licks show up in other places, along with slightly more melodic moments 
(“Failure”) but the emphasis is hard ‘n fast. The fist is raised, the middle finger 
extended and this is a solid dose of pure punk. (1166 Chaster Road, Gibsons, BC VON 
1V4, CANADA, www.derangedrecords.com) 

DIRECT CONTROL-You’re Controlled (Kangaroo, LP)/Nuclear 
Tomorrow (Sorry State, 7” EP) 

I’m not joking when I say this is one of the best new hardcore bands in a long time. 
Well, fairly new. Following up a demo and a killer, self-titled 7”, Richmond band 
Direct Control have released an LP and 7” at around the same time. Early 80s-styled 
hardcore played with reckless enthusiasm— loud, fast and kicking ass from start to 
finish on both of these records. The LP gets started with their call to arms “Direct 
Control,” leading into an anti-Reagan rant— yeah, anti-Reagan but this one’s called 
“Ronnie’s Dead,” to keep things up to date. Getting political on the likes of “Herd 
The Cattle” and "War All The Time,” while other songs explore personal interactions, 
assholes in the punk scene and even an ode to the music itself (“Like It Fast”). The 7” 
is slightly rougher-sounding but continues in the same vein. Five more shredders and 
once again mixing up the lyrical content, from the pessimism of “Nuclear Tomorrow” 
and "World War 3” to the pro-skating sentiments of “Wicked Sick to The Gills.” A 
straightforward sound but skillfully played, with catchy guitar licks and clever nicks 
from such bands as Poison Idea and the Circle Jerks. These guys are the real fucking 
deal. (Kangaroo: Middenweg 13, 1098 AA Amsterdam, HOLLAND, www.geocities. 
com/tysonkangaroo/Sorry State: 1102 N Greensboro St., Carrboro, NC 27510, www. 
deepfrybonanza.com/sorrystate) 

I OBJECT-America Today... And Tomorrow EP (Still Holding On, 
7” EP) 

The latest from one of the hardest working bands in hardcore— this band lives on 
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the road. The first song “Your Destruction” sounds as though it starts in the middle 
of the track-an abrupt start and I wonder if it's a mastering error. Not sure but the 
songs here are idealistic and energetic and the mid-tempo “Chopping You Down” is 
the standout. Five new songs and a Spitboy cover (“Seriously"). (537 Caroline St., 
Rochester, NY 14620, www.punksbeforeprofits.net or stillholdingon.free.fr) 


POSITIVE REINFORCEMENT (Nation Of Finks, 7” EP) 

Positively slammin’... vinyl 
debut for PosiForce, as we 
call 'em around here. Fast- 
paced hardcore punk with 
sarcastic lyrics that exude 
passion for the music and 
disappointment with people 
who fuck it up (“Hardcore Is 
A Festering Sea Of Fucking 
Bullshit”)— a love/hate 
affair and that’s my take, 
sometimes. Feedback- 
squealing guitar lines and 
a punishing tempo are the 
setting for Lieber’s rants. 

“The Good Times Are Killing 
Me” slows the pace and 
has a similar feel as Nine 
Shocks Terror’s anthemic 
“Not A Fucking Anthem” 

(hah!). Boston Mass is still 
a rippin’ town, to borrow 
a line from another old local band. (2 Hano St., Allston, MA 02134, http://www. 
nationoffinksrex.tk) 


REASON OF INSANITY/BAD EATING HABITS-Split (Psychowolf, 
7” EP) 

Two raw and thrashing bands. Reason Of Insanity are from Texas and Bad Eating 
Habits from Florida. Staring across the Gulf from each other and each kicking up a 
storm. Reason Of Insanity have a trebly sound with sickoid guitar ala Urban Waste, 
prominent drums and rabid vocals. Bad Eating Habits also bring the speed but with a 
slightly cleaner and tighter sound. (411 V 2 Lindale, Houston, TX 77022, www.myspace. 
com/reasonofinsanity) 


REGULATIONS (Havoc, LP) 

A full-length-well, if 24 minutes is a full-length but this is a killer album, following 
two equally impressive 7” EPs. Barbed, energetic punk rock drawing on both early 
80s west coast and 77 era influences. The slashing, catchy guitar riffs are the main 
focus, along with Otto’s gruff snarl" A taut, jabbing sound and, even in this framework, 
subtle wrinkles emerge— the nervous guitar line for “I Don’t Need,” the tense intro for 
“Police Siren” or the speedier tempo on “End It Now.” The lyrics tell personal tales of 
alienation, also taking note of the world at large (“In 1945,” “Police Siren,” “No More 
Hell”) and the compressed, stripped down sound belies the anger that’s ready to erupt. 
All you jaded fucks who think there’s no more worthwhile punk or hardcore should give 
this one a listen. (PO Box 8585, Minneapolis, MN 55408, www.havocrex.com) 


SCURVY DOGS-Relieve Yourself (Tankcrimes, 7” EP) 

Been a fan of this Bay Area band since seeing them at Mission Records in 2000 and 
they’re still blasting away. Five new songs of angry hardcore punk. Fast and blistering, 
exuding frustration with daily life and taking a potshot at mindless xenophobia for 
“Would You Like Freedom Fries With That?,” which discusses the idiocy of boycotting 
French products because that country opposed the misguided war in Iraq. Walloping. 
(PO Box 22641, SF, CA 94122, www.tankcrimes.com) 


SELFISH-Cause Pain (Feral Ward/Combat Rock Industry, 12” EP) 

Six more bruising songs plus an uncredited outro track from the veteran Finnish band 
Selfish, who raised hell on their recent US tour. Flailing, Japanese-inspired hardcore 
punk with metallic lead lines. Also bitten by the rock n roll bug, particularly for the 
mid-tempo title track but it’s mainly fast ‘n ripping. It’ll cause you plenty of pain and 
you’ll love it. (www.feralward.com) 


SEND MORE COPS-Demo 2005 (tape) 

Up ‘n coming Boston hardcore. Send More Cops have actually been playing out a 
few years but these are the first recordings with their (relatively) new guitarist Rob 
Noyes. Speedy and aggressive thrash, along with circle-pit inducing breakdowns 
and punctuated by Tommy's ranting vocals and Ryan’s formidable drum batterie. 7 
new songs, along with 9 more recorded in late '04 and it’s a full-scale assault. (898 
Huntington Ave., Apt. 3, Boston, MA 02115, www.sendmorecops.tk) 


TOXIC NARCOTIC-21 st Century Discography (TNR, CD)/Live In 
Boston (Rodent Popsicle, DVD) 

All the recent releases on one disc— including the “We’re All Doomed” album, “Shoot 
People Not Dope” EP and songs from the split with Misery. A digipak with no insert or 
other info but it’s a handy package and a devastating one at that. Lyric sheet? You don’t 
need no stinkin’ lyric sheet to realize Toxic Narcotic are mighty pissed off. TN continue to 
bludgeon and annihilate well into their second decade of existence. Raw, ugly hardcore 
punk that eschews melody for pure bile but you still find yourself singing along to the 
likes of “We’re All Doomed,” “Asshole,” “Shoot People, Not Dope,” etc. A few songs take a 
reggae-ish turn, which is something one wouldn’t expect. Some love 'em, some hate 'em 
and I’m proud to be in the first camp. Moving on to the DVD, it was filmed last December 
at Axis in Boston. Kind of an unusual venue for a fiercely DIY band since it’s a suckass 
corporate rock club and I got one of the most intense patdowns I can ever remember 
when going in, with the asshole security guy going “it’s for your own good.” Yeah? Fuck 
off! Anyway, TN rented out the club and made it a free show and the kids turned out 
in droves. A lot better than their “Live in LA” DVD, with multiple camera angles and 
really capturing the craziness of that show. 22 songs in all, spanning their entire history, 
starting with the always-timely “People Suck.” They’re firing on all cylinders throughout. 
Includes a bonus photo gallery, a sort of “Punk Rock Parking Lot” where they film the 
waiting throngs pre-show and videos of “Asshole” and “21st Century Catastrophe.” (PO 
Box 1143. Allston, MA 02134, www.rodentpopsicle.com) 

VARIOUS-Internationally Pist 2 (Punx Before Profits, 7” EP) 

A worldwide comp with bands from Puerto Rico, Brazil, Indonesia and the good ‘ol (?) 
USA and different facets of loud hardcoue punk. B.U.S.H., the Brazilian band, offer 
a tuneful critique of the now-conservative “punk,” Dave Smalley. Reaccion explode 
with blazing guitar and howling male/female vocal tradeoffs. Destrux also have harsh 
vocals and a speedy assault. Black SS rip out the speed, as well. More adrenalin from 
Tropiezo and Taste of Flesh. Not groundbreaking but pulling the hardcore community 
closer together (awwwww) and most of this gets a thumbs up. (537 Caroline St., 
Rochester, NY 14620, www.punksbeforeprofits.com) R 


SKITKIDS-Valkomna Till p'aradiset... (540, 7” EP) 

The latest blast from this Swedish wrecking ball is a four song tour EP. I’m too lazy to 
type out song titles but the first 
song is a mid-tempo rock n roll 
meets hardcore blast and then 
they get down to thrashed-out 
mania for the second song with 
nary a second in transition. 

Same pattern on the flip— a 
rocker and a speed bomb that 
will flatten your head without any 
effort. Burning guitars, tasteful 
leads and ready to kill. (PO 
Box 143403, Austin, TX 78714, 
timmyva3@hotmail.com) 


STRUNG UP-Warfucked 
(Tankcrimes, 7” EP) 

The title track talks about how 
the “Reagan Era’s back” and 
that’s true in terms of the US 
foreign policy (only Bush has the US in much more over their heads) and Strung Up’s 
hardcore arsenal is a throwback, as well. There’s an unhinged quality to their sound, 
a sense of danger and Strung Up approach the lyrics with both outrage and sarcasm. 
Raw and thumping and unafraid to add some guitar pyrotechnics, particularly for 
the last song, “Rock ‘n Roll The Toilet Bowl.” (PO Box 22641, SF, CA 94122, www. 
tankcrimes.com) 
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October Entry: 

THE INSANITY NEVER ENDS... 

S o much I could write about— the insanity never ends but, sometimes, 
it’s hard to get the outrage running through my brain and coming out 
of my mouth onto this screen, so you can read it on the AMP site or the 
ink-stained version. There’s the devastation of Hurricane Katrina that 
destroyed the city of New Orleans and wreaked havoc on the surrounding areas 
as well. There’s the death of Supreme Court Chief Justice William Rehnquist 
and his less-than-exemplary record, no matter what the mainstream press or 
Republican machine would want you to believe. Now Bush will have two spots 
on the Court to fill and it could spell a dangerous time for people who believe 
in such things as the right to privacy, reproductive choice, the right for people 
to have the same rights no matter their race, religion, national origin or sexual 
orientation. Little things like that. 

The week I'm writing this column, it’s coming up on the fourth anniversary of 
the events of 9/11. It’s hard not to notice that the weather this week has been 
exactly like it was that day— sunny, clear, warm. Absolutely gorgeous. Nicest 
weather of the year that I wish I could bottle for use when we get hit with the 
inevitable snowstorms later this winter. 

I’ll get the 9/11 stuff out of the way now, even though you’ll be reading this 
some time after. I’ve written about my personal take on these events in my own 
zine and other columns. It bears repeating because, even four years later, it’s 
still something that weighs on my mind. I still have a hole in my life (hey, the first 
Police album was damn good— shut up). My best friend, Jane Simpkin, died that 
day, on the second plane that hit the World Trade Center. 

Jane was an amazing person. I don’t say that about many people. She had 
overcome a tremendous amount of adversity in her life, which I won’t detail, but 
it was formidable, trust me. She had just started law school and would have been 
one of the most kick-ass defense attorneys ever— I’m certain of that. She could 
come across as intimidating at first, with that distinctive British accent of hers. 
She favored black clothing, had a ton of tattoos and close-cropped hair, to say 
nothing of the fact that she would let you know her point of view in no uncertain 
terms, but she was also a friend who was always there for us and was one of the 
most compassionate, kindest people I’ve ever known. And someone with an easy 
laugh who had an even sicker sense of humor than myself. 

I’d known her since the early 80s— we met through the hardcore scene around 
‘83 or ‘84 and, after she went off to college in Michigan, I lost track of her for 
awhile. I ran into her completely randomly on the street while going to a Nirvana 
show at an MIT dorm in 1990 and we re-connected. Over the next few years, 
as we both went through some difficult events, Jane and I became very close 
friends and she also became one of Ellen’s best friends, as well. 

I actually found out that Jane was on that flight by accident. I found out 
about the attacks while surfing the net and, like everyone else, turned on the 
TV. The images were mesmerizing and I sat glued, transfixed, pondering the 
incomprehensible for an hour or so, before deciding to take a break and do my 
usual morning errands. 

En route, I decided to give Jane a call— if anyone would have perspective on 
this craziness, it would be her. I dialed her number on my cell phone and got 
her mother, who sounded distraught. She told me that Jane had left for LA that 
morning and her plane couldn’t be accounted for. I had to immediately pull to 
the side of the road as this news sank in. She gave me the flight number and 
promised to call as soon as she heard anything. United Flight 175... 

I found out later that day that she had, indeed, been on that plane. The 
reaction was one of numbness and it took awhile to sink in. You want it just be a 
bad dream and that’s not the way it is. The last four years seem like an extended 
bad dream, in a way, for so many reasons— in my own life and observing the 
divisiveness in this country and the march towards fascism. Yes, fascism. 

I still think of Jane almost every day. I tend to think of my close friends as 
being more my real family than those I’m related to by blood and Jane was 
definitely someone I thought of as being family. I still do. My sister died that day. 
So it’s September, the weather is calm but the world is still fucked up. The last 
four years have made me feel more detached and cynical. A part of me died that 


day. A part I can never get back. 


A MIGHTY WIND...AN INADEQUATE RESPONSE... 

Sorry to say this column isn’t going to get a lot more uplifting, at least until you 
get to the record review section. Hurricane Katrina— the aftermath of that storm 
had me watching CNN more than any other event since, well, 9/11. Switching 
back and forth between that and Air America Radio. It’s a huge story. I can’t 
write about every aspect of it but the bungling can’t pass without comment. 

The tragedy itself, is bad enough. A city decimated and it’ll never be the same 
again. People have been permanently displaced and, when the rebuilding and 
redevelopment of that waterfront region happens, it’s unlikely they'll be able 
to return. Incidentally, the contract for that redevelopment has been given to 
Halliburton. Sound familiar? It should— Dick Cheney used to be their CEO. And 
the former head of FEMA (the Federal Emergency Management Agency), Joe 
Allbaugh, now lobbies for Halliburton subsidiary KBR. How fucking cozy. Quite 
the daisy chain. 

Speaking of FEMA, they REALLY fucked this up and their head, Michael 
Brown, should be fired. I hope that’s the case by the time this gets published. 
Completely unqualified for his position. Brown had no previous disaster 
experience before getting appointed by an old college pal by the name of, ta-da, 
Joe Allbaugh. Pure patronage. Pure bullshit. Brown got fired from his previous 
job with the International Arabian Horse Association. And he was completely 
clueless while the events were unfolding. The Left-leaning “Democracy Now” 
website reported: 

"... as ten of thousands of people waited in squalid conditions inside the New 
Orleans Convention Center desperate for food, water, and security, Brown told 
Paula Zahn’s CNN that he was unaware of the conditions even though TV images 
had shown the plight of the people all day. Brown then appeared to lay blame on 
the victims of the hurricane when he responded to a question about the probable 
high death toll saying, “Unfortunately, that’s going to be attributable a lot to 
people who did not heed the advance warnings.” 

HE DIDN’T FUCKING KNOW!! Brown had no idea what was going on. And he 
reacted to the mounting criticism by saying, “People want to lash out at me, lash 
out at FEMA... I think that’s fine. Just lash out, because my job is to continue 
to save lives.” I don’t even think that merits further comment because it’s so 
ridiculous. Oh what the hell. Save lives? SAVE LIVES?? 

What of those victims? You know, the ones who didn’t heed the warnings. First 
of all, FEMA doesn’t even want people to see the victims, demanding that the 
press not publish photos of the dead. But some people can’t understand why 
these victims just didn’t evacuate when they had the chance, not taking into 
consideration that many couldn't due to physical or economic limitations. Not 
everyone has support to assist them with their physical disabilities. Not everyone 
has a car they can just hop into. Not everyone can afford the gas, especially 
these days. Not everyone can afford to get on a bus or train— when they were 
available, that is. Greyhound suspended service the night before the hurricane 
hit so that option was removed. 

Class and race issues have been raised— were the delays by the federal 
government to rescue or help the victims a result of class and/or racial bias? 
Was a blind eye turned to the mainly dark-skinned, poor victims? I’ve heard 
different interpretations about those class and race issues and the cynical part 
of me does think it comes into play. Some people even went as far as to call it 
ethnic cleansing. 

The San Jose Mercury News puts it into a context in an article (“Katrina 
revives debate about race in America,” 9/2/05): “In conversations at 
restaurants, homes, offices, on talk radio and online, it’s clear that many blacks 
and whites view the tragedy of Katrina very differently... the article goes on to 
quote some prominent African-Americans, among them Jesse Jackson, who 
“charged that race was “at least a factor” in the slow response.” Rep. Elijah 
Cummings from Maryland, when asked in a CNN interview if the government 
would have moved faster if the victims were mainly white, he said, “I think that 
that’s a pretty good probability.” 

Bush couldn’t even be bothered to get there all that quickly. He did finally 
cut his month-long (!) vacation short by a few days but the damage was done. 
Emporer Nero played a fiddle while Rome burned. Bush, on the other hand, was 




AL QUINT 


'OLUMNS 


spotted playing a guitar given to him by country singer Matt Wills a day after 
the hurricane hit New Orleans full-blast. Bush was visiting a naval base in Texas 
instead of being back in Washington or in the region affected by the hurricane. 
On the internet, people put photos of the hurricane’s destruction side by side 
with one of Bush strumming away. According to some guitarists, it was just 
pretend-playing as he didn’t even have his fret hand in a proper chord formation. 

Initially, the criticism of Bush’s tardy handling of the affair did come from 
all sides of the political spectrum, although since then, attempts to spin the 
blame on the governor of Louisiana and mayor of New Orleans (both Democrats, 
incidentally) have begun. But, during the week after the hurricane, field 
reporters on CNN and, believe it or not, Fox News were pointing out the horrors 
going on in New Orleans, often to skeptical anchors or hosts in the safety of the 
studio at home. Even the Manchester Union-Leader, regarded as one of the most 
right-wing newspapers in the US, had this to say: “A better leader would have 
flown straight to the disaster zone and announced the immediate mobilization 
of every available resource to rescue the stranded, find and bury the dead, and 
keep the survivors fed, clothed, sheltered and free of disease.’’ 

I never thought the day would come where I’d agree with anything in that 
newspaper but they nailed it. This is a HUGE story and it’s not going away 
anytime soon. Let’s just hope it leads to some kind of positive change— starting 
with the Repukes being handed a resounding defeat in the 2006 election. It’s 
time the bastards fell, to quote a great Stiff Little Fingers song. They also said 
"don’t believe them... don’t be bitten twice” on that song. How many times do 
people have to be bitten before they learn their lesson? 

WILLIAM REHNQUIST, R.I.P.? 


and racist jokes and that he had “outraged Jewish classmates by goose-stepping 
and heil-Hitlering with brown-shirted friends in front of a dormitory that housed 
the school’s few Jewish students.” 

Dershowitz sums up Rehnquist’s philosophy this way: “He generally 
opposed the rights of gays, women, blacks, aliens, and religious minorities. 

He was a friend of corporations, polluters, right wing Republicans, religious 
fundamentalists, homophobes, and other bigots.” 

I know I’m quoting a lot from Dershowitz’s article but I’ve felt the same way for a 
longtime, watching this man’s career. There’s not a lot I can add, here. Oh yes... one 
more thing. Let’s not forget that he was one of the five justices who installed George 
W. Bush as president. Was there any doubt he’d do that? After all, Rehnquist’s loyalty 
always seemed to be with the Republicans. A loathsome career. One that should not 
be admired but raised as a cautionary tale of judicial extremism... 

FINALLY! RECORDS TO CHASE AWAY THE BLAHS... 

THE AFTERMATH-Goodbye To Washington (Grave Mistake, 
7” EP) 

Goodbye again... this is the Aftermath’s second posthumous release since their 
2004 split and their best recording. Mike growls out the words like he might 
bite your jugular vein and the Aftermath blend crunch with speed. Like their 
brethren 86 Mentality (I still have to get their new 7”), the Aftermath take 
inspiration from the rugged early 80s hardcore sound but don’t do a straight- 
up tribute. The commonality is a purity in execution and the heaviness doesn’t 
drag it down. A bruising epitaph. (PO Box 12482, Richmond, VA 23241, www. 
gravemistakerecords.com) 


As I mentioned at the top, William Rehnquist died at the age of 80. At this time, 
Bush has nominated the inexperienced, unproven (that sounds familiar) John 
Roberts to be Chief Justice. Not just an associate justice and that’s despite the 
fact he only has a few years of judiciary experience. Since he’d be replacing 
Rehnquist, it’s a wash, because Roberts is a hardcore right-winger, as was 
Rehnquist. Roberts was originally supposed to replace the more moderate 
Sandra Day O’Connor and one wonders what right-winger will be selected to 
replace her and whether the wishy-washy Democrats will offer any resistance or 
roll over like they've repeatedly done in recent years. 

Getting back to Rehnquist, though, he was a consistent, hard-line conservative 
his whole life. And most-likely a bigot. I heard Harvard professor Alan Dershowitz 
interviewed on the radio the other night, after he wrote an article highly critical 
of Rehnquist right after his death. The article appeared on HuffingtonPost. 
com. Dershowitz offers a scathing indictment, painting Rehnquist as racist and 
anti-semitic, among other things. In the opening paragraph, he states, “Chief 
Justice William Rehnquist set back liberty, equality, and human rights perhaps 
more than any American judge of this generation.” David Corn, on The Nation’s 
website, writes that Rehnquist “spent much of his adult life trying to restrict the 
rights of American citizens and to empower further the a I ready-powerful.” 

Corn goes on to say “in recent years there has been no other Supreme Curt 
justice who had a personal history so loaded with racism-or, to be kinder than 
is warranted, tremendous insensitivity to racial discrimination-as did William 
Rehnquist. As a law clerk for Justice Robert Jackson in the early 1950s-when 
the Court was considering the historic Brown v. Board of Education school 
desegregation case-Rehnquist wrote a memo defending the infamous 1896 
decision, Plessy v. Ferguson, which established the separate-but-equal doctrine. 
Rehnquist noted, "That decision was right and should be reaffirmed.” In other 
words, he favored continuing discrimination and racial segregation. During his 
1971 confirmation hearings, after he was nominated to serve as an associate 
justice on the Supreme Court, he said that memo merely reflected Jackson’s 
view not his own. But few historians have bought that shaky explanation.” 

Dershowitz makes similar claims in his article. He also writes, “The young 
Rehnquist began his legal career as a Republican functionary by obstructing 
African-American and Hispanic voting at Phoenix polling locations (“Operation 
Eagle Eye”)... In a word, he started out his political career as a Republican thug. 

As for Rehnquist’s anti-semitism, his home in Vermont had a covenant barred 
sale of the property to ‘’any member of the Hebrew race.” While in college at 
Stanford University, Dershowitz also makes the claim he was fond of anti-semitic 


ARMY OF JESUS-Rats In The 
Walls (self-released, 7” EP) 

I was impressed with this band on their 
recent east coast tour, catching them both 
in Boston and Philly. Fast, ass-kicking 
hardcore punk. Raw and scrappy and 
voicing the frustration of day to day life. A 
particular issue with religion, in case the 
name of the band didn’t give it away or the 
title “Priest Vomits Blood.” No bullshit, just 
burn. (1600-A Wheless, Austin, TX 78723, 
chokekore@yahoo.com) 

BASTARD SONS OF APOCALYPSE (Distort, 7” EP) 

To paraphrase something my pal Tony from Ohio (no relation to EdfromOhio, 
thank god) would say, these guys are rippers. Second EP, only 5 songs instead of 
6 this time, but the same method of destruction. Raw D-beat hardcore— simple, 
straightforward and effective. Not quite the same as seeing ‘em live, but it’ll still 
tear you a new one. (PO Box 80338, Minneapolis, MN 55408, skell_@hotmail. 
com) 




EASY ACTION-Friends Of Rock & Roll (Reptilian, CD) 

John Brannon is indestructible. He’s lived the life and his stare cuts right through 
anything in its path. Same with that voice of his— rusted, blunt and still exorcistic. 
Vocalist for one of the greatest hardcore bands ever, Negative Approach. Then 




he spent years in the hit and miss Laughing Hyenas. With Easy Action, he's 
mainly back on track. While the closing organ/soul ballad “What’s Going Down" 
is a weak conclusion, the balance of Easy Action’s second album rocks hard and 
furiously, especially “I’m Waiting,” “Get It” and Stones-meets-Stooges “Get The 
Fuck Out Of My Way.” The bluesier jams are sneakier, the impact subtler yet it 
eventually worms its way in— Brannon’s performance on “Dead Of Night” is head- 
grabbing. Hell is still being raised. (403 S. Broadway, Baltimore, MD 21231, 
www.reptilianrecords.com) 

HOSTILE TAKEOVER-Fucking Up And Fallin Hard (625, EP) 

Flailing thrash and slow, heavy segments in short, feedback-drenched 
permutations. A step up from their previous 7” on Crucial Records. Superior 
production, for one thing. Truth be told, sometimes the tightness sometimes gets 
lost in the speed— a problem with a lot of thrashier bands but these guys win 
me over with the manic delivery and smart lyrical take. “Embrace The Tiger” 
even has a breakdown that conjures up the ’97 youth crew revival without the 
stupidity. “My Limp Wrist Hoodie Got Me Beat Up” may bring a chuckle but it 
raises important issues about homophobia and violence. Hostile? Damn right 
they sound hostile, (www.625thrash.com) 

LOOK BACK AND LAUGH (Lengua Armada, LP) 

Second album from Look Back and Laugh 
(there was also a split with Dropdead, in 
between) and just as throttling. Tobia’s 
rabid vocals summon demons and the 
words tackle serious issues with vivid 
imagery and wordcraft and without being 
obvious— getting you to think a bit. Same 
for the artwork of a skeleton drawing blood 
with a razor and an American flag towel 
at the ready. Raw, fast songs packing 
drama and powerchords. It’s an overall 
effect, as opposed to catchy songwriting 
and that effect is to bulldoze everything in 
front of it— sorry to use such pretentious 
alliteration. Play it loud. You’ll understand 
what I’m getting at. (band contact: PO Box 
3103, Berkeley, CA 94703, www.lookbackandlaugh.net) 

MARTYRDOD-ln Extremis (Havoc, LP) 

Overpowering, heavy-as-fuck Swedish hardcore. Martyrdod tune those guitars 
down low and have a thundering, dramatic thick sound with metallic leanings 
but it moves like crazy. Somber melodies and texture under the mayhem which 
features howling vocals accompanied by two guitars, bass and drums pumping 
it out. Lyrics are in Swedish but the words convey agony and pain and English 
translations of the titles— “Welcome To The Kingdom Of Death,” “A Collision 
Course Between Two Worlds,” “Hear Warning!,” give a good indication of the 
dark-hued themes. Soul-screaming pulverization. (PO Box 8585, Minneapolis, 
MN 55408, www.havocrex.com) 

SCHISM: NEW YORK HARDCORE FANZINE by Alex Brown 
and Porcell (B9 Press, book) 

The first release from Bridge Nine’s publishing arm is a soft-cover compilation 
of the three issues of this New York hardcore ‘zine, published in 1987 and 1988. 
Alex Brown had moved to NYC from Iowa, had already published five issues 
of a zine called Loveseat but changed the name to Schism with issue #6. The 
book reproduces the original cut and paste layout of the zines and also includes 
interviews with Project X (Porcell and Alex were the instigators of that band) and 
reminiscences from both editors and other friends. There’s also an archive of 
photos and flyers from the period and a Schism discography. 

It brings back memories of a certain time— it’s a snapshot and Alex and 
Porcell were fiercely loyal to their segment of the New York hardcore scene— not 
just the straight-edge bands but also Warzone, Youth Defense League, Sick 
Of It All, etc. Very self-contained and protective against who they viewed as 



critical— Mike Bullshit, George Tabb and MRR, in particular. I have mixed feelings 
about this era— I was into some of the bands but it felt like a clique and a boys 
club, to be honest— very little female involvement, at least in the bands (in the 
photos, few females can be seen). And while I was straight-edge during most of 
that period, I found the militancy off-putting. The interviews occasionally reveal 
an uglier side: the one with Youth Defense League is jaw-dropping in the ignorant 
statements expressed. A dose of unintentional humor and sad at the same time. 
Their vocalist Nick, in response to a question about whether he agreed with 
Skrewdriver that black people should get out of England, says “to a certain 
extent I do. England has been*a white country for 900 years” and goes on to say, 
in essence, that immigrants take up too many jobs. While Alex and Porcell asked 
the tough questions, they didn’t really challenge Nick on that statement. 

Still, this book is entertaining and reading the accounts as they happened 
does bring the history alive, to use a bad cliche. Among the bands/ people 
interviewed: Al from SSD, Gorilla Biscuits, No For An Answer, Warzone, Bold and 
Dag Nasty. Schism is a part of hardcore history and it’s good to have it available 
again, whether you want to romanticize it or approach it from a different 
perspective, (www.b9press.com) 

PROJECT X (Bridge Nine, 7” EP) 

Speaking of Project X, Bridge Nine have also reissued the five song EP (well, four 
full songs and the very short “Cross Me”). Yeah, it’s militant and in-your-face 
but it’s also some ass-kicking hardcore. Hard not to want to mosh furiously to 
“Straight Edge Revenge,” “Shutdown” or “Dance Floor Justice.” The slower- 
paced “Where It Ends” isn’t as intriguing and sounds like the start of the less- 
savory slow/heavy era. Kind of a guilty pleasure but every time I hear a band 
cover “Straight Edge Revenge,” I’m in there singing along. (PO Box 990052, 
Boston, MA 02199, www.bridge9.com) 

R.I.P. RANDY “BISCUIT” TURNER 

Finally, I can’t end this column without paying tribute to Big Boys’ vocalist Randy 
“Biscuit” Turner, who died in August at the age of 56. Someone who deserves 
tribute, unlike William Rehnquist. I’ve 
posted these words in all of my writing 
outlets but I want to make sure everyone 
sees them because I felt a personal loss, 
even though I only met Biscuit one time. 

I saw the band in the summer of 1983 
at The Club in Cambridge, MA and it was 
an unforgettable experience— both for the 
band’s rambunctious set and getting to 
hang with some of the coolest, most down- 
to-earth people I ever had the pleasure of 
meeting in all the years I’ve been involved 
in the music scene. I still remember 
that show like it was yesterday. I can't 
remember bands I saw six months ago 
but that one has stayed in my mind. I first 
heard them in ‘82 when a DJ played “Fun 
Fun Fun” on a local college station and 
it hooked me immediately. That was the band’s credo-that and "go start your 
own band.” Not sure what else I can say-if you’ve never heard the Big Boys, by 
all means check out their recordings. There’s “The Fat Years” and “The Skinny 
Years,” which includes the bulk of their material, on Touch and Go Records 
(www.tgrec.com) and a CD of singles, rarities, outtakes, etc called “Wreck 
Collection” on Gern Blandsten Records (www.gernblandsten.com). 

At the time of Biscuit’s death, an exhibition of his art was due to open in 
Austin. In an incredibly ironic twist, Biscuit was featured in the Austin Chronicle 
with a cover story the week of his death. The article can be found here: 
www.austinchronicle.com/issues/dispatch/2005-08-19/music_feature.html 

R.I.P. Biscuit... you were one of a kind. 

Al Quint, PO Box 2746, Lynn, MA 01903, suburbanvoice@earthlink.net/Sonic 
Overload radio: http://sonicoverload.moocowrecords.com K 
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Vendetta Red 


By Tristan Staddon 

^ •endetta Red might be the best rock band on the planet.” Uh-huh, we heard that 

111 ffthe last time. A lot of us even fell for it. They were to be Seattle’s second-coming 
a new breed of attractive post-angst rockers with armfuls of anthems ready 
W to shred envelopes and airwaves across the country. True, their major label 
ambitions and eventual occupancy didn't sit well with much of Seattle's tight-knit, ceaselessly 
critical, indie crowd. It seemed that, for all of their rumoured contract perks, they couldn't 
put a price on indie cred, past bouts with poverty, abuse or homelessness notwithstanding. 
Cue the major label horror story. Their Epic debut tanked and, despite ample touring, the 
band couldn't break through beyond their lead single, “Shatterday." Now, some two years 
after writing its follow-up, the band - vocalist Zach Davidson, guitarists 'Justin Cronk and Lief 
Andersen , bassist Michael Vermillion and drummer Burke thomas ~ are finely ^ack with the 
phenomenal Sisters Of The Red Death, an album depicting a posf-apocalyp.tie matriarch 
where emasculation’s common and chaos rules the 

candid, interview with Davidson, it's clear that, even though Epic almost left Sisters for dead, 
Vendetta Red’s spirit never wavered. Thpy’re back with a vengeance - and this time you can 
make it official: they’re the best rock baPefvouf radio: 


it. And there’s no wejrd shit 
happanliSg (where) everybody offstage 
is lookihiftat the one guy who’s fucking 
up. I hale that. 


Brandon (Reilly) out. 

(Laughs). Weil, sort of. Kids are coming ■ 
out, which makes me so happy. It’s 
affirmation that what you’re doing is a 
good thing. The drives are so. long, so to 
see kids there is fantastic. 


You guys are home right now, but 
you're still in the middle off tour. How 
are things going so ffar? 

It’s been going great. We’ve got the - 
Schoolyard Heroes with us to take on the 
west coast. We just met up with Bayside 
and they’re fucking killer - great guys. 

So it’s a solid tour; We’re going to meet 
up with Nightmare Of You and hang out 
with those guys. That’s got guys from 
The Movielife and Giassjaw, so it’s going 
to be sick. 


Since we last talked, the release date 
off the album has been pushed back 
- again. What the reasoning behind 
this latest setback? 

They didn’t even fucking tell me! I had ; 
to go on our website. I went on our 
website and there was a little blurb; 
‘Vendetta Red’s new album, August 
30 th .’ They didn’t even tell me. How 
chicken shit is that? Dude - people get 
so offended when I say shit like that 
but, it’s like, At least have the fucking 
gall" the fucking decency, to tell me 
when you’re going to push the record 
back. Don’t surprise me with that shit. 


Things must be different on the road 
with Leif and Burke, even though he’s 
been there for a while now. Tell me 
how the dynamic is different in the 
live setting. 

We’re playing so much better pow live. 
It’s like a whole new band. It’s like I’m 
playing with a bunch of musicians now. 
These guys are really talented - and 
capable of being really good every 
night. And I want to sing really well 
every night. I want to play with people 
who can kill it and not even have to 


You were pretty good friends with The 
Movielife weren’t you? 

Absolutely, man. I love those guys. They 
were the first band that gave us a tour 
and took us out. That was really solid. 


And now you’re in a position to help 
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Don’t let me find that out for myself.’ 

I hope it does well - that’s all I care 
about - but I just hope it comes out, at 
this point. 

When you did find out, did the label 
tell you they needed to promote other 
bands? 

That’s all it is. I have no idea how to sell 
records, so I can’t argue that. I mean, I 
can, because it sucks, but they think it’ll 
sell more records. I hope we do. Fuckin’ 
A. But if we don’t... whatever. 

We’ve talked before about the 
fuss that’s been made about the 
contract you have with the label and, 
referencing that, you’ve said that 
bands should get exactly what they 
want from labels. In hindsight, does 
this feel like the right place to be? 
Well, you never know until you’re there. 
There are a lot of good things and a 
lot of good people who work at that 
label who are really cool and really 
supportive of us. There are probably 
a lot of things, a lot of opportunities, 
that we get that are great that I don’t 
think we would have some place else. 
But I think there are other things, like a 
sense of community with other bands, 
like a sense of belonging to something 
bigger than yourselves. For instance, I 
get that vibe from my friends that are on 
Victory, my friends that are on Vagrant, 
my friends that are on Drive-Thru. 
There’s a sense of community within 
those bands and they take each other 
out on tour, they help exposure each 
other to more kids - and I think that’s 
something that would be great on Epic 
if the bands were like that. But I don’t 
feel that’s there. But there are people 
there that work their asses off for us and 
I appreciate that. 

While we’ve been waiting, something 
that has been made available for 
people to check out is your new video 
(for Silhouette Serenade). I think it’s a 
big improvement over the video from 
the last record. What do you think 
about it? 

I’ve gotta be straight with you about 
it. I love the guy who did it - and I like 
the video - but I don’t love the video. I 
like it - I think it looks really pretty and I 
think it’s good that there’s a lot of focus 
on our band, but... you know what? 

I’ve come to the conclusion that I am 
a fucking art fag. I’m an art fag and I 
want shit to be weird and abstract and 
crazy all the time. A video is supposed 
to be something that shows the 
highlights of your band and connects 
with people and I’m glad somebody 
else is charge of that. (If I were) the 
whole video would be ants eating 
a squirrel or something. Something 
weird that would make sense to me, 
but would never get played, and 
would waste $70,000 on self-indulgent 


bullshit. So I do like the video. I’m into 
it and I’m glad you like it. The old one 
that we had, I don’t think it connected 
with kids but, to me, it was a total 
freak-out. I was totally into it. I just need 
to realize that my taste has nothing to 
do with the rest of the world. 


The divide between art and 
accessibility doesn’t get any easier to 
straddle. 



Absolutely. I love our songs and I don’t 
think they sound like anybody else. And 
I think they do have the ability to grow 
bigger and that people will like them. It’s 
never been a question of, ‘Do I choose 
accessibility over art?’ It’s always been 
art, art, art, art. Trying to believe in myself 
enough that my art is good enough as 
it is to connect to people - that’s the 
ultimate question. 

Now that we’re closing in on the 
release date and it looks like Sisters 
of The Red Death is going to come 
out, what’s the mood of the band 
like? 

I think everybody in the band still feels 
like it’s never going to come out. The day 
it comes out - when I can see it in the 
store - you can bet your ass I’m going to 
be freaking out. Until then, I don’t want to 
count my chickens. 

It’s a scary situation having to look 
over your shoulder and second-guess 
everything you’re told. Do you ever 
fear the floor’s going to cave in? 

We’re not so much scared of the floor 


caving in - it’s not knowing that’s the 
pain in the ass. We’re driving fucking 
15 hours, playing for 200 people 
and we’re excited about being on 
tour. We’re excited about more kids 
coming to see us and once they can 
get this record, they can take a part 
of us home with then. And I think it’s 
something that can really stick to their 
ribs. When it comes out, we’re going 
to make sure we’re selling as many 
as we can at the shows, so at least 
kids can get it. That way, if there’s any 
bullshit with the distribution. ..or any 
other problems that arise, they’ll be in 
your town. 

Tnis record, of course, revolves 
around this great concept and the 
characters that fall into it. It’s a 
spooky tale. Did you guys experience 
anything weird while you were 
making it? 

Our doors for that kind of thing are 
always open. I want to have close 
encounters with the third kind. I want to 
have poltergeists and shit. I’m trying to 
invite these phenomena. Maybe I’m just 
oblivious to it. Maybe I’m too up my own 
ass. I’ve never seen a ghost - well, I had 
a couple of experiences where maybe 
I did, but I was kid and I watched a lot 
of Nightmare On Elm Street and horror 
movies. Speaking for me, I have not yet. 

Have you ever dreamt about it? 

Oh, all the time. I dream about having 
sex with bats - like, fucking vampire 
bats. Man, I have dreams about 
Tyrannosaurus Rex and sharks with 
wings. I keep having these Warhammer 
dreams about Lords Of Chaos on two- 
headed dragons and shit, scouring the 
country and setting the world on fire. But, 
you know, that’s all normal stuff. 

Gloria’s the main character of the 
album. Have you ever dreamt about 
her? 

Yeah, a lot of the images, like 
descriptions of battlefields, are pulled 
from dreams. Especially in “The Great 
Castration.” I’m able to describe dreams 
and the fragments of dreams that are 
left over. 

Would you be open to writing another 
concept record with a narrative like 
this again? 

I’ve never been opposed to it, I just don’t 
know if it’s possible. 

Something with the characters in this 
format - would you be open to doing 
that again? 

Justin and I were toying with the idea of 
doing a band that’s all about the Dark 
Tower and we’d call it Cod’s Head. All 
the songs would kind of narrate the Dark 
Tower. That would be fucking cool, but 
we’d need a couple months with nothing 
to do. R 
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One of She few modern bands I truly consider to be "One of the best, live or on record. We're lucky to 

great, an inspiration to me and all the members of have a band like 3 in 2005 . " 

Co&Ca. This is important, " 


• Claudio Sanchez of Coheed and Cambria - Travis Stever of Coheed and Cambria 






A Perfect Murder 


By Janelle Jones / Photography By Frank White 

A MP caught up with thrash-sludge maniacs A 

PERFECT MURDER whilst the five-piece were on 
tour (en route to Omaha) and a mere two days 
after the release of their latest album, the metal 
feast ‘Strength Through Vengeance.’ Following last year’s 
brutal, more hardcore-tinged 'Unbroken' (both on Victory), 
the Quebec-based band lost three members, including 
vocalist Frank. Rather than give into conditions under which 
lesser men would fold, guitarist Carl Bouchard and drummer 
Yan Chausse decided to soldier on, adding bassist Dave 
B., guitarist Dominic Poisson (though on the recording, 

Pierre Remillard played), and howler/lyricist Kevin Randel 
- a nice Nashville fellow who gave us the dirt on this newly- 
reenergized band. The result of these line-up changes? More 
Southern-fried metal mayhem than ever. 


I saw a REALLY sick tour you have 
coming up [starting December 1]: 
Europe with AGNOSTIC FRONT and 
NAPALM DEATH. 

And HATEBREED! 

And HATEBREED. Now, that’s gonna be... 

That's huge. [Laughter] We’re really excited 
about that. It’s gonna be' the biggest tour 
we’ve ever been on. We just heard the 
news about HATEBREED 


a couple days ago. So, we’re playing 
with guys we have so much respect for: 
HATEBREED, AGNOSTIC FRONT, NAPALM 
DEATH. I grew up listening to these bands. 

I was reading about these bands last year 
and all through my life growing up and 
now I’m out here playing with them, so it’s 
humbling. [Laughs] 

And just about Europe, the band’s never 
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been over there, even before you came 
onboard. 

This is all of our first trip over to Europe. 
We’re all pretty excited. [Laughs] 

Also, so your set when you play live, 
most of it’s now from ‘Strength Through 
Vengeance?’ 

Right. We mix it up here and there. Some 
nights we might play half of ‘Unbroken’ and 
then half ‘Strength Through Vengeance,’ 
but for the most part, we play I’d say 
85 percent of our set - and sometimes 
1 00 percent, like last night we played 
Minneapolis, we played all six songs off 
of ‘Strength Through Vengeance.’ We’re 
really excited about the new material and 
pushing it ‘cause it’s really a new band. But 
we understand there’s some people out 
there that still wanna hear some old stuff. 
Sometimes they holler it out from the crowd 
and they wanna hear it and we kinda turn 
around and look at each other and go, 
"Okay.” So, sometimes we’re on demand 
for that stuff. We’re kinda like a jukebox, 
but most of the stuff we play is off the new 
album, that’s what we really wanna push. 

And plus it must be better for you since 
it’s your own lyrics. 

Right. It’s kinda hard to get into character 
for somebody else’s songs ‘cause I don’t 
really know where they were coming from 
when they wrote it. For me, I know exactly 
what I went through 
when I wrote these 



. * 





songs, so I can really give my all to 'em 
and put 1 00 percent emotion into these 
songs when I sing 'em live, so it’s definitely 
more beneficial for me. . 

Yeah. Just the title, ‘Strength Through 
Vengeance,’ definitely that was perfect 
because so much of the lyrics centers 
on those ideas: being strong, and 
vengeance certainly comes up a lot. 

I don’t know; there seems to be a lot 
about exposing weakness... I don’t know 
if I articulated that right... 

No, no, you’re right. You’repicking up on 
the right idea, this is as much a concept 
album as it is anything because it follows 
a theme throughout every song, and in 
the end, the theme is always being strong 
inside, believing in yourself as opposed to ’ 
relying on others or drugs or any crutch in 
life, whatever it may be. Too many people 
give up too easily only to seek out some 
. other alternative that’s only temporary. A lot 
of: people immediately hear the ‘Strength 
Through Vengeance’ and think, oh, it’s 
negative, it must be talking about physical 
retribution. Yeah, §ome of these songs are, 
about physical retribution, but "strength 
through vengeance” can be anything. 

It could be walking away from a bad 
situation. It could be overcoming the odds 
of a situation that nobody thought you could 
do. That’s really what it was. about for us. I 
wrote the song when we were on tour and 
we were having a really rough time. A lot of 
people quit oq us and a lot of people gave 
up on us. And with my old band in my own 
hometown, a lot of people didn’t think Pd 
amount to anything' when that band ended. 

A lot of people thought APM would be done . 
after those three- guys quit. So, that’s what it 
really came from the strength for it and the 
vengeance for us & the completion of the 
album and releasing it. Aiid’the strength 
is within each other.. There’s a deeper, 
message there; I’m glad you picked up 
on it. A lot of people just read it and are 
like, oh, it’s negative. It really follows in a 
progression. 

But, that even goes, like you said about 
them deciding to keep going with the 
band, even after losing three guys. I 
know it’s before the fact, but - it fits 
with the ideas on ‘Unbroken’ because 
that whole record was about fighting 
and determination... So why DID the 
other guys leave? 

I think they just decided they had enough 
of touring and that they wanted a more 
consistent lifestyle. This isn’t for everybody. 
[Being] taken away from people you love 
and your comfort zone, you get thrown 
into new cities, sleeping on floors, it’s not 
always, a pleasurable experience. It’s all in 
how bad you want it. Those guys wanted • 
to live a different type of lifestyle; that’s why 
. they left. 

So about when did you come onboard? 

I started talking with Bouch in November 
of last year and I officially joined December 
when I flew up. As soon as he heard me on 
. the MP3s and the video I sent him over the 
internet, he said, “You’re the guy, there’s 
not another person. You’re the guy; period.” 
But we didn’t make it official until I came 


up and actually sang on the pre-production 
stuff they did. As soon as I got there, we 
drove two hours up to the mountains and 
the studio where we recorded the album 
at and he handed me a mic and told me 
to sing basically, and that’s what I did. 
.[Laughs] I wrote the songs and I think three 
or four of 'em made it on the album. What 
you hear on “Wake Up and Die” and “Black 
Hate Machine” are the two songs that I did. 
They were first take, and how I did 'em on 
the first takes was how exactly I recorded 
'em when we actually did the album. 
Everything worked out really well. 

They had pretty much most of the music 
done? 

No, they had written at that point like half of 
the album and we continued to write after 
that. Bouch and Yan write the music and 1 
write the lyrics and the vocals. They write 
so fast. Bouch is always writing. Right now 
they got eight songs for the next album* 
already written. 

Oh really?! Damn. 

[Laughs] By the time we actually get around 
to recording that album we’ll probably have 
about 50 songs and we’ll pick and choose 
what we wanna use. They just work really 
fast - extremely talented guys, and I’m 
pleased to be working* with them. * 

See, this is something. You said you 
already have a lot of new songs, but 
last year before ‘Unbroken’ came out I 
actually interviewed Carl, or Bouch as 
you call him, was saying how basically 
from ‘Cease to Suffer’ to ‘Unbroken’ they 
got more metal as opposed to having 
more hardcore [elements] earlier on. 
And definitely this new record is more 
metal than ‘Unbroken.’ 

I think it was really a nice progression 
where this band was going. With the three 
other guys they were held more back as far 
as what they were able to do creatively. The 
other guys, although they're talented, they 
weren’t as talented to go where this band 
was going. So once everything happened 
[and] the band fractured, it really freed 
Bouche and Yan up to be able to write 
the music they Id been wanting to write 
[for] the direction the band was going in. It 
was really just a natural progression things 
ended up like they did. 

So I guess you have kind of the 
same influences as those guys: early 
METALLICA and TESTAMENT and 
CROWBAR... 

Yeah, definitely. We all grew up listening to 
the same stuff. It’s- funny; we talk about it 
all the time how back in 2000 when Bouch 
started APM and in 2000 \ started my old ■ 
band and how we ended up here together, 
after five years, you know, of going through 
line-up changes and everything else. And 
all the time here they were living in another 
country and we were all listening to the 
same music. How it ended up, it was just 
destiny personified. I use that term a lot, 
but it’s really what it is. I was born to sing * 
with this band and we were born to play 
together. 

That’s a good attitude. 


Everything’s so much like a puzzle. There 
weren’t any missing pieces. Everything just 
fit from the first time we met - not to say 
we haven’t had our little ups and downs 
|iere and there or whatever, but I get along 
better with these guys than I’ve ever gotten 
along with anybody in a band. It just works. 
[Laughs] 

Well, you three new guys probably 
bring a nice freshness to it, maybe 
rejuvenated it a little. 

Right. Definitely. But I really think the 
freshness came along, like I said, when the 
band fractured and Bouch and Yan were - 
able to write the music, they wanted to write ' 
instead of kinda being stuck in this little 
niche, genre that they couldn’t break out of. 

What, metal-core? 

Yeah. [Laughter] I hate labels and I hate 
metal-core and death-core and gore-grind, 
fuckin’ Smurfhead-core. It’s all horseshit. 

The main thing is if it’s good or bad, and 
those are really the only two categories for 
me; If anybody ever asks me what we are, 

I think we’re just doing our own thing. We 
got our little Southern thrash metal thing 
happening here and that’s it. We. talked . 
about when I got in the band of going out 
there and supporting ‘Unbroken,’ but we all 
felt so strongly about the material that we’d 
written, the strength of.it, that if we could 
get it out now we could create our own little 
niche that nobody else is doing put there ^ 
right now. 

I saw a couple reviews so far for the 
album. Looked pretty positive. 

Who was it? , , 

‘Alternative Press.’ 

Oh yes, that I graduated, from .“the 
University of Philip H. Anselmo.” At -least 
they were original in their praise' I. respect ' 
that. [APM were given a four out of five.] 

Another one I saw the writer made a 
reference to PANTERA, too. 

We seem to catch a lot of that right now. 

I think a lot of that has to do with the ' ■ , 
marketing of the album. People whenever 
they hear something, they wanna compare 
it to something. And that’s fine.' I don’t 
think we're insulted by being compared to 
METALLICA or PANTERA in the least. To .. 
'be mentioned in the same breath as those 
guys is nothing but a great compliment. 1 
- HOWEVER, as long as people understand 
we are A PERFECT MURDER; we’.re out 
here to earn everybody’s respect by doing 
what we’re doing, and that’s touring’and 
pushing our album. We’re not trying to 
get this thing the easy way as to try to 
ride off other people’s names or anything. 

We don’t have anything to do with the • * 

marketing of this record. We just write 
it and give it to the label, and they run 
it however they wanna run it. But we’re 
not insulted by being compared to those 
bands. We hope we can just follow in their , 
great legacies' and do some of the things 
they’ve done. And be successful at it like 
they were. I’m not gonna sit here and lie to. 
you and say, “Oh, no, no, we don’t wanna 
• be like those bands. We don’t wanna be 
popular.” Yeah, we wanna be popular. 
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[Laughs] We’re not into music just to keep 
sleeping on people’s floors and barely 
getting by and barely eating for the rest of 
our lives. That’s not what it’s about. 

BUT, if that were the case, and that was 
how it stayed, you’d keep on? 

If the success doesn’t come? Sure. But 
there has to be a certain level of success 
for all of us to be able to enjoy what we do 
and be out here on the road. We can’t go 
out and sell 500 copies and be like, “Ooh! 
All right!” We have to have a certain level of 
success to be able to survive.. . and to be a 
part of a big record label and a successful 
label like Victory. We all love playing music 
and that’s why we’re out here doing 
it. We’ve already encountered several 
problems on the road this time with our 
van breaking down. Actually we’ve already 
gone through two vans and we’ve only 
been on the road for two weeks. 

What?! 

Yeah. [Laughs] We already overcame those 
problems and were able to get out and 
didn’t miss a show and kept on going and 
did what we had to do to stay on this tour 
and support our album and have people 
see us who haven’t seen us before. 

Is it hard with you not living in Canada? 

Not at all. My old band was about five 
minutes down the road from me and this 
band works out a whole helluva lot better. 
We’re able to have more productivity with 
the way we do things than living next door 
to each other. The only difference between 
how we work and how it is being five 
minutes down the road works is the fact 
that the food’s different. [Laughs] That’s 
really it. I go up every four-to-six weeks, 
we work together, we play, write, rehearse, 
hang out, and I come back. But like I said, 
Bouch and Yan always write. Bouch was 
the original singer of the band back in 2000 
when he started it, so he’s always writing 
with vocals in mind. He’s not writing a loose 
song structure for me to come in and have 
to rearrange stuff like I had to do when 
I was in my old band. When I come in, 
he helps me with my ideas as far saying, 
“Well, I kinda had this part set up like this 
and maybe you could start singing here,” 
and I say, “Yeah,” or “You know what? Man, 
I come in here.” It really works well with him 
being a former singer and having vocals in 
mind when he’s writing the songs. 

Speaking of vocals - or lack thereof 
- I was glad you guys had a song like 
“Time Changes Nothing” on there. I 
don’t know; it’s that kinda slow and a 
little depressing... 

Yeah, we wanted to do something different. 
The album needs a moment of calm - like 
a calm in the storm, because there’s a 
lot of anger and rage and brutality and 
intensity on the CD. It really needs that 
moment where you can really catch 
your breath. I had a vocal idea for it and 
we were initially gonna put some down, 
but once we got in the studio and could 
really hear how the bulk of the album was 
finished when I put all my stuff down, we 
all sat around and just knew we needed 
something that was completely chilled out. 



That’s why it’s there. But I love the song. I 
like listening to it on its own. It’s not a song I 
skip over like a lot of instrumentals that I’ve 
heard before. 

Yeah, ‘cause one of my favorite songs 
from the other record, ‘Unbroken,’ was 
“No Pulse in My Veins.” 

Yeah, it’s a good song. Might even be the 
best song on the record. 

I remember Carl said they didn’t have 
vocals on that one ‘cause Frank couldn’t 
get that low [they were going for a 
very Crowbar sludgy feel]. I like the 
instrumentals. [Laughs] 

Well, that’s something that’s gonna be a 
continuing trend on all of our albums. It’s 
something we enjoy having on there. It’s 
cool ‘cause not that many bands really do 
that shit today and we just wanna keep that 
stuff going around for us. We’re a strong 
musical band. Like I said, I don’t have that 
over-inflated ego where I feel I have to sing 
on every song and be heard. I’m all over 
the CD, so it [doesn’t bother] me there 
being one track that’s just straight music. 
Especially when it’s as good as that song. 

I like it ‘cause as you said, it’s a 
little respite from everything and it’s 
unexpected too. 

I’m glad you dig it, and I’m glad everybody 
so far - I mean, mostly I don’t follow the 
reviews of this thing, we had like two bad 
ones. Well, I don’t know if you’d consider 
them bad, we got like three out of five stars, 
but people just thought negatively about 
whoever they felt like we were ripping off. 
But that’s no concern of ours. Everybody’s 
gonna have an opinion about whatever. 
We’re just gonna keep doing what we’re 
doing, and that’s playing music and writing 
the songs we like to play. 

Two [reviews] I saw online, and they 


didn’t mention anything about the 
line-up changes. There is a definite 
difference from this and if you heard 
‘Unbroken,’ and one of the big things, 
of course, is the vocals. Very different- 
sounding. 

Well, I come out and people probably 
still think it’s Frank, a Canadian, singing. 

I don’t think they know that it’s me. 
[Laughs] I don’t think a lot of people did 
their homework - some of ’em anyway. 

I read one review where they said it’s 
Southern-inspired. And it’s like, well, I’m 
from the South - I’m not Canadian, so I 
guess it’s Southern-inspired when you 
LIVE there! That’s why I say some people 
didn’t do their homework, but if they dig 
the album, that’s cool. I guess they’ll 
figure it out later. 

Well, plus, this tour you’re on with the 
record just coming out a couple days 
ago, people probably haven’t heard from 
you guys in a while. Have people come 
up to you after shows? 

Yeah, we’ve had really, good responses 
on the tour and good reception. A lot of 
people don’t even know who we are in 
the straight-up metal genre and like this 
tour we’re on. We’re competing against 
a lot of tours out there: Sounds of the 
Underground and Ozzfest and Warped 
Tour and The Sthress Tour. Not everybody 
has the money to go spend it on every tour 
that comes through, but we’ve had some 
really good shows, big shows, and we’ve 
had a positive response every show we 
played. So far we’ve had the album to sell 
for two days. We’ve sold several CDs and 
we just hope that turns over into the rest of 
the world. [Laughs] [That] they’re buying 
the CD too. 

Oh... You mentioned before about going 
through two vans. Last summer when I 
saw the band they were late. It was on 
Long Island and I think it was because 
of van problems actually. [Laughs] I 
think APM is cursed by van troubles. 
They spent a lot of money on that van 
trying to get it fixed, and it just finally up 
and died on the way down here to pick 
me up in Nashville. Victory hooked it up 
and got us another van, and we got right 
back on the road. And then we had some 
problems with it and rented a van and 
got to the shows and got our van back 
and now we’re on the road again. We just 
keep going. We just wanna get out there 
and support this record. We feel strongly 
about the material and what we’re doing 
and the state of metal and our place in it, 
so we wanna be out here and definitely 
push it, to try to‘ climb up the ladder of 
success. So that’s what we’re doing. And 
no van will stop us! 

Well, at least in Europe you’re not gonna 
have any problems with vans. They hook 
you up over there. 

Yeah, everything’s already pre-arranged 
over there as opposed to here. It’s very 
nerve-racking especially with the old van. 
That thing was just a death trap. [Laughter] 
We were happy as hell to get out of it. 

www.aperfectmurdermusic.com K 
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Gatsbys American Dream Blow The Hell Up 

By Tristan Staddon 

Y ou’ve probably heard of The Great Gatsby. And the story of 

Pompeii. And Jurassic Park, Lord Of The Flies and 1984. Maybe 
that’s because, as you’re proving this very moment, you can read. 
Or, perhaps it’s because you’ve wised up to yet another one of the 
sweet sounds of Seattle this summer. But the band at the center of this 
particular story, Gastbys American Dream, doesn’t really sound like they’re 
from Seattle - not that anyone does anymore - they’re more timeless, in a 
way not unlike the great texts that have inspired them. Mixing those literary 
influences with ambitious song writing and a decidedly DIY ethos have 
made the band - vocalist Nic Newsham, guitarist Bobby Darling, bassist/ 
vocalist Kirk Huffman and drummer Rudy Gajadhar - the toast of the 
northwest. Now that they’re back in support of their most cohesive album 
to date, Volcano, you can expect a lot more of our nation’s librarians to take 
note sometime soon. Just days removed from losing his cell phone, Darling 
called in from Wisconsin with the lowdown on what’s been going on the 
great world of Gatsbys. 


You’ve endured some fairly significant 
line-up changes since the release 
of Ribbons & Sugar. How has that 
affected the way you guys operate? 

I’m pleased that the record is more one- 
guitar based. We lost a guitar player 
(Ryan Van Wieringen) between Ribbons 
& Sugar and this CD and we decided 
not to replace him. We just decided to 
become more of a one-guitarist type 


of band, so I’m holding down that seat 
by myself now. That makes it quite a 
bit different. The new stuff is a blast to 
play, but it’s quite a challenge to play the 
Ribbons & Sugar stuff, because it’s just 
me now rather than two guitar players. 
So I think the new stuff comes across 
more closely to the record, because we 
actually have all the instruments to cover 
all of that. We’ve been touring with an 


additional keyboard player who’s helping 
with percussion - congas, shakers and 
that kind of stuff. We’ve been trying to 
get as close to the record as possible to 
try and pull off what we did on the CD 
and it’s been going great. We’ve never 
gotten such positive response to our live 
show. 

I’ve read things about this record 
saying it takes a long time to pick up 
on all of its subtleties - but it seems 
to me like a record that would strike 
a chord faster with your audience. 

Are audiences receiving your music 
a little differently than they were the 
last time out? 

Yeah. You were familiar with Ribbons & 
Sugar and you like that CD, right? 

I do. 

Well, see, since you were familiar 
with that CD, you had a place to put 
Volcano in context. Obviously, not a lot 
of people knew about Ribbons & Sugar 
- otherwise it’d have made a lot more 
money! (Laughs). If you haven’t heard 
Ribbons & Sugar and you don’t really 
know our history and where we come 
from, Volcano’s going to sound weird as 
shit. There are a lot of songs that don’t 
have choruses, there’s a lot of weird, 
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Latin-sounding stuff and our singer sings 
like Michael Jackson. When you hear it 
for the first time, it sounds really weird. 
But if you’ve heard Ribbons & Sugar, 
Volcano almost seems like a pop record 
because a few songs have choruses 
and it’s a lot more hooky. 

Exactly. I’d look at “Fable” and say, 
That track has a chorus!’ 

Oh, totally! 

Compared to Ribbons & Sugar, it is 
almost a pop record. Now, anyone 
who tries to incorporate concepts 


that the Gods, or fate, will strike you 
down. This kind of arrogance that’s so 
intrinsic to being a human being. We also 
talked about things we think are in human 
nature that we all struggle with. Most of 
the time, our nature leads us to take from 
others or to hurt others and we spend 
so much time doing these things. Well, 
what is there that really redeems us? We 
talked about these kinds of things and 
all of us contributed lyrics to the record, 
so we wanted something that a group 
could talk about - having a main, central 
idea and a theme - but to be able to work 
within that and encompass a lot so we’re 


people spend most of their lives thinking 
about God and redemption and what 
makes up for these horrible things. It’s an 
ongoing search. Being such a universal 
thing, it seemed like a really good issue to 
tackle in a way that would be relevant to 
our fans and ourselves. That’s the spawn 
of the whole idea. And the Volcano thing 
- we love dinosaurs and volcanoes and 
stuff like that. It seemed like fun imagery 
to go with. I always really liked the story 
of Pompeii and I remembered reading 
about it elementary school and how 
striking it was that this whole town was 
just buried. I remember seeing a play 


“Record labels wantto hear a single. They wanttohearthree 
possible singles: the rocker, the one that soccer moms like 
that could be on contemporary rock radio, and the pop hit.” 


into a narrative work is bound to 
struggle with its relevance to an 
audience. So, for someone who’s 
never heard GATSBYS AMERICAN 
DREAM before and comes across 
Volcano, how did you make sure 
people could relate to this? 

We were writing very specifically - with 
our lyrics - as the songs were coming 
together. The songs are very personal 
to us and for the lyrics I was working 
on, I stepped back and thought about 
the band COLDPLAY - who I really like 
- and how their lyrics are vague enough 
that everyone can relate to them. You 
know, your Mom who drives a mini-van 
to soccer practice likes COLDPLAY, but 
so do punk rock kids like us. We like 
COLDPLAY. I wanted the songs to not be 
so specific to myself that no one would 
be able to relate to them on a personal 
level. It’s not like we sat down and 
“vagued” up the lyrics, but we wanted 
the songs to relate to more people, 
whereas the songs on Ribbons & Sugar 
maybe struck a chord with indie rock 
kids, but other people thought they were 
really weird. 

I’m glad you reference Ribbons & 
Sugar, because it too is a record 
that’s structured around a certain 
concept. How did you approach 
Volcano differently than that record? 
With this record we actually sat down 
at the beginning of recording and we 
talked about the theme and keeping a 
central idea for what we were doing. We 
talked abouLvolcanoes, we talked about 
Pompeii and we talked about this idea 
of hubris - that you could have so much 
pride in your skin that it’s almost destined 


not saying the same things over and over 
again. It worked really well. There is one 
song, called “Pompeii,” and it’s about Mt. 
Vesuvius and the volcano that buried the 
city. That song’s very specific like that, but 
we didn’t want to have the whole album 
be like that. We wanted to tackle a lot 
of things concerning human nature, but 
keep the volcano theme prevalent. I think, 
in that we have Kirk, Nic and I all writing 
from our own perspectives, but trying to 
stay consistent with the central idea, we 
were able to create a webbing of ideas 
that encompassed the main theme. 

The story of Pompeii and the volcano 
is the backdrop for all of these other 
stories, but there are a bunch of other 
themes at play. We’ve got companion 
pieces in the middle of the drink 
with “The Giant’s Drink” and “Meet 
Me At The Tavern In Bowerstone” 
and religion, ‘Lord Of The Flies’ and 
‘Jurassic Park’. Where do you trace 
the origins of these ideas in your 
minds? 

That’s a really good question. I guess 
when we were talking about initial 
themes for the record I’d been listening 
to the SMASHING PUMPKINS’ Mellon 
Collie and the Infinite Sadness. I really, 
really liked the first single off that record 
- “Bullet With Butterfly Wings.” 

An awesome song. 

How it really brought up some universal 
questions and issues about salvation 
and about what rotten people we can 
be - and, is there anything that redeems 
us or makes up for that? I think that’s a 
question everyone asks themselves at 
one point in their life. A good portion of 


of it that some classmates of mine did 
in elementary school. It was interesting 
because the play was just about how the 
people of Pompeii were very prideful, very 
organized, very advanced and civilized 
- and they had so much pride that, in 
the shadow of this volcano, that was 
dormant but would eventually destroy 
the city, they thought, ‘oh this volcano’s 
never going to harm us.’ It’s very much 
like the Titanic. They had a very cartoon- 
like understanding of what was going to 
happen. On a personal level, that’s kind 
of like making ourselves the Gods of our 
own little world, like celebrities, putting 
ourselves up on a pedestal and that kind 
of hubris is really just asking for it. 

Definitely. It’s interesting, too, that 
your first exposure to the story 
of Pompeii came in elementary 
school, because the stories you’ve 
incorporated into your music in the 
past, as well as here, are stories that 
everyone can understand. You don*t 
have to be a graduate student to have 
had exposure to ‘1984’ or ‘Lord Of 
The Flies’. Is it important to you that 
the allusions you make aren’t terribly 
obscure? 

I think we really try to get ideas across. 
We’re not trying to be this brainy band 
that’s hip or cool. The music’s an avenue 
for a lot of things, but one thing that we 
really like to get out of it is that you can 
get ideas across, like the simple stories 
that carnied heavy morals and really 
spoke to me when I was a kid growing 
up. Some of the naysayers and haters 
on Gatsby have said that we pretend 
to be a brainy band but the stories we 
choose, for the most part, have been 
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very juvenile. Not everyone is a college 
graduate who’s going to know Faulkner 
and Kafka and I think these stories 
were profound to us when our minds 
were more child-like. Maybe we should 
drop the pretense and understood 
that we all still have a very child-like 
understanding of the world and the 
best way to speak to that way is a way 
that’s not condescending or pretentious, 
but at a very real level with stories you 
understand. 

As much as I appreciate that, if you 
ever decide to incorporate Kafka’s 
work into your music, I’ll be the first 
person in line to check it out. 

(Laughs). I’ll keep that in mind! 

Now, looking at the recording of this 
record, you guys moved away from 
working with (producer) James Paul 
Wisner. This one’s produced by Casey 
Bates, Tom Pfaeffle and yourself. It 
seems to me like this was a lot more 
collaborative than Ribbons & Sugar 
was. 

Yes. 

How did the exchange and 
application of your ideas work in the 
studio this time? 

It was a fantastic experience. Ribbons & 
Sugar was a very difficult record for us 
to make because of where we were at. 
(As far as) our maturity level, we were 
still a very young band. A lot of reviews 
and people look back at Ribbons & 
Sugar and swear by that record or look 
at it as this work of genius. I do think 
it was a fantastic record, but I think it 
was something that we stumbled into. 

It wasn’t by design that we had this 
amazing plan thought out to create this 
mathy, insane record. It was just that we 
didn’t know who we were or what we 
were doing. We just did the best that we 
could and it happened that this really 
great record came out that didn’t sound 
like any other band. I think it really struck 
a chord with people and I think a lot of 
people gave us too much credit, saying 
we had created a new genre of music or 
something. I think that the different thing 
about Volcano is that we were on top of 
our game coming into Volcano. We’d 
been working really hard for four years, 
refining our sound and our playing and 
figuring out who we are as people and 
as musicians, with the idea of making 
the kick-ass record of our career to 
this point. Something that would really 
put us on the map and define what we 
wanted to do. So we went in with that 
mindset and actually went in with a 
plan. One Of the things that Casey and 
Tom and I sat down and talked about 
was that we wanted to make sure that 
every song on the record had at least 


two connections to other songs on the 
record. We wanted to create, if you can 
imagine, this webbing like you’d draw 
up if you were writing a paper for school. 
One that would lead us to this strong, 
very thematic record where we made 
sure every song had two branches 
coming off of it that lead to circles 
around other songs. Not so that when it 
was sent out to reviewers it would say, 
This is a strong concept record with 
themes!’ - we didn’t do that, but we tried 
to make all the songs interconnect. One 
of the connections between songs is 
a teakettle boiling. It goes, “woo-woo- 
Woooo-WOOO!” I don’t know how you’re 
going to put that in print, but we use 
that in two different songs, very subtly. 

It’s on the first song (“Theatre”) and the 
second-to-last song (“Badlands”). It’s 
something that most people are never 
going to pick out; they’re just there for 
the band and the producers to know that 
there’s been a very detailed structure 
support for the ideas. 

Being familiar with Ribbons & Sugar, 

I think it’s really interesting how I’m 
drawn in by the pop sensibility of this 
record - yet, this is also more of a 
‘headphones’ record than Ribbons & 
Sugar was. 

It is! 

Talking about the subtleties that 
are present here, how much of their 
presence is a result of you being the 
assistant producer in addition to your 
regular duties? 

I wouldn’t want to take too much credit 
for it. It’s a very group enterprise. 

It’s really interesting that you call it a 
headphones record, because I’ve never 
heard anyone call it that except me. I 
talked with Casey and Tom about this 
- ‘just listen to the CD in headphones.’ 

It’s so good for me, because I c^n hear 
all of the little subtleties that I’ve forgotten 
about. We worked on the record for 
three months and when you have all 
these little things going on that are so 
subtle, just little puzzle pieces that most 
people won’t even realize are there, 
that’s very collaborative. We all tried to 
figure out ways to make the songs tie 
into one another to make a record that, if 
you listened to it a hundred times, you’d 
hear 1 00 different things. There are 
things for Ribbons & Sugar fans - the line 
on “Shhhhhh! I’m Listening To Reason.” 
Where it says, “It’s not the same, it’s not 
the same” is obviously a call-back to 
“We’re Not Orphans.” That’s a little less 
subtle, because we wanted to make it 
enjoyable for every listen - but also a 
completely different experience the third 
and fourth times you hear it. 

This is really an album and the 


artwork plays into that, too. In this 
weird time of iPods and .mp3’s, do 
you feel like the artistic album is 
being lost? 

I think it totally is. A lot of people have 
playlists now and listen to the songs 
they like. They go on iTunes and buy 
the good songs off of the records 
they like, not the whole record. That’s 
the consumer, but I feel that art is 
reflecting that now. Albums come out 
that aren’t complete records. Bands 
write three or four songs and realize 
that people. aren’t really going to listen 
to the rest of the record, so it doesn’t 
really matter. Record labels want to 
hear a singfe. They want to hear three 
possible singles: the rocker, the one 
that soccer moms like that could be on 
contemporary rock radio, and the pop 
hit. It’s different from when I was a kid 

- when you’d buy an OASIS record or 
a NIRVANA record. You just don’t see 
that at the major level anymore. Some 
bands still do it - THE RECEIVING END 
OF SIRENS’ record is more of an album 

- but not as much. 

I talked to them the other day about 
that. They, too, incorporate things 
from different songs across their 
whole album. 

Yeah, it’s weird, huh? Both of our bands 
are doing very similar things, but their 
songs are like six, seven minutes long 
and ours are like two minutes. 

It’s interesting talking about how 
technology’s affected the way people 
listen to music because it’s also 
affected the way people are reading. 
With people reading more on the 
Internet and the subway, it seems 
like the album-as-a-story has gone 
the way of the book. Do you sense a 
parallel between those two things? 
Oh, absolutely. You can see our world 
as a runaway train heading for a train 
wreck. It’s getting faster and faster. We 
live in closer proximity to our neighbors 
than we ever have before, but we know 
less about them than we ever have 
before. Nobody talks to their neighbors 
anymore. It’s not like you can go over to 
your neighbor and ask them for an egg 
or a cup of sugar or something. People 
want now, now, now. They don’t want 
to sit through the songs and that’s a 
bummer. Even our label wanted to hear 
songs while we were finishing them up 
but, as you know, if you listen to any 
of the songs out of context, they’re not 
done justice as they are with the whole 
record. We sent them a couple of songs 
and, understandably, they were like, 
‘what the hell?!’ It’s rough having to put 
songs up on Purevolume. We run the 
risk of being a seriously misunderstood 
band. K 
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By Rick Florino / Art & Illustrations By Caniglia (CANIGLIA-ART.COM) 

am am am ith their new “Masters of Horror” series, Showtime provided an uncharted 
medium for terror to legendary directors Dario Argento, Tobe Hooper, 
■BpBr John Carpenter, John Landis, William Malone, and more. Each of these 
W W horror film fixtures crafted his own chilling, macabre film for the innovative 
13-episode series. Preserving artistic integrity and creativity, Showtime allowed these 
influential visionaries to tell their stories in a shorter, uncut form. Yet the one-hour films 
all bear the trademarks of their creators, conjuring calculated mayhem throughout. 
Many of these films even arose from the directors’ own original screenplays, while 
others enlisted the talents of writers such as Steve Niles and Richard C. Matheson. 
Heightening the horror, a soundtrack including cuts from Mudvayne, Shadows Fall, In 
Flames, Thursday, Avenged Sevenfold, and Mastodon, accompanies the series in a 
delightfully twisted marriage of heavy music and shocking “terror television.’ 1 The se- 
ries stands out as a horror fanatic’s dream, creating an entrancing and appalling an- 
thology unlike anything else currently on T.V. or in theaters. Allowing insight into their 
episodes and perspectives on the genre as a whole, the directors granted interviews 
that create a window into the terrifying tales that comprise the series. Despite differ- 
ent filmmaking styles and legacies, these individuals all definitely share one com- 
mon goal: to instill pure fear and dread in the hearts of all who experience their work. 
Premiering Friday October 28, “Masters of Horror” allows these visionaries to forever 
stamp their influence onto Cable Television and no horror fan should miss it. 


When I was younger 

Child's Play gave me 
< a nightmares before I even 

* ■ saw the movie, just from 

> the trailers alone! The idea 

of a doll running around a 
knife really really scared 
me! 

g; How have horror flicks 

f $ influenced your music 

and everyday life in 
| > * general? 

There’s so many things 

normal life is so mun 

dane. . . it's an escape 
for me. My entire living 
space is like a horror set, with pictures, 
posters, and things to tie into horror. I 
have a fog machine in my bedroom, 
a full lighting system, jack-o-lanterns 
all year round. It inspires more than 
sterile surroundings. I love horror movie 
soundtracks and incorporating that into 
our sound musically all those things 
to keep you outside the norm 
Horror motion picture subgenre 
(vamps, werewolves, slashers, zom- 
bies, etc) you dig the most: 

I'm a zombie guy. . . Return of the Living 
Dead is one of my all time faves. each 
zombie in that has it's own character 
I love the part where the zombie in the 
ambulance gets on the walkie talkie 
and is asking for more paramedics. 
What are your thoughts on straight 
to video horror? 

There’s a few I’ve been impressed by, 
it depends.. When you were younger 
and would go to sleepovers you’d go 
to the video store and based on the 
covers get the goriest, creepiest movie 
you could find. Sometimes that’s the 
best thing to do. I’m looking at my 
DVD’s . Scarecrow there’s a whole 
series of those .. Jack Frost and Christ- 
mas Evil, I’ve got those too- even dur- 
ing the holidays you need some Christ- 
mas Evil! Those are my family holiday 
movies over Rudolf or the Grinch! 
Favorite horror novel to film adap- 
tation? 

American Psycho. I think what first 
came to mind was IT but I didn’t read 
file book and didn’t like the ending of 


tine TV movie. . . 

Most classic scene in any feature? 

The obvious is Psycho, but I’m sure 
a lot of people have said that too, but 
the first tittle you see it, it is genuinely 
scary, when Norman is dressed as 
‘mother’ arid wielding that big knife.. 
Also The Exorcist. You become desen- 
sitized to many things, but those two 
had genuine shock value the first time 
you saw them. 

Top Bruce Campbell (as Ash in the 
Evil Dead trilogy) line? 

Die She Bitch! From Army of Dark- 
ness ... 


and Bad Taste. But, that being said. . . 
The director is just a small piece of the 
puzzle. Without the makeup people 
there would be no zombies, axe mur- 
ders, and dismemberments. Some- 
one like Torn Savini who creates new 
ways to kill and keeps tilings fresh is a 
very important factor. 

Do you enjoy the older classics 
(Universal Monsters, Hammer, si- 
lent period, etc) or modem favorites 
(70’s suspense, 80’s slasher flicks, 
etc.) more? 

I am a fan of both so this is very hard to 
answer. They each have a lot to offer 
content wise and stylistically. I suppose 
it depends on the mood I am in.. . Do I 
want to see someone get scared or do 
I want to see someone get tossed in a 
wood chipper?!? 

What scares you the most and what 
horror film has personified this ter- 
ror best? 

The scariest films are the ones that 
can happen and have happened in 
real life. Some great examples of this 
are of course The Texas Chainsaw 
Masssacre and Henry: Portrait Of A 
Serial Killer, and even something as 
current as Saw which I felt was a nice 
new take on this type of film making. 
There really are psychos out there like 
that and it’s scary was hell!! 

How have horror flicks influenced 
your music and everyday life in 
general? 

Horror is around us everyday and ev- 
erywhere. Not just in the movies. Just 
pick up the newspaper or turn on CNN 
and its like having a 24 hour horror 
channel. Mass murders, car bomb- 
ings, plane crashes, shootings.... all of 
this can be considered the same way 
and it has to have some kind of influ- 
ence on our lives and in the music we 
write, whether it is lyrically or musically. 
Horror motion picture subgenre 
(vamps, werewolves, slashers, zom- 
bies, etc) you dig the most: 

I’m going go with some of the su- 
pernatural horror. Exorcist, Hellraiser, 
Candyman, etc., although you can’t 
really go wrong with zombies or a 
good slasher either. 


Zaeky Vengeance (puit*ri*t) 

ave nced sevenfold 

Greatest horror film ever and why? 

House Of A Thousand Corpses. It 
has a little bit over everything great 
from the classics of the genre: that 
thing in the well, elements of Texas 
Chainsaw Massacre, cut up teenag- 
ers, flashbacks and old school horror 
elements.. 

Which horror film director do you 
feel is the most innovative? 

That would be between George 
Romero and Wes Craven, both set the 
standard that directors like Rob Zom- 
bie go by today. 

Do you enjoy the older classics 
(Universal Monsters, Hammer, si- 
lent period, etc) or modern favorites 
(70*8 suspense, 80’s slasher flicks, 
etc.) more? 

I like all of it but my favorite is what 
they’ve become now because all 
the genres helped create movies of 
today. . like Dawn Of The Dead which 
was really well done. Eveiy time period 
has its classics. I love Texas Chainsaw 
Massacre, the original and remake of 
House on Haunted Hill, Night of Liv- 
ing Dead and ail of it’s sequels and 
remakes, 80’s movies like Halloween, 
Nightmare on Elm Street, the Jason 
movies. They all have their place in my 
dvd collection! 

What scares you the most and what 
horror film has personified this ter- 
ror best? 


iff ait S<tch<tn4 (puit<trist) 
SHADOWS FAIL 

Greatest horror film ever and why? 

So many to choose from, but I’m go- 
ing to have to go with Re-Animator. 

Not only is the whole film amazing 
but when are you ever going to see 
a decapitated head giving a woman 
head?!?! PRICELESS. 

Which horror film director do you 
feel is the most innovative? 

I have always been a huge Clive 
Barker fan but that’s a tough one as so 
many directors are innovative in their 
own way and in different areas. Psycho 
for example, especially when it was 
released, was considered a horror film 
because it terrified so many people 
even though it was directed by Alfred 
Hitchcock who is considered to be a 
mystery/ suspense director. His meth- 
od of never actually showing murders 
or the gore made people imagine it 
their own way in their own minds. As 
opposed to the way Peter Jackson 
combined comedy with VERY visual 
gore scenes easily seen in Dead Alive 
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What are your thoughts on straight 
to video horror? 

It’s too bad that we don’t get too many 
horror flicks in the theatre anymore but 
direct to video is better than nothing. 

Favorite horror novel to film adapta- 
tion? 

Clive Barker’s Lord of Illusions. 

Most classic scene in any feature? 

The scene in Friday The 1 3th Part 7 
when Jason zips up the camper in the 
sleeping bag and bashes her against 
a tree, hahahaha. . . I love that one. 

Favorite quote by Bruce Campbell 
playing Ash in the Evil Dead trilogy.. 

It would have to be. . . “Hail to the king 
baby!” 

A4<tm (vet*\lsi) 

MV ft DE ft GY DEATH 

Greatest horror film ever and why? 

Dawn Of The Dead (the original of 
course)- is amazing because it is more 
about the way people deal with a 
zombie apocalypse rather than being 
strictly an action movie. George sticks 
to his guns about how zombies act 
and develop throughout the 4 mov- 
ies in this series and that is something 
commendable in a time where movies 
have zombies running around. 

Which horror film director do you 
feel is the most innovative? 

Dario Argento has an incredible vision 
for his films- personally I don’t like es- 
pecially violent movies- I like the more 
psychologically terrifying movies and 
Dario Argento really has this Hitch- 
cockian terror to his films. They are as 
much mysteries as horror films. 

Do you enjoy the older classics 
(Universal Monsters, Hammer, si- 
lent period, etc) or modern favorites 
( 70 *s suspense, 80 ’s slasher flicks, 
etc.) more? 

Absolutely 70’s films over the more 
modern stuff today. 

What scares you the most and what 
horror film has personified this ter- 
ror best? 

Ring 0, the Japanese prequel to Ringu 
scared the shit out of me when the girl 
did this horrible twisting maneuver... 
everyone in the room screamed aloud 
when it happened. We didn’t get much 
sleep that night. I guess I get scared 
when peoples bodies don’t work like 
they are supposed to. 

How have horror flicks influenced 
your music and everyday life in 
general? 

Fear is a normal part of life so I think 
its good to watch scary movies in one 
sense in that you can confront certain 
fears- yet, I also believe that senseless 
violence can be very traumatizing to 
some people, and just having im- 
ages of depravity on your brain can 
(for some people) justify doing hor- 
rible things. Its a gamble any time you 
duplicate the awful things in the world, 
even if it is just a movie. 

Horror motion picture subgenre 
(vamps, werewolves, slashers, zom- 
bies, etc) you dig the most: 

I like zombies the most because I 
studied Haitian zombies in college in 
several classes. 

What are your thoughts on straight 
to video horror? 

Often amusing, often depressing. 

Favorite horror novel to film adapta- 
tion? 

Young Frankenstein. 

Most classic scene in any feature? 

The Exorcist is a two hour classic 


scene of horror- I have nothing nega- 
tive to say about a movie that features 
Max Von Sydow screaming “the 
power of Christ compels you!” to a 
levitating evil little girl whose head oc- 
casionally spins around. 

Favorite quote by Bruce Campbell 
playing Ash in the Evil Dead trilogy.. 
“Honey... you got real ugly.” 

.Wrw J*r4*n 
MATCffHOO# ROMA.XCE 

Greatest horror film ever and why? 

I totally dug that movie Brainscan. I 
was just into that whole twist in the 
ending. 

Which horror film director do you 
feel is the most innovative? 

Tobe Hooper- Texas Chainsaw Mas- 
sacre! 

Do you enjoy the older classics 
(Universal Monsters, Hammer, si- 
lent period, etc) or modern favorites 
( 70 ’s suspense, 80 ’s slasher flicks, 
etc.) more? 

I definitely enjoy a mix of the older 
classics. But also enjoy an occasional 
enjoy an occasional slasher flick from 
time to time. 

What scares you the most and what 
horror film has personified this ter- 
ror best? 

I keep thinking something is going to 
appear in the mirror behind me. Just 
about every movie had this in it. 

How have horror flicks influenced 
your music and everyday life in 
general? 

I’m worried I might get murdered or hit 
by a bus someday, but it really hasn’t 
affected my music. 

Horror motion picture subgenre 
(vamps, werewolves, slashers, zom- 
bies, etc) you dig the most: 

I dig Jason, he’s pretty freaky. 

What are your thoughts on straight 
to video horror? 

Some of them are rad. One of my 
good friends was in Sleepaway Camp 
6, and he died in it. Rad. 

Most classic scene in any feature? 

The Exorcist. . . when the possessed 
little girl is jabbing herself with the cruci- 
fix. Pretty funny. 

Top Bruce Campbell (as Ash in the 
Evil Dead trilogy) line? 

“Clantu, Veronta, Necktie. .. or is it 
Nectum or Nickle.” That's the only line 
we could remember. 




Mick Greeks (vec*ls/ 

IT DIES TODAY 

Greatest horror film ever and why? 

The Evil Dead trilogy, but specifically 
Evil Dead Two. The second one has 
the most gore and is still hilarious, 
reason the second: BRUCE FUCKING 
CAMPBELL! 

Which horror film director do you 
feel is the most innovative? 

Probably George A Romero, his mov- 
ies are just ahead of their time, Land 
Of The Dead kind of sucked but the 
original Dawn is so good. 

Do you enjoy the older classics 



Geerpe ftemere's DIY 
meviem*klnp 

By Lisa Root 

AM *hile most of us today take for 
W granted the zombie flick as 

stereotypical in terms of the 
W W format, Night Of The LMng 
Dead was a ground breaker. . It was, among 
so many other things, the first to ‘zombie’ film 
to incorporate cannibalism, the destruction 
of a zombie by destroying the brain and 
other elements that are as synonymous 
to modern viewers as a vampire sucking 
blood. Moreover the movie was made 
with a limited budget and resources, with 
investors pulling double duties as extras, 
contributing things like their own automobiles 

to the production, and coming up with script revisions as filming went on. 
Night Of The Living Dead was a group effort. A small group pooled their 
resources and creativity to put together the movie, but also managed to 
change forever the way horror movies were made. 

(Fvctr pullet frem imtb.cem) 

First horror film to have an African-American (Duane Jones) 
playing a lead role. 

When the zombies are eating the bodies in the burnt-out truck 
they were actually eating roast ham covered in chocolate sauce. 

The filmmakers joked that it was so nausea inducing that it was 
almost a waste of time putting the makeup on the zombies, as they 
ended up looking pale and sick anyway. 

* Bill ‘Chilly Billy’ Card Me, who played the television reporter, was 
indeed a local Pittsburgh TV celebrity. Known as “Chilly Billy” 

Card! lie, he hosted a horror movie program on Channel 11 and 
occasionally reported the news. 

* S. William Hinzman and Karl Hardman, two of the original $300 
investors had small roles due to a shortage of available talent. 
Another investor was a butcher, who provided some blood and 
guts. 

* Actor/co-producer Karl Hardman (Harry Cooper, the father in the 
basement), also served as makeup artist, electronic sound effects 
engineer, and took the still photos used for the closing credits. 

* The extras who played the zombies were paid $t and a t-shirt 
that said “I was a zombie on Night of the Living Dead". 

* The score of the film was created by using old records on which 
the copyright had expired. 

* The music used in the film was from a Capitol Records Hi-Q 
stock music library, and cost the filmmakers $1500. It was originally 
used in Teenagers from Outer Space (1 959). 

* One of the Walter Reade Organization's publicity stunts was a 
$50,000 insurance policy against anyone dying from a heart attack 
while watching the film. 

*The house used for this film was loaned to the filmmakers by the 
owner, who planned to demolish it anyway thereby ensuring that 
they could do whatever they wanted to the house. 

* While writing the script, George A. Romero and John A. Russo 
were trying to think of a manner in which to destroy the zombies. 
Marilyn Eastman joked that they could throw pies in their faces. 

This is obviously an inspiration for the pie fight scene in this film’s 
sequel, Dawn of the Dead (1978). 

* The body upstairs in the house was made by director George A. 
Romero, who used ping-pong balls for the eyes. 
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(Universal Monsters, Hammer, si- 
lent period, etc) or modem favorites 
(70’s suspense, 80’s slasher flicks, 
etc.) more? 

I think that Nosferatu is a cool movie, 
but at the same time I’m a big fan of 
slasher flicks or just gory horror films in 
general, i.e. Evil Dead, Dead Alive, and 
anything from the 80’s. But again I like 
pretty much anything from the genre. 
What scares you the most and what 
horror film has personified this ter- 
ror best? 

To be honest and this kind of blows, 
but the scariest thing to me are 
clowns. I saw the movie IT when I was 
like 6 years old and that scared the shit 
out of me... that and Pee Wee’s Big 
Adventure when I was 3. 1 can’t handle 
clowns. Those movies aren’t even 
scary, but the clown parts make me 
want to kill myself. 

How have horror flicks influenced 
your music and everyday life in 
general? 

We just try to make everything we do 
as creepy as possible with our music 
and our videos especially. 

Horror motion picture subgenre 
(vamps, werewolves, slashers, zom- 
bies, etc) you dig the most: 

Tie between vampires and slashers. 

What are your thoughts on straight 
to video horror? 

It’s cheesy and I love it. 

Favorite horror novel to film adapta- 
tion? 

Probably Frankenstein the original. 

Most classic scene in any feature? 

The chick getting raped by a tree in Evil 
Dead 1 . 



/I like 

SBAR VS SHARK 

Greatest horror film ever and why? 

There isn’t one. Everyone’s built off 
each other so much that I don’t think 
there's been a pinnacle. 

Which horror film director do you 
feel is the most innovative? 

George Romero borrowed five hun- 
dred dollars from his uncle and started 
a studio that for better or worse, cre- 
ated a horror movie institution that we 
still see fifty years later I’m not talking 
about zombies, because they ap- 
peared twenty years before Romero’s 
Night of the Living Dead, oh no no. 
it was the low budget, less is more 
constitution. His Latent Image Studios 
tag line (something tike “movies for 
people who can’t, or don't want to 
spend money ”) made the low budget 
horror movie credible. Along with clev- 
erly figuring out how to make human 
intestines out of putty and hamburger 
meat, Romero also brought social 
commentary to the genre. Every one 
has had to endure several hours of 
cinematic bullshit (i.e. Troma mov- 
ies) created by the thousands of hack 
directors that thought they could emu- 
late Romero’s movies on the basis that 
he made it look so easy. But, I guess 
it’s not easy. Even today major studios 
are recreating his movies spending 
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millions of dollars and falling short in 
comparison. 

Do you enjoy the older classics 
(Universal Monsters, Hammer, si- 
lent period, etc) or modern favorites 
(70’s suspense, 80’s slasher flicks, 
etc.) more? 

I had to watch all of the Universal mov- 
ies as a child because of my father’s 
obsession with them. I remember 
when my dad got all of Kolchak’s The 
Night Stalker and tried to marathon 
them by me. I guess I watched them, 
but I have little to no recollection. 1 
suppose that’s why I was so into the 
X-Filesror maybe I was into the X-Files 
because I was 1 4 and it was a bad 
ass show. The Universal Monsters 
have their place and provided a foun- 
dation for something I love, but I’d be ' 
lying if I said I came home from work 
and threw in the The Revenge of the 
Invisible Man or Captive Wild Woman. 
What scares you the most and what 
horror film has personified this ter- 
ror best? 

I’m a rather paranoid person so the 
thought of anyone spending every 
waking moment trying to make my 
day irritating and/or kill me makes me 
a little tense. Serial killers get on my 
nerves for this very reason. The 80’s 
slasher movies are ridiculous, but 
movies like M or Seven make serial 
killers believable and if it’s believable, 

I’ll bring the fear home with me. Ta- 
kashi Miike’s Audition has to be one 
of the most irritating scenarios to allow 
yourself to be caught up in. The movie 
made me stop my string of dating 
beautiful Asian women and now I only 
date ugly Bulgarians. 

How have horror flicks influenced 
your music and everyday life in 
general? 

My love for all movies started with a 
love for horror movies. When you’re 
younger, you don’t realize that these 
movies you’re watching have any 
artistic relevance, you just know that 
they are making you tense, excited 
or sad. Anything that’s created by 
someone, outside of a personal rela- 
tionship. that has the ability to move 
another human in any way is powerful 
enough to be considered art. Whether 
it’s making some one scared to take a 
shower or mourn over the death of a 
fictional character, movies have always 
excelled in this medium. Arts one of 
the only things that separate us from 
are cousin animals and it's essential 
that everyone embraces it Hove 
music today because certain movie 
directors used popular music in some 
creative way and proved to me that 
it can be emotionally charging. I’m 
always thinking in terms of movies. 
When my band is writing songs, we 
constantly compare different sections 
to different scenes in movies we find 
inspiring or create hypothetical movies 
to express how a certain piece can 
be perceived. Without movies, I don’t 
think l would have ever embraced my 
artistic side. 

Horror motion picture subgenre 
(vamps, werewolves, slashers, zom- 
bies, etc) you dig the most: 

Aliens are the coolest sub genre. Ob- 
viously the Alien trilogy is awesome 
(and I hope everyone knows it’s just a 
trilogy), but I also love John Carpen- 
ter’s The Thing. It was so cool without 
any hype or over the top commentary; 
it was just about a dozen guys trapped 
trying to outsmart something that was 
obviously far superior. 


What are your thoughts on straight 
to video horror? 

I’m ok with straight to video horror. I 
can’t name any titles that have really 
won me over but every once in a while 
I’ll rent something like Freeze Me, Dog 
Soldiers, May, Ginger Snaps or Rutger 
Hauer’s Bleeders (actually I never saw 
or rented Bleeders, I just wanted every- 
one who’s seen the cover of the box to 
picture it one last time). I’m glad that 
studios are releasing a lot of foreign 
horror because every country seems 
to be doing something a little bit differ- 
ent in a genre that really needs it. 
Favorite horror novel to film adapta- 
tion? 

I don’t think that I’ve ever been satis- 
fied, but I guess Carrie’s a better movie 
than novel. 

Most classic scene in any feature? 

The second dream sequence in 
American Werewolf in London is 
sweet. When those Nazi were-de- 
mons start shooting up David’s house, 
family and that bag of Nestle Tollhouse, 
it made me want to be a werewolf just 
to get the randomly strange dreams. I 
would love to hear John Landis’ ex- 
plain that whole sequence. Seriously 
John, I know you’re a fan of the band 
and you’re reading this so, hit me with 
an IM. 

Top Bruce Campbell (as Ash in the 
Evil Dead trilogy) line? 

Is there one? 

J«ke Schultz, (tmssist) 
NORM A JEAN. 

Greatest horror film ever and why? 

Are you serious? Greatest ever?!? 
There is no way I can answer that, 
there are so many amazing ones so I 
will just name some favorites: original 
Frankenstein, Bram Stoker’s Dracula, 
Dead Alive, The Cabinet Of Caligari. It’s 
just too hard to pick a greatest ever! 
Which horror film director do you 
feel is the most innovative? 

Peter Jackson, just for giving us Bad 
Taste and Dead Alive. 

Do you enjoy the older classics 
(Universal Monsters, Hammer, si- 
lent period, etc) or modern favorites 
(701s suspense, 801s slasher flicks, 
etc.) more? 

I definitely enjoy the classics I love 
monsters and it doesn't get any bet- 
ter than Dracula, Frankenstein, The 
Mummy, and Wolfman! 

What scares you the most and what 
horror film has personified this ter- 
ror best? 

Well it’s not horror movies that scare 
me, but The Exorcist freaking made 
my stomach turn! Just ‘cause it was 
real evil! Not some Hollywood movie or 
a monster made up! 

How have horror flicks influenced 
your music and everyday life in 
general? 

Umm none ha ha! Musically anyway, 
it is definitely apparent in my life just 
because I wear so many monster T 
shirts, and (love the) movies and tat- 
toos. It is just something I have always 
been fascinated with. Like I said I love 
monsters! 

Horror motion picture subgenre 
(vamps, werewolves, slashers, zom- 
bies, etc) you dig the most: 

Vampires are the freaking kings! Seri- 
ously. They live forever, they are a very 
elegant monster, and there has always 
been a kinda romantic shadow that 
comes with Vampires. I think there 
amazing creatures 


What are your thoughts on straight 
to video horror? 

Sure why hot! 

Favorite horror novel to film adapta- 
tion? 

Frankenstein. 

Most classic scene in any feature? 

The movie Dead Alive is full of them! 

Top Bruce Campbell (as Ash in the 
Evil Dead trilogy) line? 

“Well helloooooooo Mr. Fancypants” 

Cary ^rW^n (W c<t\s) 
NORMA JBAN 

Greatest horror film ever and why? 

Too many to pick. An American Were- 
wolf in London is great, the Alien mov- 
ies are SO bood, Night of the Living 
Dead ‘cause you know why. They ail 
did pioneering things in their time. 
Which horror film director do you 
feel is the most innovative? 

George A. Romero. That almost 
seems like a typical answer. . . but I 
guess there is a good reason for that. 
That guy started a lot of what we do 
today in movies. Creepshow was one 
of the best things he’s ever done too, 
and it really shows off what he was 
capable of in the early 80’s. 

Do you enjoy the older classics 
(Universal Monsters, Hammer, si- 
lent period, etc) or modern favorites 
(701 s suspense, 801s slasher flicks, 
etc.) more? 

Definitely more modern. That’s what I 
grew up watching. . . so it’s only natural 
I guess. 

What scares you the most and what 
horror film has personified this ter- 
ror best? 

Almost anything that is dead, but walk- 
ing around and trying to eat you and 
stuff. . . I don’t care if the dude was just 
trying to get change for the bus. . . that’s 
scary!! Night of the Living Dead defi- 
nitely did that:. . I think the re-make of 
that movie was great, too. 

How have horror flicks influenced 
your music and everyday life in 
general? 

Well, Jake (bassist) wears a different 
horror movie shirt literally everyday. . . 
monster shirts typically and I think 
habitually too. it’s hard not to look 
at them and be somewhat subcon- 
sciously inspired. 

Horror motion picture subgenre 
(vamps, werewolves, slashers, zom- 
bies, etc) you dig the most: 

Zombies and werewolves probably, I 
also love smart vampire movies, Vam- 
pires seem to be the only fairly rational 
killer. . Deadly sharks and dinosaurs 
are pretty amazing, too. 

What are your thoughts on straight 
to video horror? 

Sure, why not? 

Favorite horror novel to film adapta- 
tion? 

Oh, it’s so hard to pick a favorite. There 
are a lot of great Stephen King books 
that were made into movies, specifi- 
cally the Creepshow series. On a side 
note, John Landis wrote the An Ameri- 
can Werewolf in London screenplay 
when he was 1 9, which is crazy. . . and 
that is one of my top 5 favorite movies, 
but not a book. 

Most classic scene in any feature? 

When Bruce Willis runs across the 
glass in Die Hard, that was bad as 
crap!! . . . Does it have to be a horror 
movie? You said ANY feature. 

Top Bruce Campbell (as Ash in the 
Evil Dead trilogy) line? 




not genius? 

Favorite horror novel to film adapta- 
tion? 

James: The original Dracula. . . It’s a 
classic. • 

Justin: Goosebumps? I don’t really 
read horror novels much . 

Most classic scene in any feature? 

The Exorcist scene when the pos- 
sessed girl does the deed, with a 
crucifix. Classic. 

Top Bruce Campbell (as Ash in the 
Evil Dead trilogy) line? 

Holy shit there are too many, but here’s 
our pick. . . Ash: [to the Witch] Yo, she- 
bitch! (gun cocking) Let’s go! 


What are your thoughts on straight 
to video horror? 

Better than straight to video porn, I 
suppose. If it helps artists make cooler 
stuff, then I'm into it. 

Favorite horror novel to film adapta- 
tion? 

The Shining. King, Kubrick, Nicholson. 
Done. 

Most classic scene in any feature? 

Top Bruce Campbell (as Ash in the 
Evil Dead trilogy) line? 

That movie is one big punchline, in a 
really cool way. 


DUH! Demon: I'll swallow your soul, 

I’ll swallow your soul! Ash: Swal- 

lovy this! 

Efrem Sehul* 

OE.iTH er STEREO 

Greatest horror film ever and why? 

Night Breed! It teaches us to se the 
beauty in ugliness. 

Which horror film director do you 
feel is the most innovative? 

Clive Barker. 

Do you enjoy the older classics 
(Universal Monsters, Hammer, si- 
lent period, etc) or modern favorites 
(70’s suspense, 80’s slasher flicks, 
etc.) more? 

Modem, they are so damn cheesy 
sometimes that I love it! 

What scares you the most and what 
horror film has personified this ter- 
ror best? 

People condemning others because 
they are different. Night Breed personi- 
fies that. 

How have horror flicks influenced 
your music and everyday life in 
general? 

They, help us keep it dark. 

Horror motion picture subgenre 
(vamps, werewolves, slashers, zom- 
bies, etc) you dig the most: 

Vampires. 

What are your thoughts on straight 
to video horror? 

It’s great! Some of the best flicks never 
even make it to the big screen. 

Most classic scene in any feature? 

The scene When they are trying to kill 
zombies with records in Shawn Of The 
Dead!, 

Top Bruce Campbell (as Ash in the 
Evil Dead trilogy) line? 

It’s Bubba Hotep for my money. 

JVruih 

GRATITUDE 

Greatest horror film ever and why? 

Gotta be The Exorcist, Just for fear 
level. My fave that comes to mind is 
An American Werewolf in London, 
though, because it was funny and sexy 
AND scaty 

Which horror film director do you 
feel is the most innovative? 

(Stanley) Kubrick, for The Shining and 
A Clockwork Orange. 

Do you enjoy the older classics 
(Universal Monsters, Hammer, si- 
lent period, etc) or modem favorites 
(70’s suspense, 80’s slasher flicks, 
etc.) more? 

Mostly modern. Old school is neat, 
though. 

What scares you the most and what 
horror film has personified this ter- 
ror best? 

Again, The Exorcist. She is just terrify- 
ing in that. Truly, though, the scariest 
thing I’ve ever done media-wise is 
reading The Shining. I got three sepa- 
rate phobias from that book alone. 
How have horror flicks influenced 
your music and everyday life in 
general? 

The sense of drama and suspense in 
horror flicks is very rock-n-roll. All quiet 
and sweet and then BLAM! 

Horror motion picture subgenre 
(vamps, werewolves, slashers, zom- 
bies, etc) you dig the most: 

Werewolves. But Gary Oldman as 
Dracula was kickass. I suppose the . 
scariest is the everyday people gone 
nuts stuff 


Answer e4 by whale b<tn4 
EE OUGHT FOR HWE 
EYES 

Greatest horror film ever and why? 

We decided to go with Nightmare on 
Elm Street Part 1 because we all saw 
it when we were very little and it trau- 
matized us so that we weren’t able to 
go to sleep for a very long time (Derek 
clutched his teddy bear tightly for many 
nights). Scenes like the puppet master 
scene and the scene with Johnny 
Depp getting sucked into the bed with 
blood spraying the ceiling were very 
effective in scaring the crap out of us. 
Which horror film director do you 
feel is the most innovative? 

For most innovative director we chose 
John Carpenter for his work in Hal- 
loween. He did several things that no 
one else was doing at the time that 
really set his film apart and served to 
make it a haunting cult classic. The 
best examples of that are the scenes 
where you see the world through Mike 
Myers’ perspective and also the ways 
he would foreshadow upcoming omi- 
* nous events by flashing Myers image 
on the screen. 

Do you enjoy the older classics 
(Universal Monsters, Hammer, si- 
lent period, etc) or modern favorites 
(70?s suspense, 80?s slasher flicks, 
etc.) more? 

80’s slasher flicks by far. We were all 
kids then, and those films did the most 
psychological damage. We love them' 
because they fucked us up. 

What scares you the most and what 
horror film has personified this ter- 
ror best? 

Christian: We’re pretty fearless bas- "T 
; tards as it is, but I’ll say that after 
watching the movie IT, I was fucking 
mortified of clowns. Evil bastards Evil, 
evil bastards. 

How have horror flicks influenced 
your music and everyday life in 
general? 

Justin’s horror obsessed. He’s more 
horror than like. . . MY CHEMICAL 
ROMANCE. He does a mean (Bela) 
Lugosi . . all the time. He's got horror 
tattoos and feasts on the flesh of chil- 
dren on Wednesdays 
Horror motion picture subgenre 
(vamps, werewolves, slashers, zom- 
bies, etc) you dig the most: 

V&mpire Zombies!!!!!}!!! There’s 
something romantic and alluring about 
vampires. The whole eternal life thing 
and license to kill is sweet. Zom- 
bies just rule. You can’t have just 
one. Werewolves are pretty cool 
too. The effects are pretty sweet and 
THEY EAT MEAT! 

What are your thoughts on straight 
to video horror? 

Two films that pioneer the straight 
to video horror genre are Cracker- 
Jacked (The white boy gone bad) and 
Jack Frost (A snowman starts killing 
people) . The prize goes to Jack Frost 
where in one racy bath scene, he 
rapes a girl with his carrot nose. Is this 


Jaby J. Part 
THE EROiXX 

Greatest horror film ever and why? 

Arguably the first horror movie ever 
made, a French movie called The 
Devil’s Casket. I think it’s less then 3 
minutes long, and it sucks. Genius. 

Which horror film director do you 
feel is the most innovative? 

Hitchcock. 

Do you enjoy the older classics 
(Universal Monsters, Hammer, si- 
lent period, etc) or modern favorites 
(70’s suspense, 80’s slasher flicks, 
etc.) more? 

I enjoy them all equally. Silent films 
have their place, 70’s flicks per- 
sonify such a lack of redson, which 
is what makes them great. The 80’s 
flicks all had babes that took their 
clothes off, its really sort of a snap- 
shoot of the times. They all are good, 
depending on what type of mood 
you are in. 

What scares you the most and what 
horror film has personified this ter- 
ror best? 

Either burning or drowning ! would say. 
Prolly 50 percent of horror flicks epito - 
mize this. 

How have horror flicks influenced 
your music and everyday life in 
general? 

Makes you appreciate the grit and 
dirt, things that aren’t sharp and clean, 
understanding that you don’t need an 
amazing camera, recording or artist to 
get an amazing result. 

Horror motion picture subgenre 
(vamps, werewolves, slashers, zom- 
bies, etc) you dig the most;. 
Blaxploitation probably. Blackuia kept 
me on the toilet for weeks Amazing. 
What are your thoughts on straight 
to video horror? 

Makes sense, people that enjoy horror 
will seek it out. In this day and age ex- 
periencing it in a theatre seems rather 
bleak for some reason. 

Favorite horror novel to film adapta- 
tion? 

Prolly Nosferatu. It was loosely based 
and unauthorized version of Bram 
Stoker’s Dracula. 

Most classic scene in any feature? 

Shower scene in Psycho of course! 

Top Brace Campbell (as Ash in the 
Evil Dead trilogy) line? 

Never saw it. i will .. I promise. 


Michael iff <v a 
FEAR EE FORE THE 
Iff ARCH OF FLAMES 

Greatest horror film ever and why? 

The original Texas Chainsaw Mas- 
sacre. The movie is extremely creepy 
and twisted and has inspired > count- 
less other horror movies with its cryptic 
characters and plot. 

Which horror film director do you 
feel is the most innovative? 

Stephen Chiodo. He directed Killer 
Clowns from Outer Space. It takes 
pure innovation to come up with an 
idea like that. 

Do you enjoy the older classics 
(Universal Monsters, Hammer, si- 
lent period, etc) or modern favorites 
(70’s suspense, 80’s slasher flicks, 
etc.) more? 

The more modem favorites are more 
appealing to us. That is when the 
blood really began pouring and the 
teenage girls got it the worst. 

What scares you the most and what 
horror film has personified this ter- 
ror best? 

Ghost and ghouls horror films are the 
best. They deal with the supernatural 
and ghosts can get in any house, no 
matter how many; locks and bolts you 
have on your doors and windows. 

They always have the worst grudges 
and care the least about human life 
and dignity because they aren’t hu- 
mans anymore. So that leads to the 
best killing scenes. 

How have horror flicks influenced 
your music and everyday life in 
general? 

The song we have on this compila- 
tion is titled “237” which is the number , 
of the room in The Shining that is not 
supposed to be entered. That bathtub 
scene gives us the creeps. We want 
our songs to be equally terrifying as 
that scene, so I guess we want our 
songs to be musical alliterations of 
death. 

Horror motion picture subgenre 
(vamps, werewolves, slashers, zom- 
bies, etc) you dig the most: 

Werewolves, zombies and killer sharks 
are our favorites. They all incorporate 
the carnal terror of monsters out for 
blood. 

What are your thoughts on straight 
to video horror? 
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Low budget, which means humbling 
organic special effects. Not everything 
can be a motion picture, so keep the 
video horror coming. You can never 
have too much. 

Favorite horror novel to film adapta- 
tion? 

Jaws. Everyone has stories of being 
terrified as a child from the ocean after 
seeing that movie. 

Most classic scene in any feature? 

The dinner scene in the original Texas 
Chainsaw Massacre where the grand- 
father is sucking on the girl’s fingers. I 
have never seen something so horrifi- 
cally seductive. 

Top Bruce Campbell (as Ash in the 
Evil Dead trilogy) line? 

When Bruce screams as the rotting 
dead grandmother comes up from 
the floor. 


that go to the theatres. Good horror, 
scary movies can come from small 
budgets or large. Its hit or miss in the 
video store and the theatre these days. 

Favorite horror novel to film adapta- 
tion? 

Without a doubt it would be The Shin- 
ing. 

Most classic scene in any feature? 

When Freddy’s glove reaches up and 
pulls Jason’s hockey-mask into the 
ground, in Jason Goes To Hell. An 
amazing ending to a terrible movie. 

Top Bruce Campbell (as Ash in the 
Evil Dead trilogy) line? 

“Shop smart, shop S-mart.” 


Jaws! “You’re gonna need a bigger 
boat!” 

Most classic scene in any feature? 

We think it should be a tie between the 
shower scene in Psycho and the meat 
hook scene in Texas Chainsaw! Both 
are amazing! 

Top Bruce Campbell (as Ash in the 
Evil Dead trilogy) line? 

“Hail to the king, baby.” from Army of 
Darkness. 


Elmstreet worked with the inevitabil- 
ity of sleep and other world within 
the world of dreams, or in this case, 
nightmares. I don’t tend to have too 
many nightmares, but I always savor 
the experience when Ido. I like the 
feeling of being in the dream and 
questioning the reality of the experi- 
ence, and although you know it’s not 
entirely real, your brain’s emotional 
reactions are identical to the reac- 
tions in waking life, so it's difficult to 
not believe the dream. To question 
the separation between what the 
mind experiences and what’s actually 
happening - is there any difference? 

If you think it’s happening, then is it? 
How have horror flicks influenced 
your music and everyday life in 
general? 

I don’t think they have, but all movies 
provide me with other perspectives 
and new ways to look at the display. 

Horror motion picture subgenre 
(vamps, werewolves, slashers, zom- 
bies, etc) you dig the most: 

I like vamps. 

What are your thoughts on straight 
to video horror? 

You put it straight on there. My 
thoughts on this are just put it right on 
there, let people see it, and if they like 
it, maybe they can throw it up on the 
big screen. If you're making the movie 
that you want to make, then .1 wouldn't 
see harm in putting it straight to DVD, I 
think that would be better than a VHS 
copy. 0 

Favorite horror novel to film adapta- 
tion? 

I enjoyed seeing the movie Misery' 

SO much that I went and got the 
book from the library. I almost read 
. the whole thing, but I think i skipped 
through a fairly large section. I also re- 
membering reading the last page first. 
Most classic scene in any feature? 

I thought the abduction of Barry from 
Close Encounters Of The Third Kind 
was truly horrifying. I would love to 
see that again in the theatre - toss the 
reel up on the big screen Also, The 
Shower Scene From Psycho. I love 
that shape, when the camera twirls. 
Fixed image. 

Top Bruce Campbell (as Ash in the 
Evil Dead trilogy) line? 

I only part I remember well are the 
sound effects. I reatly, really love the 
sound effects in “Army Of Darkness", 
when he’s building the chainsaw 
hand. It clicks together with that 
lavish whir. 


am anew w a 

Greatest horror film ever and why? 

I can’t claim to be anywhere near a 
point of authority which would give 
me the right to declare anything the 
greatest ever, let alone in the realm 
of horror movies, but for me, and I 
use the context broadly, I’d say that 
one of my favorite movies is The 
Adventures Of Baron Munchausen: 
It’s not a horror movie, but whether 
it’s in the horror genre or not, I don’t 
know -but I found it thrilling from the 
first time I saw the trailer on T.V. 
Which horror film director do you 
feel is the most innovative? 

There's a handful of directors l ean 
name, off the top of me head, which 
are traditionally classified as work 
ing within the horror genre You can 
probably think of the same ones 
I can. I wonder how these horror 
directors fool about working within 
such a particular, yet far reaching 
field. I’d like to look at them as film 
makers who have made horror 
movies, rather than think of them 
as horror filmmakers It’s possible 
that these directors prefer to present 
themselves as committed members 
of a particular style, however as an 
observer and audience member, I’d 
like to take their works as individual 
ideas, not necessarily attached to any 
identifiable tone. I also see nothing 
wrong in viewing films through a lens 
of association - for mo, identifying 
the mental setting of a movie is a 
symptom of the alternate reality the 
film maker is asking us to believe, 
and not necessarily the most fun way 
to watch. For me, it’s not about hav - 
ing fun. 

Do you enjoy Die older classics 
(Universal Monsters, Hammer, si- 
lent period, etc) or modern favorites 
(701s suspense, 801s slasher flicks, 
etc*) more? 

I saw the trailer tor Red Eye when I 
v^enttb the theatre the other day. 1 
was very excited by the Red Eye vibe. 
At first the trailer had my leg and was 
pulling hard - getting me to buy into 
some sort of light-hearted romantic 
dream-drama, but then, like a whip, 
it snapped into shadow and the tone 
became heavy and bleak. It seems to 
me that this movie will be great when 
I actually see it. All I've seen is the 
trailer. I also really enjoyed Scream 1 
and Scream 2. 

What scares you the most and what 
horror film has personified this ter- 
ror best? 

I really like the way Nightmare On 
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Greatest horror film ever and why? 

Texas Chainsaw Massacre (1974). 
Due to how realistic and gritty the 
filming is, kind of a documentary 
style, making you feel like it’s not 
even a movie! Not to mention, how 
real the villains are, considering 
they are human as opposed to 
some sort of monster or beast is 
also extremely scary! 

Which horror film director do you 
feel is the most innovative? 

Takashi Muke. Simply because he 
deals with different themes and styles 
of horror filmmaking! He creates heav- 
ily dramatic, slow building scares, in 
different intricate settings and story- 
lines! He does great stuff! 

Do you enjoy the older classics 
(Universal Monsters, Hammer, 
silent period, etc) or modern favor- 
ites (70’s suspense, > 80’s slasher 
flicks, etc.) more? 

Definitely! We are big fans of every- 
thing Alfred Hitchcock did and oven 
older silent and / or black and white 
films, such as Carnival of Souls and 
Nosferatu. We also enjoy everything: 
all the way up to 80’s slasher flicks,; 
like Friday the 13th and Halloween! 
What scares you the most and what 
horror film has personified this ter- 
ror best? 

Being somewhere where you are 
completely helpless and or watching 
people you care about getting killed 
and knowing that you are probably - 
next! 

How have horror flicks influenced 
your music and everyday life in 
general? 

Watching a lot of horror films makes 
you see the dark side of life and as- 
pects of tragedy, which can impact us 
lyrically. 

Horror motion picture subgenre 
(vamps, werewolves, slashers, zom- 
bies, etc) you dig the most: 

Definitely zombie flicks! Such as Night 
of the Living Dead, Dawn of the Dead, 
28 Days Later, and even parody com- 
edies like Shaun of the Dead 1 

What are your thoughts on straight 
to video horror? 

Not fans! Sorry! Ha ha. 

Favorite horror novel to film adapta- 
tion? 


Jeremy 
THE HlFO 

Greatest horror film ever and why? 

I’m not sure if its’ the greatest of all 
time, but I remember the 3^ Night- 
mare On Elm Street film Dream War- 
riors, scaring the hell out of me when 
I was little. It was the first one of the 
series that I saw, and also the first 
movie that made me afraid to go to 
sleep after I watched it. 

Which horror film director do you 
feel is the most innovative? 

I’m a big fan of Tobe Hooper, but as far 
pushing the boundaries of horror I’m 
gonna have to go with Wes Craven. 

Do you enjoy the older classics 
(Universal Monsters, Hammer, si- 
lent period, etc) or modern favorites 
(70’s suspense, 80’s slasher flicks, 
etc.) more? 

I can usually relate to modem horror 
films more than the older stuff. More 
importantly I think it depends on the 
realism of the terror. Monster movies 
don’t really do much for me. 

What scares you the most and what 
horror film has personified this ter- 
ror best? 

I have a paralyzing fear of flying and I 
remember the last of the four films in 
Twilight Zone the movie scaring the shit 
out of me when I was a kid. Now I usu- 
ally fly 3 or 4 times a month, and I have 
to completely sedate myself. 

How have horror flicks influenced 
your music and everyday life in 
general? 

I think a lot of our slower stuff definitely 
has horror movie feel. A sense of fore- 
boding, like building up to something 
violent. 

Horror motion picture subgenre 
(vamps, werewolves, slashers, zom- 
bies, etc) you dig the most: 

Generally I like realistic horror the most. 
If it gets to far fetched I tend to lose 
interest. I'm not scared by the highly 
improbable. 

What are your thoughts on straight 
to video horror? 

I think it depends. I’ve seen some legit 
straight to video horror and plenty of 
sub par. It’s the same with the ones 


Jv* Kelley (4rummer } 
ACJfiAXGF OF PACE 

Greatest horror film ever and why? 

The Shining because there is nothing 
better than a dad going insane and 
trying to kill his family ... And Jack Nich- 
olson is sexy. 

Which horror film director do you 
feel is the most innovative? 

Wes Craven. He changed everything 
about horror films in the 90s. 

Do you enjoy the older classics 


112 AMP 


>T 5 






(Universal Monsters, Hammer, si- 
lent period, etc) or modern favorites 
(70?s suspense, 80?s slasher flicks, 
etc,) more? 

You can’t realty say no to a cult clas- 
sic. So I have to go with the oldies. 

What scares you the most and what 
horror film has personified this ter- 
ror best? 

The scariest movie I’ve seen is The 
Exorcist. . . The devil is scuuurrryy. . . 

How have horror flicks influenced 
your music and everyday life in 
general? 

They open you to more lyrics about 
killing people and being okay with it. 
There’s nothing like signing about go- 
ing on a mass killing rampage with an 
8 inch butcher knife. 

Horror motion picture subgenre 
(vamps, werewolves, slashers, zom- 
bies, etc) you dig the most: 

I’m a vampire kinda guy. They seem 
more intelligent: And a girl vampire... 
That’s just hot. 

What are your thoughts on straight 
to video horror? 

B horror movies are horrible. They're 
more funny then scary. 

Favorite horror novel to film adapta- 
tion? 

Probably IT. Steven King is the man. 

Most classic scene in any feature? 

Heeeerreeeees Johnnnnyyyyy!!!!! 

Top Bruce Campbell (as Ash in the 
Evil Dead trilogy) line?? 

ASH- Hey, what do you say we have 
ourselves some champagne, huh, 
baby?? 

LINDA- Sure. 

ASH- After all, I’m a p 

man, and you’re a 

woman. At least the 

last time I checked . ! ,, 1^. 
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Greatest horror 
film ever and why? 

The Exorcist is still 

my pick for greatest 

horror movie ever. 


It is still a terrifying movie to watch and 
its theological implications are truly 
disturbing. 

Which horror film director do you 
feel is the most innovative? 

(Dario) Argento, hands down. 

Do you enjoy the older classics 
(Universal Monsters, Hammer, si- 
lent period, etc) or modern favorites 
(70’s suspense, 80’s slasher flicks, 
etc.) more? 

Black and white, silent horror films are 
beautiful. I don’t dig as many of the 
modem mainstream horror films but 
Romero and Argento never let me 
down. The first Nightmare On Elm 
Street movie, Hellraiser and The Shin- 
ing are modem classics. 

What scares you the most and what 
horror film has personified this ter- 
ror best? 

My biggest fear is zombies trying to 
suck out my brains in a mall in Monro- 
eville. Many movies have tackled this 
very specific phobia but I think that the 
original Dawn of the Dead probably 
gets the prize. 

How have horror flicks influenced 
your music and everyday life in 
general? 

I stopped smoking cigarettes, cursing 
and skinny dipping while I was a camp 
counselor. 

Horror motion picture subgenre 
(vamps, werewolves, slashers, zom- 
bies, etc) you dig the most: 

Japanese horror: Audition, Ichi the 
killer' 

What are your thoughts on straight 
to video horror? 

— Jack Frost 2 
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Hellraiser, 
Most clas- 
sic scene 
in any fea- 
ture? 

The two 


little girls and hallways of blood in The 
Shining. 

Favorite quote by Bruce Campbell 
playing Ash in the Evil Dead trilogy. 

“Gimme some sugar Baby!” 


Derek Cr*nt drummer} 
ALfi.AUXE TRIO 

Greatest horror film ever and why? 

It is hard for me to pick a favorite. . . 
George Romero’s Dawn of the Dead 
(1978) for it’s poignant social com- 
mentary. It’s fantastical premise (living 
in a shopping mall), and horrific climax. 
Which horror film director do you 
feel is the most innovative? 

Certainly films such as Texas Chain- 
saw Massacre, and Last House on the 
Left were innovative in that they were 
presented in a pseudo- documentary 
fashion Stylistically, Dario Argento has 
always pushed the envelope. I think 
films like Suspiria and Tenebre turned 
the horror into an art form. 

Do you enjoy the older classics 
(Universal Monsters, Hammer, si- 
lent period, etc) or modern favorites 
(70’s suspense, 80*5 slasher flicks, 
etc*) more? 

There's a campy quality to the classic 
films (such as those in Hammer’s ros 
ter) that doesn't exist in films today, and 
a certain terror that is presented best in 
black and white (like Universal’s films). 

I feel an affinity towards films from the 
70’s and 80’s because those are the 


Matters Of Iferrer Directors 


tenacity and enthusiasm in a never- 
ending battle with the sharks that 
inhabit the industry. 

Directors you really looked up to 
then and now? 

There are several great filmmakers 
I admire, who were/are very 
independent and, to me, very 
inspirational. D.W. Griffith, for 
inventing the modem language 
of film (although, in retrospect, his 
insensitivity to race is shocking). 
Stanley Kubrick, for directing my 
favorite film (see above). And George 
Lucas for not only writing and 
directing many of my favorite films, 
but also for almost single-handedly 
dragging the film industry, kicking 
and screaming, into the modem 
age with his visionary influence on 
film sound, film editing and digital 
effects. There’s a terrific crop of 
younger filmmakers working now 
who I respect including Fernando 


Meirelles, the Pang Brothers and 
Takashi Miike. 

Out of all the films you have done, 
which one(s) are you most proud 
of? 

My most recent film, Bubba Ho-tep, 
and the original Phantasm. I am 
extremely proud of Bubba Ho-tep for 
the terrific characters/performances 
by Bruce Campbell and the 
legendary Ossie Davis. Phantasm 
was my first horror film and was 
made on very modest means with 
some good friends. Its success has 
been astounding to me. More info 
on each at www.phantasm.com and 
www.bubbahotep.com 
Phantasm is widely regarded 
as one of the finest horror films 
ever produced and has become 
a definitive institute within the 
genre. When it was first released, 
did you ever think it would 


become such a hit? 

Thanks for the kind words. When 
I set out to make Phantasm my 
only goal was to get this weird and 
strange little horror film finished within 
our budget, to get these ambitious 
special effects to look good and to 
get it into a few theaters. My goal 
was to scare audiences and I was 
so relieved in our first few screenings 
to see them jumping in their seats. 

To think that decades later people 
would still be talking, thinking about 
and watching Phantasm was totally 
unthinkable! 

How did the idea for Phantasm 
come to you? 

I had a vague idea of setting a 
horror film in a mortuary. I thought it 
might also make for an interesting 
commentary on the American way 
of death, i.e. the deceased being 
spirited away after death by strange 
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By Kirby Unrest 
What got you interested in 
filmmaking and what keeps you 
involved with the art form and 
subsequent industry? 

I saw Stanley Kubrick’s 2001 : A 
Space Odyssey when I was in the 
sixth grade. I’ve never been the 
same since. Afterward I began 
directing student epics with a gang 
of kids from the neighborhood. We 
made thrillers, westerns, even sci- 
fi. I think 2001 exposed me to the 
potential of film as art, in its tempo, 
dynamics and flow - the impact of 
editing, photographic composition 
and the power of music and 
imagery. It gave me something to 
strive for and is probably the ieason 
I have been able to maintain a 



something dark in Angus’ soul 
which he conjures up during his 
performances. It is something h is 
alone, which I cannot take credit 
for. 

Do you believe that sequels help 
or harm the original film? 

Sequels have been with us from 
the beginning in horror. Universal 
Studios was famous for its sequels 
to Frankenstein, Dracula, The 
Mummy and The Wolfman. 

Some of those sequels, like The 
Bride of Frankenstein, were even 
better than the original films. I 
think that, at its best, the concept 
of horror sequels allows us the 
luxury of immersing ourselves in 
the nightmarish world of horror, 
and experiencing these strange 
characters and bizarre situations 
over a substantial time period. 

What do you feel the best 
and worst aspects of the film 
industry are, especially in the 
genre of horror? 

Hollywood is known as the “Dream 
Factory ", So you’ve got two 
conflicting notions there - one is 
to create living dreams through 
which audiences can experience 
the pure imaginations of others 
- the other is that these dreams 
are forged in a factory for profit. 
There’s a constant battle between 
the two. The worst part manifests 
itself frequently in the horror world 
where studios churn out repetitive 
and imitative crap. Just a couple 
years ago a few of the Asian ghost 
films were imported here and they 
were thrilling and terrifying, Now the 
studios have cranked out so many 
copies that if I see another movie 
with a Japanese woman with her 
hair hanging in front of her face, I’m 
going to scream ..and not because 
I’m scared 1 ! 

Do you consider yourself to be 
a horror director or simply a 
filmmaker? 

Good question. I guess I probably 
now consider myself to be a horror 
director because that’s what 
everyone else thinks I am, My first 
film was a drama, my second a 
comedy, then came Phantasm and 
from that point on I was referred to 
as a horror director. The interesting 
ding is that my most recent film, 
Bubba Ho-tep, is probably known 
more for its comedy and drama, 
even though it features a soul- 
sucking Egyptian mummy in it. 

This interview is being 
conducted as part of a series 
of profiles on all the directors/ 
actors/ behind the scenes 
parties in the world of horror. 
What made you want to get 
involved with this series/project, 
and how have you enjoyed your 
conversations and meals with 
other famous faces and names 
within the scene? 

When I met these other “Masters 
of Horror " at a dinner in Los 
Angeles, I was surprised to find 
them to be intelligent, interesting 
and funny guys, i think there was a 


their collective asses. Kidding 
aside, there’s no question that 
Angus Scnmm's performance as 
the Tall Man feels like a classic 
horror villain, f actually think he’s 
closer to Boris Karloff and Bela 
Lugosi than those other guys. From 
the outset, Angus and I decided 
that the Tall Man would represent 
the embodiment of death. In 
our minds he would be deadly 
serious. However, the audiences 
seem to take a perverse glee in 
watching the Tail Man do his evil 
deeds. There is no question in 
my mind, however, that there is 


dark-suited men to laboratories 
where bizarre medical procedures 
were performed in secret, grand 
funeral ceremonies and internment 
in dark, dank graveyards. I spent 
3 weeks alone in a cabin up in 
the mountains and the script got 
progressively more strange. At 
one point I was drinking from a 
Styrofoam cup and accidentally 
poked my finger up through the 
bottom. Looking at this finger 
wiggling in the bottom of the cup 
gave me the idea for the severed 
finger come-to-life sequence. 


You also have created an 
incredibly unique and truly 
frightening villain in “The Tall 
Man.’* How do you think he 
compares to the other popular 
antagonists in horror such as 
Freddy Krueger, Michael Myers, 
and Jason? Do you feel they 
should be placed in the same 
category? There are some 
similarities, yet I think most 
would say “The Tall Man” is even 
creepier and a more lasting fear. 
Do you agree? 

1 believe the Tall Man could kick 


respect that we afi shared similar 
experiences in our collective 
careers and at the same time were 
stilt alt horror-loving geeks. 
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Masters Of Horror (2006) TV Series 
(filming) (episode "Incident On and 
Off A Mountain Road”) 

Bubba Ho-tep (2002) 

Phantasm IV: Oblivion (1998) 
Phantasm HI: Lord of the Dead 
(1994) 

Survival Quest (1 989) 

Phantasm II (1988) 

The Beastmaster (1 982) 

Phantasm (1 979) 

Kenny & Company (1 976) 

Jim the World's Greatest (1 976) 

Masters 0 / f/»rr»r 
Cremt^r W Executive 
Producer Mick G*rrlt 
By Kirby Unrest 
How did you get involved In 
filmmaking and what is your 
most/least favorite part of it? 

I became a filmmaker out of being 
a writer. I began writing when I was 
1 2 years old, and published my 
own monthly magazine when I was 
a freshman in college. I was first 
hired as a screenwriter twenty years 
ago, when Steven Spielberg hired 
me to write for Amazing Stories, 
and I began directing a year later. 
Almost everything is my favorite 
part: I particularly enjoy the 
writing process, thecasting, the 
designing of the look of the film, 
creating the visual language, which 
changes with each of the films I 
do. Brainstorming with the director 
of photography and production 
designer is always a lot of fun, when 
you have your creative explosions. 
And it’s great to work with cast, and 
see the scene come to life before 
your eyes, ft's like birth, f guess. 

The worst part, as both producer 
and director, is when the cold reality 
of budget and schedule rear their 
ugly heads. Compromise is always 
necessary, as the day gets shorter 
and your shot list gets longer. You 
always start out with a grand, all- 
encompassing vision, and then 
you have to gently hack away at it 
when you don’t have the time or the 
money to fulfill it. And things crop 
up all the time, every day that stand 
between you and your vision. 

What do you think separates 
horror film from other genres, not 
just in obvious content, but also 
style, atmosphere and approach? 
Horror films, like comedies, go for 
a physical and visceral response. 
You want the audience to jump, to 
scream, to grip the edge of their 
seat in suspense. Style has an 
awful Jot to do with creating a sense 
of dread, a feeling that something 
awful might happen at anytime, in 


any place. 

There are iconic images, both 
visual and audible, that touch on the 
audience’s horror hotline: darkness, 
shadows, the low reverberating 
sound, the shock cut, the scream 
of music. You have to carefully 
construct the highs and lows when 
you’re working in horror, the peaks 
and valleys. The audience wants to 
be scared, but they’re also daring 
you to scare them. They’ve seen 
it all, and they want to show how 
tough they are, how hard it is to 
scare them. You try to creep under 
the skin with something new as well 
as iconography that has touched off 
that sense of fear in the past. 

Like comedy, horror ain’t easy. 

As a writer, producer and 
director, you’ve been involved in 
many different facets. Which one 
do you feel most fulfilled with, or 
does it take all three? 

In general, producing is the least 
rewarding and artistic. Writing and 
directing are by their very natures 
creative endeavors. Writing might 
be the most fulfilling on one respect. 
At least on your first pass, nothing 
Stands between you and the 
finished script (or story or novel). But 
again, in the world of reality, once 
you start casting and budgeting 
and dealing with studio notes and 
everybody else’s opinions and 
requirements, that afi changes. 

I’ve just written my first novel, 
and it’s amazing to have nothing 
between me and the audience but 
my publisher. Directing, though, is 
creating the final product. You're 
actually making the film. You rarely 
make the scripts that you develop. 
It’s a very tiny percentage. So 
actually visualizing the film, making 
it real, is a great experience, and 
very rewarding. It’s also very 
social, which is the opposite of 
writing, where it’s just you and your 
computer. But I like both of those 
sides. But in the case of Masters 
Of Horror, producing has been a 
total delight. Yeah, budgets and 
schedule are a pain in the ass, 
but my job has been to create the 
concept, and to get these great 
filmmakers to do great work, and to 
let them do it their way. I’m basically 
a buffer and a cheerleader for them, 
and it’s the best kind of producing. 
You’ve also always been between 
television and film. Which do 
you prefer to work with? What 
limitations/advantages do you 
find with each? 

A year or two ago, I’d have 
absolutely said theatrical films 
were the best way. There are 
no commercial interruptions, 
censorship is not as big a deal, 
and there isn’t a finite length 
you had to adhere to. Most of 
my television work has been on 
commercial television, where all 
of those elements have taken their 
toll. However, the great thing about 
television is that on one night, you 
might get as big an audience as 
the biggest feature film of the year 
gets in the theater all year When we 


did The Stand, we had close to fifty 
million people watching each night! 
But with features, particularly horror 
features, you rarely get a chance 
to do something really unique and 
new, It has to be something that 
will test market easily to teenagers 
at the malt, it’s got to be more of 
the same, it’s ail about marketing. 
Masters Of Horror is kind of a 
unique situation These are really 
like one-hour features, with no 
commercials, very little censorship, 
and no test-marketing at the mall. 

So far, at least, it really seems to be 
the best of both worlds. Of course, 
in the world of cable television, the 
pay isn’t as good; nobody’s getting 
rich off of Masters Of Horror. But it’s 
worth it to have the creative freedom 
we’ve got here. 

Much of your output has been 
adaptations or interpretations 
of Stephen King pieces. What 
initially drew you to him, how do 
you two collaborate, and what is 
your favorite Stephen King story 
you’ve brought to the screen? 

We first worked together on 
Sleepwalkers, and really became 
good friends on The Stand. Our 
normal collaboration is this: he 
writes the script, and, if I’m lucky, 
comes to hang out on the set 
and watch. It’s really like playing 
together. He never tells me how 
something should be directed; he 
trusts me. We trade ideas, but it’s 
really a great collaboration. Like a 
marriage without fights. The Stand, 
of course, has reached the largest, 
audience, and touched people most 
deeply, and that means a lot. I think 
there’s even better filmmaking in 
The Shining miniseries. But the one 
that’s most personal to me is a little 
feature that I adapted from his short 
story, Riding The Bullet. It was a 
little independent feature from last 
year that I wrote and produced and 
directed. Very close to my heart, 
though the reaction to it was widely 
divergent. Kind of emo-horror. 

Do you want to be known 
solely as a horror/sci-fi/fantasy 
filmmaker or would you prefer 
to not be confined by such 
categorization? 

I’ve always said that I’m proud of 
my work in the genre, but I’d rather 
not be defined by it. Of course, it’s 
probably too late for that now. It’s 
certainly not something I mind. 
Who/what/where are you most 
frightened of? 

The things that frighten me are not 
supernatural. I have lost family 
members to disease, and that’s 
horrifying to watch them weaken 
and pass away. Let’s not even get 
into the fear I have of the people in 
charge of our nation. . . 

How did you brainstorm the idea 
for putting together Masters Of 
Horror? 

It’s something I’ve wanted to do for 
a tong time: get together a group of 
the best directors in the horror field 
and let them tell scary stories their 
way. ! helped do that to a certain 


degree when I was a producer on 
the TV series, The Others, where i 
hired Bill Malone and other directors 
to do episodes, but they were 
shooting episodes of a continuing 
series. A lot of us know each other, 
so I organized a dinner a couple of 
years ago where a bunch of horror 
directors got together, just to have 
some fun together. There were a 
dozen of us at that first dinner in 
the San Fernando Valley. John 
Carpenter. . a bunch of us We 
had such a great time that we 
have had several since. And we 
thought it might be a good idea to 
work together, independently. It’s a 
situation where in most ways we’re 
our own bosses. 

Can you talk a little about your 
contribution, “Chocolate?” 

” Chocolate” is based on a short 
story that’s in my first book, A Life In 
The Cinema. ! had adapted it into 
a feature script about 20 years ago 
(the feature script is in the book, too), 
and it’s almost been made many 
times over the years Now. it’s my 
MoH script, it’s the story of a guy 
who starts receiving senses, briefly 
and at random, from somebody 
else; sight, taste, smell, touch. 

He soon discovers it’s a woman, 
and begins to fail in love with her, 
without ever having met her. He has 
experienced her from the inside out 
Then, a very dark experience takes 
place, and he has to use those clues 
to find her. It’s kind of a romantic 
horror story, if you can imagine such 
a thing. 

What makes a “master of 
horror?” 

Well, for our purposes, a Master of 
Horror is someone who has shown a 
mastery of the genre, someone who 
has created a name in connecting 
with the horror audience with great 
success. It’s hard to get it right, and 
these guys know how to scare you. 
And I’m just along for the ride. 

Pi\m9fr<tphy 

"Masters of Horror” (2006) TV Series 
(episode "Chocolate”) 

"Desperation" (2006) (mini) TV Series 
"Lost in Oz" (2002) TV Series 
"The Others’’ (2000) TV Series 
(episode “Don’t Dream It’s Over") 
(episode “Luciferous”) (episode 
"Pilot”) 

Quicksilver Highway (1 997) (TV) 

"The Shining" (1997) (mini) TV Series 
"The Stand” (1994) (mini) TV Series 
Sleepwalkers (1 992) 

Amazing Stories: Book Three (1 992) 
(segment “Life on Death Row”) 
Psycho IV: The Beginning (1990) 
"Tales from the Crypt” (1989) 

TV Series (episode “Whirlpool”) 
"Freddy’s Nightmares” (1988) 

JV Series 

Critters 2; The Mam Course (1 988) 
"Amazing Stories" (1985) TV Series 
(episode "Life on Death Row ”) K 
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DROWNINGMAN DANCE PARTY 


By Don Sill 

V ermont's Drowningman are back with an album 
so intense that its title is actually a warning. 
DON’T PUSH US WHEN WE’RE HOT on Thorp 
Records, is rough and raw with a sound that 
takes elements of heavy metal, modern hardcore, punk 
math rock, and emo to form their own signature noise. 


works? 

Each record is a separate entity, 
capturing the line-up of the time, which 
has changed pretty consistently from 
record to record since the band has 
started. I’ve seen some comparisons 
on message boards- “it sounds like 
a combination of this record and this 
record.” But, I think it has pieces and 
parts that would sound at home on any 
Drowningman release but I think that 
this time the song-writing went through 
much more scrutiny in terms of individual 
songs and the album as a whole. 

Take me through the creative process 
a bit. - What gets laid down first? 
Melody or lyrics? How do you work it? 
There are a lot of things going on 
in most of our songs. No one part 
dictates the other. There were places 
were sometimes something would be 
getting covered up by someone else’s 
part. More so than in the past we had 
discussions about that. Sometimes 
something that may have been added 
in last to a song would become a focal 
point of the song. There was a lot more 
“discussion” writing this record... having 
people pull back and simplify their parts 
so other parts would have a chance to 


Simon Brody (Vocals); Dave Barnett 
(bass); Daryl Rabidoux (guitar); Javin 
Leonard (guitar) and Todd Tomlinson 
(drums) cannot be easily pigeonholed 
and their latest album is no exception. 

“Personally, I think it ranks with 
anything we’ve ever done," says vocalist 
Simon Brody who does an amazing 
job capturing the angst and pain of the 
human condition along with the hardship 
and stresses of living daily life and 
delvers it with pure vexed rage that often 
teeters on madness. 

Songs such as “John Cougar 
Mellencamp is the White Devil”, 
’’Drowningman Dance Party, Bring 
Your Own Bodybag”, “Dear God, 

Life is Hell”, and “White People 
Are Stupid” somehow manage to 


balance Brody’s off-kilter sense 
of humor with a relevant social 
message. “I carry around ideas with 
me and sometimes it can be weeks 
or months before I’m able to fully 
understand where my thoughts may 
have been going with a particular 
idea,” says the vocalist. “My favorite 
songs lyrically are the ones that just 
seem to pour out, no rewrites, no 
second guessing.” 

AMP caught up with Brody and got 
the scoop on DON’T PUSH US WHEN 
WE’RE HOT along with a few tidbits 
about recording the record and life 
on the road. 


How would you compare DON’T PUSH 
US WHEN WE’RE HOT to your past 
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part of someone. The only way I could 
see singing them with feeling and 
conviction is having been the person that 
wrote them. There are parts of songs 
that no one besides me would know 
what they mean and no one ever will. I 
like it that way. 


What inspires you? 

Lots of things inspire me. Most of these 
songs are about the human condition, 
the hardship and stresses of living daily 
life. Moving beyond them or sometimes 
choosing to dwell on them. That’s 
decisions we all make as people. How 
much we allow things to effect us- how 
we choose to deal with the difficulties of 
life and love and interactions with other 
people. These I think are the basis of 
most songs since the beginning of time. 
You can be ironic and coy about it or 
sometimes you can just be blunt and 
honest. I think there are things anyone 
can relate to in most of our songs. 


Do you have a muse? 

Not necessarily. There are some songs 
on the record that are about specific 
people. For the most part they know who 
they are. 


What mood do you write best in, when 
does inspiration hit you? 

The mood isn’t always important. It’s 
more the inspiration. I carry around 
ideas with me and sometimes it can be 
weeks or months before I’m able to fully 
understand where my thoughts may 
have been going with a particular idea. 
My favorite songs lyrically are the ones 
that just seem to pour out, no rewrites, 
no second guessing. 


What song off the new album best 
represents the band and why? 

I couldn’t pick just one. This record 
has songs that go back a year. We’ve 
chosen “White People are Stupid” for 
the video and I guess that’s because 
it’s representative of us in terms of our 
heavy vs. melodic side. 


How was the studio time? Did 
everything go as planned? 

We were in the studio for a very long 
time almost two months counting pre- 
production etc. Stuff had to be redone 
by everyone at different times. Like I said 
this record was definitely gone over with 
a fine tooth comb. Anything that could be 
improved on was. Experiments or ideas 
we had were tried. Some didn’t work 
a lot did. It was fun at times, stressful 


Yes, I always have. I would have a 
difficult time singing someone else’s 
lyrics. Good lyrics are personal and a 


be heard 


Do you write all the lyrics? 
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“...I’ve never seen a Drowningman house show, 
especially living rooms where windows didn’t 
break. Something’s are best kept in basements.” 


at others. Nate Derr, our producer and 
engineer, is a really good-tempered guy 
and he was definitely into what we were 
doing. Personally for me with my vocals 
he made some suggestions and helped 
me realize when things weren’t working 
and also gave me the benefit of the 
doubt when I wanted to try something 
he might not have agreed with. It was a 
great collaboration. 

What is the biggest misconception 
people have about recording? 

That it’s all a big party up in studio. I 
mean there were a few nights were 
people stopped by and a few more 
nights were some adult beverages 
were in the studio, but it is work. It’s 
good work, fun work but it can also be 
extremely frustrating when it isn’t coming 
out exactly as you’d envisioned it. 

How is the tour going? 

We just got back from tour a few weeks 
ago with the Minor Times. All in all it was 
a great time. Those guys are awesome 
dudes and an amazing band. California 
got really fucked up for us and a lot of 
shows cancelled. We’re hoping to make 
that up in the fall. 

How does DON’T PUSH US WHEN 


WE’RE HOT translate live? 

The songs we played went over really 
well. Obviously kids want to hear songs 
they know and can sing along to but the 
new songs fit in the set really well and 
people really seemed to like them. 

How have audiences been reacting to 
you guys? 

The rocks and bottles have pretty much 
stopped, now they throw softer stuff like 
rotten produce. Reactions have been 
good honestly, I think kids are happy to 
have us back and new kids are getting 
into it too. 

How crazy do you get in your live 
show? 

It really entirely depends on the situation. 
It depends on the crowd. I mean 
sometimes we play on tiny stages with 
barely enough room for any of us to 
move. Some nights it can be near riot, 
some nights it’s grinding it out for 1 2 
kids. 

How is life on the road? 

We had a broken air conditioner on this 
last tour. It was hellish. You do what you 
have to do to get through. Sometimes 
things come to a head and there are 
arguments but you’re all trapped in the 


van together so you make the best of 
it. Thank god for headphones. 

Any crazy stories you’d care to 
share? 

We got stuck in Denver for a few days 
and some kids let us play in their 
house. It was kind of trashed to begin 
with. There was some drinking going 
on, our guitar player Hans “slipped” 
and kicked out the inside pane of 
glass on one of the windows, by the 
end of the show he’d put his entire 
leg through it. It was a really small 
living room. Honestly I’ve never seen a 
Drowningman house show, especially 
living rooms where windows didn’t 
break. Something’s are best kept in 
basements. 

How would you describe what you 
do? 

Play in a band and live on people’s 
couches. 

What’s the most important thing for 
you guys right now? 

We’re doing a video at the end of the 
month with Joseph Patisall. I’m really 
into film as well as music so I’m really 
excited about doing that and doing 
something really cool with it. K 
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September Entry: 

WHERE’S JIMMY SWAGGERT WHEN 
YOU NEED HIM?? 

T his column was supposed to be about the American work scene and bosses. 

I put a couple of hours into it, but wound up scrapping the whole piece after 
being distracted and disturbed by the current cover article of Texas yuppie-core 
mag "Texas monthly”. At first I was bothered because I had no idea who the hell the 
guy was on the cover. 

I asked my wife if she knew who the cheesy, smiling clown holding a bible was?! She 
had no idea. I gazed at the dude closer.. .he looked like he could've walked onto the set of 
the photo shoot right off of the set of some hokey TV show like “F.R.I.E.N.D.S.” The title of 
the article was "and on the eighth day god created Joel Osteen”. A thought briefly crossed 
my mind. ..maybe the little nance was a preacher?? I rejected that notion out of hand; I 
reasoned, down here in Texas the god fearing marks take their religion TOO SERIOUSLY to 
accept a holy man who looks like a hunk from “Elimidate". 

Shit! I thought.. .Hank Hill would flip if his church replaced their REAL preacher with a big 
toothed, delicate, sensitive looking guy with a broad used car salesman's grin. 

I finally hunkered down onto the throne to pinch a loaf and check out the story. What I 
read kept me glued to the stool. I saw more pictures of Rev. Osteen this time with his sexy 
wife posing in a room full of antiques.. .his teeth still prominently flashing. I saw several 
pictures of his congregation which the article states numbers 30,000!! The folks pictured 
weren’t sobbing and miserable like new convert^pt a Billy Graham or Jimmy Swaggert TV 
ministry show. These Texan’s looked ECSTATIC as if in a trance. ..sort of like the acolytes 
of whacko, Elvis-haired televangelist Benny Hinn. Have you seen Benny Hinn’s show? He's 
a modern day faith healer. Crippled people are dragged into a lineup on stage where Rev. 
Hinn performs gods miracle upon them by pushing on their foreheads so hard they fall on 
their asses in an orgasmic like state. Osteen’s Lakewood church worshippers are pictured 
in Texas monthly in frenzied states I can only describe as a cross between the joy of a new 
lottery winner and the sexual quiver of a porno-mag cum shot. 

As a natural born cynic and heathen who suffered through a childhood at the hands 
of evangelical Christians, I’ve always felt embarrassed looking at grown adult SUCKERS 
hopping around in an overjoyed state after being worked by holymen. 

To be honest, Osteen’s happy, bubbly “Christianity lite” worshippers disgust me even more 
than the frowning, sad faced fire and brimstone flock. When I put that magazine down I said 
to myself THESE chumps are even more fucked up than ash smearing Catholics! Is Osteen 
gonna run my old school Christian enemies out of business? After reading the article I figure 
he has a definite shot at doing just that. 

The Rev. Osteen specifically avoids any portion of the bible that makes people feel bad or likely 
to go to hell. His message is: “it’s gods will that you live in prosperity and not poverty”. SHADES 
OF BOB TILTON!! Remember him? The guy who wanted you to press your hand up to the TV 
screen for a prayer... and then reach that same hand into your purse for your checkbook. Tilton’s 
heyday was the prosperous Reagan 80 s. He preached SUCCESS. He claimed that if you sent the 
lord (in care of Tilton’s ministry of course) what little money you had, you JUST MIGHT be repaid 
back several times over with prosperous jobs and cash windfalls. 

Osteen's ministry seems to be a gentler, less alarming means of making church 
attendance seem like a pragmatic way to bond with potential customers for modern day 
Babbit’s. Hey, think about it. Imagine gaining regular access to 30,000 church members 
who all need life insurance, PT cruisers and goopy new age spa treatments. If I was a 
Houston based sales manager I’d sure - as hell urge my staff to take advantage of that. 

The beauty of it is there’s so little commitment required from a theological standpoint of 
members of softcore churches. 

The Texas monthly article reports that Lakewood church has forgone old fashioned 
hymnals in favor of projection screens that beam uplifting, fluffy messages that are chanted 
in unison: “who is like the lord.? nobody!” and the church's signature stanza: “I am a friend 
of god, I am a friend of god, I am a friend of god, he calls me friend ”. 

Shit. No wonder Christians of traditional denominations think these folks are wussies! Oh, 
and get this.. .’’satan” is referred to by Rev. Osteen with a less abrasive name: “the enemy”. 

Let’s not forget that Rev. Joel is the highest rated TV preacher on the air today. That’s 
no accident. According to a ministry official quoted the optimum time slots are sought out. 
“What is the cost per rating point? We want to know all the same things you would if you 
were placing your slicer-dicer on the air”. AMEN! 

Osteen deliberately (GUTLESSLY) avoids controversial issues including abortion and 
homosexuality. He theorizes: “You can’t solve the worlds problems on a 30 minute show”. Neither 
will he even declare who will and will not go to heaven. I agree that all this noncommittal mush 
is a break from faiths that are inflexible and obnoxious in their judgment of others. It seems to 
me though, that if you accept this stance of not judging others, who are they to say that those of 
us WHO DRINK BEER DAILY AND BLASPHEME AND HAVE HEARTS FILLED WITH GREED AND 
LUST won’t get to “heaven”?? 

The big question in regards to “charismatic” feel-good, generic churches like Osteen’s is... WHY 
GO? Can’t you simply go fishing on Sunday and commune with your maker from the solitude of 
your boat? Couldn’t you acquire a similar mindset of spiritual contentedness sitting on your own 
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sofa reading the feel good messages inside a handful of greeting cards?? 

Baptists and Assembly of God’s and Lutheran’s and other old fashioned churches feel that 
church attendance is mandatory according to the holy scriptures. Are you aware of how many 
Christians attend church’s of their denomination even when they’re on vacation in a far away 
city? Yeah, I think they’re kooks; but you’ve got to respect that sort of devoutness in the light 
of softcore charismatic churches attended by people as casually as they’d make a trip to the 
pancake house on Sunday. 

It’s ALL excess baggage to me.. .hardcore, softcore and in between. I’m here to tell you though 
that I have more respect for people who try to find answers to difficult questions through their 
holy books; I like it better when Christians strive to live up to all the goody goody crap in sermons. 
Fire and brimstone style preachers tell qew converts openly that they will have a cross to bear 
as Christians. I’ve always done my best to make their crosses as heavy as I can. They’re an old 
familiar enemy. This new bunch isn’t even worth trying to piss off with their non-offensive, easy 
going hogwash. It’s fun to put a Mormon on the spot by bringing up Bigamy. 

I’ve lead many a Catholic to burst out in tears or explode in angry rage by asking them to 
explain transfiguration. What fun is it to argue with some mellow, milquetoast, pantywaist 
yuppie with the religious fervor of a jellyfish on valium?? 

STOP THE PRESSES! I took a break from writing this column and wandered over to ye 
olde boob tube. It was a SIGN my friends. ..a SIGN FROM THE LORD that Rev. Joel's TV show 
just happened to be programmed for a start time just 5 minutes away. I grabbed a couple 
beers and plopped my ass down. 

I know some fellow heathen’s can’t stand watching religious programming.. .it makes 'em 
nervous I guess. I LOVE IT of course and have for many, many years. Hey, it’s just another sort 
of info-mercial to sell a product, right? 

The Joel Osteen show surpassed my jaded, cynical expectations many times over. The 
Lakewood church is built in the shape of a huge basketball arena. Osteen doesn’t stand behind 
a pulpit.. .he stands at the front of a stage with a humongous globe ominously rotating behind 
him. There are no crosses or religious symbols to be seen. He began his half hour message 
with a corny joke about a Rabbi, a Hindu priest and a TV preacher traveling together wanting 
to spend the night at a farmhouse. He swiftly segued into his theme of the day concerning 
the virtues of ignoring anything bad that happens in your life.. .focusing on only the good. It 
sounded to me like the same old pretend to feel good OR ELSE crap they used to preach at us 
in pep-talk sales meetings during my encyclopedia sales days long, long ago. 

There were no paid sponsors and no commercials; why? Osteen is his own sponsor. Ads 
magically appeared at the bottom of the screen at regular intervals during his sermon for 
1) his N.Y. Times best-selling book 2) a journal to carry on where the book leaves off (!?) 3) 
a copy of the message he was preaching 4) a ticket hotline for his across the country arena 
appearances; Madison Square garden, MCI arena in D.C. were a couple of the venues. He bills 
it as “an evening with Joel Osteen”. I couldn't believe he has the nerve to ask people to pay to 
hear his sermons. .for centuries Christians have passed collection plates. How clever of him to 
eliminate those old fashioned symbols of greed!! 4) Info directing folks to his website and P.O. 
Box were shown. I checked at his site after the show and learned that tickets were merely 
$10.00 per seat (via ticketmaster) to spend an evening with Joel. 

His farewell message to viewers was classic hucksterism at work. He stated that he wasn’t 
trying to get anybody to “join a church”. ..he just suggested that you find a good solid bible 
church in your area. Besides the strange fact that I think that was his first reference to the 
bible of the show, I was amazed at how similar this unassuming suggestion is to the closing 
sales pitch lines I used to use on people in the retail world. I’d routinely suggest that folks 
take a walk down the mall to check out our competitors; it was a great way of pretending 
that I was interested in their welfare as opposed to closing a deal. Needless to say, just like 
my customers bought that old line of bull and opened their billfolds on the spot, hordes of 
Joel’s TV viewers undoubtedly reached for their telephones to order stuff through the 1-800 
number provided. 

Joel Osteen is fucking SLICK. He had me and my sinful wife groaning and laughing, but 
you can bet that fancy church/arena and the ominous revolving globe were built based on 
Joel’s carefully scripted country boy charm. 

Churches with relaxed dress codes are springing up everywhere appealing to young 
people who are sucked in by spacey, hippie-dip interpretations of Christianity. Our tiny Texas 
town is well stocked with them and I bet there’s at least one in your burg too. My guess is 
that there’s some sort of relation to the huge wave of 12-step people who’ve gone through 
re-hab for drugs or alcohol over the last 10-15 years. LISTEN TO ME.. ..you don’t NEED that 
crap. It’s the same old ruse that’s been handed down through the ages in spite of the fact 
that they may cater to skaters or people with visible tattoos and piercings as opposed to 
Grandma's stale old church of choice. Bottom line is it’s all just EXCESS BAGGAGE. Don’t fall 
for their crap. ...and RUN LIKE HELL away from Moonies, Krishna's, etc. 

Hey, it doesn’t cost a dime to be a sacrilegious, hedonist pig like me. You get to keep all 
your money for yourself to spend on crazy fucking thrills. Until next time, take your pants off 
NOW and get loaded twice a day ...UUUURPPP. 

THEE WHISKEY REBEL: P.O.Box 1781 San Marcos. TX 78666 whskyreb@centurytel.net 
Visit the Whiskey Rebel online diary: www. WhiskeyRebel.com IS 
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October Entry: 

DEATH TO FALSE GLAM 

I 'm always shocked when I focus on how MTV and VH1 in a 20 year span 
have managed to foist themselves off to multiple scores of millions of 
impressionable people as the ultimate “authority” on all things relating 
to popular music. C’MON all you gullible rubes! They're operating a 
fucking BUSINESS. They're a clearly biased source of cultural information. 

You shouldn't “trust” TV music channels spin on things anymore than you'd 
place total faith in what you read in a newspaper. I think it behooves intelligent 
people to question what they see and hear broadcast on cable music channels 
and perhaps more importantly give some thought to what they AREN'T seeing 
or hearing. 

To me personally, the most offensive thing about the music channels is the 
same thing that really, really irks me about Rolling Stone magazine. They’ve 
managed over the years to con the masses into accepting their version of rock 
and roll history as gospel. As a result, rarely does anyone question for instance 
the assertion that the Beach Boys and Jan and Dean were the be all and end 
all of “surf” music conveniently ignoring hundreds of other groups. Ed Sullivan 
is presented as some sort of hip “visionary.” When the “roots of rock” are 
discussed the influence upon rock and roll of late 40’s /early50’s urban R&B 
“jump” music is virtually ignored lock stock and barrel. The same can be said 
for up-tempo (but “un-cool”) gospel quartets and key pre-rock and roll “pop” 
musicians like Johnny Ray (who was kicking piano stools on stage at least five 
years before Jerry Lee Lewis). 

One of the most asinine but enduring myths of “authoritative” conventional 
wisdom spewed out by the mainstream rock media in America is the depiction 
of Elton John as a “glam rock” king pin. The fact of the matter is ol’ Elton 
dabbled in glam in the same way Pat Boone toyed with rock and roll in the 
1950’s. Yeah. ..both guys sold a lot of units; but both of them were light weights 
who made WIMPY FUCKING RECORDS. I don’t care how many goofy glasses 
Elton wore and how glitzy his suits were . .his music was TOO SENSITIVE too 
much of the time for him to be anointed King of glam. 

Other pretenders to the genre of real “glam rock” are all those late 80’s 
early 90's hair metal bands that MTV and VH1 frequently hype. Hair metal is 
NOT “GLAM” my friends...WR0NG ERA.. .WRONG SOUND. 

A huge majority of real, authentic, early 70’s glam came out of the U.K. 
Quite a few of the absolute best practitioners of the genre were huge chart 
wise in England but simply didn’t appeal to American audiences. I think it’s 
obvious that there was something about the psyche of Brit’s was much more 
able to handle the androgynous mincing about of glam rock bands. The New 
York Dolls were a commercial failure in their own country. David Bowie’s great 
glam LP “Ziggy Stardust and the Spiders from Mars" did very well in the U.S., 
but he sold a lot more units dnce he had toned things down in the post-glam 
early 80’s. 

The absolute TRUE King of glam is without doubt Gary Glitter. He didn't 
dabble in it, he’s been in it for the long haul. The extent of his fame in America 
is the stadium anthem “Rock And Roll Pt. 2”. It was a DAMN BIG hit.. .but I 
don’t think it would’ve succeeded if music fans knew what Mr. Glitter looked 
like. I think the average denizen of a sports stadium in the U.S. clapping along 
with “R&R pt. 2” would recoil in horror at the sight of him standing tall in his 
huge platform shoes, skin tight stage clothes and hair piled incredibly high like 
a mutation of Elvis Presley. Luckily (for the success of the song) I don’t think 
he toured here often. Can you imagine a stadium full of sports fans reacting to 
“Doing Alright With The Boys,” “Do You Wanna Touch Me (Oh Yeah),” or late 
90’s tune “Rock Hard Men (Need The Power)”?? 

Glam stalwart Marc Bolan of T. Rex wasn’t as outrageous as Gary Glitter, 
but his success in the U.S. wasn’t much more long lived. “Get it on” was huge 
but I doubt that U.K. hits such as “Hot Love” “Jeepster” and “Metal Guru” 
got much aifplay at all. T. Rex is definitely worth checking out even though 
Marc Bolan doesn’t get the hype that syrupy Sir Elton does even though he’s 
credited (too rarely) with kicking off the genre in February of 1971 with the 
aforementioned “Hot Love." 



A lot of great Glam bands seemed to have a sort of post Clockwork-orange 
“gang” look in addition to the mandatory loud and often androgynous apparel. 
Slade was one of the very best of course even though their biggest hit in the 
U.S. was the post glam 80’s hit “run runaway”. Slade was a FUN band that 
gravitated towards playing short catchy songs in an era of overly serious, long 
winded rock star nonsense. They were the biggest selling band in England for a 
couple of years believe it or not. Noddy Holder’s trademark scratchy vocals are 
amazing and the music was always ballsy. My favorite Slade album is the cleverly 
titled “Slayed?” from 1972. It’s jam packed with great songs like “Gudbuy T’ 
Jane" “The Whole Worlds Goin’ Crazee” and “Mama We’re All Crazzee Now”. I 
understand that a band with a couple original members known as Slade II still 
exists in some form to this day. I’d love to see them some time. 

One great glam band that I did get to see a live 90’s version of was The 
Sweet. They were quite a bit different than Slade of course coming across 
more like pretty boys than hoodlums. Even though rich harmonies often 
made me wretch in the 70’s, The Sweet pulled it off damned well. Their 
songs were often high octane, up-tempo blasts. Like many other glam groups, 
the Sweet had a few big hits in the U.S. (“ballroom blitz” “fox on the run” 
little Willy”) but also quite a few chart successes back home that are lesser 
known here. “Teenage Rampage” is an anthem that might be their best song 
period. “Hellraiser” kicks fucking ass as does “Action.” “Wig Warn Bam” and 
“Blockbuster” rule too. I don’t like everything the band ever recorded though. 
I'm not wild about all the songs on some “post-glam” albums released in 
America. You may need to dig around for the right song collection by these 
guys if you choose to find out what the hell I’m talking about. 

A lesser known band that true fans of REAL glam have been bowing and 
scraping to for years is the infamous MUD. They had the number one charting 
song in the U.K. in 1974 “tiger feet” which was written by Nicky Chinn and 
Mike Chapman who also wrote quite a few Sweet hits. Like the Sweet, Mud’s 
music features catchy production tricks and hooks that make it easy to like 
their songs instantly. Mud seemed to have one foot back in the 50’s even 
though their clothes were loud and very “70’s”; sort of a cross between the 
Glitter band’s space uniforms and the Sweet. 

Some other bands frequently and correctly identified as glam that you might 
want to explore are Wizzard (featuring Roy Wood of the Move), Hello (whose 
“New York groove” was covered by Ace Frehley ), Arrows (Joan Jett had a huge 
hit with their “I love rock ‘n roll), Silverhead, Showaddy Waddy (who did a killer 
Buddy Holly medley) Be-bop deluxe (featuring Bill Nelson. ..their first album 
was very glam) and Alvin Stardust. 

Plenty of other folks over the years have made good rock and roll in the spirit 
of the 70’s glam style.. .and I DON’T mean the boring hair metal band jerkoffs. 

One I want to specially point out here is Zolar X. Alternative tentacles 
recently issued a collection of their material from the late 70’s-early 80’s. 
We’ve practically worn out our copy of this CD. Zolar X was loud, catchy, weird 
and dressed in their Teletubbies go to Mars suits at all times. 

I'm always on the lookout for more obscure glam rock. Send me your tapes 
and cd’s! I think I’ve heard most of the stuff that’s been layed down by big 
name artists. Bands like Queen and the Bay City Rollers had their glammy 
moments but seemed to go off in their own directions. I like a couple songs 
by each band. ..but that's about it. Ditto for Suzi Quatro. I don’t consider the 
Alice Cooper band to be a “glam” act even though they wind up on a lot of 
compilations. They're one of my favorite bands of all time however. 

Yeah, I’ve really had a gut full of all this nostalgia for lousy fucking hair 
metal bands. I hope I’ve pulled your coat to some good REAL glam rock. 
Support all of the surviving bands and members of these bands in their 
current projects.. OK?? UUURRRPPPP. The next time you hear “Quiet Riot” or 
“Cinderella" or “Poison” referred to by some video DJ as “glam” I hope you 
throw a brick at your TV set.. .or better yet mail a crate of bricks to their studio 
offices C.O.D. ♦ 

Thee Whiskey Rebel c/o P.O. Box 1781 San Marcos , TX 78666 
whskyreb@centurytel. net 









- ' V 




Recc*<is 

1 ^ 811 ! 


19 tracks of fast, positive, energetic hardcore. A must have for 
fans of Comeback Kid, Champion and Gorilla Biscuits! 


www.facedownrecords.com 
Order Toll Free: (86G) 444-MOSH 


AVAILABLE 
ON l-TUNES 


RECORDS 





INQUISITION 


By Patrick Fulton 

T he story of Inquisition begins little over two hours 
drive away from Washington D.C. in Richmond, 
Virginia. Four teens obsessed with late-eight- 
ies hardcore bands, especially those who hailed 
from the D.C. area, started a band that would span five 
years and eventually spin off into at least three other 
successful acts. It was 1 991 and mainstream radio had 
just caught on to Grunge. While the music industry was 
seeing the rise of the anti-rock star and “alternative” 
music began sweeping the nation, Richmond seemed 
rather unaffected. Pearl Jam, Soundgarden and Nirvana 
began touring nationally, while Virginia’s capital city was 
lucky to host Gwar and whomever they had brought 
along with them on their latest tour. If you really wanted 
to sample what was going on in Richmond, you had to 
make your way to an old, post-Civil War era granary on 
the west side of town. There, the “children” of both the 
self-destructive, early eighties English punk rockers and 
posi-hardcore kids were building their own scene. 


Perhaps being so close to the 
radiative nature of Washington’s 
politics or its music is what fertilized the 
Richmond DIY scene. “Going to see 
some of Fugazi’s first shows, seeing 
Bad Brains before Quickness came 
out, seeing Corrosion of Conformity 
play... all of those different sounds were 
mixing with the furious vibe and culture 
around Richmond and the area,” says 
Thomas Barnett. “To us, Grunge was 
just this thing happening on the radio 
whose bands had some cool roots, 
like, ‘There’s that guy from Scream 
playing drums for that Nirvana band.’” 

Barnett, who now sings for Strike 
Anywhere, grew up going to shows 
with older cousins whom he describes 
as “the punk rock women of the 
eighties who looked really crazy and 
dangerous.” Mixtapes featuring bands 
like the Dead Kennedys and Black 
Flag were handed down to Barnett at 
an early age and he began to connect 
with the message those bands were 
touting. 

“The music just felt so precise and 




towns and asking if they were willing 
to let the band play. Often, Barnett 
and Mark would have sit-down talks 
with Russ’ strict parents who were less 
than willing to let their 14-year-old son 
and marching band drummer go on 
weekend trips to Roanoke for punk 
rock shows. 

Inquisition’s first demo was a seven 
inch record that didn’t get much tour 
support due to a horrendous car 
accident that shattered every bone 
below new bassist Robby’s waist. 

“Everyone thought that he would 
be paralyzed for life or disabled,” 
says Barnett. “He was in a coma for a 
month and in rehabilitation for a year 
afterward.” 

Without Robby, Inquisition took a 
break from playing shows and focused 
on hanging out with their bassist and 
making sure that he got better. The 
following summer, the band got back 
together and recorded the Bulletproof 
album, which was released on cassette 
and sold that way for six months. 

The band began playing frequently 
in Washington D.C. and around the 
Richmond region when an independent 
record shop in Richmond decided 
to re-release Bulletproof on seven 
inch vinyl. After the second release of 
Bulletproof, the band began to tour the 
East Coast. 

“We played in Huntington, West 
Virginia and Columbus, Ohio and 
were on our way to Pittsburgh, but 
we broke down and couldn’t play the 
||how,” Barnett says. “We ended up 


staying with a guy named Andrew in 
the city’s Squirrel Hill section and then 
we tried to press onward to Lancaster, 
Pennsylvania. Unfortunately, we broke 
down again, and had to be towed to 
Lancaster. We ended up getting back 
to Richmond through the ingenious use 
of AAA cards, and that was our first 
tour!” 

The following month, Inquisition went 
on a tour with Cloud 1 3, which was 
fronted by ex-bassist Leer. The seeds 
of future bands were being sewn as 
Leer and Robby started to hang out 
often, jamming together on Screeching 
Weasel songs. 

Richmond’s DIY scene kept growing. 
Jade Tree records was born, and the 
label’s first release was by Richmond 
hardcore act Four Walls Falling. Indian 
and reggae influenced bands began to 
share the stage with local bands and 
styles started to mix once again. 

“I was really inspired by how 
multicultural and how multi-classed 
our community had become,” Barnett 
says. “It’s amazing what you can learn 
just from sitting next to somebody at 
a show and just to be opened to so 
many different things and people can 
really change your life.” 

Inquisition kept touring and began 
working on material for several 
different projects, including songs that 
would wind up on a later-released 
full-length called Revolution, I Think 
its Called Inspiration, which the band 
never had the chance to tour behind. 
When the band called it quits in 1996, 


fitting to what I began experiencing 
around me,” he says. “The more I 
started getting out into the world, 
the more I became fascinated and 
disturbed with how so many people 
had so little and how so few people 
had so much power, influence and 
resources. Before you even have 
the words ‘cultural conditioning’ and 
‘media influence,’ you feel those 
things in society as a child. There are 
truths that are not being told and there 
are things passing for truths that are 
damaging a lot of things. From that 
point, I knew that punk music had a lot 
of things to say to me and I just started 
constantly writing lyrics.” 

Barnett and his friends Leer, Mark 
and Russ formed a band called 
Inquisition on the basis of their existing 
friendships. “Mark and I started playing 
music together when his mom bought 
him an acoustic guitar in middle 
school,” he says. “We’d hang out 
and I’d play drums on my chest while 
Mark played guitar and we’d just play 
Minor Threat songs over and over 
again.” The four were together for a 
year before Leer decided to leave the 
band and was replaced by another 
friend named Robby. Without the help 
of the Internet or local zines, Inquisition 
started setting up shows outside of 
Richmond by calling friends from other 




they had been working on 
songs that were to appear 
on a compilation record that 
Pete of Sticker Guy fame 
was organizing to benefit the 
Shoshone Indians. 

Barnett explains the band’s 
demise as a combination 
of vehicle breakdowns and lack of 
communication. After retooling and 
modifying an old short school bus to 
use as their touring vehicle, Inquisition 
was ready to hit the road with Shades 
Apart who had a radio single at the 
time. 

“We were heading down the highway 
when all of a sudden the front axle 
flew off the bus and shot in front of us,” 
Barnett says. “We’re all in the van just 
kind of watching this thing rocketing 
away with one wheel still attached to it 
and then it hit the ground and took out 
a chunk of pavement and then shot 
into outer space or something, never to 
be seen again. The chassis of the bus 
hit the ground and started to scrape, 
shooting sparks everywhere. We were 
so lucky because we had just filled the 
tank 1 5 minutes before hand and there 
was no room for gasoline vapors in the 
tank. If there had been vapors, I’m sure 
there would have been a horrendous 
explosion.” 


went on to start River City High, and 
later, Leer left Ann Beretta to start Sixer. 

According to a joking Barnett, 
Revolution, I Think its Called Inspiration, 
which was released post-breakup, 
has been successful in putting several 
small labels out of business. In 
actuality, the record has maintained 
a sort of mystique over the past eight 
or nine years, inspiring everyone from 
Anti-Flag and Ensign to Chris Carrabba 
of Dashboard Confessional and Further 
Seems Forever fame. 

“When we first met up with the guys 
from Anti-Flag on the Mobilize for 
Peace Tour, some of them had tattoos 
of the Revolution... album cover,” 

Barnett says. “I was just thinking, 
‘what!?’ I guess they believed in and 
had a lot of faith in the ideals and what 
was so crucial and important about 
Inquisition ten years ago. So, it’s what 
people take away from that band is so 
much more than the sum of the band’s 
parts. I mean, our intentions were 
optimistic and furious and people took 
that and ran with it and what’s come 


That was just one story from the 
band’s list of vehicular problems. On 
their final tour, things got so bad that 
the rhythm section flew back home 
to Richmond while Barnett and Mark 
drove the van back. Inquisition’s final 
show followed a period of three weeks 
where the members didn’t speak to 
one another. 

“We had a show one evening with a 
very young AFI,” Barnett explains. “We 
announced at that show, while we were 
on stage that it was going to be our last 
one. Everyone was just sort of shocked 
and there was a lot of talking on stage 
between us.” 

After the break up, Barnett worked 
for a year, saving up money to pay 
back all of the people who had helped 
Inquisition survive, and then he decided 
to travel throughout Eastern Europe 
and Russia. According to Barnett, 
only recently have the band members 
started talking to one another once 
again While he continues his duties 
with Strike Anywhere, Robby and Russ 
later joined Ann Beretta with Leer. Mark 
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back to us now is very nourishing and 
enriching." 

To Barnett, it’s overwhelming to see 
how far each of the former members 
has come since Inquisition. “I can’t 
believe I inspire people through my 
writing,” he says. “When I listen to that 
Inquisition record, what brings meaning 
to it for me is that we didn’t deliberately 
try to mix styles or cross genres, we 
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were just concerned with playing music 
and flowing off of what everyone else 
was bringing to the music. Inquisition 
was so localized to us that we never 
took anything for granted and I made 
sure to observe everything at the time 
like who was singing around me or who 
was showing their emotion at a show.” 

He’s also very grateful to all those 
who’ve helped the spirit of Inquisition to 


remain alive. He notes how important 
all of the small record labels who put 
out Inquisition material were, especially 
Pop A Wheelie! Records. “They were 
so much more than just a label; they 
were like counselors or managers 
when we didn’t have either of those 
things.” And while the former members 
have all just recently started talking to 
one another again, Barnett carries no 
regrets from the past. 

“Looking back now, I don’t regret 
anything that was done at that time, 
mostly because we didn’t have time 
for regrets,” he says. “So much was 
sacrificed for Inquisition at the time. I 
guess we should have just said, ‘hey, 
you guys go do your side project with 
Ann Beretta and we’ll come back to 
Inquisition when you’re done,’ but so 
many things were done to preserve 
Inquisition. I’m just so grateful and glad 
that the record has survived and that 
our friendships have survived and are 
once again intact.” 

|| A-F Records will re-release Inquisition ’s 

Ilk full-length album, Revolution, / Think 
Eftl its Called Inspiration, on October 25, 

H 2005. You can pick it up at your local 
IB record store or at : 

mm www.a-frecords.com * 
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Biology 

“Making Moves” 
Vagrant Records 

Featuring members of From A utunm to 
Ashes and Engine Down. 


AFI 

“AFI” 

Nitro Records 

J tie Retrospective. 


Various Artists 

“Tony Hawk American Waste- 
land Soundtrack” 
Vagrant Records 

14 Classic Punk Songs Corned By 
Today's Punk All-Stars! All songs New 

and Unreleased. 


Bleed The Dream 

“Built By Blood ” 
Warcon 


The Aquabats 

“Charge!!” 

Nitro Records 


Senses Fail 

“ Let It Enfold You " 
( Deluxe edition) 
Vagrant Records 






Brought to you by. 
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The Letters Organize 

“ Dead Rhythm Machine” 
Nitro Records 

On Tour with i/aux in October. 


Rufio 

u The Comfort of Home 
Nitro Records 


A Wilhelm Scream 

MijiiiltBWcnner" 

Nitro Records 

On tour with Strung Out in Octant 
Alexiso nft ire in November. 


IHEART 


My American Heart 

“ The Meaning In Makeup ” 
Warcon 


Various Artists 

“ Taste of Christmas ” 
Warcon 






a No wonder a number of really good bands have left G7. Jesus, your whole label acts like you’re 
doing us a favor by letting us consume your music. It’s a good thing you have some pieces of the 
Propagandhi catalog to support your label. 55 

— post on the G7 blog 


NOAM CHOMSKY 

THE IMPERIAL PRESIDENCY CD 

It’s Noam Chomsky vs. the Bush Regime in this 
much-anticipated spoken-word release. Recorded 
just after the reelection of George W Bush, 
Chomsky pinpoints the principle commitments of 
the current administration. A lively chronicle of 
the systematic power plays which have effectively 
wrenched power from citizens’ hands and made 
the world an increasingly unstable place to inhabit. 



GREG MACPHERSON 

NIGHT FLARES CD 

In another time and place the fruits of this labour 
might have been simply referred to as “honest”; 
today it’s “political”. Setting himself at odds with 
the dictates of market-forces that neither value nor 
respect the individual or the artist MacPherson 
consciously sidesteps the canned production, 
the image consultation and the requisite happy 
endings to walk in the footsteps of iconoclasts like 
Joe Strummer and David Byrne. 


TAKE PENACILIN NOW CD 

The first ever compilation of every G7 Welcoming 
Committee artist past and present. 19 tracks 
in all, featuring music you haven’t heard from 
Propagandhi, The Weakerthans, Greg MacPherson, 
warsawpack, and 15 others. 




HIRETUSKAN 

END STATES CD 

10 songs of manic, shredding, emotional and 
introspective hardcore that will leave your ears 
bleeding and your bladder empty. Not to mention 
leaving Michelle’s throat a fucking mess. 



G7 Welcoming Committee Records. Uncooperative since 1997. 


For more on why we can’t wait for the end: g7welcomingcommittee.com 






shows. We were excited to 
play those shows because 
CARRY ON was a really 
important band to all of us so 
it’ll be great to see them two 
more times. 


By Mike Rodriguez / Photography By Kirby Unrest 

H ailing from Seattle Washington, CHAMPION is a straight 

edge hardcore band that doesn’t fuck around. CHAMPION 
plays blistering straight edge hardcore with something to 
say. They will tell you what they think, but they aren’t going to 
push it on you, which is how it should be done. CHAMPION has been 
touring for almost a full year and still aren’t done yet. They want to play 
as many shows as they can and get their message out to everyone. 
They have, and will stay true to what they believe in and I have the 
utmost respect for them as band and as people. I recently had the 
pleasure of talking to axeman Aram and here’s what went down: 


Talk about the new CD you 
guys just put out. 

“Times Slip Away” is the title 
of the CD and it’s not really 
a new release, but kind of a 
collection. It’d been released 
in Europe now for well over 
a year and last spring Bridge 
9 decided to release it over 
here as well; the CD has both 
our, “Come Out Swinging” 
and “Count Our Numbers” 
EPs on it which are both now 
out of print. 


something that I was going to 
put 100% into. 


When and what made you 
join this band? 

CHAMPION as a band 
started 4 or 5 years ago, and 
I actually joined the band 
after they had started playing 
so I don’t know the exact 
time frame. I know the idea 
when they first started was a 
straight edge band influenced 
by IN MY EYES and CHAIN 
OF STRENGTH, which is the 
exactly what I had always 
wanted to do so I knew that 
when I started playing with 
them it was going to be 


I first just want to let you 
know that you guys are 
an amazing band and that 
your CDs have had a big 
impact on my life. Please 
tell me who you are and 
what you play. 

Hi, my name is Aram and 
I play guitar and thanks so 
much for the support! The 
best part of playing in a 
hardcore band is the chance 
to meet people and get your 
ideas out to them so it means 
a lot to us that our efforts 
matter to you or anyone else. 


What are you doing now? 
You guys have been on tour 
for awhile right? 

We just finished a tour 
with AGNOSTIC FRONT, 

FULL BLOWN CHAOS and 
two of our favorite bands 
OUTBREAK and DEATH 
BEFORE DISHONOR. Now 
we’re just hitting some cities 
in the South on the way back 
out to California so we can 
play the final CARRY ON 


How do you like Bridge 9? 

Bridge 9 is one of the best 
labels out there right now; 
everyone at the label is a very 
good friend of ours and its 
great to work with people we 
respect and that put their best 
effort out for every band. Also, 
its an honor to share a label 
with bands like OUTBREAK, 
SOME KIND OF HATE, 

DEATH BEFORE DISHONOR, 
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HAVE HEART, BLUE 
MONDAY, and the best band 
in Europe, NO TURNING 
BACK. There’s a real feeling 
of brotherhood at B9 and 
all the bands and people at 
the label work together so its 
amazing to know that at any 
given time there are like 30 or 
40 people willing to help you 
out anyway they can. Another 
thing about B9 that I’m into is 
they haven’t but put out a lot 
of things I don’t like; I pretty 
much back every release and 
band on the label so being 
involved in it for the past four 
years has been great. 

“Promises Kept” was really 
a break through record for 
you guys, what do you think 
about the success it has 
gotten? 

It has been awesome; we 


worked really hard on that 
record and have done our 
best to make sure it gets 
out to people. We’ve literally 
have been on tour constantly 
since the record came out, 
basically been on tour the 
whole year, and I think we’re 
all really happy with the way 
things have come together. 

I’m grateful for what we’ve 
had the chance to do and 
excited for what lays ahead 

You guys have been playing 
together for a while now. 
What are some of your most 
memorable experience 
playing in this band? 

Touring with bands we look 
up to like 7 SECONDS, SICK 
OF IT ALL, SLAPSHOT, and 
AGNOSTIC FRONT and 
getting the chance to actually 
see these bands play every 


night has been incredible. 
Also, the chance to head 
out with bands that we love 
and respect like DOWN TO 
NOTHING, OUTBREAK, 100 
DEMONS, THE PROMISE 
(RIP), COMEBACK KID, 
ALLEGIANCE, and DEATH 
BEFORE DISHONOR. 

Beyond that we’ve also 
had the chance to travel all 
over the world we’ve hit up 
Japan, Australia, Europe, 
and South Korea which is 
surreal. Listen, all of it has 
been great, but NOTHING 
beats the feeling of seeing 
kids stage diving, and singing 
along with X-ed fists... small 
show, big show, basement, 
whatever.... Hardcore for 
people who love hardcore... 
that’s what matters to us and 
the chance to witness it for 
other bands and to be a part 


of it ourselves... that’s been 
the best. 

Hardcore is back. What 
do you think about the 
resurgence of hardcore? 

Well hardcore was never 
gone, ever. But right now 
hardcore bands have a 
lot more options and the 
chance to make some 
legitimate money which is 
both good and bad. Its good 
in the sense that bands get 
a chance to stick around 
longer, do more in that 
time, and really get their 
records out there, which is 
important if a band actually 
has something to say. 

The negative side is that it 
attracts people who want 
to commodity what we’ve 
spent years building, and has 
turned some bands into “rock 
acts” rather than hardcore 
bands. It all boils down to 
this: the hardcore scene, like 
every other social setting in 
the world, is made of two 
kinds of people; the first type 
is the sincere people that 
really care and are working 
hard to make things grow. 
These people are interested 
in making our scene grow so 
they find a balance between 
taking and giving back. The 
other type are the people 
realizing that hardcore has a 
level of mainstream popularity 
and are doing their best 
to squeeze every drop of 
glory and success out of our 
scene that they can without 
doing a damn thing to give 
back. The only way to tell the 
difference is to get out there, 
do your best, and give it your 
all. When you get burned by 
anyone who isn’t dedicated 
to what we’re all a part of, 
you learn a lesion, apply I to 
your life and move on. Trust 
me when I say the fakes will 
weed themselves out in the 
long run and move on to the 
next thing. 

With hardcore is becoming 
ever more popular, how do 
you feel about the scene? 
You being Straight Edge 
how do you feel straight 
edge scene has been 
affected? 

I am kind of concerned about 
The Straight Edge; it seems 
to be this safety zone for 
people these days rather 
than a statement. People 
are saying they are straight 
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WAR, INTERNAL AFFAIRS, 
LION OF JUDAH, DEATH 
BEFORE DISHONOR, PAINT 
IT BLACK, SINKING SHIPS, 
THE ANSWER, COLIN OF 
ARABIA, and OUTBREAK. 


dealing with them in the first 
place? 


younger. I personally, don’t 
need drugs or alcohol; I’m 31 
and I’m straight edge, and it’s 
more important to me now 
than it ever has been. 


edge but they don’t X up, 
and they don’t try to get ideas 
out there about it. If it’s not a 
urgent and vital movement 
then it’s just becomes a title 
and a trend and that’s just not 
what I want to see happen 
to something that’s been so 
important in my life. To me 
The Straight Edge is not only 
about abstinence from drugs, 
alcohol and tobacco, but also 
about putting forth your best 
and trying to make some 
kind of positive presence 
felt in this world, whether 
that’s at shows, at school, 
at work, or just hanging 
out. Furthermore, I’m really 
bummed to see that kids 
seem to be leaving the X 
behind because I feel it still 
an extremely important thing. 
Its not just a sign of “This 
is what I believe” it’s also a 
sign of hope, when I kid sees 
an older person with an X 
they know that its something 
that can really last a lifetime, 
there is a path that doesn’t 
have to end with “True til 
21 ”. I always ask my older 
straight edge friends why 
they’ve stopped Xing up and 
they almost always say the 
same thing, “I just don’t have 
anything to prove” and I find 
that kind of ironic, because 
I find the pressure to drink 
and use drugs is far greater 
as I get older so in my mind 
I have more things to prove 
now than I did when I vyas 


When you started in this 
band, what were your 
goals? 

I just wanted play some 
shows and then put out a 7 
inch; we set really reasonable 
goals and focused on each 
as they came. We recorded a 
demo and that was amazing, 
we played some shows 
and that was amazing, weo 
signed to a label, and that 
was awesome. We just set 
little goals and then checked 
them off as we went. Right 
now I just think that too many 
people are trying to map our 
a “career” and I just have to 
say this... HARDCORE learn 
to love it, learn to respect it, 
and give back as much as 
you take. 


What do you think about 
the reports coming out, 
giving straight edge a bad 
name because off a few bad 
kids? What about Geraldo 
Rivera. 

Straight edge and hardcore 
aren’t supposed to be safe 
or easy. The old lady in the 
mall is not supposed to say 
“Oh straight edge is great” 
and parents aren’t supposed 
to “get” hardcore. I’m not 
at all interested in social 
approval but, at the same 
time I don’t people out their 
ruining our name either nor 
do I want to be attached to 
random violence. The reality 
is that there will always be 
factions in hardcore that are 
engaged in a struggle to build 
things up and to tear things 
down. That’s just life, but I 
don’t think that they way to 
deal with them is by doing 
ANY kind of interview with 
mainstream media., to me 
that’s just people trying to get 
some time in the spotlight. 
Every time I see some kid 
on TV, I just have to ask 
myself, “What are you trying 
to prove?” Nobody in the 
mainstream media wants to 
present the real story, they 
want hype, so why bother 


Any shout outs? 

I’d like to mention the 
following labels and zines 
and hope that everyone 
takes the time to check them 
out: Bridge 9, Equal Vision, 
Rivalry Records, Deathwish 
Inc, Malfunction, Youngblood 
Records, Bottled Up Records, 
Livewire Records, Excursion 
Records, This Blessing this 
Curse Records, Think Fast! 
Records, Organized Crime 
Records, Start Today Fanzine 
Born to Hate Fanzine, and 
Not in Vogue Fanzine. 


Last thoughts? 

Hardcore is at a weird time 
right now. There is a lot of 
division, based on sound, 
style, and ideals; there are so 
many sub groups between 
genres and record labels its 
weird and I firmly believe that 
it’s a really negative thing for 
hardcore as a whole. A good 
friend once told me, attitude 
creates division so I would 
hope that people could try 
to see that we’re all a part of 
the same thing and that ever 
crack that we let develop 
between us eventually 
becomes a chasm that hold 
us apart. R 


What are your favorite 
bands right now? 

Some of my favorite bands 
right now are, HAVE HEART, 
DOWN TO NOTHING, 
TRIPLE THREAT, and THE 
FIRST STEP; honestly if 
a band is Straight Edge, 

I generally love them. 

Some other bands I have 
been listening to are NO 
TURNING BACK (from 
Europe), BLUE MONDAY, 
ALLEGIANCE, GO IT 
ALONE, SOME KIND OF 
HATE, SNAKE EYES, 
VERSE, MODERN LIFE IS 
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BANDS theirIZ 


AN INTERVIEW WITH SCOTT WILLIS AND A BUS NAMED “DESTROYER 
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Full Name: Scott Willis 

Band Name: The two bands involved are ‘Fruit Salad’ 
and Terminal Youth’. The tour was called Punx On The Loose 
Van Name: Destroyer 
Make: GMC 

Model: Full-Size School Bus 
Year: 1989 

Does the van have any interesting 
modifications? Did you do them? 

Where do we start? We did all the work on this bus 
ourselves. We started by gutting everything rear of the 
drivers seat. Taking out the seats was tricky, because after 
the seat had been ripped out, it left the metal anchor on 
the floor. We had to individually remove each one with 
an angle-grinder. Lots of sparks. Anyways. Once it was an 
empty shell we began by building storage areas in the rear 
for all musical equipment. Once those were in place we 
build a set of ubber-sturdy bunk beds (one pair on each 
side). We also built a loft above the equipment storage. 

All the wooden stuff was eventually sanded smooth and 
painted with a thick coat of black paint. We also installed 
some seats we scavenged from a bowling alley closing. We 
had two facing front and two facing back on each side. We 
built tables for those seats but they didn't last very long. 
Between the bowling seats and the driver, we had a pair of 
fold down couch seats from vans. They faced each other, 
running parallel with the bus length. Those could fold down 
to make one flat bed across the entire width of the bus. We 
also painted the outside of the bus bright silver. Throughout 
the trip we added stencils and stickers to the bus, inside 
and out. We also converted the thing to run on vegetable oil 
instead of diesel. We used a 55-gallon drum directly behind 
the drivers seat to act as fuel tank for the veggie oil. The 
vegetable oil setup also required a fancy filter, a bunch of 
tubing, some electrical and mechanical know-how and a 
ton of sweat and work. We also got a set of antlers from 
a generous guy we met in San Antonio, Texas. Which we 
promptly mounted on the front grill. 

Where did you get it? 

A company in northern Massachusetts that dealt in new and 
used school buses that was going out of business and willing 
to sell stuff off cheap. 

Is there any history behind the van? 

I think I just told it. 

How long have you had it? 

Since fall of 2004. 



Where have you taken it (tours)? 

We built this bus up for the Punx On The Loose tour. We 
started in Boston and drove down the east coast as far 
south as Tampa, Flordia. Then we ran across the Florida 
panhandle and southern Alabama, Mississippi and 
Louisiana being chased by Hurricane Dennis. From there 
we went all the way out to the Pacific Ocean. From Los 
Angeles we traveled north through San Jose, San Francisco, 
the Redwood Forest, Portland and eventually Seattle. 

From there the bus went east to Michigan, Buffalo and 
arrived back in Boston six weeks after leaving. We hit up 
somewhere around 25 states. 

How many miles have you put on it? 

We estimate around 14,000 miles for the one cross-country 
round trip. 

Where do you plan on taking it (up-coming 
tours)? 

Plans for the future are still uncertain. 

Is there a driver in the band, i.e. the one 
who is always behind the wheel? 

Most of the driving was done by Andy from Terminal Youth. 

He was the one who registered the bus and this entire venture 
was his brainchild. I did some driving, and a handful of others 
helped out. We tried to spread the driving responsibility 
around, but it mostly fell on the older folks who had more 
experience driving large vehicles. 

Can/do all of you sleep in the bus? 

Yes. With people on the bunks, on the folded down couches, 
floor and sometimes outside the bus (either in tents or 
sleeping on top) we never had too much problem getting 
space for folks to sleep. 

Any interesting stories you would like to 
share? 

Early on in the trip John from Fruit Salad began a rant 


about the old computer game ‘Oregon Trail’ in the middle 
of the night. He went off for quite a while. It became the 
running joke of the trip to choose between ‘cocking the 
boat’ or ‘hiring the Indian’. As I said we also had some 
people sleep on top of the bus at times, which was cool. 

And one of the tour members (name withheld) walked out 
of the bus totally naked and took a shit behind the bus in 
the middle of a truck stop parking lot we Sleeping in. We 
were also on the Price Is Right. 

Do you or any one in the band do the 
maintenance? If so, to what extent? 

I am an ASE certified auto mechanic and did most of the 
maintenance. I converted the engine to run on vegetable 
oil and did basic stuff like oil changes. We finished the 
conversion a day into the trip, so we had to work out 
all the kinks in the system as we were moving, which 
required a lot of work early on. I had to rewire the switches 
for the veggie oil twice, replaced or fixed almost every 
fitting in the system and three times our main line to 
the engine burst (until we found a much stronger hose 
in New Mexico). As we perfected this system, we stalled 
the engine out frequently, which required me to quickly 
fix the problem as we sat in the middle of a street or in 
the middle of a freeway off-ramp. Anything that required 
heavy-duty lifting equipment like brake or suspension work 
was sent to a local shop. 

Tell me about the worst van related horror 
story, i.e. fire, accident, hit a deer, etc. 

The worst thing that happened to us was the malodorous feet 
and gas of some of the people on the trip. 

Does the band have any bus rules? If so, 
what are they? 

No drugs on board, for the legal security of everyone else. 
Apart from that it was Thunderdome. 

Any advice for those bands who don’t have 
a van and are looking to buy one? 

The oil is going to run out soon. Start looking at alternative 
fuels. By touring with a vehicle running on something like 
vegetable oil, you help to spread the word that there are 
alternative available today, not in some imaginary future. We 
could not of afforded this trip if we had to buy gasoline for it, 
but we got free used vegetable oil from restaurants. 

Tell me about your dream van? 

It is 45’ long, painted silver, runs on vegetable oil and named 
Destroyer. K 
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Boys Night Out 

Not The New Kids On The Block 


Ross Siegel / Photography By Gordie Ball 

T hink back to the late 1990’s. I know... that 

decade seems like an eternity ago. For those 
who were too young to really be cognizant of 
culture as early as, say, 1 989, trust me when I 
say that the ‘90’s were a decade like none other. If the 
‘70’s will be remembered for disco and bell bottoms, 
the ‘80’s for hair metal and pegged jeans, then the 
1990’s will surely live in infamy as the period of a million 
different fashion trends and musical styles rolled into 
ten endless years. You had the death knell of glam 
rock with Ugly Kid Joe, the rise and fall of grunge rock 
as exemplified by Nirvana and Candlebox. Don’t forget 
Green Day and Goldfinger (although they’re still hacking 
away aren’t they?) just before Korn and Limp Bizkit 
rocked us until we puked. Basically we got on the train 
with our older sister’s spandex collection and hairspray, 
lived through our dad’s beat up flannel work shirts and 
Doc Martens, and ended up in 1 999 with Pony work-out 
suits and nipple pierces. Ah, the 1990’s... I hope never 
to relive that decade. 


Thankfully, there were some shining 
moments. That decade— shall we call it the 
inter-decade?— saw punk rock traverse the 
barriers of indie-versus-mainstream and go 
from a fringe musical style to the forefront 
of American pop culture where it has more 
or less stayed for the past 1 0 years. We 
started with pop-punk and ended with 
metalcore. But like any mainstream style, 
there was an underground scene waiting 
in the wings for its chance to shine. Like 
a banshee out of hell emo, screamo, the 
dubiously titled emo-core, began as a 
small subset of punk rock and finally found 
itself on every Win Amp player in America 
in a little less than 1 0 years. Now, it seems 
that every 1 6 year-old suburban girl has a 
My Chemical Romance or Thursday CD in 
her collection. Somewhere the members 
of Rites Of Spring and Jawbox are shaking 
their heads in dismay. 

Enter Boys Night Out. This band of 
Canadians, whose average age lies 
somewhere between too-young-to-drink 
and old-enough-to-have-graduated- 
college, may not remember what pop 
music was like before Nirvana kicked it right 
square in the behind, but I guarantee you 
they have been feeling the footprint since 



they entered high school. 

Sometime in early 2001 , when Alternative 
Press was still covering rap-rock and 
Dashboard Confessional had not yet won 
the hearts of every-school girl in the great 
white north, singer Connor Lovat-Fraser 
and guitarist Jeff Davis started jamming and 
decided to record a demo. They recruited 
a few friends from their hometown of 
Burlington, Ontario and without any fanfare 
or spectacle Boys Night Out was born. 

Remember, this was just after the inter- 
decade, a heady period when bands like 
Matchbook Romance and Mr. Winkle 
were being “discovered” on the world wide 
web. The thinking went that if your band 
was good enough, and had the right hair, 
you too could find yourselves with a hefty 
major label advance thanks to web sites 
like eMusic and the now defunct MP3, 
com. This wasn’t quite how it happened for 
Boys Night Out, by now a real band gigging 
around Ontario, but when respected indie 
label One Day Savior called, in a flash Boys 
Night Out had a record deal. And, just like 
that they were the talk of the internet— a 
buzz band for a now mature buzz-style: 
screamo. 

One Day Savior owner Christoper 


Tzompanakis hardly knew what he had 
gotten himself into— everyone wanted to 
hear this band yet they didn’t even have 
a record out. Davis, the lead song writer 
says, “Chris was really psyched on us 
even though he had only heard us on the 
internet. We really liked him and the band 
he sang for, Sky Came Falling. His band 
was on Ferret Music, a label that was 
just starting to become the rock and roll 
institution it’s known as today. [Chris] played 
our music for Carl [Severson] at Ferret and 
they worked out a deal where One Day 
Savior would release our EP and Ferret 
would release our full lengths.” Thus we 
had the beginning of a long string of three- 
word screamo bands that moved through 
One Day Savior and Ferret’s doors. Make 
Yourself Sick, the band’s debut full length 
was made and welcomed by the world. 

Boys Night Out’s ever-charming frontman 
Connor Lovat-Fraser states, "We were in a 
weird situation because people had heard 
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“Yeah, I’m still a punk rock fan, but much of the music I listen 
to these days is more complex, more interesting, and more 
sophisticated than the stuff I listened to when I was 17. I’m into 
Minus the Bear, Pedro The Lion, Jealous Sound, Knapsack, and 
other music that definitely has an edge but is closer to indie rock 
than hardcore.” 


harmonies that could make Angelina Jolie 
hot and bothered in an instant. If Make 
Yourself Sick is their Overture of 1 81 2 
by Tchaikovsky, then Trainwreck is Boys 
Night Out’s Beethoven’s 5 th Symphony— it’s 
dynamic, rhythmically intelligent, and 
captures more emotional planes in three 
minutes than most bands do in the course 
of a career. 

Davis agrees with Lovat-Fraser, “Yeah, 

I’m still a punk rock fan, but much of 
the music I listen to these days is more 
complex, more interesting, and more 
sophisticated than the stuff I listened to 
when I was 1 7. I’m into Minus the Bear, 
Pedro The Lion, Jealous Sound, Knapsack, 
and other music that definitely has an edge 
but is closer to indie rock than hardcore.” 

This, of course, begs the question of 
how the band is currently faring on the 21 st 
century’s Lollapalooza of punk rock: The 
Vans Warped Tour. With more mainstream 
acts like Story Of The Year, My Chemical 


ironic part. Lovat-Fraser wonders allowed, 
“Where did we get our new sound? Well, 

I guess the first thing to ask is: is it a new 
sound? I can’t say that it is entirely new. 

I’ve been listening to bands like Pink Floyd 
and Radiohead longer than I’ve been 
listening to NOFX, so when we began to 
write Trainwreck we made an unconscious 
decision to ignore the bands we toured with 
and dig down to mix what kind of music 
we loved versus what we thought our fans 
would like. This isn’t a new style, it’s just a 
new side of Boys Night Out.” 

And he’s not lying. Instead of screamo 
songs that are, admittedly, so pregnant 
with pop hooks you’d swear Make Yourself 
Sick was about to give birth to the bastard 
offspring of The Used and Taking Back 
Sunday, we get a slower, more seductive 
side of Boys Night Out. Gone is much— not 
all — of the screaming that characterized the 
so-called “Summer of Screamo” of 2003, 
but in its place are catchy, soothing vocal 


of us from pretty much the beginning. 
Thanks to the web we had listeners from 
pretty much our first days-. We were playing 
a sort of punk rock and emo hybrid that 
was big at the time and we just took 
off.” Like any well trained, disciplined 
underground rock band, Boys Night Out hit 
the road for the better part of the next two 
years. Chaos and acclaim ensued. 

At some point skeptical journalists like 
myself compared the roster of labels like 
Vagrant, Drive Thru, Epitaph, and Ferret 
and wondered where so many similar 
bands from disparate parts of North 
America were coming from. Evidentially, 
the members of Boys Night Out did as 
well because as soon as they got home 
from tour they began work on their next 
opus which was recorded in New Jersey 
and released by Ferret this past July. The 
culmination of four years of thrashing in 
front of crowds all around the world was 
Trainwreck 3 and the title isn’t the only 
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I can just hear the older brother I never 
had croaking sardonically, “Back in my day, 
bands handled business like kids and lived 
for only rock and roll and vice.” Well, bro, 
this isn’t your, punk rock. Boys Night Out are 
winning over fans by the bucketload, but 
strangely Davis seems a bit world weary 
from all the fanfare they’re receiving this 
summer. “Warped really isn’t very cool. All 
the kids that are into this kind of ‘new’ punk 
rock, it’s their one opportunity to see a ton 
of bands they wouldn’t see ‘cause they 
don’t go to clubs since they’re generally 
not old enough. It’s a crazy thing to be a 
part of, but it’s not my favorite way to play. 

I wouldn’t go if I weren’t in a band ‘cause I 
don’t dig the bands that play here.” It’s not 
often I hear bands talk of longing to play 
in smaller, more intimate clubs rather than 
ballrooms these days of high hopes once 
someone first straps on that guitar. 

Davis continues: “I think I am on a 
different plane musically than my fans. 

It makes me worry if anyone will like 
my music because I don’t relate. I’m 
already losing touch with my audience. 
We saw that last year on tour— we felt 
distanced from our fans. In a sea of 
so many bands maybe that will help 
us stand out'. In this genre there’s so 
many bands that only listen to the same 
type of bands as the music they play. 
Because they know their audience they 
do very well but in the long-run I don’t 
know if you can get the same thing 
out of your music. In 10 years if you 
write something from a diverse set of 
influences that have nothing to do with 
your particular genre, you’re probably a 
better band with something interesting 
to say.” 

Never fear, Boys Night Out are not 


going to start playing country or ambient 
techno. They’re sticking to rock, and 
fortunately for us, they rock very well. 
“We’re going to keep trying to stand out," 
Davis says earnestly. “We do not want to 
compromise our original sound, but we 
do try to break genres. We’re going to 
write music we love and challenge what’s 
mainstream.” Here’s to a future full of 
attacking convention. 

So, as the ‘00’s turn into the ‘10’s and 
musical trends come and go there are 
a few things you can count on when it 
comes to music. First, the cream always 
rises to the top and 1 6-year old suburban 
girls love a good swagger. Boys Night 
Out may have a fruitful career ahead of 
them because they strut as well as any 
group of 20-somethings in rock and roll 
and they play some pretty good tunes as 
well. They may not win any awards for 
their song titles (“Inducing,” “Relapsing,” 
“Recovering,” and so on) but as screamo 
fades into the horizon and the next big 
thing takes its place, we can be pretty 
certain that Boys Night Out will lean more 
towards the U2 or Radiohead side of the 
spectrum of longevity than the Ugly Kid 
Joes ever could hope to. You know what 
they say, the flame that burns brightest... 
has a pretty short career ahead of them. 
While the band that marches to the beat 
of their own drummer and manages 
to conjure up the spirit of Smashing 
Pumpkins, The Used, and perhaps even 
The Smiths every time they plug in their 
Gibsons may have something we want to 
hear for the long haul. 

Ross Siegel owns a cool record label called 
Reignition Recordings (www. reionition. 
com) . Check it out. * 
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Romance, The Starting Line and other 
soon-to-be-too-cool-for-the-underground 
bands one wonders who a band that 
actually cares about how lush their guitars 
are and isn’t striving to blow their vocal 
chords with every breath is doing when 
it comes to connecting to the multitudes. 
Davis, who just finished beating his guitar 
like a small child on the Smartpunk stage, 
sighs wearily, “Warped is interesting. It’s 
a very intense way to live for two months. 
Waking up in a parking lot, drinking all 
day, being very hot, not showering, getting 
very dusty, missing busses. It’s surprisingly 
draining. Thank God we thought to do the 
tour in a bus this year instead of a van.” 

A bus, you say? Don’t only rock and 
roll legends tour on busses, replete with 
high-ticket hookers, mountains of cocaine, 
and other myths practically invented for 
censored DVDs? Lovat-Fraser laughs, 

“Not really. When we tour it’s usually us 
listening to music, falling asleep, strumming 
guitars, or trying to do interviews on our cell 
phones. Pretty boring really.” Well, writers 
can only hope to interview Led Zeppelin 
or The Rolling Stones. Sadly, there’s little 
chance Boys Night Out will be roasting live 
goats in their hotel rooms. 

Fortunately for Boys Night Out, they have 
what it takes to move to the next level, 
and by next level I mean sell ten times as 
many records as well as find themselves 
offered piles of drugs and cash by major 
label executives. Davis dispels the rumors 
of Boys Night Out moving on up to the 
east side of the major label world: “Who 
knows what the future holds. We’re young 
and having fun, but right now we’re set 
with what we’ve got. Ferret is an awesome 
label and we’re lucky to be on it. As for 
our friends who are on bigger labels, well, 
we’re happy for them but we’re trying to 
set our own destiny for ourselves and not 
pay attention to what others are doing.” So 
young, yet so wise. 
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and when I asked him who was fair 
game for satire, he confidently replied, 
“everything.” His no-holds-barred 
philosophy is applied generously in his 
music, as well as in his beliefs, which 
are made very boldly on his website. 

Milano was eager to talk about his 
career, and recalls SOD playing a set at 
one the huge concerts promoted by the 
legendary Bill Graham: 

“An older guy came up to me as 
we walked off, and patted my back 
and said, ‘Now that’s entertainment!”’ 

He would later find out the man who 
patted his back was none other than 
luminous promoter himself. “That was 
unbelievable.” Milano also remembers 
Slayer guitarist Kerry King approaching 
him at a show, “He came up to me and 
said, That SOD record - that was a cool 
record.’” It must’ve been an awkward 
compliment to receive, as when I asked 
him about SOD’s hilarious song Douche 
Crew, he replied, “Scott Ian wrote that 
song about Kerry King.” 

Although Milano is again active in 
music (he produced Agnostic Front’s 
Something’s Gotta Give) and recently 
finished up a tour with his band MOD 
(Method of Destruction) don’t hold your 
breath for an SOD reunion. While he 
talks to bassist Danny Lilker and even 
to Scott Ian “on the phone,” Milano 
has not made amends with drummer 
Charles Bichante, “Drummer’s 
syndrome I guess”. On SOD’s 
Myspace account, its drummer is listed 
as, “Charlene Bitchante”. No doubt an 
insult that has Milano’s fingerprints all 
over it. 

At the end of our session, I asked the 
controversial figure if he had any regrets. 

“No way. Life is too fucking short, and 
the clock is always ticking.” R 


By Nick Shea 

I f you asked 1 0,000 people on the street what they 

thought of Billy Milano, 9,999 would probably reply, “Who 
the hell is Billy Milano?” But the one who had heard 
of him could give you a storied history of the man. He 
is discussed by loyal fans and critics alike regularly on an 
internet message board dedicated solely to him. 


an Ashlee Simpson t-shirt to an Avril 
concert. “Some guys wanted to fight 
them, just because of their hair.” The 
burly Milano stood in the way, and 
became friends with Anthrax. 

According to a Roger Miret interview 
in the Hungarian zine Eightball, Anthrax 
had originally asked Miret to front SOD. 
He declined, and left the Psychos for 
a relatively obscure band (at the time) 
called Agnostic Front. He told them to, 
“Talk to Billy.” The band took Miret’s 
advice, and soon released Speak 
English or Die which is renowned as 
their best. Milano recalled that when 
he first heard the album, he’d “Never 
heard anything like it before.” Listeners 
agreed, and the album is credited by 
many as being the first effective fusion 
of metal and hardcore. Its 

sarcastic lyrics no 

doubt v helped 

add to the band’s 


But just who the hell is this Billy Milano? 


Best remembered in the mainstream 
as a roadie for 80’s metal notable 
Anthrax, Milano achieved the cult- 
status when he fronted the band’s 
now legendary side-project; SOD 
(Stormtroopers of Death for the 
unacquainted). His fallout with the band 
members came to the forefront after 
speaking out on VH1 ’s Behind the 
Music, accusing them of stealing guitar 
riffs and other creative property. 

And to think that it all started in the 
afterglow of the raucous following a 
show at CBGB’s. The band playing that 
fateful night was NYHC’s now forgotten 
heroes the Psychos, whom Billy played 
drums for. Standing as spectators on 
CB’s dirty floorboards, were members 
of Metallica and Anthrax, who would 
both personally pay their respects to the 
band. 

But long haired metal heads at a 
Psychos show proved to be about as 
respectable as somebody wearing 
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LOLLAPALOOZA 2005 


By Brian Peterson / Photography By M. E. Quintero 

I f nothing else, the 2005 Lolfapalooza festival was primarily about sweat... buckets and 

buckets of sweat. Normally, outdoor summer festivals, no matter what location, tend to bring 
their share of sunshine and thirst quenching desires, but this year’s Chicago-only stop for 
the Perry Farrell-originated artistic extravaganza had to take the cake for hottest ever with 
temperatures reaching 104 degrees not including the affect of the humidity, in fact, the heat was 
so scorching that even a couple of the artists (Tegan and Sara, for instance) had to cut their sets 
short due to exhaustion. Nevertheless, those armed with ample amounts of water and sunscreen 
were in for a treat as this year’s Loilapalooza provided many memorable moments. 


Obviously, when making the trek to any 
musical festival the music itself has to be 
worthy enough to make one want to take that 
ride, let alone to shell out the cash to walk 
in the gates. Traditionally Loilapalooza has 
had quite the reputation for bringing a diverse 
group of great artists together. Fans of nearly 
every style of music get to see something 
they already favor, while also experiencing 
something that might be fresh to the eyes and 
ears. This year's line-up, however, seemed to 
mainly focus on acts from the straight up rock 
persuasion, which may have disappointed 
some folks looking for their fix of metal, 
hardcore or punk. Lack of “heaviness’ 1 aside, 
those with a penchant for a variety of strains of 
good-old rock were in for a sonic treat via the 
main stages. 

How often do artists the caliber of Weezer, 
The Pixies, Dinosaur Jr, Spoon, Ben Kwefler, 
Death Cab for Cutie and The Killers get 
together at one location to fill an audience’s 
rock deprived fix'? For many this was a 
once in a lifetime opportunity to see such 
influential luminaries of the indie rock scene 
paired with many of today's current college 
station favorites. And for an added bonus, 
not one of the main-stage acts meandered 
through their live-sets. Despite the ridiculously 
sweltering temperatures, each performer 
gave their all and those that weathered the 
heat were enraptured by the majority of the 
performances. 

Surprisingly, one of the highlights of the event 
had to be the dynamite, rip-roaring show put 
on by the 49-year-old Billy Idol and his band of 
merry-rockers. Many were curious to see how 
Idol would fare nestled in between artists who 
had a bit more youthful spunk in them. Yet, 
ironically, Idol blazed through his performance 
sounding as good as ever while showcasing 
his cardiovascular skills at the same time. All in 
all, his set offered up quite the nostalgic good 
time for those that were able to catch it 

Another absolute must see was emotionally 
explosive set The Arcade Fire lit for the weary 
late- afternoon crowd. Guitarists, violinists, 
multiple percussionists and all, The Arcade Fire 
ripped through many of their best tunes while 
providing quite the cathartic release for those 
who had never before heard of or seen this 


unique outfit. 

The international Noise Conspiracy also 
wrecked shop during their set, which opened 
the first day of the festival. It’s safe to say that 
this was one of the most engaging and intense 
performances of the whole weekend. One 
could tell right off the bat that the ex -hardcore 
kids of i.N.C. (most notably, former Refused 
frontman Dennis Lyxzen) would be hard to 
top in terms of pure energy, ft was also great 
to see Lyxzen discussing a variety of social 
and political issues throughout the entirety of 
his group's set something that seemed a bit 
lacking overall at this year’s Lolfapalooza. 

Although these may have been the highlights 
for this particular writer, make no mistake 
that nearly every other band put forth its best 
effort. Whether it was the joyous, night-time 
sing-a-iongs with Weezer, the frenzied hair- 
in- J.Mascis’s-faced fervor of Dinosaur Jr. 
or the head-nodding, groove-laden vibe of 
Spoon, pretty much every group seemed to 
be on point, which truly is saying something 
considering the scorching temperatures. 

With that said, the beverage vendors must 
have had a record weekend as lines for water, 
soft drinks and alcohol stretched back as far 
as the eye could see throughout the majority 
of the weekend By the end of each days 
romp, one could easily notice the thousands of 
dehydrated and beer-filled patrons struggling 
back through the gates. With so much alcohol 
a-ftowing there is always the chance of 
tempers flaring, but maybe the beautiful view 
of downtown Chicago and its skyline, not to 
mention the ebullient sounds of many of the 
artists, had a calming affect as people seemed 
more sedated and relaxed than stressed or 
ready to flex. 

Blazing heat and humidity aside, the 
Lolfapalooza festival of 2005 was, overall, a 
good time. It will be interesting to see if the 
festival will remain a one-weekend shindig next 
year or if it will go back to tradition as a touring 
romp. Surely, the competition for drawing in 
audiences to large summer fests is becoming 
more difficult with the likes of Coachella, O2Z- 
Fest, Helt-Fest and others continually building 
steam. Future results aside, this year's “party” 
proved that people still seem to have an itch' 
that only Farrell’s extravaganza can scratch. K 
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An Interview with GuitarA/ocalist Dan Sena 


By Matt Cote / Photography By Magda Wosinska 

N itro Records is doing a lot of good things lately, not the 

least of which is locking up the services of a young band 
from California that go by the name BULLET TRAIN 
TO VEGAS. Already hardened veterans of the road, 
to say that BULLET TRAIN is familiar with touring would be an 
understatement. Having invested in four full US tours last year 
alone - all this BEFORE signing to Nitro - don’t expect them to 
slow down now that they’ve released their Nitro debut, We Put Our 
Scissors Where Our Mouths Are. Stealing their band name from 
DRIVE LIKE JEHU and playing with a furious passion, style and a 
sound reminiscent of AT THE DRIVE IN, you had best make sure 
you’re not one of the kids out in the crowd “scratching your head” 

- BULLET TRAIN TO VEGAS prove they’re not afraid to step outside 
of the typical sound that has glutted down the scene, and instead 
sculpt a sound that is very much their own. So do your best to 
understand what it is they’re doing and give them your support. 


How long has BULLET TRAIN TO VEGAS began 
together, and how did the band first form? 

We’ve been a band for about three years 
now. The band first got its start after my 
previous bands GIVE UNTIL GONE and 
ADAMANTIUM broke up. It was more 
or less a project at first. I had gotten 


burnt out on just playing in bands and 
not having much fun. BULLET TRAIN TO 
VEGAS developed as a reaction to that. 

So you guys signed to Nitro earlier this year, and 
have just released your first LP on the label. How 
did you hook up with Nitro, and how has your 


experience with the label been so far? 

Well the label had always shown an 
interest in the band since we started. 

I think they saw that we were going 
to need some space to develop, so 
they didn’t really jump on us. At the 
time we weren’t even a touring band 
and let alone, entertaining the thought 
of Nitro seemed a little out of place. I 
think the band and Nitro have done a 
lot of growing the past three years and 
the timing was right when we came 
aboard. I think it would have been very 
different had we signed when their 
interest first peaked. 

You’ve joined Nitro at a really good time - they 
seem to have made a serious effort at signing 
young bands who have a lot to say, like A 
WILHELM SCREAM, THE LETTERS ORGANIZE, and 
NO TRIGGER. How do you think you guys fit into 
the mix, and how excited are you to be working 
with other bands such as those? 

Like I said in the last response, Nitro 
has started to shift gears and trying to 
expand musically on their roster. I think 
the label came to a point where they 
decided that not every release had to 
be pop punk. This to us was the final 
selling point. They’re not looking for their 
next AFI. They just want to put out music 
that they’re excited about, and our band 
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gj happens to be one of them. 

. So the CD, entitled IVe Put Scissors Where 
' Our Mouths Are, came out about a month 
ago. How has ihe response been so far from fans 
II and fellow bands? 

j| Well the response has been really slow, 
jfj but its all been positive. Bands that I’m 
j| friends with are super psyched on it. We 
|i completed four full US tours in the past 
|j year and a half before inking the deal 
ij with Nitro. I sometimes wonder if all that 
1 1 touring and hard work before we signed 
Jl amounts to anything, though. Things 
li are starting to pick up, but it’s such 
1 1 a waiting game. You wonder if those 
|! people in the audience scratching their 
I; heads will ever get it. 

j i j You were able to record with Alex Newport, who’s 
| very well-respected in the punk rock scene and 
who’s credits include working with SAMIAM. How 
did you hook up with him, and how happy were 
you guys with the results? 

Hooking up with Alex was certainly one 
of the best things to happen to us as a 
band. He’s not only a close friend but 
an asset as well. Working with Alex felt 
really natural. There was nothing forced 
about it. He became our guiding light in ' 
a sea of mediocrity. To have someone 
like that believe in you - and at the time 
he was the only one who did - gave us 
the will to really do the best we can, on 
stage and off. We recorded and mixed 
Scissors in 1 0 days. He just told us to 
get in there and make the best possible 

I fucking record. 

What was the most challenging aspect of the 
recording process for the band? 


I think for me initially was the previous 
line up changes the band experienced. 

I had started writing the full length a little 
before the EP came out in 2003. There 
are even a couple songs on Scissors 
that are two years old. As members 
came and went, the music started 
developing differently. There were a 
number_of songs I threw away as a 
result of this. Being the chief songwriter, 
everyone that came into the band added 
their own flavor. The newer songs just 
started coming out better. So what 
should have taken a year to write, was 
dragged out for two years, which to me 
was the hardest part of the recording 
process. 

So the name BULLET TRAIN TO VEGAS - am I 
right in assuming that it is a DRIVE LIKE JEHU 
reference? Who’s idea was it to use those lyrics 
for the name, if in fact that’s what it is, and 
what’s the idea behind using it? 

Well DRIVE LIKE JEHU has always 
been a favorite of mine. I think the 
song title really popped out to me. It 
wasn’t something I spent a lot of time 
figuring out. If anything, its an homage 
to a great band. There are plenty 
of. bands that derive their titles from 
other bands. We’re definitely not the 
first. Even if someone doesn’t like our 
band, if they’ve never heard DRIVE 
LIKE JEHU, I would hope that our band 
name would at least encourage them 
to discover JEHU. With so much bad 
music out there now, people need all the 
encouragement they can get. 

Obviously, in this day and age, everyone is going 
to try and classify your band into some certain 


genre or sub-genre, but in my opinion, the sound 
you guys have created is pretty hard to classify 
in one way or another. How do you guys feel 
when you see your band put into a certain kind of 
classification that you might not agree with? 
Honestly I don’t think I really care. At 
the end of the day, it’s all punk rock. 

I’ve seen us categorized as screamo or 
emo. To me, anything “genre-specific” 
is just a marketing tool. It’s a means of 
organizing and selling to a certain group 
of people. Everything in its place, if you 
know what I mean? 

If you guys could create your own genre to 
classify your music, what would it be? 

We’ve bounced around the idea of 
“post-angular.” We’ve seen plenty of 
reviews refer to us having “angular” 1 ' 
guitarwork. We’re like, fuck that, we’re 
post angular. We got you beat now! 

I’m sure you guys hear your band compared 
to other bands all the time - one influence I 
hear strongly in your music is AT THE DRIVE-IN. 
Obviously, ATDI was a very important band - how 
does being compared to bands such as that, and 
I’m sure you’ve heard others, make you guys feel? 

I heard this story from a friend in El 
Paso. She’s friends with Jim Ward, 
and one night they we’re talking about 
BULLET TRAIN TO VEGAS. She was 
telling him we sounded like AT THE 
DRIVE IN. Jim already being familiar 
with us responded saying BULLET 
TRAIN doesn’t sound like AT THE DRIVE 
IN. BULLET TRAIN and AT THE DRIVE 
IN have the same influences. To me, 
that is totally relevant, and of course 
very flattering. There were so many 
bands before AT THE DRIVE IN that . 
were doing that sound. AT THE DRIVE 
IN was the first band to really present 
that style to a wide audience. That’s 
kind of the reason why we get pegged 
like that. By the way, Jim Ward is a 
fucking awesome dude. 

So you guys are no strangers to the road, and 
you’ve already got a few US tours under your 
belts. What are the plans for touring now that the 
CD has been released? 

Well we’re definitely going to have a 
relentless tour schedule this year. We 
just found out a few days ago that we’ll 
be heading off to Europe in October with 
PLANES MISTAKEN FOR STARS. That 
will be pretty unbelievable for us: Our - 
plan is to keep touring and putting out 
records, until we feel its time to stop. 

Where should people check out to get the 
most up-to-date information on BULLET TRAIN 
TO VEGAS? 

Well definitely the website (www. 
bullettraintovegas.com) and Nitro 
Records (www.nitrorecords.com). But 
to really interact with us, the best bet 
would be to find us on MySpace (www. 
myspace.com/bullettraintovegas). We 
keep that the most up to date with 
inf o. Thanks again! K 


i 
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“Runaway” a lot! lt*s very kind of 
pretty and catchy at the same time. 

Betty, Michelle, Aixa: Yeah, yeah, 
(laughing) Michelle; That’s fun. 

Aixa: Of course it’s all cool and 
then you get to the chorus and 
you’re just feel like... (laughing and 
motioning like they’re listening to a 
pretty song) 


Interview & Photos By Angela Kinzie 

A fter playing the 2004 Warped Tour, 

L.A.’s Go Betty Go got a great reaction 
from the crowd while playing the 
Volcom stage at this year’s tour. After 
their set the all female rockers had plenty to say 
about music, and where they are in their career, 
as they come up on the release of their brand 
new full-length album, Nothing is More. 


Song" because it’s completely different 
we have a guest on the song, 


from 

James Fearnley from the POGUES, 
playing accordion and Ted Hutt plays 
banjo. 
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Nothing is More is the name of your 
upcoming album, do the three of you 
have a favorite track and if so, would 
you explain? 

Michelle (bass): I actually like 
“Ticking Bombs”. It’s our slow ballad 
song. We’ve never really played slow 
ballad songs and that’s a song that 
actually came together in the studio 
when we were recording it. We 
thought it wasn’t going to work then 
when we heard everything when it 
was finished. We were just like whoa 
that’s awesome! 

Aixa (drums) : My favorite is um... 

“I’m From LA". Just because we 
always wanted to have a song about 
our hometown, (laughs) Mainly that 
reason. Just because we like our 
hometown and always wanted a song 
about our hometown and now we 
have it so.... 

Betty (guitar): My favorite is the “Pirate 


Oh, from FLOGGING MOLLY? 

Betty, Michelle, Aixa: Yeah! 

Aixa: It’s very different, like m 

the sound of it. 

Betty: It’s very different, 
but its very cool at the 
same time, so that’s 
my favorite. 

Michelle: It’s fun to 
play live! 

Aixa: [to me] have 
you heard any of 
the new songs? 

Yeah, I’ve 
heard the 
album. 

I like 


I’ve read that you all don’t want 
to sign to a major label right now. 
Mainly because you’re a young band 
and you don’t want to be molded into 
something you’re not. Do you think 
this is something you’ll feel the same 
about for the duration of the band or 
is it just a decision you feel is good 
for you now? 

Michelle: I mean, as of right now, I think 
we’re doing really good on Side One 
Dummy. They’re an indie label and 

we’re pretty much at that status. 
Everything they have that we 
bring in to them, and what 
they do for us, it’s just 
perfect. It’s like we’re 
,*> .. both on the same 

!§ Ievel - 

¥ Betty: Even though 
that doesn’t 
mean that one 
day we won’t be 
like... if it 


came down to it, and we got offered 
years later to be on a major label, 
like why not, you know? Since the 
beginning we’ve been taking baby 
steps and we’ve finally reached 
the point where we got to Side One 
Dummy. That was the next step. If 
we had gone to a major label we 
would have been skipping a lot of 
steps. It wouldn’t have the smartest 
decision for us to make at that time, 
but t think we’re where we need to 
be. 

Michelle: I think it’s a big step. If the 
time arises and it's a good time for us 
and we feel we’ll do good then yeah, 
of course we’ll look into it and consider 
it, but right now we’re not like please!!! 
(laughs) 

Betty: We love Side One and we 
won’t go anywhere anytime soon. 

It gives you a chance to define your 
sound. 

Aixa: Yeah. Indie labels definitely 
give you your space and your time 
to develop and not, like she said, 
jump into something you’re not ready 
for. Because it’s a scary world out 
there so you have to take your steps 
and try not to skip so many steps 
you know? I think that’s where we’re 
at with Side One right now, we’re 
growing together. 

Do you all have a specific approach 
to writing songs? 

Michelle: We’ve kind of done some of 
everything. 

Betty: Yeah. I mean sometimes the 
music comes first. Like I’ll be playing 
the guitar or whatever and come up 
with a melody and show it to one of 
them. If they like it we’ll continue and 
then the lyrics come about or whatever. 
Then sometimes the lyrics come first 
and then we’ll make music to that. It 
just depends. There’s no specific thing. 

Are you touring a lot for this album? 

Michelle: We’re going to have 
somewhat of a rowdy.... we’ll be 
home for like a week and a half and 
then we’re out again. 

Betty: It just so happened that the 
album’s going to come out when 
we get home so they’re gonna have 
to push us out again. We’re just 
like... we’re not even home yet and 
you’re already sending us out again! 
(laughing) I think we’re touring for the 
rest of the year. 

Are you just touring the US or are 
you doing Europe too? 

Betty: I think there are plans for Europe. 
Aixa: Yeah, probably in the winter or 
maybe early next year, so we’ll see. 
Definitely, for sure sometime, we just 
don’t know when. But we’ll be out 
there. 


Good exposure! 

Michelle: Oh yeah yeah. 

Aixa: We have a lot of people e-mailing 
us from Europe already. 

I was reading on your site that you 
all have really eclectic taste in 
music. Everything from Eminem to 
Billie Holiday to Minor Threat. Ali 
kinds of stuff. 

Betty: (laughing) That’s like a whole 
music catalogue! 

Do you get out to a lot of other 
concerts or shows? 

Aixa: Yeah, It’s hard to get out these 
days because we’re on tour ourselves. 
Most of the music we see is the bands 
we’re playing with on the Warped Tour. 
There are so many bands and when 
we’re at home, I mean personally 
myself, when i’m at home i just want 
to stay home, (laughs) I don’t want to 
go out. So I don’t really get to see new 
stuff at home. I do see new stuff when 
I’m out there myself. You know, so that 
works out. 

Do you find that a lot of the 
audiences like the Spanish songs 
you do? (The new album has several 
Spanish songs on it) 

Aixa: Yeah! I think it’s different. 

Michelle: Yeah. We get a lot of kids 
saying, “oh I really like that song, were 
you singing in Spanish?” They were like, 
“we didn’t really understand it.” (laughs) 
Some kid once asked us if we took 
Spanish in high school and if that’s why 
we were singing songs in Spanish! We 
were like, “no.” 

You would be speaking it pretty 
fluently if you had just taken it in 
high school. 

Michelle: (laughing) Yeah! 

Aixa: That’s pretty good actually! 


and they’re all female. There’s this band 
we just played with \n Chicago called 
the Groodies which I really really love 
and they’re ail female. 

Michelle: I think it just happens, if 
they’re good and we like them and 
they happen to be girls, we’re like 
rad! We don’t go out of our way to 
be like we’re only gonna be into girl 
bands, (laughing) 

Right, most people don’t. 

Betty: For the most part I love Eminem! 

Actually, I like Eminem too. 

Betty: Yeah, I love Eminem. 

Have you played with any bands on 
the Warped Tour that you’ve always 
wanted to play with or that you really 
admire? 

Michelle: This year? 

Well this year, yeah, or last. 

Michelle: I think for me it’s been Rancid. 
We actually had.... I’m totally excited 
about this. It just happened today. We 
played our set today and Lars from 
Rancid, he’s here today, he's just hanging 
out, I guess, because of the Transplants. 
He watched our set and he really liked 
it. He just came up to Betty and I and 
complimented us on our playing and our 
song writing and he has our CD! 

Betty: It turned out he’s a fan! 

Michelle: Yeah. I was just like... (laughs) 

I had like a smile from here to here! 
(showing me the smile on her face) 

I think they’re a band that I really 
looked up to and now that he actually 
approached us, you know he came and 
watched our set, it’s completely different 
now. It wasn’t from the perspective of a 
fan. It was like musicians talking. We’re 
like regular people. I don’t know. © 

* m. 



I’ve read that you all aren’t really 
into “all girl” bands, but that 
you’re not feminists. 

Aixa: Well, personally, all the 
music that I like, that I mainly 
listen to, haven’t necessarily been 
all female acts. That’s what I’m 
saying, just that I’m not a big 
fan of bands that are all female. 

It doesn’t mean that I don’t like 
them or anything. It just means 
that most of the stuff that I listen 
to wasn’t that. I think that was 
something that I had said so I 
don’t know how you guys 
feel? [to Betty and Michelle] 

Betty: I mean, I won’t go to 
a music store and be like, 
oh I’m gonna buy an all 
female rock cd today. I’ll buy 
whatever I like. f 

Aixa: Yeah whatever is 
good! 

Betty: But I like the Go Gos 
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BANDS $ggn,VANS 


3 months. 

Where have you taken it on 
tour? 

So far, Austin, but we are doing a leg with 
Hagfish next month then a tour in the fall. 

How many miles have you put 
on it? 

A few. 

Where do you plan on taking it 
(up-coming tours)? 

East Coast/ Mid-West tour in November/ 
December. We’ll be catching the Macy’s 
Day Parade this year! 

Is there a driver in the band, i.e. 
the one who is always behind 
the wheel? Who? 

Justin or Gray. 

Why? 

Rob and Steve are usually too drunk. 

Can/do all of you sleep in the 
van? 

Only when we have to, or when Gray has the 
shittles. 

Any interesting sleeping stories 
you would like to share, i.e. 
dreams, sex, etc.? 

Steve woke up with a small furry animal 
burrowing in his pants when Slowride was in 
Oklahoma. Rob woke up with Owl shit on his 
lip in Wyoming. 

Do you or any one in the band do 
the maintenance? 

She’s pretty good to us, not too much 
maintenance required. 

Tell me about the worst van 
related horror story, i.e. fire, 
accident, hit a deer, etc. 

Rob drove The Car into a bank in Austin. We 
bailed before anyone showed up. 

Does the band have any van 
rules? If so, what are they? 

Drive fast, take chances. 

Tell me about your dream van? 

A huge clown/skull face attached to the 
front of the Car, DVD, bucket seats, AC 
made of ice. k 


AN INTERVIEW WITH JUSTIN WILSON OF SABOTEUR 



Full Name: Justin Wilson 

Band Name: Saboteur 
Van Name: The Car 
Make: Dodge 
Model: Ram 3500 
Year: 1998 

Does the van have any 
interesting modifications? Did 
you do them? 


Extended 15 passenger, dark green paint 


Where did you get it? 

Dan from Slowride gave it to us. 

Is there any history behind the 
van? 

Slowride did 10 tours in The Car. 

How long have you had it? 
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September Entry: 

This months Rant: 


(information comes from “The Godly Must Be Crazy” by Glenn Scherer, www.grist.org, 
December 20, 2004) 


S o, why aren’t we (the USA, Congress, Gov't) doing anything about the FACT 

that there are between 50 and 100 years of oil left in the world? (Saudi Arabia 
is already pumping at peak capacity and more, so they are hastening the 
draining off their oil reserves.) So, why aren’t we investing in and developing 
Hydrogen fuel, the best alternative to gasoline? So, why aren’t we doing anything about 
air pollution, land pollution, etc.? So, why are we doing anything about conservation 
of wildlife, land, and resources? So, why is Congress spending BILLIONS like there is 
no tomorrow (not even counting the BILLIONS PER DAY being lost in Iraq thanks to 
Bushass)? 

I’ll tell you why, cause some of our most important Congressional leaders belong to a 
crazy religious sect! 

These people believe in a scripture-based justification for anti-environmentalism. 
Remember back in 1981, when President Reagan’s first secretary of the interior, James 
Watt, told the U.S. Congress that protecting natural resources was unimportant in light of 
the imminent return of Jesus Christ? “God gave us these things to use. After the last tree is 
felled, Christ will come back,” Watt said in public testimony that helped get him fired. 

Well, today things aren’t any better, in fact, they are worse. Seems that there are 
certain Christian fundamentalists that feel that concern for the future of our planet is 
irrelevant, because it has no future. They believe we are now living in the End Times, 
when the son of God will return, the righteous will enter heaven, and sinners will be 
condemned to eternal hellfire. They also believe that environmental destruction is not 
only to be disregarded, but actually welcomed - even hastened - as a sign of the coming 
Apocalypse. 

Trouble is that there are a bunch of Congressional lawmakers who hold these beliefs, 
beliefs that create a conflict of interest situation. According to Scherer’s article: "The 
231 legislators (all but five of them Republicans) who received an average 80 percent 
approval rating or higher from the leading religious-right organizations make up more 
than 40 percent of the U.S. Congress. (The only Democrat to scorelOO percent with the 
Christian Coalition was Sen. Zell Miller of Georgia, who earlier this year quoted from the 
Book of Amos on the Senate floor: “The days will come, sayeth the Lord God, that I will 
send a famine in the land. Not a famine of bread or of thirst for water, but of hearing the 
word of the Lord!”) These politicians include some of the most powerful figures in the 
U.S. government, as well as key environmental decision makers: Senate Majority Leader 
Bill Frist (R-Tenn.), Senate Majority Whip Mitch McConnell (R-Ky.), Senate Republican 
Conference Chair Rick Santorum (R-Penn.), Senate Republican Policy Chair Jon Kyi 
(R-Ariz.), House Speaker Dennis Hastert (R-lll.), House Majority Whip Roy Blunt (R-Mo.), 
(then) U.S. Attorney General John Ashcroft, and quite possibly President Bush. (Earlier 
this month, a cover story by Ron Suskind in The New York Times Magazine described 
how Bush’s faith-based governance has led to, among other things, a disastrous 
“crusade” in the Middle East and has laid the groundwork for “a battle between 
modernists and fundamentalists, pragmatists and true believers, reason and religion.”).” 

Do you under the implications of all this? It’s that our Congressman believe in 
hastening the end of world and that it is their religious duty to do so! Do you want crazy 
people like this to run our government, to make our laws, to push for all our deaths? 

Says Scherer: “People under the spell of such potent prophecies cannot be expected 
to worry about the environment. Why care about the earth when the droughts, floods, 
and pestilence brought by ecological collapse are signs of the Apocalypse foretold in 
the Bible? Why care about global climate change when you and yours will be rescued in 
the Rapture? And why care about converting from oil to solar when the same God who 
performed the miracle of the loaves and fishes can whip up a few billion barrels of light 
crude with a Word?” These people don’t believe in taking care of the Earth’s resources 
because they think that Jesus will suddenly create a miracle and provide people with 
endless abundance as needed! 

This sect of the Christian-Right are called Reconstructionists or Domionists. They 
believe in political activism because Christ will only make his Second Coming when the 
world has prepared a place for Him, and that the first step in readying His arrival is to 
Christianize America. At everyone else in the world's expense! “Christian politics has as 
its primary intent the conquest of the land - of men, families, institutions, bureaucracies, 
courts, and governments for the Kingdom of Christ,” writes reconstructionist George 
Grant. Christian dominion will be achieved by ending the separation of church and state, 
replacing U.S. democracy with a theocracy ruled by Old Testament law, and cutting 


all government social programs, instead turning that work over to Christian churches. 
Reconstructionists also would abolish government regulatory agencies, such as the 
U.S. EPA, because they are a distraction from their goal of Christianizing America, 
and subsequently, the rest of the world. “World conquest. That’s what Christ has 
commissioned us to accomplish,” says Grant. “We must win the world with the power 
of the Gospel. And we must never settle for anything less.” Only when that conquest is 
complete can the Lord return. 

Two of the most influential of th$se Far Out Christians in Congress are: House Majority 
Leader Tom DeLay (R-Texas) and Senate Environment and Public Works Committee 
Chair James Inhofe (R-Okla.). Both of them have repeatedly stated in interviews that 
they want to REMAKE America into a Christian only nation. Neither DeLay nor Inhofe 
include environmental protection in “the Lord’s work.” Both have ranted against the 
EPA, calling it “the Gestapo.” DeLay has fought to gut the Clean Air and Endangered 
Species acts. In 2003, Inhofe invited a stacked-deck of fossil fuel-funded climate-change 
skeptics to testify at a Senate hearing that climaxed with him calling global warming 
“the greatest hoax ever perpetrated on the American people.” DeLay is also a self- 
declared member of the Christian Zionists, an End-Time faction numbering 20 million 
Americans. Christian Zionists believe that the 1948 creation of the state of Israel marked 
the first event in what author Hal Lindsey calls the “countdown to Armageddon” and 
they are committed to making that doomsday clock tick faster, speeding Christ’s return. 
In 2002, DeLay visited pastor John Hagee’s Cornerstone Church. Hagee preached a 
fiery message as simple as it was horrifying: 

“The war between America and Iraq is the gateway to the Apocalypse!” he said, 
urging his followers to support the war, perhaps in order to bring about the Second 
Coming. After Hagee finished, DeLay rose to second the motion. "Ladies and 
gentlemen,” he said, “what has been spoken here tonight is the truth from God.” So, is 
this why the USA is in Iraq? To hasten the End of the World? To force an Apocalypse to 
happen? Is this not insanity or what? Do you want congressman representing the whole 
USA that operates with this mental state? 

About Inhofe, Scherer says: “James Inhofe might be an environmentalist’s worst 
nightmare. The Oklahoma senator makes major policy decisions based on heavy 
corporate and theological influences, flawed science, and probably an apocalyptic 
worldview - and he chairs the Senate Environment and Public Works Committee. That 
committee’s links to corporate funders are both easier to trace and more infamous 
than its ties to religious fundamentalism, and it’s true that the influence of money can 
scarcely be overstated. From 1999 to 2004, Inhofe received more than $588,000 from 
the fossil-fuel industry, electric utilities, mining, and other natural-resource interests, 
according to the Center for Responsive Politics. Eight of the nine other Republican 
members of Inhofe’s committee received an average of $408,000 per senator from 
the energy and natural resource sector over the same period. By contrast, the eight 
committee Democrats and one Independent came away with an average of just 
$132,000 per senator from that same sector since 1999.” 

Ahh! So, maybe these "leaders" are using Religion as a front to get paid from 
lobbyists! Operating under two masters, how very “Christ”- like! 

How convenient must it be to be able to say that anyone who disagrees with them 
are against the will of God. It’s deeply troubling that 231 US legislators have aligned 
themselves with beliefs that are antithetical to environmentalism. Says Scherer: "For 
starters, any environmental science that contradicts the End-Timer’s interpretation of 

Holy Writ is automatically suspect. This explains the disregard for environmental 
science so prevalent among Christian fundamentalist lawmakers: the denial of global 
warming, of the damaged ozone layer, and of the poisoning caused by industrial arsenic 
and mercury. More important, End-Time beliefs make such problems inconsequential. 
Faith in Christ’s impending return causes End-Timers to be interested only in short-term 
political-theological outcomes, not long-term solutions. Unfortunately, nearly every 
environmental issue, from the conservation of endangered species to the curbing of 
climate change, requires belief in and commitment to an enduring earth. And yet, no 
amount of scientific evidence will likely shake fundamentalists of their End-Time faith or 
bring them over to the cause of saving the environment.” 

Remember, it was a bunch of devout believers, of strong faith, full of righteousness, 
that flew the hi-jacked planes on 9/ Hand killed thousands of people in NYC, 
Pennsylvania, and Washington that day in the name of religion. 

What are our illustrious “leaders” willing to do in the name of their beliefs? Isn't it 
dangerous that for 231 US legislators the government policies that they support are 
based on the faith that the end of the world must be hastened? I think it is time that we 
take a really strong look at who is representing us in Congress. Or misrepresenting us. 
It’s time for MODERATE leaders, who can deal with issues based on reality, not far out 
delusions. 
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Ranting, Raving 


Isn’t it time we take our fate out of the hands of the mentally ill? 

This month’s Rave 

Circus Punks toys! Remember at carnivals and 
circuses, there would be the game where try to 
knock down the funny hairy dolls by throwing 
some balls at them? 

Well, those are called Circus Punks, or 
knock down dolls, and they’ve been around 
for over a hundred years. Generally speaking 
circus punks were handmade as needed 
by carnies. They were always weird and 
beautiful because they were all hand-painted, 
sometimes crudely and sometimes incredibly 
detailed, which is what was great about them. 

Well, now Wade Krause and Paul Fresno have 
brought them back! Including making them 
by hand! Each Circus Punk is silk screened 
by Wade, and then sewn and assembled by 
various people. They make large sized 15 
inch dolls and mini 6 inch dolls as well. And 
what even greater is that they have asked over 
100 different really cool pop culture 
artists to design the dolls! That’s right, 
you can go to www.circuspunks.com 
and buy your very own limited edition 
Circus Punks designed by Dirty Donny, 

Johnny Ace, Jim Koch, Frank Kozik, 

Gary Baseman, Lisa Petrucci, The 
Pizz, Glen Barr, Tim Biskup, Mitch 0’ 

Connel, and scores more! 

Another cool thing is that they are 
doing exhibitions of these cool Circus 
Punks. The next one is going to be at 

The Showroom Gallery on 2nd Avenue in NYC, the V.I.P. Opening is on Thursday Sept. 
29th. The show runs SEPTEMBER 30 to OCTOBER 20, 2005! 

This month’s Rockin’ 

There are a bunch of really cool indie record labels still around, representing a lot of 
great Rock & Roll bands. One such label is Bootleg Booze Records in Sweden, www. 
bootlegbooze.com. 

From the small town of Arvika in Sweden comes the punkrock’n’roll label Bootleg 
Booze Records. Located too far from everything to make going to gigs and similar 
convenient, Arvika has very little to offer the restless youth. A cliche well used but 
also a cliche that is very true. As many before him Andreas Larsson took up music 
with some friends, playing somewhat grunge influenced rock with both Nirvana 
and Guns N' Roses playing the back of the heads of these kids when “writing” their 
songs. The band was called Noise of Reality and went with time more and more 
towards with the action fueled rock and the hard rock of the 80’s the boys had 
grown up with. 

After several gigs with a bigger and bigger returning crowd, a couple of demo 
tapes and a self-released CD the band wanted to take the step towards vinyl - that 
is after all the true format of rock’n’roll. Ola Eskilsson, older brother of the bands 
singer Par Eskilsson, was a big fan of the band - family ties set aside. Ola was also a 
big music lover, perhaps bigger than all four members of the band put together, and 
when the talk of releasing a vinyl he naturally became involved. Without boring you 
with all the details it all resulted in that Andreas and Ola were the ones who decided 
to get things going. After reading a book on Al Capone the phrase “bootleg booze” 
had stuck with Andreas for a while. He knew it was a too cool phrase to just forget, 
but also did not have anything to use it for. So when the idea of starting up a label, 
just for fun, to release this 7” - it was unavoidable that it should be called Bootleg 
Booze Records. 

As all of those reading who has had something to do with a record release knows it’s 
not the easiest thing to go through with the first time. And especially not in a country 
where there are extremely few pressing plants and the ones that do exist are far 
from cheap. So, without any experience these two guys worked hard to get everything 
together; the music, the art, working with a foreign pressing plant with minimal 
employees with a good knowledge in the English language, and the biggest part of it 



all - the money! But they got it together, and looking back on it they probably made a 
bigger deal about it than it was. Like all of us do while we re in the middle of it all. 

Anyway, the wheels were now in motion and both Ola and Andreas loved every part of 
releasing a 7” and it didn’t take long before they decided that this was just a first record 
out of many to come. 

Now, 7 years later, give or take, Bootleg Booze Records has several high energy 
rockin’ ‘n’ rollin’ vinyl 7”s, and even two LPs, in their back catalogue. And always when 
it comes to a Bootleg Booze release there’s always something extra surrounding the 
release. Be it the packaging, colored vinyl or some extra goodies like buttons, guitar 
picks, stickers etc. thrown into th^sleeve. 

So, in conclusion; if you’re looking for high quality rock’n’roll - keep your eyes open for 


DISCOGRAPHY: 

Booze 016 - Urrke T & the Midlife Crisis “Ask Not What You Can Do For 
Your Country...” 7” 

1800 white/red splatter vinyl, 200 50/50 red/white 

Booze 015 • The Accidents “Dead Guys” 7” 

500 black vinyl, coffin shaped cover 

Booze 014/Rocka 002 • The Deadbeats “Long Hard Nights” LP/CD 

500 red vinyl, gatefold cover - 1000 digipak CD 

Booze 01 3 - Bad Machine/V8 Wankers “Sounds of the Drags” split 7” 

566 black vinyl, 100 transparent 

Booze 012/ Rocka 001 - The Accidents “All Time High” LP/CD 

500 black vinyl, gatefold cover with collectors-card - 1000 digipak CD, 1000 jewelcase CD 

Booze 01 1 - Mensen “Ready to Go” 7” 

300 black vinyl, 200 red/black splatter 

Booze 010 • Supersuckers/The Hangmen “split” 7” 

500 black vinyl, 500 purple transparent out of which 250 comes in a box, 500 blue transparent 
with black splatter. 500 brown transparent 

Booze 009 • The Deadbeats “Come Clean” 7” 

300 black vinyl, 200 orange transparent (100 with The Deadbeats guitar picks) 

Booze 008 - Electric Frankenstein/lronboss “vs.” split 7” 

800 black vinyl, 200 50/50 red/green 

Booze 007 - Marky Ramone & The Speedkings “Good Cop Bad Cop” 7” 

700 black vinyl, 300 white. 500 comes with two temp tattoo’s 

Booze 006 - Crossfire “Rock n' Roll Power” 7” 

1000 black vinyl, 50 of these with hand numbered obi-strip 

Booze 005 - Adam West “Digs Scandinavian Chicks” 7” 

500 pink vinyl, 52 of these comes in a special “Hollywood-XXX-Edition” metal box, 200 black, 100 
“2003 tour-edition” on black vinyl with different colored cover art 

Booze 004 - The Stap-ons/Rickshaw “split” 7” 

500 black vinyl, 55 of these comes in a hand numbered “Cream Green Book edition” 

Booze 003 - Rickshaw/Noise of Reality “split” 7” 

500 black vinyl, 50 of these comes with special edition plastic-bags 

Booze 002 - The Hymans “Rocker” 7” 

400 black vinyl (22 promo copies without covers but with a special promo-sticker), 82 transparent 
purple with black splatter (10 of these had Hymans and Bootleg Booze iron-on stickers), 20 
transparent, purple with black splatter in a screen printed leather bag packed with goodies, 12 
test presses that came in a screen printed 3-color metal-box with even more goodies 

Booze 001 - Noise of Reality “F**k You!” 7” 

300 heavy black vinyl 


the drunken skull in a top-hat. , 

Well, there you go for this month, keep ranting, raving, and rocking, I know I will. 
Any Real Rock N Roll bands or labels want me to review stuff send to: 

Sal Canzonieri, PO Box 294, Whippany, NJ 07981 
salcanzonieri@att. net 
www.electricfrankenstein.com IS 





Ranting, Raving, 


October Entry: 

This Month’s Rant: 


W ell, not much I can say right now about the whole Hurricane 
Katrina thing that hasn’t been said over and over, except I 
really hope that the people that have been hurt by it will get 
the help they need and deserve. Funny how the money that 
was supposed to be spent for updating the levees was cut back and used 
for the “war effort”; this magnanimous “war” that Bush is having against 
the Sunnies in Iraq. 

What's really interesting to me though is there is one person that’s 
been rooting for this “war” since the 1990s, and that’s good old UK PM 
Tony Blair. I like the way that he has covered his ass there in the UK by 
making it look like it was Bush’s idea for this war, while all along he has 
been pining away for it since the 1990s! 

I dare you to do the research, just go to google.com and type in Blair 
1998 Gulf War and you will see so much stuff that you will say “Looks Like 
Deja Vu, all over again!” in the words of baseball coach Yogi Berra. 

First of all on of the things you will see, if you visit this link: www. 
newamericancentury.org/iraqclintonletter.htm is the ORIGINAL 
petition sent on January 26, 1998 to ex-president Clinton by a group 
of “concerned” citizens, with names that are now, 7 years later, very 
familiar when it comes to Iraq, such as: Elliot Abrams, Richard L. 
Armitage, William J. Bennett, Jeffrey Bergner, John Bolton, Paula 
Dobriansky, Francis Fukuyama, Robert Kagan, Zalmay Khalilzad, 

William Kristol, 

Richard Perle, Peter W. Rodman, Donald Rumsfeld, William 
Schneider, Jr., Vin Weber, Paul Wolfowitz, R. James Woolsey, and 
Robert B. Zoellick. Yep, these motherfuckers begged, pleaded, urged 
Pres. Clinton to PLEASE PLEASE PLEASE remove Saddam Hussein’s 
regime from power. “We stand ready to offer our full support in 
this difficult but necessary endeavor.” they all said. BECAUSE: “Our 
ability to ensure that Saddam Hussein is not producing weapons of 
mass destruction, therefore, has substantially diminished.” and “As 
a result, in the not-too-distant future we will be unable to determine 
with any reasonable level of confidence whether Iraq does or does not 
possess such weapons.” If “Saddam does acquire the capability to 
deliver weapons of mass destruction, as he is almost certain to do if 
we continue along the present course, the safety of American troops 
in the region, of our friends and allies like Israel and the moderate 
Arab states, and a significant portion of the world’s supply of oil will 
all be put at hazard.” So, according to them, “The only acceptable 
strategy is one that eliminates the possibility that Iraq will be able to 
use or threaten to use weapons of mass destruction. In the near term, 
this means a willingness to undertake military action as diplomacy is 
clearly failing. In the longterm, it means removing Saddam Hussein 
and his regime from power. That now needs to become the aim of 
American foreign policy. We urge you to articulate this aim, and 
to turn your Administration's attention to implementing a strategy 
for removing Saddam’s regime from power. This will require a full 
complement of diplomatic, political and military efforts.” 

Sound familiar to you? Hey, that was in 1998, now these guys are all 
part of Bush’s administration and doing just what they were pushing 
Clinton to do. Furthermore: “We believe the U.S. has the authority under 
existing UN resolutions to take the necessary steps, including military 
steps, to protect our vital interests in the Gulf. In any case, American 
policy cannot continue to be crippled by a misguided insistence on 
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unanimity in the UN Security Council.” 

How do you like that, a total blueprint of what was done once Bush 
was in the White House. It’s like they followed a film script! Now 
back to noble Tony Blair. Long before Bush was in office, the Clinton 
administration was just as involved. The common person through 
the timeline is Tony Blair. Maybe it was Blair that started all this? 

He’s been the longest known supporter of an invasion of Iraq. He 
pushed Clinton for years to invade Iraq with a massive show of on-the- 
ground troops. Clinton just wanted to bomb the shit out of Saddam 
and force him into submission without having to “own the place” (as 
even ex-pres Bush senior didn't want to do), and of which Clinton did 
so, effectively causing Saddam to let the UN inspectors look over 
everything and dismantle their WMD programs. Clinton’s Operation 
DESERT THUNDER planned to have not one foot soldier in Iraq. 
Instead, Clinton’s idea was to bomb the living crap out of Iraq until 
Saddam stepped down. But this wasn’t good 

Enough for Blair, Clinton and Blair were at odds over this plan of 
attack. He even bugged Gore to push Clinton into invading. And we know 
what happened soon after, right? Yeah, Gore distanced himself from 
Clinton and suddenly Clinton was impeached for having sex with some set 
up girl. Black mail or what? 

So, what did Blair want to get out of this “war”? It’s still a big mystery. 

January 1998 came the petition from our ‘concerned’ citizens, Feb 
1998 came all the meetings between Blair and Clinton, as shown on 
TV, talking about what the plan was going to be. At that time, Clinton 
“rolled the red carpet” out for Mr. Blair, the only European leader 
to fully back “America’s” stance that military action might have to 
be taken against Iraq. Speaking after a number of live television 
interviews in which he branded Saddam a “completely ruthless 
dictator”, who “must be stopped”, Mr. Blair again reaffirmed his 
stance on the used of force and warned there might be a need in 
the near future for the US and Britain to stand side-by-side again. 
Following Russian President Boris Yeltsin’s warning that Clinton could 
provoke world war, and statements of opposition to US policy from 
France, Blair sought to silence the dissenting voices, placing urgent 
phone calls to both Yeltsin and French President Chirac. Foreign 
Secretary Robin Cook was dispatched to Saudi Arabia and Kuwait to 
win support in the Middle East. Aware of the dangers of international 
isolation, the British Foreign Office has taken responsibility for 
drafting a resolution to the United Nations Security Council designed 
to send “a united and strong sign’al to Iraq of the international 
community’s determination to enforce its will.” 

Remember now, I am talking about Feb 1998, even though it sounds 
like “Deja Vu, all over again”. Back in 1998, Foreign Secretary Cook 
claimed that Iraq had the capacity to produce enough chemical weapons 
to “remove human life from the planet.” Another example of the facile 
character of this disinformation campaign was Blair’s remark that 
Hussein “is a nasty dictator, sitting on an awful lot of nasty stuff.” In 
November 1998, Clinton is just about to attack Saddam and at the last 
minute Saddam backs down and allows the UN inspectors to come back 
in. So, Clinton calls off the air strike, etc. Big Mistake! This sure pisses 
off a lot of people that were rooting'for this war to happen, including 
Blair. Soon enough, Clinton is all caught up in his sex scandals and kinda 
needs something like this to make him look needed and important as 
a president again, as a “world leader”. By December, Clinton and Blair 
decide that Saddam is again not allowing enough inspections to happen 
and then, by December 1998, Iraq is finally bombed. Clinton gives a 
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speech that night on TV that practically repeats the petition he was sent 
back in January of that year, finally making the point: “So we will pursue 
a long-term strategy to contain Iraq and its weapons of mass destruction 
and work toward the day when Iraq has a government worthy of its 
people.” Yes indeed! That long-term strategy is here and now, like a big 
fat rotten egg. 

And, to top it all over, the Republicans back in 1998, who pushed 
Clinton to attack Iraq, do an about face: Prominent among the skeptics: 
Senate Majority Leader Trent Lott (R-Mississippi) and House Majority 
Leader Dick Armey (R-Texas). “I cannot support this military action in 
the Persian Gulf at this time,” Lott said in a statement. “Both the timing 
and the policy are subject to question.” “The suspicion some people 
have about the president's motives in this attack is itself a powerful 
argument for impeachment,” Armey said in a statement. “After months 
of lies, the president has given millions of people around the world 
reason to doubt that he has sent Americans into battle for the right 
reasons.” REASONS? Clinton gave the EXACT same reasons that Bush 
did, you can match their speeches about it almost word for word! How 
come back in 1998 Clinton gave the wrong reasons and when Bush gets 
in there years later, these same reasons are the right reasons? 

So, again, what does Blair or the UK for that matter get out of this 
'war' that they were pushing for? Well, they benefit from this in several 
ways, see: www.wsws.org/news/1998/febl998/blair.shtml. In that 1998 
article they state: “Britain benefits from this relationship in several ways. 
Ever since the formation of the European Economic Community, Britain 
has sought to play the role of America’s continental ally-so much so 
that former French President Charles DeGaulle opposed British entry 
into the EEC for years and succeeded in delaying it until 1971. Like 
Thatcher before him, Blair continues to rely on American backing as an 
economic and political counterweight to Britain’s main European rivals, 
Germany and France. Britain also has substantial investments in the US 
market, which remains its largest single investment location. American 
corporations in turn invest heavily in Britain because it provides a cheap 
labor platform for the European market. Finally, Blair hopes to piggyback 
growing American economic influence in the gulf.” So, ha, ha, the USA 
does all the dirty work and gets the hate from the rest of the world and 
the UK gets to profit! 

This Month’s Rave: 

Seems like what’s all the rave are Toys! But these toys are for grown 
ups, cause they sure cost some money! Check out cool sites like www. 
toytokyo.com/ and you will see loads of monsters and funny animal 
figures that aren’t just for kids anymore! These toys are much cooler 
and are designed by a load of guest “lowbrow” artists like Frank Kozik, 
Tim Biskup, Gary Basman, Eric Pigors, James Jarvis, Jim Woodring, 
Dave Burk, Dirty Donny, and lots more. There’s Kubricks, Bearbricks, 
Bobble heads, American toys, Japanese toys, action figures, dolls, mini- 
toys, gigantic toys, toys for boys, toys for girls, die-cast metal, tin toys, 
wind-up toys, plastic toys, plush toys, and on and on. There’s something 
for everyone! Match them to your tastes or match them to your room 
decor! All there for you. Also check out the cool toys at www.kidrobot. 
com, www.monsterfetish.com, and www.toxictoons.com. 


1. One of the very best bands to ever rock out were the Lee Harvey 
Oswald Band! Fronted by former Digits and Supersuckers guitar ace, 
before he started The Gazastrippers, none other than Rick Sims (who 
calls himself Zowie Fenderblast here). Their greatest album out of three 
records they released is Blastonaut, which came out in 1996 on Touch 
and Go Records. It is one of the best Rocking records around, like souped- 
up Glam Rock meets DetroitRock -David Bowie meets The Stooges, the 
best of both worlds. The song “Rocket 69” is totally great non-stop driving 
rock & roll that was way ahead of its time, harkening to bands of today 
like Turbonegro, Gluecifer, Backyard Babies, and so on. I know that they 
inspired me with Electric Frankenstein for sure! LHOB recalls all the best 
moments of Raw Power, Electric Warrior and Aladdin Sane, bringing back 
heavy proto-punk power chords and spacey glam rock lyrics. Their first 
album “A Taste of Prison” rock out just as much, though the production 

is a little less than on “Blastonaut.” GO to Amazon.com or Ebay.com and 
BUY their two albums and an EP before they are impossible to find!!!! You 
will not be disappointed if you are a fan of power chords, guitar madness 
and wild rock n roll antics! 

2. Celebrity Skin! No not the stupid Hole song, THE BAND. Celebrity 
Skin were around in 1990, on Triple X records, arid they released two 
Cds: “Celebrity Skin” and “Good Clean Fun”. Another powerful Glam 
Rock meets Detroit Rock sounding power chord band, their first record 
featured Don Bolles, former member of such great bands as The 
Germs and 45 Grave! These guys were all 6 footers that dressed like 
transvestite drag queens, again ahead of their time, but they totally 
wrote great ROCK anthem songs. I think this stuff was called Flash 
Metal back then? They were like the NY Dolls meets the Dickies, if you 
can imagine that! Funny but instantly likeable Glam-Pop with punk 
power chords. You can see them at: www.hipmagazine.com/celebskin. 
htm and read all about them at: www.sleazegrinder.com/flashmetalCel 
ebritySkingood.htm 

Man, you can get their first record at Amazon.com for 47 cents! And their 
second for 1.98! Run and get it!!! 

3. Featuring the guitar greatness of Steve Jones, there was the one time 
only Neurotic Outsiders in 1996! This is another must have for hard 
rockers with a punk influence. This LA based band was an all-star band. 
This super group featured Matt Sorum along with his onetime Guns N’ 
Roses bandmate Duff McKagan, Steve Jones (Sex Pistols) and John 
Taylor (Duran Duran). Their self titled CD is hard to find sometimes but 
well worth it! Just straight ahead fun, though they got bad reviews by 
pompous asses that don’t know how to relax or even get laid. They just 
wanted to have a good time enjoying themselves while playing some good 
rock n roll and that’s the feeling you get when you hear there only record 
(they had some singles though). It's full of high energy and grit, which 
makes for an exciting live show, when they played regularly at the Viper 
Room doing a lot of cool cover songs too. 

Well, that's it for this month! 


This Month’s Rocking: 

Well, this month I wanted to point out three unsung modern heroes of 
REAL ROCK & ROLL that have been overlooked somehow. 



Sal Canzonieri, www.electricfrankenstein.com / sa/canzonieri@att. 
net Please send stuff you would like me to review ; from books to 
records to toys and more , to this address: PO Box 294 , Whippany NJ 
07981thanks! * 
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By Nicole Propaghanda / 
Photography By David Schrott 

I’ll let you introduce yourself. 

My name’s Christian Guerrero and I sing. 

Right off, Bedlight For Blue Eyes 
isn’t exactly the most common or 
run of the mill band name. Explain 
how you came up with it. 

We were all sitting together in Derek’s 
basement and going through names, 
nothing really clicked. James suggests 
“Bedlight in Veils” from an Edgar Allen 
Poe narrative called “Ligeia”. I thought 
that it had an amazing ring to it, but got 


the impulse to change it to Blue Eyes 
at the end. In the beginning it wasn’t 
more than, just a feeling that we were 
doing something right. It has come to 
mean many things for many people. 

For me, it has come to mean “Hope for 
the Broken”. Kind of a symbolic way to 
describe the solace found in music or 
art in general. Ultimately, all we really 
want is that connection, to reach out 
and know that on some level people 
identify with what we are doing. 

Keeping a recording diary is a great 
way to show the fans that they 
are important. Who’s idea was 


this? How important are good fan 
relations in your eyes? 

It’s always been an obsession of 
mine to have the fans as involved as 
possible. As a kid with stars in his eyes 
I always wondered what happened 
behind the scenes and dreamed of 
sharing that with my heroes in the 
entertainment industry. Being a fan 
growing up, it’s easy for myself to 
switch rples and ask myself what the 
coolest shit I can do to make fans feel 
like their really a part of something. 
With that thought in my head, I go out 
of my way to update the journals daily, 
and keep everyone in the know. Our 
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fans are our family. It is my mission to 
keep them close. 

Some bands were signed to other 
labels before Trustkill picked them 
up, but you went from no label to a 
big indie. Things seem to be moving 
pretty quickly for you. How are you 
handling this? 

We are, excited to be working with 
a label that can put us out there on 
a broader scale. The job isn’t any 
easier for us in the band, as we still 
spend night after night practicing and 
perfecting, promoting and networking 
ourselves. A friend once said, “If 
success means you don’t sleep for 
years, then burn your bed!” Lets just 
say I keep the ashes on my desk. We 
have a long road yet. 

Give me a bit on the recording 
process. Any funny stories, goofy 
things that went on, where you 
recorded, producer, so on... 

There are a million of them. If you 
want to see videos from the whole 
process, you can check out the video 
journal at www.bedlightforblueeyes. 
com. One story in particular kind of 
sticks in my head; when we were 
recording at Nada, we stayed at this 
place called the Windsor Motel across 
the street from a funeral home. I’m 
never without my camera and I was 
dying to see what went on inside. So 
one day when I had nothing better 
to do, I snuck inside only to find all 
the lights on but not a soul in sight. It 
was strange because I saw people’s 
things, like purses and jackets and 
things, but no one around. Walking 
around this vast hall, I felt this strong 
breeze on my back. All the doors being 
closed my curiosity compelled me to 
walk toward it and explore for myself. 

I came across this huge doorway 
adorned with various military symbols 
and flags. I walked inside and left the 
door open. Looking around, I noticed 
that this place was fillfed with military 
paraphernalia and hundreds of chairs, 
dimly lit with candles and lanterns. I 
almost tripped over the coffin at the 
far end of the room. Looking down, I 
almost jumped out of my skin because 
there, in full uniform, was this old dead 
guy! Just as I made the realization, the 
door slammed shut and the breeze 
seemed strengthen. Quickly grabbing 
my camera, I said fuck it, and took the 
picture as fast as I could and ran out of 
there like my ass was on fire. The next 
day I had to record most of my vocals. 

I think the old guy cursed me because I 
got these splitting migraine headaches 
for no apparent reason. Looking back 
I can’t help but laugh about the whole 
thing. It was pretty surreal. 

Christian, you do a bad- ass cover off 
Third Eye Blind’s “Jumper”. Will that 
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be on the album? What made you 
take on this cover and then add the 
Bedlight spin? 

Thanks a lot. That song means a lot to 
me. It’s been with me for a long time. 
You know, one of those “soundtrack 
of your life” songs. I’m a diehard Third 
Eye Blind fan and really felt I could 
do the song justice with a little twist. 

My friend Sebastian from Dropping 
Daylight came up to Nada studios for 
the day and played piano for us, and 
the rest kind of fell together beautifully. 
Basically I wanted to take the song 
and make it much more intimate. The 
whole song became a big crescendo 
from beginning to end as I try to 
convince her (the person I’m singing 
to) that she should “get back off that 
ledge” so to speak. Blah blah blah. I 
dunno. I had a lot of fun. Some people 
argue that the song isn’t hard enough. 
Fuck them. I wanted it to be my lullaby 
to an old friend. 

Tell me a bit about the CD 
packaging: what it will look like, 
who’s responsible ffor the art, so on. 

Well the band is extremely involved in 
every aspect of our career. We make 
sure we have a say in everything. The 
art came about through a collaboration 
between myself, and an incredible 
artist named Sam Kaufman (You can 
reach Sam at www.cOrebug.deviantart. 
com). We labored over that cover for 
sometime before we finally found the 
right one. The art process was similar 
to the way we write music. Keep 
jamming till you get it right. 

The album name is The Dawn”, 

Does that hold any higher, deeper 
meaning ffor you? 

Yes absolutefy. It is the beginning 
for so many things. On the album, 
we explore so many different 
possibilities and textures with our 
sound. Everyday the creature known 
as BEDIightforBlueEYES grows, and 
evolves into something different 
something better. This collection of 
1 0 songs is a sort of marker to our 
progress at that point in time. Like a 
photograph, which I guess explains 
why they call it an album. 

Bedlight are Jersey boys, what is it 
about Jersey that breeds musical 
awesomeness? (Someone once told 
me that it was the medical waste in 
the water) 

That is some funny shit right there! I’m 
not sure. You can say we have a healthy 
scene or that we are supportive of local 
music, but really I think it’s just that kids 
are hungry here. We found a way to 
make people listen and went with it. 

Bedlight has songs more meaningful 
than the standard ‘your ex 
girlfriend’. Give me the meaning 


behind some of your favorite songs, 
and why you choose to take on that 
topic. 

Well, we write about anything and 
everything. Nothing is too intimate 
or too obnoxious. I wrote the song 
“Ligeia”, for example, in a time when 
I was dealing with my best friend’s 
suicide. This was all a long time ago, 
years ago. It was basically what I 
wish I could have said to her had I 
known t the severity of what was going 
on in her head. I just had a feeling. I 
don’t blame myself anymore. Writing 
about it and talking with other people 
about it really helped that. Actually, 
we’re working with an amazing 
group called the Kristin Brooks Hope 
Center. They are responsible for 
the 1 -800-SUICIDE hotline that has 
helped millions of people cope. I’m 
very proud to be affiliated with the % 
organization and what they are trying 
to accomplish. Kids should definitely 
check out www.hopeline.com or 
call the hotline if they need any help 
whatsoever. Hope is such a valuable 
thing. They can show you how to find 
it again. 

I know you played at the Taste off 
Chaos in Asbury Park, and now 
you’re on the DTD tour. What other 
tours are coming up, and what’s on 
the calendar ffor summer and fall? 
There are so many things going on with 
the band! We have an a few full US 
tours in the works. If you want to be the 
first to know the where and when, you 
should definitely join our mailing list. 
Everyone on the mailing list is the first 
to hear everything having to do with 
BLFBE. All you have to do is go to our 
website, type in your email address, 
and click submit. 

The bigger your indie, the bigger 
your tour. And touring is never 
pretty. You’ll be out supporting “The 
Dawn” ffor at least three or four 
months. Looking forward to that, 
any other thoughts? 

I think we’ll be out for longer than that. 
The great thing is though, that we 
embrace it. We’re all gypsies at heart. 
We just want to chase sunsets forever 
and get the opportunity to thank our 
fans one person at a time. 

Trustkill likes videos, what’s your 
first single going to be, and any 
ideas ffor the video yet? 

That is for me to know and you to find 
out. 

Anything else you’d like to cover, 
ask me> tell the fans, drive me crazy 
with? 

The one thing we ask of everyone... If 
you like our music, please tell all your 
friends. Without each and every one of 
you, we are nothing. GOD bless! k 
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NEW ALBUM IN STORES NOW 


NORTH HANGOOK FALLING 


-#4 « 


WAR 

POLITICS 

RACE 


Mike Park combines finely etched acoustic guitar 
arrangements and lyrics about politics, war, and 
race relations with a subtle melodic 
whimsy that lends his songs extra 
dimension 











crushing everything in its path, while others 
are a hit more melodic. Still I can assure you 
that you’ll hear its DARK FUNERAL in the 
flesh! “Compared to our previous albums, ; 
where we set one bpm for the whole album, 
we have this time given each song its own, 
varying somewhere between 260 - 280 bpm 
(might even end up on 300 bpm before we’re 
completely done with this album). “lEmperor 
Magus) Caligula is currently busy writing lyrics 
for the new songs. And I hope to be able to 
give you some info about them: next weekend. 

“I know I’ve promised you photos, but we just 
haven’t had time for in However, we plan to 
shoot some this coming week. So next weekend 
you’ll get some, OK. Until then...” 


replaced Jonas Kjellgren last 
year. “We have started to f- 
record some vocals to some of 
the new tracks,” bassist Lars 
Linden writes on the group’s 
web site. “Our rehearsal 
place is slowly forming into 
a studio... that is nice. So 
making demos is a lot easier 
now. Tomorrow Jens and I 
are going up to Sala to work 
on some more stuff with the 
other guys.” 


ways with drummer Yael 
and bassist Johnny Chow (a.k.a. John Mark 
Bechtel, ex-SYSTEMATlC) earlier in the 
year, have yet to announce a new record deal 
since “getting released” .'from their contract 
with Century Media Records last summer. 

The band had issued one EP (“The Shape of 
Things to Come”) and one full-length CD 
(“The Horror of Beauty”) through the Los 
Angeles-based label. 

> DARK FUNERAL guitarist Lord Ahriman 
has posted the following studio update in the 
“Forums” section of the band’s official web 
site: “Another amazingly good week has been 
completed at Dug-Out Studios. This week we 
have been working simultaneously on the three 
remaining songs planned for our new Satanic 
Symphony. We managed to finish one of them, 
a hellish song in 270 bpm and full on blasting 


> Italy’s THY MAJESTIE have uploaded the 
cover artwork (created by Andre Beckston) for 
their upcoming album, “Jean D’Arc”, at www. 
thymajestie.com “Jean DArc” is scheduled 
for release in September/October via Scarlet 
Records. The band, who recently announced 
the addition of singer Giulio Di Gregorio 
(IRENCROS) to the group’s ranks, cancelled 
a couple of festival appearances earlier in the 
year. The group’s last studio album, “Hastings 
1066”, was released in 2002. 


> According to the Helstngin Sanomat, the 
trial of Nils Gustafsson, who is suspected 
of the infamous Lake Bodom murders of 
1960 (a crime which gave CHILDREN 
OF BODOM the inspiration for their 
name), is expected to begin in late July at 
the earliest. According to Judge Heikki 
Mikkola, the court timetable for the 45- 
year-old murder case could be honed further 
in a separate preparatory session, so that 
the indictment could be read out in mid- 
August, The schedule largely depends on 
how the timetables of all interested parties 
can be accommodated. “There are quite a 
few people who need to be heard in person. 
What is decisive is to make sufe that they 
can be brought here so that the case can be 
heard without interruption,” Mikkola says. 
The landmark trial is expected to attract 
an exceptional amount of media attention, 
and the court is preparing to place limits 
on the number of media representatives 
artd members of the public allowed into the 
fairly small courtroom. > Brooklyn-based 


> Swedish thrashers CARNAL FORGE 
are currently working on the material for 
the follow-up to “Aren’t You Dead Yet?”, 
tentatively due in early 2006 via Century 
Media Records. The upcoming CD will be i 
group’s first with singer Jens C. Mortensen 
(LEECH, REVOLVER, SLAPDASH), who 
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CANDIRIA 

have posted 
the following 
message on 
their official 
web site: 

“Plans for 
fall touring 
are being 
worked 
out. In the 
meantime, 
now that the 
set is getting 
tighter with 
the latest 
lineup, 
it is time 
we started 
doing some 
writing. “Remember: CANDIRIA has 
never put itself in any musical position 
as for what to expect out of itself for a 
forthcoming album. “The main thing 
we’re excited about is that two new 
guitarists will absolutely bring a new 
perspective on our vision as a writing 
entity. This could prove to be an 
incredible experience for all of us; another 
stage in the growth of CANDIRIA. 

“We’re aiming for next year 
as a release. With the exception of the 
three-year span with ‘What Doesn’t 
Kill You...’ [20041, we’ve always been an 
album-every-two-years type of band so it 
only makes sense that 2006 would offer a 
new CANDIRIA album.” Back in April, 
CANDIRIA won a $29 million verdict 
for injuries they suffered when a truck hit 
their tour van. CANDIRIA were hurt as 
they traveled to a gig in Cleveland on Sept. 
9, 2002, when a tractor trailer owned by 
Paige Transportation Inc. hit them near 
Buffalo. 

The crash sent their van rolling 
over five to seven times, and all the 
members received injuries. The band still 
performs, but two injured members left. 

> Swedish power metallers NOCTURNAL 
RITES will be supporting GAMMA 
RAY on their upcoming European tour. 
Confirmed dates are as follows: 

Oct. 03 - Milano, ITA @ Rolling Stone 
Oct. 04 - Pratteln, SWI @ Z7 
Oct. 05 - Lyon, FRA @ Transbordeur 
Oct. 07 - Bergara, SPA @ San Sebastian 
Oct. 08 - Madrid, SPA @ La -Riviera 
Oct. 09 - Porto, POR @ Club Hard 
Oct. 11 - Barcelona, SPA @ Razzmatazz 1 
Oct. 1 2 - Zaragoza, SPA @ TBA 
Oct. 14 - Lichtenfels, GER @ Stadthalle 


Oct. 1 5 - Langen, GER @ 
Stadthalle 

Oct. 16 - Bonn, GER @ 
Bruckenforum 
Oct. 17 - Paris, FRA @ 
Elysee Montmartre 
Oct. 19 - Oberhausen, 
GER @ T-Club 
Turbinenhalle 
Oct. 20 - Hamburg, GER 
@ Markthalle 
Oct. 21 - Osnabruck, 

GER @ Hydepark 
Oct. 22 - Kaufbeuren, 
GER @ All- Karthalle 

As previously reported, 
NOCTURNAL RITES 
have released their new 
album, titled “Grand 
Illusion” in Europe on September 19 via 
Century Media Records. 

> BOLT THROWER drummer Martin 
Kearns has posted the fifth installment of 
the group’s studio report at their official 
web site. Check it out at BoltThrower. 
com. 

As previously reported, BOLT 
THROWER recently entered Andy 
Faulkner’s Sable Rose studios to record 
their eighth, ais-yet-untitled album. The 
band expects 
to spend 
three months 
recording 
the CD for 
a tentative 
October/ 

November 
release via 
Metal Blade 
Records. 

Earlier this 
year, BOLT 
THROWER 
announced the return of original vocalist 
Karl Willetts as a full-time member. 
Willetts rejoined the group as the 
replacement for Dave Ingram, who left 
the band in August 2004 due to long- 
standing “health and personal problems.” 
BOLT THROWER’s upcoming CD will be 
the follow up to 2001 ’s “Honour, Valour, 
Pride”, which was the only BOLT 
THROWER release to feature Ingram on 
vocals. 

> Legendary death metallers AUTOPSY 
have set “Dark Crusades” as the title of 
their long-awaited posthumous double- 
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DVD, tentatively due via Peaceville. 
“Running at some five hours and more 
and filled to bursting with everything they 
ever filmed — it’s a must for fans,” reads a 
press release. “The quality isn’t always the 
best, in fact it can be downright dodgy 
— but as anyone who knows the band will 
tell you, this is classic footage!!” 

“Dark Crusades” track listing: 

Disc 1: 

01. 1988 Rehearsal, San Francisco Show 

02. Nighttown, Rotterdam Show 

03. San Pedro, California Show 

04. Hong Kong Cafe, L.A. Show 

05. Ruthless Inn, San Francisco Show (last- 
ever gig) 

Disc 2: 

01. Stone, San Francisco Show 

02. Tour Diary and behind the scenes 
footage 

03. “Tortured Moans of Agony” - video 
clip 

AUTOPSY’s lineup included drummer/ 
vocalist Chris Reifert, who played on 
DEATH’si: seminal debut, “Scream Bloody 
Gore”. The band broke up around the 
time of their fourth and final album, “Shit 
Fun” (1995), with Reifert and guitarist 
Danny Coralles moving on to ABSCESS. 

> Canadian metallers 3 INCHES OF 
BLOOD 
have posted 
the following 
message on 
their official 
web site: “We’re 
days away 
from starting 
another round 
of touring in the 
United States 
of America. 

This time, with 
CHIMAIRA, 

SIX FEET UNDER and All THAT 
REMAINS, something is different. Matt 
Wood is no longer the drummer for 3 
INCHES OF BLOOD. Matt inforrhed us 
last month that he would be leaving the 
band once we got home at the end of June. 
The reasons given were both musical and 
personal, but there’s no animosity between 
us. We respect Matt’s decision, but are 
moving forward and still playing. Filling 
in the vacant percussion spot is Alexei 
Rodriguez. Formerly a skin basher with 
the likes of CATHARSIS and WALLS 
OF JERICHO, Alexei is an old friend of 
Brian Redman’s going back to the days 
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We will not be 

stopped or even slowed down. Keep; metal 
evil.” 3 INCHES OF BLOOD are touring 
in support of their latest CD, “Advance and 
Vanquish”, available now on Roadrunner 
Records. 

> DISSECTION entered the studio on 
February 2 to begin recording their long- 
awaited third album, the group’s first release 
since 1995’s classic album “Storm of the 
Light’s Bane.” The recording is taking place 
at Black Syndicate Studios in Stockholm, 
Sweden, with DISSECTION main man 
Jon Nodtveidt’s brother Emil Nodtveidt 
(a k a. THE DEATHSTARS’ Nightmare 
Industries) and Skinny Kangur at the helm. 
Eleven songs are being recorded for the 
album and the material is being regarded 
by the band as “a work of sonic black 
magic, actively channelling the anti-cosmic 
current 218.” DISSECTION - who recently 
announced the addition of bassist Haakon 
Forwald (a.k.a. General K; MYRKSKOG, 
DISIPLIN) to the group’s ranks — are 
currently in negotiations with several labels 
for the upcoming release (which is planned 
for the fall 2005), but the recordings are 
being completely financed by the band itself 
independent of any record company. A final 
decision about the group’s new label home 
is expected to be made soon. Late last year, 
DISSECTION released their comeback 
single/EP, “Maha Kali”, via Escapi Music/ 
Screaming Ferret Wreckords. 

> On July 25, during a day off from 
performing on the second stage of Ozzfest, 
Grammy nominees Kl LLS WITCH 
ENGAGE played a very special show at the 
Worcester Palladium that was filmed tor 
their first-ever DVD. Photos from the DVD 
shoot can be found at HeavyMetalSource. 
com. Special guests at the show included 
AS I LAY DYING and ONCE BELOVED 


f igj|fi The DVD is being 

directed by Lex Halaby 
Kw (MUDVAYNE, 
jljflf CH1MAIRA) and will 

be released in November 

2005. K1LLSW1TCH 
m ENGAGE are currently 

f J|; on Ozzfest supporting 

j JfF' their sophomore 

Roadrunner Records 
release, “The End of 
Heartache”, which has 
sold 322,000 copies 
|| in the United States, 

according to Nielsen 
CHIMAIRA SoundScan. On March 
1, the album was re- 

released as a special two-disc version with 
six new/live tracks. Based on the strength 
of their latest radio singles, “The End of 
Heartache” and “Rose of Sharyn”, and 
performances of those songs qn “Jimmy 
Kimmel Live” and “Last Call with Carson 
Daly”, the band’s success has continued to 
grow rapidly. 

> Jack Koshick, the organizer of the 
Milwaukee Metalfest, has issued the 
following statement regarding the reasons for 
the postponement of this year’s event: 

“Due to circumstances beypnd our control, 
the Milwaukee Metalfest scheduled for July 
29 <Sc 30 was postponed. The new dates are 
Friday and Saturday December 2 6c 3. 

“A year ago when we set the dates for this 
year Milwaukee Metalfest, we never imagined 
that this would happen. Within two weeks 
of the this year’s fest we are up against every 
major metal tour of the summer: Ozzfest, 
Sounds of the Underground, Lolapalooza, 
Rock Never Stops, Gigantour, Tony Hawk’s 
Huck Jam, The Milwaukee Rally (Harley 
Fest) and to a lesser extent BON JOV1 at 
Miller Park (free show). “Because of the over 
saturation of talent in such a short period 
of time every one of these events are hurting 
attendance wise. Not to mention the 90-plus 
degree weather we have been faced with 
for the last month. “I feel it is in the best 
interest of the Metalfest to postpone our 
dates to December 2 6c 3, 2005, with the 
pre-show Xmas Bloody Xmas taking place 
at VNUK’s on Thursday December 1. All 
tickets for the July dates will be honored. 
This rescheduling will give us time to 
revamp the lineup and give the supporters 
of Metalfest a show to get excited about. We 
are sorry for any inconvenience this may 
have caused. “Thank you for your support 
for these past 19 years and we will see you in 
December.” 


> DRAGONLORD, the San Francisco Bay 
Area “black” metal band featuring current 
and former members of TESTAMENT, 
have finalized the track listing for their 
sophomore album, “Black Wings of 
Destiny”, due in Europe on September 26 
and October 4 in the U.S, via Escapi Music 
(note: the U.S: release date may get pushed 
back to October 25, according to an Escapi 
representative). 

> The follow-up to 2001’s “Rapture” 

(Spitfire Records), “Black Wings of 
Destiny” was recorded and mixed by Fredrik 
Nordstrom (HAMMERFALL, DIMMU 
BORGIR, ARCH ENEMY) at Studio 
Fredman in Gothenburg, Sweden. 

“Black Wings of Destiny” track listing: 

01. The Becoming Of 

02. Curse of Woe 

03. Revelations 

04. Until the End 

05. Sins of Allegiance 

06. Mark of Damnation 

07. Blood Voyeur 

08. Fallen 

09. Black Funeral 

10. Emerald 

> DEATH BY DAWN, the German death 
metal band featuring legendary vocalist 
Martin Van Drunen (ex-PESTILENCE, 
ASPHYX, BOLT THROWER), have 
uploaded a new track, entitled “Parliament 
of Decadence”, at their official web site. 
Download it at this location. “Parliament 
of Decadence” comes off the group’s 
recently completed new mini-CD, which 
was reportedly recorded during a two-day 
session using “no computers and digital 
manipulation.” For more information, visit 
www.death-by-dawn.de. 

> A note to all “Death From Below” 
readers: 

I regret to inform all of you that this will 
he my final installment of “Death From 
Below.” This was a choice I pondered upon 
for quite a while and for various reasons, 
before finally realizing that it was just time. 
To those of you who have been avid readers 
for roughly the past two years, l want to 
sincerely thank you for taking a glance 
through these pages, whether you were 
a devoted metalhead, a hardcore kid, or 
someone who was just interested in checking 
out the more extreme side of music, I greatly 
appreciate it. Without you, none of this 
would be possible. A variety of individuals 






make of the metal/hardcore scenes, hut in 
the end, it’s a relationship between fans 
and musicians, who take on various roles, 
including label business, promotions, 
journalism, hooking, and of course getting 
in the studio or on stage that makes it all 
happen, the mutual love we all have for a 
style with a multitude of subgenres, but one 
overwhelming universal design: to expand 
the boundaries, explore the possibilities 
and stand outside what is mainstream and 
acceptable. How far someone goes is up to 
them and while all aspects of this art and 
it’s community are debatable, I hope we 
can agree that no matter what, we are all in 
this together, as defenders and advocates of 
art, music and their platforms for personal 
expression, political/social concern, and 
in the end, the practice and pursuit of free 
speech. Metal and hardcore have meant a lot 
to me over the last 1 3 years; nay life wouldn’t 
be the same without this music and I’m 
thankful for the ideas I’ve come to know, 
the tunes I got to hear, and the friends and 
family I’ve made. While nay future will most 
likely take me far away from this community, 
I will never forget and am eternally 
appreciative of every opportunity I’ve had. 
This column is especially high upon that 
list and in turn, I have a thank you list to 
address it, which follows below. Once again, 
my sincerest appreciation is extended to 
all the readers of “Death From Below,” all 
my metal and hardcore fans, he they vegan 
or carnivore, straight edge or falling down 
drunk, black or white, man or woman; 
horns and hails to all of you, deepest thanks, 
always keep the faith. 

- Kirby Unrest 

“Death From Below” could not have been 
possible without the following individuals: 
God, to whom I owe everything, nay 
incredible family whose support and 
encouragement kept pen to paper, and of 
course “The Big Three:” Brett Mathews- 
without you, this would not be possible. 
Thanks for taking a chance on me, giving 
me hope, and believing with all your heart 
in this column. Tou rule beyond any doubt 
and all measure. You are a symbol of what 
hardcore/ metal/punk/the entire scene 
is all about. You’ve not only been a great 
boss, but an amazing friend. I’ll never forget 
you. I love you. Lisa Root- The Queen Bee, 
who I love so dearly. You stood by me no 
matter what, fought for me, got me all I 
needed and provided endless opportunities. 

I know I never would have gone this far 
without your incredible editing abilities, 


persuasive promotional tactics and genuine 
heartwarming nature. Thank you for all the 
talks and times, all the love and hope. You 
will always have a special place in my heart. 
John Joh- You always put a ton of effort into 
making this column look great, and making 
sure that every little detail was to my liking, 
and having to put up with my often nitpicky, 
perfectionist nature and occasionally belated 
columns. Your talent is multifaceted and 
immense, and I thank you for everything 
you’ve done for me and “Death From Below” 
over the years. 

I also want to thank the following publicists/ 
labels/bands: Heather West (thanks for 
believing in me sweet lady), Stephanie 
Marlow and Abhy Valentine @ Victory 
Records, Jason “I was in Another Victim” 
DeRose @ EVR, Kelli Malella and Michelle 
@ Metal Blade, Guy @ Black Market 
Activities, George Vallee, Heather Smith 
and Charles Elliot @ Century Media, Ray 
Harkins (congratulations on the wedding 
Mr. Puffkins!) and Stacy Buchanan @ 

Abacus Recordings, Steve Martyr (a friend 
for life you have in me), Jay Reason and 
Jarney Jasta @ Stillborn, the beautiful 
and wonderful Mrs. Katie Norsworthy 
@ Facedown Records, Jason and Virgina 
Dunn (I’m working on a Nightwish/No 
Innocent Victim tour, I swear!) @ Facedown 
Records, Mike @ Unmatched Brutality, 
Hannah Raymond @ Nuclear Blast Records, 
Dave @ Earsplit PR, Kathryn and Mo @ 
Manic PR, Sean @ Invisible Youth PR, 
the amazing Curran Reynolds @ Earache 
(good luck with tour buddy!), everyone @ 
Roadrunner Records America and abroad, 
Carl Severson @ Ferret Records, Josh G. @ 
Trustkill Records, Nathan Birk @ Napalm 
Records, Odin @ Moribund Records, Crash 
Music, Kat and Candlelight, SPV Records, 
Clint @ Music Video Distributors, Dave 
Mandel @ Indecision Records, Dave Larson 
@ Excursion Records, Kyle Whitlow and 
Zach Harlan @ Rival(ry) Records, Erik 
@ New Eden (Vegan Power!), Betsey @ 
Relapse, Kris Mission, Brophy, COA and 
the whole gang @ Mission/Rock Vegas, 

Old Guard Records, Eric Rushing and 720 
Records, Brodequin, God Forbid, Ronnie 
James Dio (the voicemail is legendary 
in NorCal, thanks again dude!), Hoods 
(the real Sacramento kings), Riley @ 1917 
Records, Jerry and Internal Bleeding, 
Gorgoroth, Scars Of Tomorrow, Bleeding 
Through, Sinai Beach, Children Of Bodom, 
Throwdown, Go It Alone, Aborted, 
Akercocke, Mr. Ken Owen and Carcass 
(such an honor, thanks again), Animosity, 


Cephalic Carnage, Diecast, Manntis, Deeds 
Of Flesh, Disgorge, Undying (my brothers 
and sister, I love you), A Life Once Lost, The 
Esoteric, Light This City, Origin, Bleed The 
Sky, Summon, With Passion, Embrace The 
End (DV familia por vida), Beneath The 
Ashes (always missed), Killing The Dream 
(snuggly sexpots), Dead To Fall, Darkest 
Hour, Martyr AD, Bury Your Dead, Reflux 
(thanks for everything Ash), All Shall Perish, 
Anaon Anaarth, Belphegor, Arsis, 3 Inches 
Of Blood, Bane, Black Dahlia Murder, 
Bloodlined Calligraphy (love you guys), 
Cherern, Conducting From The Grave, 

Seven Generations (love and respect always 
and forever), Bleed The Sky, Internal Affairs 
(big ups), Donnybrook (DFT what what), 
Arch Enemy, Brutal Fight, Bloody Sunday, 
Seventh Star, Inked In Blood, Cancer, 
Cataract, Converge (thank you Tre for all 
your help, and Jake for your kindness and 
insight), Crisis, Folsom (LVHC, livin’ it up 
in Sin City), Diecast, Glass Casket, Guns 
Up!, Maroon, A Love For Enemies, Nodes 
OF Ranvier, Machine Head, More To Pride, 
Crisis, Kylesa, Murder Weapon, Napalm 
Death, Severe Torture, Shai Hulud, Shadows 
Fall, Set It Straight (Redding, where you at?), 
Shere Khan, SOS, The Risk Taken (hold 
it down CT), Palehorse (RIP John), The 
Divine Romance, Terror, Taken, Slumlords, 
Snapcase, The Zimmerman Note (thanks 
again dudes), Vehemence, Vile, These Days 
(North Bay takeover), Verse, Set Your Goals 
(arenas in ‘06), With or Without You, 
Warriors (love, love and more love), Xasthur, 
Peccatum (thank you Ihriel and Ihsahn) Mr. 
Karl Buechner (always an inspiration, thank 
you for all the hope this past decade) and 
Mr. Karl Sanders (for everything). 

To the following individuals: Michael 
Mraz, Isaac Fratini, Jose Galvan, Matthew 
Sonosen, Sammy The Mick, Noah Ben- 
Eshai, Jaclyn Barr, Patrick Piccolo, Joel 
Adams, Bart Mullis, Esther Kelly, Elijah 
Horner, Phil Williamson, Joey Coolidge, 
Philly Woo, Justin Execution, Nate and Leo 
Miller, Robyn Byers, Jesse Titlefight, Scott 
and RJ Phillips, Harry Petty, Curt Baer, 
LeeDxV, Jason T., xBeccax , Tommy Walton, 
Dan Hardluck, Don ny Shot, Alex C., Colleen 
Butterfield, all of whom have always been 
especially supportive of nay writing, giving 
consistent compliments and encouragement. 
Thank you. A very special thanks is 
extended to Mr. Greg Mertzlufft for giving 
me nay start in this game. Apologies to any I 
may have missed, it was not intentional. 

Goodnight and goodbye. K 
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By Kirby Unrest 

Name/band duties: 

Bill Meis- Guitar 

Who else is in ALFE, where are you from, 

and how long have you been together? 

ALOVE FOR ENEMIES is Bill Meis, Matt 
Addeo, Dan Valentino, Erich Barto and Jon 
Hernandez. We are from Long Island New 
York we’ve been a hand for just about 6 years. 

You just put out your second record 
with Facedown, and your first full length 
“The Harvest.” Why did you give it that 
moniker, is it a concept album, and how 
do you feel it differs and/or is similar to 
“Broken Pledge?” 

The most noticeable difference to me is that 
all 10 songs were written by the same 5 people, 
On BP it was a collection of different songs 
with different members. “The Harvest” is a 
much more solid record. 

The artwork is very well done. Who is the 
party responsible for it? 

Dave Quiggle is responsible for all of that, he 
did a spectacular job! 


bands and hardcore/metal community of 
Long Island? 

We have some long time friends, a lot of the 
bands we got started with are not around 
anymore but everyone still hangs out here and 
there, especially when we’re home. 

Is there anything you specifically wish to 
express with your lyrics? 

A lot of the lyrics speak for themselves, they’re 
pretty specific and direct. Each song has its 
own specific message, some are about the hxc 
scene some are about the end of the world. 

I ask this of every Christian band I 
interview. Do you consider yourselves 
to be a Christian band or Christians in a 
band? 

Haha, I’ve been reading this term in interviews 
for a long time, I never understood it. We’re 
definitely a Christian band, this band is our 
ministry. 

There are a lot of kids who don’t think 
Christians belong in the scene, which 
has caused some strife, as have the 
Christian kids who don’t support anything 
“secular.” I don’t really think either is very 
constructive since I always thought the 


an open-minded forum for an exchange of 
ideas. If neither group is willing to listen to 
the others opinions, what’s the point? 

If people are taking stances like that its counter 
productive. The whole point in bringing this 
message to the hxc scene is our love for the 
community and social change. I thought a lot 
of people would be beyond that at this point. 

What do you think is the greatest problem 
in the world and how do you feel it could 
be solved? 

Haha, wow. I’d have to say the lack of In 
And Out Burgers on the east coast! And I’m 
currently trying to change that on my own 
efforts :) 

How has everything been going with 
Facedown? 

Amazing, working with that label is such a 
dream come true. 

Do you cover anything other than Point 
Of Rec? 

No that was a cover we did for a few years. We 
used to cover NIV a looopng time ago, but we 
can’t do that anymore either haha. 

What have you got going on tour wise this 
Spring/ Summer? 

We will be in Europe this May, and we’ll be 
doing Cornerstone and Sonshine Festivals so 
far when we come back, were totally pumped! 

Short answer fun: 

Ren Or Stimpy? Ren 
Skateboarding or BMX? BMX 
Dr. Pepper Or Mr. Pibb? DIET Dr. Pepper 
Lord Of The Rings or Harry Potter? Lord 
of the Rings 

Chinese or Mexican food? Mexican 
Slurpees or Slush Puppies? Slurpees 
Worst voice: Fran Drescher or Gilbert 
Gottfreid? Fran 

“Celebrity” you wish would just crawl 
off the face of the earth: Paris Hilton or 
Ashlee Simpson? Ms P. Hilton, she gives 
sidekicks a bad rep! 

Long Island emo/indie band you admit 
you love: Taking Back Sunday or Brand 
New? Brand New 

Most underrated Long Island band ever: 
On The Might Of Princes or Movielife? 

OTM OP! !!!!!! 

Parting words? 

Keep cheeking back on the Facedown Records 
site (www.facedownrecords.com) for some 
new surprises from ALFE in the next few 



months! ^ 


point of all of this was to be 


What is your relationship like with the 
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By Kirby Unrest 

If you wouldn’t mind introducing 
yourself/ age/band duties? 

This is Erik Li.hdm.ark from the band deeds 
of flesh, I am 193 years old. 1 play guitar and 
partial vocals. 

Can you give a brief history of Deeds of 
Flesh, where you are from, when you came 
together and what you have out? 

We are from central California, we all live 
about 1 5 minutes from each other so practice 
is easy. Jacoby and I started Deeds Of Flesh in 
1993 which is also when we recorded gradually 


melted. Since then we have released 6 full 
length CDs: Trading Pieces, Inbreeding the 
Anthropophagi, Path of the Weakening, Mark 
of the Legion, Reduced to Ashes and Crown 
of Souls. 

I know you’ve had a couple line up 
changes over the years. Who is presently in 
Deeds Of Flesh besides yourself and what 
do they do? 

Myself-guitar and vocals, Jacoby-bass and vocals 
and Mike-drums. This line up is for sure final. 

Are any Deeds Of Flesh members involved 
with a side project? 


Not at the moment. 

“Crown Of Souls” is your latest record. 
How would you compare it to your other 
albums? How did the recording/ writing 
for it go? 

The recording of “Crown Of Souls” went very 
smoothly, only ran into a couple problems. We 
feel that the new CD has elements from all our 
previous recordings, a little from each. 

What inspires your lyrics and do you have 
any particular messages/stories/ideas you 
are trying to get across with them? 

All our lyrics are factual and deal with the 
darker sides of the human condition and 
tragedy. 

How are things going with Unique Leader 
Records? 

Killer, we got some killer new titles coming in 
the next few months from Mortal Decay, Aeon 
and Internal Suffering. 

I’ve read that your long awaited DVD will 
be coming out soon. What details have you 
got for the fans? 

The DVD has a live show from Montreal taken 
from our Reduced To Ashes tour we did in 
Canada in 2004 with Mortal Decay. It also has 
a video from the new CD Crown Of Souls. 

Who all is Deeds Of Flesh endorsed by? 

Jackson, EMC, Hessian amps and heads, 

Sonar, Axis, Jinxed Clothing, Sikworld and DR 
drumshoes. 

What are your tour plans for this fall? 

Fall we will only be doing weekend shows and 
what not. Our tour plans don’t begin until 
spring 2006. 

Favorite/ most memorable show you’ve 
played in your career? 

Fuck the Commerce 2 in 1997 

Best/ worst movie you’ve seen this year? 

Zombiez=worst. War of the Worlds-best 

Biggest pet peeve you’ve got? 

People who lie. 

If you are into politics at all, what 
politician are you most sick of/disgusted 
by and why? 

All Democrats who can’t take if that they lost 
the election. 

Anything else you’d like to add? 

Thanx for the interview and support the 
underground, it all starts there. ^ 



o 



to see that point. We’ve pretty much got to 
live set down and are ready to tour with it. 
We are coming up with some riffs to apply to 
songs, though. 


You’ve also made a couple label jumps. 
What led you away from Unique Leader 
and into the roster of Crash Music? 

We wanted to explore other avenues on the 
business side of things. 


What hands influenced you originally and 
who in the current scene do you dig? 

My influences into death metal include 
old Metallica, Slayer up to 1989, Possessed, 
Exodus, other Bay Area acts up to Origin, 
Suffocation, Vital Remains. 1 currently 
dig Decrepit Birth, Incision and Mucopus 
amongst others as far as the scene js going 
today 


Coming from SoCal w hich I’ve always 
known to have a pretty tight knit metal 
scene, I’m curious as to what your 
relationship is like with the other bands 
down there? 

I’ve separated myself from some of the drama 
that has gpne on there. Disgorge has been 
pretty good to not get into the bullshit and 
still remain a respected part of the local 
scene. 


now. What keeps this band going? Have you 
ever thought about calling it quits, and if so, 
what prevented you from taking that path? 
I’m sure everyone getting a band started gets 
into these obstacles one time or another. A 
lot of people end up calling it quits. 1 myself 
was due for a change and would have quit 
if I didn’t get into another band once I left 
Mortuus Terror. I knew 1 wasn’t gonna start 
something from scratch so I was going to start 
searching for established bands that needed 
a guitarist. Some may call it chickenshit but 
I don’t care. I’m sure I’ll get some of my 
material in the equation and it will still be 
Disgorge. It was timing that kept me from 
quitting. I’m honored 1 could help the guys 
when they weren’t even looking for it. 


By Kirby Unrest 


If you wouldn’t mind introducing yourself, 
age, and place in the band? 

Ed Talorda. 31 yrs. 2nd guitarist in Disgorge 


Who else is in Disgorge, when/ where/ why 
did you get started, where are you from and 
what do you have out? 

Ricky Myers- Drums, Ben Marlin- Bass, Diego 
Sanchez- Guitar, Levi Fuselier- Vocals. We’re 
here to play brutal death grind music the best 
we can. Disgorge started late 80’s early 90’s 
in Victorville, California by Myers and the 
original members in Disgorge. After a good 
5 years or so, relocating as a San Diego, CA 
band, and acquiring Disgorge’s 1st known 
vocalist- Matti Way, they have put out the 
notorious ‘93 demo and released a couple of 
other studio efforts which have been put out 
as the ‘Cranial Impalement’ title. After a 
short lived hiatus Marlin and Sanchez of local 
death metal band ‘Stangulation’ joined forces 
with Meyer and Way* continuing the music of 
Disgorge which materialized into the ‘She Lay 
Gutted’ CD. After parting ways with Matti, 

A] Magana came in to perform for a couple of 
years and record the ‘Consume the Forsaken’ 
CD. 3- 4 years later.... with AJ’s departure and 
the joining of Lafeyette, LA’s Sabbatic Feast 
vocalist Levi Fuselier and myself, a guitarist/ 
frontman for San Diego’s Mortuus Terror, we 
came into the 4th project ‘Parallels of Infinite 
Torture’ which was released May 17, 2005. 


Is Disgorge a full time band, and if not, 
what are your vocations outside of the 
band? Do you have any desire to make this 
a full time band? 

We are Disgorge on the road probably a 1/ 6th 
to l/5th of the year. When we aren’t that, we 
work regular jobs and practice for the time 
we are on tour. Like anyone else, it would be 
a godsend to do this full time. 


How did Tokyo DeathFest go? Was this 
your first trip to Japan? If so, did you 
experience a lot of culture shock? How 
about your ventures down to Mexico? 

TDF was an awesome time!!!!! Our first trip 
to the country I was born in. Tokyo 
was compared to Manhattan..... I think other 
than it being a HUGE city, the only CS was 
the history we got to glance at the time we 
were there. 


There have been some line up changes 
in the band over the year. How has that 
affected/hindered/progressed the success 
of Disgorge? 

We’ll see when we tour how much support 
we have from the already fans and new fans 
success wise...... As far as progress, it took 

me to learn the material at the same time 
them finishing writing the songs before we 
actually went in the studio, so my influence 
in the progress wasn’t entirely a lag in the 
production. Hopefully we’ll be able to get the 
next one out quicker. 


Your about to drop “Parallels Of Infinite 
Torture.” How does it compare to your 
other releases, what does the title mean 
to you and what are your favorite tracks 
on it? 

Parallels is a continuation of the Consume 
CD. Another level of Disgorge’s songwriting 
with new vocalist and the element of a 


What is the w riting process like in 
Disgorge and how has that altered w ith 
member shifts? 

Now that there are new members, we’ve yet 


You’ve been playing for quite some time 
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second guitar that is not diegox2 as the 
last release was. The title track to me is as 
brutal as my favorite Disgorge song but in 
a paralleling manner that it was written. 
And my favorite tune off the new one is 
Abhorrent Desecration of Thee Iniquity. 


Does Disgorge have any specific goals 
or viewpoints you try to express in your 
lyrics? 

No happy endings. Darkness consumes 
all, and without the harshness in life we 
can't appreciate the better things so milch. 
That’s how the lyrics pass off to myself. As far 
as Levi’s point of view, I can’t speak for that. 


wrestler who should run for office: Hulk 
Hogan, Macho Man Randy Savage, the 
Ultimate Warrior or Hacksaw Jim Dugan? 
Write-ins are welcome. I’m actually 
casting my vote for Legion of Doom or the 
Undertaker. 

I haven’t been into wrestling for years, but I’d 
have to go with the Undertaker! 


Last words/ shout outs? 

Thanks to all that have made me feel 
welcome as 2nd guitarist of Disgorge. 
Including Western Europe, Mexico, Japan, 
all the band that have been fans of Disgorge, 
all the support the SD scene has given me 
in my decisions to do this, and the fans that 
will continue the support over the years 
Disgorge has been around. Shout outs to San 
Diego local brutal DM bands Parasitic and 
Condemned!!!! Thank you for the interview, 
and all who took time to read it. 


Stay Gutted!!!!!!!- Ed Talorda 


Who designed your website? It’s rbally 
well., awesome. How can people get in 
touch with the responsible party if they 
are interested in having work done? 
Matt from’ Decrepit Birth designed the 
website. I’m sure it would be easy enough 
to get a hold of him through DB’s website. 
You might want to ask him if he still does 
it though, 1 heard he’s a pretty busy dude 
with DB. 


www.disgorge.us 

www. myspace. com/ disgorge_ ad ^ 


upset that their singer (Tifn) left the band,' 
and occasionally visited the site to see if they 
had found a new singer or whatever. Then, 
one day, they had in the news that they were 
“auditioning” for a new singer. To answer your 
second question, no I’ve never been in any sort 
of band in my life, but for some reason, I got the 
idea in my head that I should write them a letter 
anyway. So I did, and they asked me to come 
try out, and the rest is history. 


Was your first show with Undying @ 
Hellfest ‘02? 

No, but it was probably in the first 10. The 
only thing we had done previously (with me in 
the band) was a very short tour with BTBAM 
and Bloodjinn. I think it was 8 days or so. 


How has the response been so far from 
fans, both here in America and abroad? 

The responses vary I assume, but lucky for me, 
there are very few people out there who would 
come up to me and say “Man you suck. The 
old singer was way better.” I’m sure there are 
people who think that, but luckily they don’t 
tell me about it. So, in general, the response 
has been very positive and accepting. 


I know many were quite fond of Tim, both 
as a vocalist and an individual. Do you get 
a lot of comparisons to him? 


Favorite activities outside the band? 
Paintball, good cuisine, recreational drugs, 
hanging out with friends, audio engineering, 
all kinds of simple stuff. 


Best place to get a burrito in the San Diego 
area? 

Burritos- JV’s taco shop on Morena Blvd 
across the street from Brick by Brick (our 
local DM venue) More traditional Mexican 
food- Las Cuatro Milpas in Logan Heights 
under the Coronado Bridge 


Most interesting event that’s happened to 
you while on tour? 

Being woken up by one of my biggest 
influences in DM guitar Terrence 
Hobbs holding a snicker sized bar of 
hash under my nose!! Well that’s one of 
my favorite moments. Interesting as in 

weird ? I must have been hammered but 

I know something, happened. 


regardless of genre, and if not, what other 
acts have you been involved with? 

Before I was in the band, I wasn’t really into 
hardcore, to be honest. I mostly listened to 
punk rock. However, there were a few hardcore 
bands I was into, based on the fact that they 
had something important to say to the world. 
Undying was one of those bands. I was very 


Since Jesse “The Body” Ventura made it 
into the political realm, next classic 80’s 


An interview with Logan 

By Kirby Unrest 


So, I think a good starting point would be 
when/how you became a part of Undying, 
and is this the first band you’ve been in, 



I occasionally get some comparisons, but other 
than our actual vocal sound, there is very little 
comparison. We’re totally different people, 
who act differently, on stage and otherwise, 
and who have totally different personalities. I 
got to hang out with Tim for a week or so at 
one point, and l have to say I am fond of him 
as well. He’s a good guy. So I would Under- 
stand why people miss him. 

Has there ever been any talk/ plans of 
re-recording tracks/ albums that Tim per- 
formed on, (All Gods Die, Whispered Lies) 
with you providing vocals? 

We have discussed that actually. We’re not 
sure if we’ll do it on the next record, or some- 
thing else, but there are a few songs we would 
like to redo. Won’t say which ones, cause I’m 
not even sure at this point. I think it Would be 
interesting. Obviously, 1 love those songs, so it 
would be an honor for me as well. 

The frequency of women in hardcore/ 
metal bands is still pretty rare (though far 
from non existent), but you’ve definitely 
been one to help bring it to the forefront. 
How do you feel about the growing contin- 
gent of female band members in the hard- 
core/metal scene (as well as those doing 
labels/ zines/site/clothing companies/etc)? 
Do you think there is a growing respect 
amongst most kids, or does patriarchy and 
sexism in the scene still overpower no mat- 
ter what? Do you wish to be seen as a fe- 
male vocalist, just another singer, or both? 
Why or why not? 

Well, as far as the growing numbers of females 
being active in the scene, I can’t be anything but 
happy about it. However, I’m not the kind of fe- 
male that sees anything special in being female. 

1 don’t think the way to better understanding is 
to prop yourself up higher than others because 
you’re female, but to accept females and males 
alike, no matter what the circumstances, tor 
who they are, not for their gender. I definitely 
don’t care if I’m known as a “female singer” or a 
“chick singer’ or whatever. I’m just a singer in a 
band that l love. 

1 know that for the mo v st part, Jimmy 
(Chang, guitar) has written all the music 
and lyrics for Undying. Are you taking an 
active role in the writing as well now or 
Jimmy still largely responsible? 

He still does the majority, because honestly, 
he’s a much better writer than I, but I have 
definitely put my words in many of the songs, 
and wish to do more so in the future. 

You released your debut with the band, 
“At History’s End” (which was also Un- 


dying’s second full length and third disc) 
in late 2003. How was the experience 
for you? Did you enjoy working with Bill 
Ko reeky (Mars Studio)? It seems most NC 
bands work w ith Jamie King. Any particu- 
lar reason you decided not to go with him? 
When are you planning to put out a new 
long player? 

Recording an album for the first time was much 
much much more nerve wracking than my first 
show(s). For those of you who haven’t had this 
pleasure, you have to stand in an empty, silent 
room all by yourself and scream your guts otit, 
more than ever before. And the whole time 
you’re doing it, you know there’s someone in 
the other room that is listening, who can shut 
off all the music if he wants to and just listen to 
you make a fool of yourself. It’s horrible, but I 
guess you have to do it. Bill Korecky was great, 
and made me feel as comfortable as I could 
have. He’s also got a great sense of humor, and 
will tell you if what you’re doing sucks, which 
l appreciate. As far as Jamie King goes, he’s a 
good friend of ours, and we actually record any 
demos we have with him, but working with Bill 
was a dream of Jimmy’s for a long time, so that’s 
what we went with in the end. I think it was a 
good choice. A new album? Not sure. Hope- 
fully sooner than later. 

Undying is quite well known for it’s line 
up changes. Beside Tim’s departure, there 
has been at least one other drummer, 
three different rhythm guitarists, and 
three bassists, at last count. Basically 
since the millennium, it’s been Robert 
and Jimmy, who is really the only other 
original member. Now you have a new 
guitarist and bassist. Could you introduce 
them, maybe other projects they’ve been 
involved with, and how long they’ve been 
in Undying? 

Parker Kreig is our new guitarist who hails 
from LaPorte Indiana (I believe). He was in 
Wings of Scarlet, and perhaps some other 
bands that I don’t know of. He has been with 
us tor over a year now and is doing a great 
job. Jose Wright is pur bassist who resides in 
Charlotte, North Carolina with his wife and 
soon-to-be child. He’s been in mostly punk 
rock bands, including Crimeseen 13 (you 
probably wouldn't know of them unless you’re 
from NC), but loves the metal and is happy to 
be playing it. Both of these “new” members 
have been working out really well, and we 
don’t plan on changing members any time in 
the foreseeable future. 

What happened with your most recent 
former members if you don’t mind me 
asking? I heard original bassist Jonathan 


Raine and longtime guitarist “Raver” 

Chris Walker were filling in? True? 

Jonathan has a wife and a good job, and just 
decided it was time to stay at home. We 
remain great friends, and yes he does fill in if 
we ever need him. He also does merch for us 
occasionally. Chris has a similar situation, as 
he is comfortable in his life and has decided 
to stay at home rather than be on tour all the 
time. We are also close with him and see him 
regularly. He has filled in a time or two, and 
most likely will again before too long. 

You recently completed a full U.S. tour w/ 
Since The Flood, Red Death and The End 
that I know was plagued with a fair share 
of problems, including bands dropping 
off, poor turnout, a great lack of promo 
tion and “the accident.” So if you wouldn’t 
mind reliving such super duper fun times, 
I’m sure the readers would be interested in 
hearing about them. 

Oh man. Why make me relive this? Ok, so the 
first bad thing to happen was in Texas. The 
End’s van broke down. With over 2 weeks left, 
they decided to stick it out and rent a van for 
the remainder of the tout. They had numerous 
problems throughout the tour, which eventually 
caused them to leave after one of the Califor- 
nia dates. They wanted to stay, as did we, but 
with all the trouble they were having, they just 
couldn’t afford to stay on the tour. “The ac- 
cident’’ as you mentioned, happened after our 
show in Tijuana. We were driving back to stay 
at a friend’s in Costa Mesa at about 2 in the 
morning. Basically, the long and short of it is 
that a guy fell asleep, slammed into the back 
of our trailer, sending us spinning a full circle, 
ending up facing the wrong way on the highway. 
Our trailer was completely destroyed, as was 
the back of our van. Our equipment, however, 
remained intact. We were able to rent a trailer 
and finish almost all the dates of our part of the 
tour. Another interesting thing that happened 
after California is that we had to cancel our Salt 
Lake City show because of a random brush fire 
that spanned a few miles. Traffic was turned 
around and we had no real way to get to SLC, 
which really sucked because we were really look- 
ing forward to that show. As far as the shows 
are concerned, they weren’t all amazing, but 
they never are. You take what you can get and 
as long as someone there is enjoying the show 
and getting something out of it, then I’m happy. 

Undying has definitely done a lot of 
touring on the European circuit, including 
stints with Walls Of Jericho. Do you get a 
good response there? I see you’re headed 
back with Purified In Blood (amazing 
Euro vegan metalcore band, check them 
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out @ NewEdenRecords.com) in the fall. 
Are you looking forward to the trip! 

Absolutely. Europe treats us so well and we love 
touring there. The shows are amazing, and the 
people are incredibly hospitable. You can’t ask 
for anything more as a touring band that to go 
to Europe and be treated the way we have. PIB 
is one of the best new bands out there, and if 
you haven’t heard them yet, you soon will. 

A question that has arisen in recent 
months is the status of your label home. 
Are you still with One Day Savior and if 
not, why? Any new label prospects you’re 
prepared/ able to talk about? 

We actually just did “At History’s End” 
on OneDaySavior in itself. There was no 
contract, and no one was expecting us to do 
our next one on there. Chris is a good friend 
of ours and offered to put it out, so we agreed. 
As far as a new label goes, we are talking, but 
can’t say anything definite yet. Hopefully 
that’ll come out soon. 

In your eyes, what is the mission/ purpose 
of Undying, what authors/ musicians/ 
artists/ politicians/ etc have influenced you 
personally/lyrically (feel free to throw out 
some recommendations here) and do you 
feel you are accomplishing those goals 
with this particular vehicle? 

I think the main purpose of Undying is to 
instill a sense of urgency about the world, 
about what we have done and are doing to, 
it, and do incite compassion. 1 believe that 
if the world were just a more compassionate 
place, we would all be a lot better off. We also 
want listeners to feel a need to rise up, to take 
action into their own hand, and to get out 
there and change what they don’t like about 
the world. Recommendations for reading, 
Daniel Quinn, Derrick Jensen, Howard Zinn, 
Noam Chomsky, if you are into our polities. 

If you just want some good fiction to read 
that I am into, Caitlin R. Kiernan, Storm 
Constantine, Dan Simmons, Kathe Koja, 
Cormac McCarthy, Tannith Lee, William 
Gibson, Poppy Z. Brite, Neil Caiman, I could 
go on, but I won’t. I like to think that we are 
accomplising o : ur goals as a band, and often 
I feel we are, but occasionally, I will get down 
about “the scene” how no one seems to listen 
to me at our shows, etc. but then some kid will 
come up and thank me for speaking and tell 
me that Undying changed their life, and I do 
a 180. It’s moments like that that I remember 
why I’m doing this band. 

A couple years ago, it became the “in” 
thing to sell out straight edge, stop living 
vegan, ignore political/ social issues and 


basically become apathetic to anything 
that wasn’t the latest fashion or trend, 
that hardcore/metal/punk had become 
“too serious and self righteous.” Now, the 
vegan straight edge is making a comeback 
(as if it ever really went away), kids are 
getting heavily into politics, debating 
social issues and really starting to think. 

I’ve always viewed Undying as one of 
the most important bands of the day for 
your intelligent, thoughtful lyrics and 
powerful music. I might not always agree 
with some of your ideas, but I think it’s 
awesome you’re out there expressing them 
and actually saying something. What are 
your feelings on the scene today, the back 
and forth nature of the kids and as a hand 
who heavily espouses the vegan lifestyle, 
those who feel that veganism doesn’t really 
change anything? Why are you vegan? 

What keeps you involved in the hardcore/ 
metal scene? 

I guess the first question kind of just got 
answered in the last question. Believe it or 
not, I do, in some way, understand the idea 
that veganism changes nothing. You don’t see 
immediate results of your actions and that can 
be frustrating. But 1 just remind myself that 
I’m not doing it to make myself feel better, I’m 
doing it because I refuse to be a part of the 
mass murder and torture of animals and that I 
will actively resist until the day I die. I’m vegan 
because it’s the right thing to do. I’m vegan 
because I can’t understand why not to be. I’m 
vegan because I can eat almost anything I want, 
and be healthy, while abstaining from those 
things I hate. What keeps me in the scene? 

My love for this band and my belief that one 
person can make a difference. Hardcore gives 
you that sense that you can do anything, and 
if our words and music touch and change one 
life forever, then it was all worth it. 

There is definitely a lot going on in 
the world today, with major issues 
including the war in Iraq, terrorism, 
Supreme Court justice nominations, 
global warming, deforestation, rampant 
animal abuse, “The War On Drugs”, the 
battle over abortion* fuel shortages/ 
costs, separation of church and state, 
privacy concerns in relation the Patriot 
Act, overseas conflicts (many of which 
the US is directly involved in), Israel...I 
could go on forever. Any thoughts about 
the above topics or others you’d like to 
add to that list that you have particular 
interest in? 

Honestly, all things political have lately just been 
hard for me to take. I can’t really listen to much 
of it anymore. I think that the average person 


knows what’s right and what’s wrong, and if 
you live like ybu believe is right (I’m talking very 
basic here, as in living with compassion, feeling 
empathy towards others, not allowing suffering, 
etc.) there would be less fighting, death, “terror” 
and all the rest. If people just stopped and 
looked around for a moment to see what we are 
doing to this planet, maybe they would change 
the way they live. Not saying everyone has to 
stop driving their cars and go vegan and eat only 
organic foods, but that if you remind yourself 
daily that compassion can change the world, 
and if you live with compassion in your heart, 
you can change, and the world can change with 
you. 

I definitely think Undying is the best 
active band in metalcore, and while you 
have received such kudos from fans/ 
critics/other bands over the past six years 
or so, you never seem to get the respect/ 
admiration you deserve. I wonder often 
that if you guys had just started like last 
year, if you’d be on stage at Ozzfest or 
Warped Tour. Do you ever think about 
that? I just know it hasn’t always been 
an easy road for Undying and while all 
bands have got to struggle, I really feel 
you should be on larger tours, a big label 
and having a lot more kids hear you. I 
also have known you for years and while 
I know you’ll play in front of however 
many kids show, give it your all, and have 
a great time no matter what, I still think 
you deserve so much more. How do you 
cope with the frustration/ anxiety, I mean 
I’m sure there has to be some. What keeps 
you going? 

There definitely is frustration, and anxiety, but 
it comes with being in a band. Sure, I think 
about the what if’s, but that doesn’t get me 
anywhere. I have to deal with things as they 
come or drive myself crazy thinking about the 
past. Yes, I think this is a great band, and yes l 
want as much for us as I want for anyone, but 
if things don’t work out perfectly, you just deal. 
People will still buy your record, and whether 
it’s 10,000 or 100,000, we are getting our 
message out there and someone is listening. 
That’s what keeps me going, that no matter 
how few kids, or how many, there are kids 
out there that are for real, that care about this 
world, and that want to make a change. And if 
we helped inspire those people, j am satisfied 
and can keep going. 

Is there anything else you’d like to add/ 
shout outs/ etc? 

I guess not. Thanks to you, Kirby, as always 
for being there for us, and thank you for the 
interview. 
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Widow 
On Fire 

Cruz Del Sur Music 

First and foremost, any band who starts off their 
record with a song about werewolves, instantly 
gets points in my book. Why? Because werewolves 
are awesome. Equally superior is going in a 
completely cheesecake direction (which this 
album tends to do), utilizing samples 
front the early 80’s John Landis hair 
raising, horror-comedy classic, “An 
American Werewolf In London,” 
and relay lyrics of how the beast in 
that particular film has somehow 
made it to the bands hometown 
of Raleigh, North Carolina. While 
the whole affair is quite laughable 
in regard to lyrical content, Widow 
really do a great job overall of creating first rate 
metal that draws for the subgenres df power, 
black, death and hair. That’s right; $b many solos 
that I’m surprised they were able to fit them 
all on the ten tracks here, galloping riffs, and a 
three pronged vocal attack including the siren 
call of new frqntwoman Lilt. She helps bring a 
new dimension to the band, and keep things 
from getting too monotonous, and definitely has 
got some pipes, which work well with the rasps, 
growls and wails of guitar ist Cristof. Widow 
continues to delve into the NWOBHM vaults 
for inspiration and draw out the schools finer 
points, touching things up with some death and 
black metal influences, but unfortunately the 
hair metal shtick sometimes creeps in a little too 
much and ruins a lot of the cinematic effect, yet 
if you can go overboard with the eccentricities 
of this album, it shouldn’t make too much of 
a difference. While the song titles, lyrics and 
general atmosphere can be laughable in spots, 
there are quite a few undeniable moments of 
sheer brilliance, true musical talent, and well, 
for lack of a better term, a real sense of fun. 1 
can imagine that if a band like Widow was from 
my hometown, we’d get them on a touch of 
shows, no matter what the hulk of the bill was 
stylistically, and everyone would have a good 
time. In regard to the quality of this record, the 
sound could be improved (the drums sound way 
too thin and the mix is muddy) but that’s really 
my primary complaint. 1 think that if Widow 
were more serious with their words as they are 
with their music, they could really give some 
power/fantasy metal bands a run for the money, 
yet such a shift might take away from the impact 
of the aforementioned fun factor. Either way, 
if you long for the old days of 80s metal with a 
neoclassical edge, outstanding guitar work, and 
fist pumping sing alongs... 


Gorerotted 

A New Dawn For The Dead 

Metal Blade Records 

Bloodsoaked, horror focused Euro grindcore 
unit Gorerotted deliver yet another batch of 
festering, super fast tunes about death, drinking 
and the demise of humanity. Gorerotted stay 
true to their grind roots, but work in mote 

traditional death/black metal 
roots this time around, with 
tons of thrash parts and punk 
pogo action; these guys could 
get a dancefloor going for just 
about any audience. While 
not a whole lot has changed 
in the world of Gorerotted, 

I did notice that they seem 
to be have even longer songs; 
defying the rules of grind, and more parts in 
each tune, which really works to their advantage 
and separates them from the pack. They are also 
helped by the dual vocals, one which emphasizes 
the guttural depths while the other emits 
screeching banshee howls. The production 
here is great, smooth and sweet but with just 
the right amount of grit. Pretty standard cover 
art and general layout, but it works well with 
the music. I usually don’t dig the more grind 
oriented stuff, but Gorerotted just know how to 
do it right; take a listen and I think you’ll agree. 

Kult Of Azazel 

The World, The Flesh and The 

Devil 

Crash Music 

When it comes to the latest in superb black 
metal, Crash Music really seems to find the 
very best. Already having Imperial Crystalline 
Entombment and Throcult amongst their 
ranks, Crash can now add another shining 
dark star to the roster; Kult Of Azazel. Florida 
has always been known as the breeding ground 
for the kings of death metal, but Kult Of 
Azazel seem poised to establish a new throne 
of black metal supremacy in the Sunshine 
State, and their latest, “The World, The Flesh 
arid The Devil” is a da mb fine beacon of proof 
for consideration to that royal bloodline. 
Churning out nine tracks of unholy audio 
warfare, KOA combine maliciously melodic 
riffs, near inhuman drumming ( I sincerely 
thought a drum machine was being used 
upon first listen), great song structures, and 
killer hellspawned vocals. While they have a 
single heretical focus, I must say that the lyrics 
here are quite well composed, and though I 
might not agree with specific content, KOA 


are one of the only black metal bands I’ve ever 
heard that really have done their homework, 
and advocate their faith (or lack thereof) in 
a way that is both lyrically gifted and should 
be quite the inspiration for legions of evil for 
many years to cotne. I also would like to note 
that KOA should be counted with those black 
metal outfits that vocally attack not only the 
common target of Christianity, but all faiths, 
including Judaism, Islam, etc. Again, I don’t 
necessarily condone this point of view, but 
you have to admire a band who actually has 
the sense to realize that if you are for Satan, 
the Christian religion is not the ultimate and 
solitary antithesis, so this is a rare thought 
pattern in the metal community, at least on 
record. Back to the brutality though, which 
KOA definitely know how to bring. Solid 
gold tune after another, KOA decimate the 
competition time and time again, with a great 
helping hand from npne other than Erik 
Rutan, current Hate Eternal mastermind 
and long time Morbid Angel associate, who 
.has turned uberproducer as of late. Rutan 
keeps things minimal sound-wise, but still 
capturing an astonishing level of clarity. Tied 
together with an eye-catching booklet, razor 
sharp sound, and healthy dose of hatred, Kult 
Of Azazel are one step closer to their goal of 
complete and utter domination with “The 
World,' The Fleish and The Devil...” 

Moria 
Demo 2005 

Salinas deathcore upstarts Moria bring the 
mosh and the metal with their latest demo, and 
man, has this thing got me psyched for a proper 
full length. No punches are pulled here; just 
tons of ear splitting leads, subterranean vocals, 
manic double mayhem and more breakdowns 
and two steps than your average kickboxing 
aficionado can handle. Definitely nothing 
new, but still awesome stuff. Only three tracks 
here, but each one got me going. Zack Ohren 
(of the infamous Castle Ultimate Studios) is 
the consummate professional, coaxing million 
dollar sound on minuscule budgets, and this 
disc is no exception. Lyrics are decent, not 
too much that caught my attention, but the 
music makes up for any shortcomings in the 
wordsmith dept, arid the lines do fit well with 
the neyerending onslaught of annihilation. 

Keep your eye on these kids; big things are 
coming soon for them. Fans of Animosity, Red 
Chord, Premonitions of War and Embrace The 
End need to check Moria out now. K , 
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Metai/Hardcore News, Reviews & Interviews By Ray Van Horn, Jr. 
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G reetings, brothers and listens in 
metal! Consider me your new 
gamekeeper in the realm of ; 
heavy music. As I’ve only been 
writing for AMP a few months* I considered 
it a sincere privilege to be asked to take Over 
the monthly metal column that has been 
wonderfully handled by my predecessor, 

Kirby Unrest. I’ve spent much of my 35 years 
consumed in loud and obnoxious music and 
I hope that my elder statesman’s ever-youthful 
insights and reporting can live up to the high 
standard Kirby leaves AMP with. Even at a size 
ten-and-a-half, my flat, stanky feet have much 
wiggling room from the shoes 1 step in. 

Expect the same rounds of news, reviews and 
interviews here at Death From Below, but 
with a few twists. First and foremost, I will be 
picking my “Skullcrusher of the Month,” an 
album I feel pulverizes so much brain matter 
you might as well consider yourself lobotomized. 
Also stay tuned for various side awards to 
albums that will have no rhyme or reason 


Introduction 

other than they deserve a special tagline. From 
time-to-time l will toss out “Did You Know?^ 
anecdotes that you can impress your friends 
and random strangers standing in line before 
the show with. Beginning next month, I will 
incorporate a “Heavy Metal 101” section that 
calls forth albums throughout metal history that 
are simply too indispensable to avoid having in 
your collection. And every so often I might just 
throw something out there for fun. This month 
I’ve selected ten albums of 2005 that you must 
own at this point. 

A brief to-do about my personal history: 

I’m the author of the thriller novel “Mentor,” 
available in certain dark corners of the country 
and Cyberland all over. Help a brother out 
with his shameless plug, eh? My day job income 
could use a supplement! I’ve freelanced music 
and hockey articles for the past six years. I 
bring a large repertoire of interviewees in metal 
and punk to the table and it honors me to 
share some of them with you, my new friends 
reading AMP Magazine. Oh, I’m rather fond 


of Gu inness, so forgive me when I inadvertently 
name-drop them from time-to-time. No, I’m 
not paid for endorsements, but Guinness is 
good for you, as the sign says, and that, I think, 
should be worth a month’s supply from them, if 
any of the Guinness marketing reps are reading, 
hint hint! 

Feel free to toss out any comments in care 
of AMP, but be constructive and intelligent if 
you disagree with something I present here. 
Having once mercilessly and needlessly taken 
my frustration out on a band once in a review, 

I learned a valuable lesson about myself and 
my responsibility as a music journalist, and 
I ask of you what I’ve had to ask of myself. 
Trash if it so deserves, but do it with respect. 
Otherwise, I shall fart in your general direction 
and have done with thee... 

I thank you all for reading and for Kirby’s 
fans, I can only hope you keep an open mind 
during this transition period. Without further 
blah-de-blah on my end, onto the column... 

- Ray Van Horn, Jr. 


> Progressive thrash metal legends VOIVOD 
have signed with The End Records. Having 
last made waves with the addition of former 
METALLICA and FLOTSAM AND JETSAM 
bassist Jason Newsted on the rejuvenated 
hand’s 2003 self-titled album, VOIVOD has 
reportedly laid down 23 25 new tracks for 
their eleventh album, targeted for early 2006. 
The songs are purported to he “heavy” and 
“experimental,” just as VOIVOD fans would 
have it. 

> OZZY OSBOURNE is yielding his 
headliner’s position on Ozzfest. In an 
announcement reported by Blabbermouth, 
Osbourne stated “It’s time for me to move 
on and do other things.” MTV.com cites 
that throat problems OZZY has recently 
battled with forced some BLACK SABBATH 
cancellations on the Ozzfest tour. Co- 
headliners IRON MAIDEN were asked to 
play extended sets on a few dates. Despite this 
development, OZZY’s publicists confirm that 
Ozzfest will continue in 2006. 
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> In other Ozzfest news, IRON MAIDEN was 
pelted with eggs at the Devore, California leg 
of the tour. A member of the crowd allegedly 
tried to take the stage with an American flag 
as MAIDEN vocalist Bruce Dickenson made 
his traditional jaunt with the Union Jack 
during “The Trooper.” Furthermore, IRON 
MAlDEN’s sound was reportedly cut off 
during a segment featuring “Run to the Hills,” 

incidents '** ' 

noted were , l|g|v ^ 

lines of 
“OZZY! 

OZZY! 

OZZY!" 


prior to MAlDEN’s encore. If that isn’t 
enough juice for you, there’s been much 
scuttlebutt in the press alluding to a verbal 
feud between Dickenson and Sharon Osborne; 
the most talked-about incident cites Sharon 
having called Dickenson a “prick.” 

> Metal Blade reports that BLACK DAHLIA 
MURDER guitarist Brian Eschhach was 

m ■ the Ozzfest 

| tour while 

| filming footage 

f or Fuse TV’s 
% V* L Uranium. As 
ifjKSpf rhe incident 
| | j | is recou nted , 

Eschhach was 
given Uranium 
hostjuliya’s 

BLACK DAHLIA MURDER . ini( (m ] ( r 

MkmmmmmMmmffimfflMmmmm camcoruer 


BLACK DAHLIA MURDER 


and was walking around the second stage area 
interviewing random bands and fans when 
someone pulled his towel off, the only thing he 
was wearing at the time. The police detained 
Eschbach in a holding cell on site for about 
30 minutes before being let go with a fine. 
Eschbach commented, ““I’d like to start off by 
saying that it feels good to be free. Of course, 
its weird saying that when this incident just 
draws so much light on how much injustice 
there is in America and how much general lack 
of freedom we really have. But it feels gpod to 
be back on tour rocking with my band mates... 
and word up to all my boys in cell A and I 
hope to see you all again soon.” 

> SLIPKNOT plans to release a live album 
in October, just in time to couple their fall 
tour which 
will also see 
the likes of 
UNEARTH 
and AS I 
LAY DYING 
in support. 

The 

upcoming 
month-long 
tour, unlike 
their arena- 
based spring 
run this year, 
will land SLIPKNOT in smaller venues. Thus 
far the only announced shows are three dates 
in New York City at the Nokia Theatre from 
October 30 th to November 2 nJ . 

> The American release of the new DARK 
FUNERAL album, “Attera Totus Sanctus” is 
scheduled for November 29 th . Produced by Daniel 
Bergstrom , “Attera Totus Sanctus” marks the fourth 
album in a decade-long career for the Swedish black 
metal masters. The blood shall sling once again,.. 

> One of the most interesting tours developing 
for the fall is The Blackest of the Black Tour, 
which features DANZIG, CHIMAIRA, 
BEHEMOTH, HIMSA, THE AGONY 
SCENE and MORTHS. The highlight of 

the show will be a 30-minute set of MISFITS 
covers featuring Glenn Danzig and former 
band mate Doyle. The tour is slated to begin 
September 30 rh in San Diego and run through 
all of October. Here’s the proposed tour 
schedule: 

10/01 Hard Rock/The Joint, Las 

Vegas, NV 

10/02 The Pound SF - Outdoors, San 

Francisco, CA 

10/04 Premier, Seattle, WA 

10/06 Big Easy Concert House, 


Spokane, WA 

10/07 The Big Easy, Boise, ID 
10/08 Valley Ice Garden, Bozeman, 

MT 

10/11 Harpo’s, Detroit, MI 
10/12 House of Blues, Cleveland, OH 
10/14 The Dome Theatre, Niagara 
Falls, NY 

10/15 The Medley, Montreal, QUE, 
Canada 

10/17 Nokia Theatre, New York, NY 
10/18 Lupo’s Heartbreak Hotel, 
Providence, RI 

10/19 House Of Blues, Atlantic City, 

NJ 

10/21 Earthlink Live, Atlanta, GA 
10/22 Revolution, Ft. Lauderdale, FL 
10/23 Hard Rock Live, Orlando, FL 
10/25 Twi 
Ropa, New 
Orleans, LA 
10/26 Nokia 
Theatre, 

Grand Prairie, 

TX 

10/27 Sunken 
Garden 
Amphitheatre, 

San Antonio, 

TX 

,10/29 Gibson 
Amphitheatre 
@ Universal City Walk, Universal City, 

CA 

> BRAND NEW SIN will team up with 
BLACK LABEL SOCIETY for a five-week run 
through core U.S. cities beginning October 
1# in St. Petersburg, Florida. Here is the 
itinerary: 

10/14 Jannus Landing - St. 

Petersburg, FL 

10/15 Club Cinema - Pompano 
Beach, FL 

10/16 House of Blues - Orlando, FL 
10/18 The Plex - Charleston, SC 
10/19 Millennium Center - Winston- 
Salem, NC 

10/21 Nation - Washington, DC 
10/22 Electric Factory - Philadelphia, 

PA 

10/23 Starland Ballroom - Sayerville, 

NJ 

10/25 Avalon - Boston, MA 
10/26 Nokia Theater - Times Square, 

: NYC 

10/28 Sonar - Baltimore, MD 
10/29 Hampton Beach Casino - 
Hampton Beach, NH 
10/30 Lupo’s Heartbreak Hotel - 
Providence, RI 


10/31 The Hippodrome - Springfield, 
MA 

1 1/2 Bijou Theater - Toledo, OH 
11/4 Newport Music Hall - 
Columbus, OH 

11/5 Bogart’s - Cincinnati, OH 
1 1/6 The Rave - Milwaukee, WI 
11/8 The Vogue - Indianapolis, IN 
1 1/9 State Theater - Detroit, MI 
11/11 The Pageant - St. Louis, MO 
11/12 Congress Theater - Chicago, I L 
11/13 The Quest - Minneapolis, MN 
11/17 House of Blues - San Diego, 

CA 

1 1/ 19 The Wiltern - Los Angeles, CA 
1 1/20 The Filmore - San Francisco, 

CA 

> CHILDREN OF BODOM, TRIVIUM and 
AMON AMARTH will embark on a North 
American stint that has them hitting the 
following places and dates: 

11//09 - Quebec City, QC Theatre 
Capitole 

11/10- Montreal, QC Le Medley 
11/11 - Toronto, ON The Opera House 
11/12 - Detroit, MI Harpo’s 
1 1/13 - Chicago, 1L House of Blues 
11/14 - Milwaukee, WI The Eagles 
Club 

11/16 - Minneapolis, MN Quest Club 
11/18 - Englewood, CO Gothic 
Theatre 

11/19 - Salt Lake City, UT Lo-Fi Cafe 

11/21 - Seattle, WA El Corazon 

11/22 - Vancouver, BC Croatian 

Cultural Centre 

11/23 - Portland, OR Roseland 

Theater 

11/25 - San Francisco, CA Slim’$ 

11/26 - Santa Ana, CA Galaxy Concert 
Theatre 

11/27 - Hollywood, CA House of Blues 
11/28 - Tempe, AZ Marquee Theatre 
11/29 - San Diego, CA House of Blues 
12/01 - San Antonio, TX White Rabbit 
1 2/02 - Dallas, TX Curtain Club 
12/03 - Houston, TX The Meridian 
12/05 - Tampa, FL The Masquerade 
12/06 - Atlanta, GA Masquerade 
12/08 - Washington, DC 9:30 Club 
12/09 -Philadelphia, PA The 
Trocadero 

12/10 - Worcester, M A The Palladium 
12/14 - New York, NY Irving Plaza 

> SOULFLY has filmed two videos in Serbia 
for the upcoming tracks “Frontlines” and 
“Carved Inside” off of their new album 
“Dark Ages,” the latter of which was filmed 
at the Danube River. The video site for 



“Frontlines” is reported to be on a spot that 
NATO bombed a few years back. Do you 
feel a return to the spirit of SEPULTLJRA’s 
“Territory?” I know I do. Expect SOULFLY 
on the road this fall in support of “Dark 
Ages.” In other SOULFLY news,' none other 
than former MEGADETH and current F5 
bassist Dave Ellefson will be filling in for 
SOULFLY bassist Bobby Burns on a few 
dates, who was called to answer a “fgjnily 
emergency.” Ellefson performed on four 
songs on SOULFLY’s previous album 
“Prdphecy” and has lent himself once again 
on the song “Riotstarter” off of “Dark Ages.” 


> Unable to be contained in the underground, 
Georgia titans MASTODON have been signed 
to Warner Brothers Records. After extensive 
touring in support of their masterpiece “ Le- 
vi a than,” MASTODON plans to rest through 
September before hitting the studio to record 
their follow-up. Tentative release date is sched- 
uled for next summer. 


> YNGWIE MALMSTEEN has released his 
latest album “Unleash the Fury,” and contrast- 
ing his most recent efforts, there’s a nice buzz 
generating in the underground about this one. 
The neoclassical shredder delivers 18 songs, 
some of which are archetype Yngwie epics, 
yet listen in for a few surprises, like the bass- 
snarling rocker “The Bogeyman.” I sat down 
with Yngwie a bit ago (a very nice guy, I want 
to state for the record) and when I asked him 
what he felt fans should expect from “Unleash 
the Fury,” he said, “I think it’s a combination 
of what people are familiar with, but with 3 
healthy dose of fresher feel and sound. Ulti- 
mately it’s very, very energetic. 1 think it has all 
the ingredients you’d expect, plus more.” 


> GOD FORBlD’s “IV: Constitution of 
Treason” has just launched, in case you’ve 
been keeping tabs. The album is produced by 
Jason Suecof, most noted of late for produc- 
ing TRIVIUM’s past two albums, and Eric 
Rachel of ATREYU and DILLINGER ES- 
CAPE PLAN. “IV: Constitution of Treason” 
is reputed to be a highly social and political 
album that warns of a forthcoming apoca- 
lypse. I will be reviewing this in next month’s 
column, and I can tell you in advance that 
this one is loud. 


> DIMMU BORGIR have re-recorded their 
1996 album “Stormblast. ” Produced by Peter 
Tagtgren of HYPOCRISY fame, and featur- 
ing a new bonus track, the retooled version 
of “Stormblast” will be released November 7 th 
through Nuclear Blast, which has just extended 
the band’s contract. 


> THE RED CHORD has lost guitarist Kevin 
Rampelberg just on the heels of the release of 
their blistering album “Clients.” According to 
vocalist Guy Kozolwyk, the split with Rampel- 
berg was “abrupt, but amicable,” At the mo- 
ment, THE RED CHORD is performing as a 
quartet with Mike McKenzie handling all of 
the lead guitar duties while grooming former 
PSYOPUS guitarist Chris Arp to take over 
Rampelberg’s position. PSYOPUS themselves 
are reportedly in disarray as they are in the 
process of recruiting a new drummer, however 
a tour with both bands is noted for the imme- 
diate future. 


> While we’re on the topic of politics, NA" 
PALM DEATH has released a video for the 
song “The Silence Is Deafening” from their 
current album “The Code Is Red... Long 
Live The Code.” Directed by Roger Johans- 
son (DARK TRANQUILITY, IN FLAMES) 
the video captures a heavy look at the 
band’s live performance along with their 
trademark critical look at world politics. 
Metal, baby. 


> Reports that OPETH drummer Martin 
Lopez was recently fired from the band are 
false. Lopez has returned to Sweden to seek 
treatment for a rare blood disorder he has con- 
tended with for much of bis life. STRAPPING 
YOUNG LAD’s Gene Hoglan will handle 
interim duties until Lopez’s return. K 


Ten Albums You Should Already Own at This Point in 2005 


W ith most of 2005 already a 

thing of the past (gads, where 
does the time go?), I figured j’d 
chirp in with my selection of 
ten albums released this year that I feel if you 
don’t own already, you suck like Mega Maid. 
Just kidding. Or maybe I’m not... 


and seventies, this Swedish band ignites 
their doom base with acid psychedelia that 
might even make Jack White weep with 


7. TREPHINE - “Trephine” - Hoo, mama, 
drop-tuned prog metal at its best, ‘nuff said. 


1. ENSLAVED - “Isa” - One of the first 
truly great albums I heard this year, this 
melodic dark metal band deserves your 
attention for its progressive fortitude; my 
shoo-in for Metal Album of the Year at 
this point. 


4. BLACK DAHLIA MURDER - “Mias- 
ma” - Seriously, how the hell did a great band 
become masters in so short a time? Send me 
your check now if you want to bet this album 
doesn’t become a death metal classic. 


2. DEVILDRIVER “The Fury of Our 
Maker’s Hand” - Dez Fafara has a new lease 
on life with DEVILDRIVER. This is the most 
relentless album put down this year. Mark 
my words, within five years, you’ll be going, 
“COAL CHAMBER who?” 


5. SEEMLESS - “Seemless” - A wonder- 
ful break from the norm with uplifting blues 
metal featuring KILLSWITCH ENGAGE’s 
former singer Jesse David. Peels the paint off 
your walls quicker than you on Mexican pizza 
night. 


8. SUBTERRANEAN MASQUERADE 

- “Suspended Animation Dreams” 

- Must be heard to be believed. Picture if 
PINK FLOYD took an irreversible acid trip 
in today’s hard music scene. SUBTERRA- 
NEAN MASQUERADE is unpredictable, 
fresh, and one of the most joyous musical 
forays you’ll take this year. 


3. WITCHCRAFT “Firewood” - SAB- 
BATH meets PENTAGRAM meets SAN- 
TANA meets CANNED HEAT Recorded 
with vintage instruments from the sixties 


6. GOREROTTED - “A New Dawn 
For the Dead” - So fast it’ll make your 
head spin, so brutal it’ll make you want to 
butcher the air around you, so hilarious 
you’ll laugh as you rage. Britain’s GOR- 
EROTTED delivers one of the coolest 
albums of the year. It’s all that and a lobe 
lick from Asia Carrere. 


9. TRIVIUM - “Ascendancy” - Much 
ado has been made about TRIVIUM being 
the next Me t-alli'ca. Considering Matt 
Heafy was 18 when Road runner picked the 
band up and within a year he and his mates 
have produced something of absolute 
magnificence, believe the hype. TRIVIUM 
is the future of metal. Bank it. 


10. ANGRA - “Temple of Shadows” - 

Astonishing prog metal at its finest. May 
not be heavy enough for some people, 
but this album has serious heart and 


integrity. 
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CD & DVD Reviews 


SKULLCRUSHER OF THE MONTH: 

SUZUKITON 

Service Repair Handbook 

Crucial Blast 

Tlie first hit of proof you’ll need to realize why SU- 
ZUKITON gets kudos as my first-ever Skulicrusher 
of the Month is the mesmerizing mofo-chugriffs bn 
“Meatal,” which will have the majority of you air-strum- 
ming against your thigh whether you play guitar or not. 
Resistance is futile; I challenge you not to do it. 

The second item of proof is the fact that the first press- 
ing of SUZUKITON ’s “Sendee Repair Handbook” is 
about to sell out. 

The third note of proof is that Richmonds SU- 
ZUKITON is comprised of past and present members 
of ALABAMA THUN DERPUSSY Even sweeter than 
that is the fact that “Service Repair Handbook” hardly 
resembles ATP. It’s grittier, it’s sometimes brutal, and 
it’s occasionally weedier than a ganja garden. -If you dig 
TOTIMOSHI, SUZUKITON is in the same affection- 
ate MELVINS and PELICAN mold with monster riffs 
to guide their prog-oriented instrumentals. If you’ve 
heard Baltimore’s TREPHINE, SUZUKITON is nearly 
as incredible. 

Headbanging mayhem prevails on the breakout 
section of the otherwise hypnotic “New Blood,” while 
they pimp roll through “R&T” and “Aquachimp” with 
heavy-handed chords and interchanging beats that 
eventually mosh on both songs; Then there’s the rapid 
crush of “Shit Trigger” and the sludgy stomper, “Mel- 
on.” Like Cyrus hollered to the briefly united gangs of 
New York City in The Warriors: “CAN you dig it?” 

Do yourself a favor; demand your local metal ped- 
dler stock this fuzzbombed slicker punch, or simply 
cut out the middleman if that’s your style and order it 
yourself, but get around this one pronto, heyateh. 

HAMMER OF THE GODS AWARD OF THE 
MONTH: 

ARCH ENEMY 
Doomsday Machine 

Century Media 

Forget what you know about ARCH ENEMY already; 
just toss it right out the door like a week-old newspaper. 
What you’ve heard before cannot train you for “Dooms- 
day Machine” one of the few albums in recent years I 
Wouldn’t hesitate to cast along with halcyon works of 
vintage metal bands from the eighties. I almost never 
make that claim. “Doomsday Machine” is some of the 
most proper metal my ears have feasted on lately that I 
nearly wept by its succinctness. 

Brothers Michael and Christopher Amort have 
raised the stakes on themselves, which is not to say they 
haven’t been great in the past; naturally they’ve been 
considered amongst contemporary metal’s elite guitar 
slingers, hut on “Doomsday Machine,” it truly sounds 
like they've been thunderstruck by the Hammer of the 
Gods. You will be astounded and mesmerized by them, 
so much that it snares the spotlight away from the fact 
that their vocal splicer is female, finally. I mean, come 
on; the girl’s done her job, and well. Angela Gossdw 
is still effective since she’s taken front and center for 
ARCH ENEMY, and she writes the majority of the 
lyrics on “Doomsday Machine,” but Christ Almighty, 


: BETWEEN THE BURIED AND ME 


how can you not key in on the Amotts throughout this 
album? 

Listen to them shriek, wail, shred and rift with such 
soon-to-be-classic jams like “Taking Back My Soul” and 
“Nemesis,” which recaptures the metal hymn chorus of 
“We Will Rise” from “Anthems of Rebellion.” Savor 
the monster march of “My Apocalypse.” This band 
resounds loud and clear: they will not be denied! 

I could dabble on until the cows come home about 
how impressive “Doomsday Machine” is, but I feel 
safe in assuming the large base of ARCH ENEMY 
fans don’t need to be told to get this album at once. 

It’s to the doubters and those who’ve missed out on 
ARCH ENEMY altogether that I summon this beacon: 
“Doomsday Machine” will find itself atop many a 
reviewer’s Best-Of lists for 2005 and if I Wasn’t so enam- 
ored with ENSLAVED’s “Isa,” I’d be amongst them. 

THE DON’T CALL ‘EM METALCORE AWARD 
OF THE MONTH: 

BETWEEN THE BURIED AND ME 
Alaska 

Victory Records 

For their legions of fans, the, fact that BETWEEN THE 
BURIED AND ME sounds more metal than metalcore 
(as they’re frequently. categorized) likely comes at no 
surprise. From my limited exposure in the past to this 
extremely tal- 
ented band, the 
chugga-chugga 
breakdowns that 
somehow leaked 
into my ears 
turned me away, 
thinking these 
dudes were mere 
carbon copy 
that matched 
a good quarter 
of the oodles of 

promos that have crossed my desk the past year-and-a- 
half. I’m here to apologize to this hand and their fans 
for such a gross misconception. 

“Alaska” is my first; proper sirdown with BETWEEN 
THE BURIED AND ME, and you could’ve jacked 
me with a shovel upside die head; this album is that 
devastating. A near winner of Skulicrusher of the 
Month, BETWEEN THE BURIED AND ME is far 
more metal than I gave them credit for. Bucketloads of 
thrash, death and sensible straight metal can he found 
amidst the LAMB OF GOD-Iike infrastructure, and yet 
there’s a whole hell of a lot more to BETWEEN TH E 
BURIED AND ME. 

The final minute of the opening track “All Bodies” is so 
eloquently done it’s astonishing that this hand, which 
does use some breakdowns here and there* is so much 
more lethal and, elaborate than that. If you appreciate 
the blitzing intricacy of MARS VOLTA and the manic 
brutality of SLAYER, that’ll give you a fraction of what 
to prepare for if you’re like me, coming to BETWEEN 
THE BURIED AND ME almost blindly. Prepare is 
what you attempt to do during finals week. when parties 
infiltrate your study schedule; study the basics of ntetal 
and metalcore all you want, hut when you slip this 
incredibly complex album on, you. ..will, ..not.. .he... pre- 





pared, even with a crib sheet. 

The sheer RUSH-like progression that opens “Selk- 
ies: The Endless Obsession” should tell you that 
BETWEEN THE BURIED AND ME is no mere high 
school kid’s obsession; this band is serious and as “Selk- 
ies” constantly shifts tempos and overtones, your appre- 
ciation should he Well-earned at this point. Even the 
trippy 55-second interlude “Breathe In, Breathe Out” 
demonstrates that BETWEEN THE BURIED AND 
ME is a post-graduate of advanced metal technique, 
further evidenced immediately thereafter by the rip- 
snorting “Roboturner,” which ought to ensnare metal 
fans of all walks of life. 

When you the reach winding eight-minute odyssey 
of -Backwards Marathon,” just forget it; BETWEEN 
THE BURIED AND ME will rattle your unused gray 
matter right out of your bleeding ears, even as it tempo- 
rarilydets you off the hook with a spiraling meditative Q 
section before steamrolling forward again. Very tricky 
and rewarding stuff, believe me. The demure and 
soothing “Medicine Wheel” is hut a mere respite to 
temporarily relax you before “The Primer” twists the 
steel bars off of its cage and shreds everything in sight 
and ending so melodically it might as well have come 
from a GAMMA RAY album. If that isn’t enough for 
you, get around the amazing prog sections that make 
“Autodidact” more explosive than it is with them. 

You’ll he a believer then, 1 Assure you. The acoustic 
sarnba of “Laser Speed” that rounds our “Alaska” is so 
savory only an insecure idiot would criticize its inclu- 
sion. 

So, if you think you’re too cool to roll with BE- 
TWEEN THE BURIED AND ME, do yourself a favor 
and take your head out of your ass; it’s what I had to 
do. You’re missing wayyyyyy out otherwise. Simply put, 
“Alaska” is a beast. 

PROPAIN 
Prophets of Doom 
Candlelight Records USA 

PRO-PAIN aren’t a pretty hunch. They’re a rowdy 
hunch of bald bad-asses that deserve credit for being 
one of the f inest hardcore hands of all-time. Admitted- 
ly, I’ve often found myself on the fence when it comes 
to PRO-PAIN’s fifteen-year litany of anger. Treading 
the line between haughty fury and vehement nihilism, 
I’ve found it best in the past to simply let sleeping dogs 
lie— or in this case, uppity dogs hark— and simply savor 
the bestial metal grooves PRO-PAIN has always been 
capable of delivering. 

“Prophets of Doom” is PRO-PAIN’s latest bitter pill 
and their target— God bless them for their courage— is 
the Iraqi conflict. In the past, Pve wondered if PRO- 
PAIN were proponents of war, or at least aggressive 
self-defense, hut on “Prophets of Doom,” they establish 
themselves as a proud American hand that is pissed 
off at the. way things have gone dojyn within the cur- 
rent administration. You’ll have to listen closely as 
Gary Meskil roars and bellyaches beneath titles like 
“UnAmerican,” “Hate Marches On” or “One World 
Ain’t Enough” to extract his frustration with the way 
the war has been handled to-date. In fact, if you have 
any hatred of GW, you’ll laugh yourself in hysterics . 
with the line “three cheers for the underachiever” on 
“Operation Blood for Oil;” Cheers, brothers. Could 
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there be a strain of hippie blood tempering inside of 
PRO-PAlN’s lion souls? God, 1 hope so, because it’s so 
damned appealing. 

Guitarists Tom Klimchuck and Eric Klinger have 
never sounded better, honestly. I’m not sure why their 
guitar solos sound crisper than normal, but they’re 
searing as they’re eloquently accurate. They counter the 
punishing beats by JC Dwyer and the overt rage of Gary 
Meskil and as a result they lend PRO-PAIN a deeper 
sense of art to their otherwise prototype mayhem For 
that matter, the COOlike stomp march of “pne World 
Ain’t Enough” ought to be PRO-PAlN’s single off of 
this album. It’s a guaranteed attention-grabber. 

As PRO-PAIN continues to shed light on Rush’s 
overseas debacle with “Death Toll Rises” and ’’Days 
of Shame,” it becomes apparent that PRO-PAIN has 
never been so onrtarget with their wrath. “Prophets 
of Doom” is a mean-sounding accusation piece with, 
ironically, more soul than I thought PRO-PAIN capable 
of possessing. 

• h if ; • 

ASGUARD 
Dreamslave 
This Dark Reign Recordings 

Belarus’ ASGUARD are one of death metal’s best-kept 
secrets. I was already impressed with their reissue of 
“Wikka” that hit me earlier this year; in It past review, 

I referred to that album as “blacker than the bottom 
of a tobacco can.” Now, with 200 5 ’s “Dreamslave,” 
ASGUARD climbs out of the proverbial can, but leaves 
the sooty ashes on their shoes, even as they scrub their 
hands clean a bit and in the process, create a near-mas- 
terpiece of the genre. 

The sheer transcendence between “Wikka” and 
“Dreamslave” is the fact that the latter album incorporates 
graceful features such as intermediate synth syncopation, 
orchestral sampling and grinding New Wave of British 
Heavy Metal gallop rhythms that make the outright bursts 
of speed ASGUARD frequently produces seem more 
coherent and oddly elegant. Not many bands playing at 
such acceleration can stake that claim. 

When ASGUARD isn’t attacking at tull-speed like 
on the title track, “Under the Silent Moon,” “Masquer- 
ade” or “Supremacy Over the World,” it’s marching in - 
traditional epic fashion like on “Crash of Hope” arid 
“Slave Forever,” or on the way “Last Day of the Real 
Existence” piledfives with a steady blend of stomp tem- 
pos and thrash blitzes. Also dig the scat beat that opens 
“Master of Everything” and the way the track double- 
hammers its way along the steady strut-rhythms. 

In all, don’t try to figure “Dreamslave” out. AS- 
GUARD Iras gotten far trickier than on “Wikka,” but 
tire results are explosive. In some ways, ASGUARD 
is that next ( ALLENISH CIRCLE or AMORPHlS 
waiting to break out, and they just may at that. One 
listen to “Dark Veil of Dreams” proves the point just by 
itself... Mosh, you bastards! 

HELLOWEEN 

Hellish Videos - The Complete Video 
Collection DVD 

Sanctuary Records 

The resurgence of power metal in today’s revivalist mar- 
ket owes a large portion to two bands aside from the 
obvious names, IRON MAIDEN and JUDAS PRIEST. 
These are GAMMA RAY and HELLOWEEN. The 
glue between the layered prowesses of each of these 


bands is famed underground metal god, Kai Hansen. 
The history of Hansen’s exodus from the band he as- 
sembled, HELLOWEEN to the stratospheric GAMMA 
RAY must be kept in mind as you watch “Hellish Vid- 
eos - The Complete Video 


Collection.” 

HELLOWEEN, if 
you’ve never heard of this 
... legendary German metal 

» . : outfit, is not to be scoffed 

/■' . . jfpp i I or laughed at u pon face 

1 value. Okay, so HELLOW- 

EEN broke the bank by 
: ^ playing up its lighter apd 

•v daffier side after scoring 

1 huge with their “Keeper 

of the Seven Keys Parts 1 

and 2” albums, as you’ll witness on the amusing classic 
video for “I Want Out” from “Keys Part 2”. The metal 
megalith HELLOWEEN became between the titanic 
“Walls of Jericho” and “Keys Part 1” creates a backdrop 
for the tragedies that befell the band shortly thereafter. 
The departure of Hansen set off a chain of disruptive 
events such as the inevitable exit of enigmatic vocalist 
Michael Kiske, the weird and hapless “Pink Bubbles Go 
Ape” album and the disastrous suicide of former drum- 
mer Ingo Schwichtenberg. 

While watching “Hellish Videos” you will note as 
it begins with the band’s criminally hacked version of 
its immortal epic “Halloween,” that if you’ve heard the 
song in its entirety, the video, as gleefully spooky (and 
oh, alright, ridiculous) as it is^ it’s terribly anticlimactic 
from the butchered edits. Of course, it was cut to rib- 
bons in 1987 for American audiences— primarily the 
original Headbangers Ball set Regardless, “Halloween” 
is at least a glimpse at the technical finesse of HEL- 
LOWEEN in its vintage inception. The butt cam of 
one of the hot undead dancers is also a highlight tor 
you old-school pervs. Come on, admit it, you put it 
on pause after taping it back in the day and you’ll do it 
again on the DVD. I know you. 

As this video compilation ensues, one can easily 
witness the downfall and rebirth of HELLOWEEN 
through its revolving lineup. As Andi Deris appears 
in place of Michael Kiske, the HELLOWEEN preced- 
ing Deris’ arrival is marked as a sputtering metal band 
desperately in need of a transfusion. The videos for 
“When the Sinner” and “Mr. Ego” pinpoint HEL- 
LOWEEN as a band simply going through the mo- 
tions. It was 1996’s “The Time of the Oath” and 
1998’s “Better Than Raw” albums where HELLOW- 
EEN began to resurge. The nifty production values 
of the “If I Could Fly” video from 2000’s “The Dark 
Ride” shows HELLOWEEN ’s confidence restored, 
just as the magnificent “Just a Little Sign” from “Rab- 
bit Don’t Come Easy,” eloquently displays the fruits 
of perseverance. The video tor the breathtakingly fast 
“Just a Little Sign” has an eighties feel to it, ala many 
of The Cars’ videos, which seems oddly apropos for a 
long-standing band finding its stride once again. 

“Hellish Videos” is a strange and introspective glance 
at a band’s career filled with both tragedy and glory. 
Bonus features Include a live rendition of “Hey Lord,” 
as well as behind-the-scenes tour outtakes and a photo 
gallery. If you’ve suddenly become fascinated by the 
recent upswing of elaborate power metal, it’s required 
that you seek out the history, and HELLOWEEN is a 
must-stop on your musical journey. 


FEAR FACTORY 
Trangression 

Calvin Records/Liquid 8 

It doesn’t seem like there’s been enough time to let 
FEAR FACTORY’S last album “Archetype” digest, and 
now here they are again in 2005, wasting not a mo- 
ment’s breath to keep the industrial metal juggernaut 
operating at full pistons. Though it seems evident that 
FEAR FACTORY will not attempt to fully duplicate 
the beautiful, deathly brilliance of “Demanufacture” 
and “Obsolete,” it does appear, however, that FEAR 
FACTORY still has some of the gusto of those albums 
and the brutal heavy hands that constructed the “Soul 
of a New Machine” album that was realized on “Arche- 
type” and now on “Transgression.” 

Just by the title alone, “Spinal Compression” rings 
FEAR FACTORY, and it’s full of stomping rhythms, 
chugging riffs and rap-like throat scrapings as only Bur- 
ton C. Bell corners for himself. Though the first half 
of “Transgression” relies heavily on screams, Bell does 
whip out some of his trademark clean vocals where ap- 
propriate (if you’ve been listening to this band awhile, 
you know exactly what I’m talking abotit), and in due 
time, Bell, like FEAR FACTORY as a whole, takes on 
mellower overtones as “Transgression" progresses. 

Consider the luxuriant and tempered choruses to 
“Contagion,” which blatantly offsets the growls of Bell 
that sound more devilish than usual. The mix is as 
effective, as is the next song, “Empty Vision,” which 
grows strength after one verse of almost bewildering 
lackadaisicalness. The galloping drums of Raymond 
Herrera keep this song chugging while Bell swoons the 
verses as if ip a reverie. 

“Echo of My Scream” is an absolute stunner as it 
could possibly be FEAR FACTORY’S first bona fide 
ballad; its tranquil and sometimes trippy essence may 
be hard to digest by FEAR FACTORY’S core audience. 
Then there’s the overtly commercial “Supernova,” 
which sounds oddly like an early nineties alternative 
jam, and I’m not talking LIZ PHAIR. FEAR FACTO- 
RY’S “Supernova” is offsetting to its own infrastructure 
and it takes a lot of getting used to. In all, it’s quite cool 
once you get past the shock of it. 

If you think that’s weird, have a go with their cover 
of U2’s “I Will Follow,” which seems incomprehensible 
for a band like this to do, and yet they duplicate it 
rather faithfully, including some mostly straight clean 
Vocals by Bell. Funny, I was hoping to hear him scream 
the choruses; now that would’ve been funny instead of 
the nearly embarrassing choruses Bell delivers instead. 

By the time “Moment of Impact” belches forth like 
a lost track from the “Digimortal” sessions, you’re left to 
wonder what the hell “Empire” is going to offer on this 
strange and often confusing album, but fret not; “Empire” 
rips out a pogo jam that sounds more at home for them. 

In all, “Transgression” is worth a run, but like the 
equally challenging “Archetype” that has both moments 
of glory and moments of perplexity, “Transgression” is 
going to give many listeners a hard time, most assuredly. 

ILL NINO 

One Nation Underground 

Roadrunner Records 

I had the pleasure of sitting down with ILL NINO 
drummer and founder Dave Chavarri last year, art ab- 
solute gentleman with a true host’s spirit. For this year, 
Chavarri has nixed his dreads as his band slugs it out 






in the trenches once again with their third full-length 
album “One Nation Underground,” a record that 
shows ILL NINO vibrating with absolute confidence 
in itself and confidence that they can effectively blend 
their fiery Latin infusions into metal that is sometimes 
explosive but often sate and secure. 

As a terrible drummer and hack conga player myself, 
ILL NINO is a band I’ve endeared myself to, especially 
after watching Chavarri and percussionist Danny Cuoto 
keep a precision tempo together. They, like SOULFLY 
inspired me towards a deeper sense of percussive craft, 
which means I have a hell of a longer journey to take! 
That being said, it’s the drive of Chavarri and Cuoto, 
along with the heavy bass of Laz Pina and the refined 
guitars of Jardel Paisante and Ahrue Luster behind the 
magnetic Christian Mercado that define what ILL NINO 
is all about. 

If there’s any shortfall to “One Nation Underground,” 
— it’s that ILL NINO often traps 

of pull i ng the trigger like they’re 

?! of their live gig will tell you every- 

e thing you need to know about 

7 f ™ "W their volatile capabilities. After 

a couple of really stout opening 
tracks with “This is War” and 
“My Resurrection,” ILL NINO goes for the sure thing on 
“What You Deserve” with its blatant pop feel in an obvi- 
ous attempt to duplicate the success of “How Can I Live” 
or “Tliis Time’s for Real,” as they do on “De La Vida,” 

“La Liberation of Our Awakening” and “All I Ask For.” 
They’re a bit timid in general, although Danny Couto’s 
percussion brightens them up, and the final minute of “La 
Liheracoin of Our Awakening” is deeply emotional. Ditto 
for “Everything Beautiful,” which, despite its commercial 
sense, features a powerful and stirring chorus. Even “My 
Pleasant Torture” is attractive in its sedateness, and the 
1:05 instrumental “Barely Breathing” is positively gor- 
geous. Particularly fun on this album is the salsa-spiced “In 
This Moment,” which gnxives like a mutha. 

Christian Mercado’s screams and shrieks sound 
somewhat strained in a few spots this time around, 
although his cleans are as potent and appealing as ever. 
I’m waiting for the day when Mercado won’t need to 
yell, because his clean vocals are charismatic on their 
own. Interestingly enough, Mercado takes a page from 
SEVEN DUST’s Lajon Witherspoon on “Corazon of 
Mine,” since ILL NINO did spend some hefty time 
with SEVEN DUST in support of “Confession.” One 
of the biggest draws of ILL NINO, aside from their 
bombastic Latin elements, is Mercado’s pure extraction 
of soul. These are what keep me listening, even as I 
constantly cheered for these dudes to press the button 
and amp up on this record. But why tinker with a suc- 
cessful formula, right? 

If ILL NiNO’s purpose is to play it safe, then salud! 
“One Nation Underground” is a winner. It rocks hard 
for those who don’t like it too heavy, and the Latin 
percussion is the best it’s ever been, but if you go back 
to the eruptive “If You Still Hate Me” oft of “Revolu- 
tion Revolution,” you’ll realize that ILL NINO has so 
much more to give sonically than this. 

A LIFE ONCE LOST 
Hunter 

Ferret Music 

Featuring grinding bass, grinding guitars and grinding 


vocals, A LIFE ONCE LOST expunges a standard 
metalcore routine through its choppy 36-minute meat 
cleaver. “Hunter” shows more than just a few hints of 
LAMB OF GOD and subtle melody incorporations 
beneath its heavy abrasiveness. 

Tailor-made for today’s youthful wind milling, 
spin-kicking mosh meisters, “Hunter’s” appeal is 
mostly limited to certain demographics, and yet it’s 
enjoyable enough for other metalheads to grant it at 
least one spin. Songs like “Vulture,” “Pain &. Panic” 
and “Needleman” serve up chugging rhythms and 
squealing guitars and there’s very little new about 
what A LIFE ONCE LOST does. On the other 
hand, some slick guitar solos by Douglas SabolicJc 
and Robert Carpenter helps keep “Hunter” from 
being stone cold cookie cutter material. The solo 
on the slowly mincing title track is particularly 
inspired, and the siren-like shrills on “Ghosting” is 
pretty durned cool as well. The lyrics of “A Rust and 
Siege” are likewise noteworthy; as much of “Hunter” 
dabbles on spoiled relationships, the self-imposed 
guilt-trip on “A Rust and Siege” should strike home 
with a good many people taking the tirhe to read it. 

In all, give “Hunter” a shot if you’re looking for that 
raging soundtrack to get your motors revved on an apa- 
thetic morning or something to skulk sinisterly into the 
mall parking lot to. You’ve heard all of this apathetic 
grazing before, but “Hunter” has enough roaring angst 
and pissy gang choruses to give you your release. Com- 
plain about the short duration of the album if you like; 
for my personal taste, A LIFE ONCE LOST smartly 
knows how to make its point and get the hell out. You 
can’t teach that to many bands today. 

NODES OF RANVIER 
The Years to Come 

Facedown Records 

In the past I’ve enjoyed other Facedown acts like SEV- 
ENTH STAR and BLOODY SUNDAY, two hardcore 
bands who really the break the mold of the genre’s 
shortcomings. Now comes South Dakota’s NODES 
OF RANVIER with their third album, “The Years to 
Come,” and it’s a pret- 
ty good one at that. 

I wonder if NODES 
OF RANVIER is 
shtick for nodes of 
Ranier, which are nerve 
constrictions associ- 
ated with paralysis. 

That would be pretty 
damned metal of them, 
indicating that NODES 

OF RANVIER causes headbanging impulses that will 
tear your spinal cord. Though many fans might liken 
“The Years to Come” as being a metalcore album, it is 
a smartly written record With flashes of pure metal riffs 
and hammering beats that granted them access into 
these metal pages. The sheer bravado of their JUDAS 
PRIEST-like solo section on “In Too Deep” alone... 

One of NODES OF RANVIER’s knacks is the 
disciplined ability to build suspense in their songs; 
many songs like the opening instrumental “Renewal” 
and “Relentless” frequently sculpt slower tempos then 
bottlerocket as the track ensues. The title track, with 
its quick-timed verses, gang choruses and SLAYER-like 
breakdowns is also an interesting listen. The cryptic 
verses of “Grave” lead into a crisp lead section by Jon 


Parker and Jake Stefek, and afterwards, NODES OF 
RANVIER frolics through mid-tempo and brisk jams 
that finish the record satisfactorily. Many fans will 
appreciate the monster strumming on “What Goes 
Around...” as it’ll be almost impossible not to think of 
METALLlCA’s “One” at that moment. 

Vocalist Nick Murphy really tears his throat apart 
on this record, which deserves his own separate horns 
up, as does the groovy 2;43 instrumental “Novacaih for 
No Reason.” In all, NODES OF RANVIER delivers 
enough tempered mayhem to garnish themselves a nice 
little cult base. 

BENEATH THE MASSACRE 
Evidence of Inequity EP 

Galy Records 

You won’t know what hit you with this 17-minute at- 
tack of maniacally-paced death metal from Montreal. 

It’s the winding guitars of Christopher Bradley (and 
lately departed Christian Pepin) that really sparkles on 
“Evidence of Inequity.” If Dr. Claw decided to finally 
give up trying to torch Inspector Gadget and vent his 
foiled aggressions through extreme music, this is what 
you’d get. Okay, so maybe that wasn't a very original 
metaphor on my part, but the guttural pukings of Elliot 
Desgagnes are what they are. His band doesn’t extend 
themselves too much further titan bludgeoning beats 
and hapless overtones, yet I cannot praise the guitar 
work enough. In short, if Suffocation or Immolation is 
your thing, BENEATH THE MASSACRE is absolutely 
worth your time. 

KULTOVAZAZEL 

The World, The Flesh and The Devil 

Crash Records/Arctic Music 

To think that VENOM, SLAYER, MERCYFUL FATE 
and POSSESSED were considered the most notorious 
bands of their time in the eighties. In the new millen- 
nium you can either say that black metal has risen from 
its deepest underbelly in droves to support its tenebrous 
ideals like Legion, or you can say it’s a freaking joke 
how many of these underground hate mongers are 
cropping up, complete with “shocking” ghoul makeup 
in its bastardization of The Crow. It does seem a little 
suspect there are So many “satanic” bands waving their 
.blackened claws to the metal world, arid one of the 
most blatantly perverse to come along lately is KULT 
OV AZAZEL 

KULT OV AZAZEL is an American black metal 
band from Florida that reproduces and rivals its Euro- 
pean and Scandinavian counterparts with equal fury, 
flair and unruly chaos that calls as much for social 
disorder as it does an attentive ply for your entertain- 
ment dollar. As manifestly vulgar and iniquitous KULT 
OV AZAZEL is, the offsetting thing about them is that 
they’re a masterful black metal band with tuneful struc- 
ture to their odious gospel. 

The opening song “The World is Full of Violence” is 
impressive in the tapestry of angst KULT OV AZAZEL 
weaves around a singular tommy gun beat from Ham- 
mer, whose double kick would cause a hack drummer 
such as myself to have Swollen knees tor life. The 
cataclysmic boon of “An Eternity With Satan” seems 
pretentious lyrically, but it’s a seductively-performed 
song with melodic undertones. Ditto for “The Calling 
Forth.” Guitarists Xaphan and VJS shred tunefully, 
even going so far as to sound like Iron Maiden on “The 
Glorification of Evil,” which is more remarkable than it 
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rings at face value. 

Point blank, “The World, The Flesh and The Devil” 
is as sacrilegious as any issue of the underground comic 
hook classic Faust. If you’ve ever read that ground- 
breaking series, you’d undoubtedly be inclined to agree 
that KULT OV AZAZEL provides an evil soundtrack to 
the gore, the sodomy, the disembowelment or the talon 
fingerjobs. If that appeals to you, and it has to every 
one of us at certain points in our contused and angry 
lives, then KULT OV AZAZEL is a must-listen. 

CHRIS CAFFERY 
W.A.R.P.E.D. 

Black Lotus Records 

First off, ] have to mention that the most sur- 
real interview of my career to this point has 
been with SAVATAGE and TRANS-SIBE- 
RIAN ORCHESTRA guitar ace, Chris Caf- 
fery. Our second conversation together was 
conducted over cell phones while Chris was 
in the field on a hunt; talk about your weird 
conditions! Nevertheless, Chris and l talked extensively 
about his first solo album ‘‘Faces,” and particularly the 
bonus CD “Goddamn War.” I’d like to think Chris 
and I basically see eye-toeye on recent events overseas, 
and as brutal as “Goddamn War” was as. a then-singular 
body of work, it has resurfaced With six bonus tracks, 
now under the title “W.A.R.P.E.D,” and after listening 
to the six . fi£w songs first, then spinning them together 
with the rest of the pre-existing material, what Chris 
Caffery has created here is a post-SAVATAGE endeavor 
that is very much a brave new world SAVATAGE that is 
ugly, to-the-point, and in the end, brutally honest. 

Where “Goddamn War” was an abbreviated clout 
over the head to counter Caffery’s sprawling and mul- 
tidimensional “Faces” album, “W.A.R.P.E.D.” is the 
extensive and fully-realized metallic angst he obviously 
envisioned in the beginning. The preface song “Home? 
Is Where the Hell Is” delivers a clear intent on Chris 
Caffery ’s part that he’s not dicking around with this 
fragile subject; hes going right for the throat and hand- 
ing up the horrific truths being irresponsibly down- 
played in the conservative mainstream. Whereas “Fac- 
es” gave Chris Caffery the opportunity to play with his 
craft to his whatever fun realizations occurred to him, 
“Goddamn War” and now “W.A.R.P.E.D?’ are forth- 
right weapons that blare topically and sonically. Not 
even Caffery’s “Pisses Me Off” from “Faces” contains 
the deep-rooted rage found here. Just the preliminary 
roar of “I’m sick.. .of.. .this.. .goddamn. ..war!” that intro 
duces “Beat Me, You’ll Never Beat Me” courageously 
says what too many people are afraid to speak freely. 

<■ H the six newer tracks, the bestby-far is “State 
. *1 the Head,” in which Caffery pulls everything out 
<>l his blazing arsenal including a wicked solo. The 
a. . < iiupaniment of Caffery’s SAVATAGE and DOC- 
1 1 >R BUTCHER partner-in-crime Jon Oliva on “Iraq 
Alia* k” is another selling point, as is the battle sounds 
that amp Caffery’s already remarkable cover of “Amaz- 
ing Grace,” Pretty chilling stuff on this version, and as 
far as I’m concerned, it ought to.be piped into the oval 
office to drill its cryptic point home. 

The end point I would majke is that Chris Cattery's 
“W.A.R.P.E.D.” is a protest piece that supports the 
brave souls overseas laying down their lives in a twisted 
elephant’s cause, while giving their commander-in-chief 
the single-digit salute he deserves. I’m down with that. 
God bless ya, Chris... 


BESEECH 
Sunless Days 

Napalm Records 

In an effort to bring you diverse forms of metal, I select- 
ed this Goth metal unit from Sweden, which produces 
a very sophisticated and often dark piece of woebegone 
melancholia on their fifth album, “Sunless Days.” 

The opening track “Innerlane” trudges haplessly 
but passionately, guided by vocalist Lotta Hoglin’s 
constrained Siouxie Sioux pipes, sans the erratic wails. 
“The Outpost” rings ominously and gloriously like 

SISTERS OF MERCY as both Ho 
glin and her male counterpart Erik 
Molar in, and the primary keyboard 
melody accent the hypnotic drive of 
the sohg. Imagine combining said 
elements of SISTERS OF MERCY 
with MARILYN MANSON and 
NIGHTWISH and you get “A Bit- 
tersweet Tragedy,” which grinds and 
slithers seductively like a basilisk. 
Hoglin amps up her vocals to create 
more of an epic feel to this track. 

Of course, for you DANZIG fans out there, have 
fun with their strange cover of “Devil’s Plaything.” 

The painful yowls of Glenn Danzig are exchanged for 
Molarin’s low-key chanting and still they’re pretty effec- 
tive. He makes it sound as if SISTERS OF MERCY’s 
Andrew Aldritch took a drunken step into the studio 
and tinkered around with some DANZIG. A track not 
to be taken too seriously, in cither words. Just let it be. 

The gorgeous piano and vocals on “Lost” allows 
Lotta Hoglan to entrance the listener, and I can’t help 
but think of the obscure seventies pop singer Maureen 
McGovern (as in “The Morning After” fame), but 
that’s all to the good. It allows the heavy SISTERS OF 
MERCY influence to seep back into tracks like “Last 
Obsession” and “Emotional Decay,” while the 5:44 
“Restless Dreams” ultimately shreds its distorted notes 
loudly in an appreciative manner. 

Granted, if you’re looking for an album that ham- 
mers relentlessly, this one is probably not for you. 
“Sunless Days” requires a patient ear, one that wel- 
comes discipline and texture instead of aural carnage. 

IN CASE YOU MISSED IT: 

JUDAS PRIEST 
Metalogy Box Set 
Sony Music 

Okay, so it’s been out a year, but with all of the JUDAS 
PRIEST hype and 
hoopla this year with 
our beloved Rob back 
in the nest where he 
belongs and a solid 
return to form (though 
not in everyone’s 
opinion) with their 
current album “Angel 
of Retribution,” not to 
mention an eighties- 
style arena world tour, it seems almost imperative that I 
call this box set to your attention... in case you missed it. 
If you’re a longtime PRIEST fan, you own the whole 
catalog, even, ahem, cough, cough, “Turbo.” If you’re a 
young ‘un coming along to the mighty JUDAS PRIEST, 
then hails to you all for seeking out the past. “Metalo 
gy” is one of the absolute best box set compilations you 




can save your summer Euckaroos for. While it’s impera- 
tive to any serious metal freak to have “Stained Class” 
or “Sad Wings of Destiny,” “British Steel” or “Scream- 
ing For Vengeance,” “Metalogy” is a five-disc overview 
of a band who needs no introduction. The studded 
border of the box gives hint to the origins of what is 
now a genre-crossing fashion trend in today’s scene. At 
one time, studs stood for rebellion, particularly when 
adorned around the wrist. Metal, man, straight-up, 
colon-cleaning metal. 

Everything you’re going to expect to appear on “Met- 
alogy” is there. Yes, there’s “You’ve pot Another 
Thing Cornin’.” Yes, there’s “Love Bites.” Yes, there’s 
“Heading Out to the Highway.” Yes, there’s “Beyond 
the Realms of Death.” Have no fear, like garden style 
mushroom Prego, it’s in there. What you get in this, 
set, aside from the PRIEST staples are previously un- 
released or new-to-CD live variations to such vintage 
pure-PRIEST-fan classics such as “The Green Manalishi 
(With the Two-Pronged Crown,” “Diamonds and 
Rust,” “Stargazer” and “Breaking the Law.” 

What’s the biggest selling point to this box set, you ask? 
A damned good one. The fifth disc is the re-release of 
the obscure CBS-Fox concert \ideo “JUDAS PRIEST 
Live,” a 95-minute concert capturing PRIEST on their 
“Screaming For Vengeance” tour. Seriously, folks, it is 
all that. I was fortunate td catch JUDAS PRIEST on ' 
their “Painkiller” tour, one of the greatest awe-inspir- 
ing spectacles Pve witnessed in my time. The video 
included i n this box set made me feel like I’d seen 
nothing. That’s how impressive and powerful a live 
documentary it is. 

I originally pondered the opening statement in the 
thick booklet inside the box set, which claimed: “With- 
out JUDAS PRIEST, heavy metal would be extinct.” I 
have my own opinion on that statement and I’ll leave 
you to yours, but I heartily recommend getting your 
mits on “Metalogy,” regardless of your experience with 
JUDAS PRIEST. Crank it! 

**************************** 

DID YOU KNOW? 

H IMSA’s Sammi Curr is named after the undead 
metal singer (performed and lip-synced by dancer Tony 
Fields, no less) who terrorizes Marc Price (aka Skippy 
of Family Ties) in the 1986 horror film, Trick or Treat. 

I confirmed this in an interview with HIMSA vocalist 
Jon Pettibone last year, after which we had a great laugh 
about the movie. Considering the first hour of Trick 
or Treat is dead-on in its portrayal of the metal life as 
it existed in the eighties, such praiseworthy attention 
to detail is quickly undone once heavy metal hellraiser 
Sammi Curr escapes into the living world after embed- 
ding his blackened soul on an album in which Marc 
Price spins backwards. Sounds corny? It is, and worse, 
but damn if I don’t watch it at least twice a year! Gene 
Simmons and Qzzy are touted on the cover of the 
DVD version, though their roles are mere cameos, be 
warned. At least you can snicker at Ozzy’s portrayal of a 
televangelist! Amazingly, FASTWAY was chosen for the 
soundtrack and they do a commendable job, even with 
lifting a few songs from their self-titled debut album. 
The mention of FASTWAY calls to mind another “Did 
You Know?” tidbit that might surface in these pages 
one day. JR 









(BoIiggcI & Cambria 


and roll.” 

The new album, “Good Apollo, I’m 
Burning Star IV: Volume 1 - From Fear 
Through the Eyes of Madness,” (“Apollo 
is a dog,” Michael reveals) provides the 
next chapter in the saga of Coheed & 
Cambria, but it also brings a new and 
unexpected dimension to the unfolding 
of the tale. This album steps outside the 
story itself and focuses heavily on the 
writer of the story (though the last song - 
a multi-part prog rocker - continues with 
the Coheed & Cambria story proper). 

“Part of the story is ... making it 
known how the writer’s life affects the 
characters’ story. ...It’s a little more truth 
to the story.” It is, Michael says, abstract 
and a cool twist. 

I almost asked him if there was a God- 
Human dichotomy at work here, but 
pulled back. However, he worked around 
to it himself when asked what he thinks 
this approach says about an author’s 
relationship to his work. 

“We could extrapolate that and make 
it more complicated than it actually is,” 
says Michael, but he did wind around 
to, “He kind of is god of his world ... that 
could definitely be implied.” 

I wondered - aloud, of course - if 
stepping outside and examining the 
writer allowed the band to tackle more 
traditional emo material, such as 
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By Kristopher Todd Upjohn / ffishcomollective.net 

it f ■ think a good amount of people are,” says Michael 
III Todd, bass player for Coheed & Cambria. What 
I he’s referring to is the ambitious concept behind 
I the band. “I think more catch on everyday.” One 
could say Coheed & Cambria took the concept album one 
huge step further - and concocted the concept band. A big, 
tragic sci-fantasy story unfolds with each album released by 
Coheed & Cambria and, in fact, the two names in the band’s 
moniker are, in fact, the names of major characters in the 
story which involves, among other things, such frightening 
concepts as choosing between letting the universe die or 
committing infanticide (or something like that... there’s a lot of 
ambiguity and room for interpretation). 


“Yeah, pretty much,” Michael says, 
agreeing with the whole “concept band” 
idea. What started out as a side project 
became a driving force and it “makes it 
easier for him (Claudio Sanchez, fellow 
band member and lyricist) to write music 
that way.” It allows Claudio to write with 
freedom about what he wants to write 
about. 

Musically, Coheed & Cambria draws a 
lot of categorizing such as prog rock and 
emo. “I guess we are prog rock (but) I 
think we’re called emo more. There are 


definitely emo elements,” says Michael. 

“I think we just consider ourselves a rock 
and roll band.” 

While Michael doesn’t really mind the 
pigeonholing, he does see the inherent 
problem with it. He cites the “grunge” 
label slapped on many of the early 
90s bands and how now that is kind of 
a defunct term. What do you do with 
“grunge” bands that are still around? 
What label? 

“We don’t really care that much. 

Really, we’re just trying to keep it rock 


relationships. “Yeah, to a point, but how 
many rock and roll songs are about 
relationships, anyway?” Good point, 
Michael. 

This outside-the-story approach allows 
the listener to get inside the writer’s head 
(“The writer feels a lot of pressure”) and 
by extension, allows the listener a peek 
into the rock and roll life of Coheed & 
Cambria. Michael’s interpretation of the 
tale (he’s not the lyricist, remember) 
tackles, for one thing, the pain of 
going on the road and having to kiss 
relationships goodbye. 

With the multi-chapter sci-fantasy 
thing - and the start-AFTER-the- 
actual-beginning approach (the band’s 
first album was the second chapter 
- “Second Stage Turbine Blade,” the 
second album was the third, “In Keeping 
Secrets of Silent Earth 3,” and the new 
one is the first volume of the fourth 
chapter) - George Lucas comparisons 
are inevitable. 

“Well, yeah. We definitely weren’t 
intending it to look like that.” Michael 
says the reason for that was cutting 
to the chase. Rather than have an 
uncertain start trying to set everything up, 
the band opted to go right for the meat 
of the story and proceed from there, 
with a prequel planned for the future to 
provide the background. 

Sort of like Lucas, if you’ll forgive me. 

As anyone knows who’s spent any 
time listening to concept albums, telling 
a story via a set of songs makes for 
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ambiguity. Helping solidify the Coheed 
& Cambria story is a new line of comic 
books, the initial series covering the 
“Second Engine Turbine Blade" section 
of the tale. I asked Michael if the comics 
were auxiliary to the CDs - if people 
could just hang with the CDs and not do 
the comic thing if they were just into the 
music. 

“They do go together. (The comics do) 
follow the story that’s told in the songs." 

BUT... 

“We also do encourage people to 
interpret the songs their own way.” 

Coheed & Cambria are, of course, 
touring to support the new release and 
visuals are often a vital element in prog- 
oriented rock. What about it, Michael? 
“So far, the concerts are just kind of rock 
and roll.” 

It’s just rock and roll to you, Michael? 
Just kidding. 

Fans attending the tour will get a 
huge slab of the new songs from “Good 
Apollo.” “We like to mix it up pretty 
evenly,” but when the new record is out 
it will be “mostly new songs.” Fans of 
the older material need not fear, though. 
With them in mind, “we like to keep a 
good amount of the other ones.” 

Playing on stage, Michael says, 
allows a lot of freedom not found in the 
studio. Don’t get him wrong. “We write 
together phenomenally,” but the stage 
allows room to “ad lib a lot of parts" and 
just generally get to jam through whole 
songs, rather than the more cut and 


paste element of the studio. 

Ultimately, it’s a tough comparison. 
“The music comes from a different 
place.” 

Michael’s favorite part of touring is 
surprising. “I like being in practice,” he 
says. There’s more than that, though, of 
course. “I like touring, where we get to 
play sets. I feel like I can go up and play 
forever. ...I like playing the songs. And, of 
course, traveling.” 

Joining the band on the tour will be 
The Blood Brothers, Me Without You and 
Dredg. 

This album finds Coheed & Cambria 
working with a major label for the first 
time. The band has come up on the 
indie label, Equal Vision, and now they’re 
with Columbia (though Michael says 
the Equal Vision guys are with them still 
- “Those guys are the best record label 
in the world”). 

“It wasn’t too much different," he 
says. Though, “we had a lot more time 
and a lot more resources.” There was 
room for more song exploration and 
experimentation. 

Overall, though, the experience feels 
the same so far, Michael said. 

Coheed & Cambria’s popularity has 
been going like gangbusters, but there 
are always criticisms. For example, 
“some people can’t really get over the 
voice.” The vocals have been compared 
to Rush’s Geddy Lee. “We hear that all 
the time. There’s way worse people to 
be compared to.” K 
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DOMINUSCORRUS 


OK- IT'S OFFICIAL 

Wli'VF JOIN HID THE RANKS 
, of/the REST OF YOU NERDS.... 


MySpace?! «) But now we’re like ike new kid in 
®4^ 001 - also just happens to have a big wart |n his 
face with weird hair growing out of it. You k^ow Iwe don't 
have many friends. 4 So, damn it. be our friend! We're 
under, yep, you guessed it - AMP Magazine! Swing by, say 
hi, and be our damn friend! We will be doing lots of addi- 
tional promotions through the web page giving away free 
CDs, subscriptions, dates with Scooter, etd.l. 


SUDDEN DEATH 

RECORDS 


& JOE “SHITHEAD” KEITHLEY PRESENT... 


MAGNUS DOMIKUS CORPUS ORIGINAL UNI-UP 

OK TOUR KOW!.~ 


f CD/LP - Great new CD from 
| MDC, one of the most political 
| bands of all time. This sizzling 
| release is steered along in the 
right direction by having 3/4 of 
the original line-up back 
together again. MAGNUS DOMINUS CORPUS takes straight 
aim the US government and corporate builshlt 


Pointed 

Sticks 


AMF 

MAGAZINE 


God bless the internet, God bless his second son 
Matt Cote, and God bless all of you... 


IfCD/LP - The Pointed Sticks were a 

'tost Coast phenomenon that 

burned White hot 1078*01 .These Vancouver greats created a 
unique legacy with their pop/rock/punk sound. Perfect Youth, 
produced by Bob Rock captures their bright, fresh and fun 
sound at the band's peak. 

D.O.A. 


LIVE FREEOR DIE 


D/LP - New 20 track studio album 
t D.O.A. ”lt has a great anti-war 
leme and is probably D.O.A.’s 
ist album in 20 years!” 
&3hicarra/Profile Publications. 
JkO.A. hit you with humour, politics 
:|nd passion. Killer versions of 
Jefassic protest songs "Eve Of 
Jt5estruction’’and "Masters Of War" 
“One of the TOP 20 albums of 2004” - Falling James - LJLTfmes 


The real mckenzies 


SMbciflQlB’&nlfeGB 

i-CD/LP Brilliant second album from 
these kilt-wearing madmen 


Cfesfl *uClP 

CO/LP/DVD 

Incredibly rowdy new live album! 
features My Bonnie, Scots Wha Ha'e 
and Loch Lomond. 


•KEITHLEY? JOE KEITHLEY 
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1 

New Black: Time Attack! 


THICK 

jr < X 6 >• A t 

WWW.THICKRECORDS.COM I CHICAGO + LOS ANGELES 
DISTRIBUTED BY THE LUMBERJACK MORDAM MUSIC GROUP 


7 §f~ I, SHITHEAD 

» Uf» in pun* 


pA sharp look at the spread of 
pcounterculture throughout Western 
pimciety. 

pjoe details D.O.A.'s most vital times 
pin a hilarious and tumultuous way. 
1 Riveting, political and upbeat 


OMING SOON 


// 


XMFDX Debut CD wild industrial rock 
with Guenter Schulz (ex-KFMDM), 
MODERNETTES "Get It Straight" CD 
early 80*s classic pop punk YOUNG 
CANADIANS "No Escape" CD great 
early Vancouver band with ART 
— IBERGMANN, D.O.A. "War on 45" 

L | CD/LP classic 1982 release with bonus 

M |P I I M I anti-war tracks and rarities. 


PLUS OTHER GREAT RELEASES BY: 


NAKED RAYGUN SINGER JEFF PEZZATI IS BACK WITH A PmAior .. . * h ^^ A AO 

VENGEANCE. AN AMAZING NEW CD FROM THE MAN RaW PoW o er ’ The Damned, Shamed 69 
THAT HELPED define CHICAGO PUNK & many, many more! 


www.suddendeath.coml 


THICK 

r <<<■»- A s 


WWW.THICKRECORDS.COM I CHICAGO + LOS ANGELES 
)ISTRIBUTED BY THE LUMBERJACK MORDAM MUSIC GROUP 
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INTERVIEW WITH VOCALIST EFREM SCHULZ 



By Kristopher Todd Upjohn / 
Photography By Micah Smith 

Your punk/hardcore roots are 
plainly evident but there’s a helluva 
lot of metal evident there too, 
especially thrash. It seems that 
way to me, anyway. Am I right in 
guessing that there are some thrash 
hands in your listening history? 

Oh yeah, there are plenty.. .DRI, Suicidal, 
Excel, all that shit.... It all plays a big part 
in our sound. 

A quote attributed to you is “We 
fought it out and found out what 
we want to be.” Elaborate on the 
“fought it out” bit. 

Man, so much bullshit has come our 
way and tried to stop us, but we stuck it 
out stuck to our guns and didn’t follow 
what anyone else was doing and we are 
still here just being ourselves! 

Schulz makes a point that DBS is a 
pissed off band. Pissed off by what? 
(Here’s your chance to sound off!) 

Well, just look at the state of the world 
around us, look at the state of music. 


Everything is so fucking watered down. 
We live in dark times, we wanted to 
reflect that with our music, we also want 
every one to know that we won’t go out 
with out a fight, then we party! 

You went for a ballad on this 
album, “Forever and a Day.” You’re 
pissed off; that’s evident. You also 
wanna party, another attitude you 
established in your press material. 
Where does the ballad fit in? 

The ballad is about a close friend of ours 
who went through some dark times. It’s 
about always sticking by your friends no 
matter what! We fought through some 
hard times together, life, death, good 
■times, and bad. We are still fighting 
together and always will. I think it fits 
because it is different and that’s what we 
are all about; change, progression and 
not repeating ourselves. No boundaries. 
No rules. 

Schulz said of the new album, Death 
For Life, “We’ve been trying to find 
this sound for so long...” Elaborate; 
what exactly in the new album’s 
sound is it that was missing and for 


which you were looking? 

The focus, we were always a little 
blurred in our vision of what we were 
trying to create. For the first time we had 
some outside objective opinions helping 
to guide us through our journey. 

“Entombed We Collide” almost 
seems to be an anthem of self- 
loathing. Is this a correct 
perception? If so, is the self-loathing 
self-induced, or something inflicted 
by another (which seems to be the 
song’s implication)? Who is the 
other part of the “we” in this tune? 
Well, basically my brain changes 
channels constantly. Introduce sex and 
drugs into the picture and my brain 
races and spirals out of control. The 
whole song was written about everything 
going through my mind while fornicating. 
While I watched a friendship crumble 
because of the sex, while we both loved 
it any way, while I was very depressed 
and angry about the state of the world 
around me just trying to crush all my 
senses. Religion was making me so 
angry, and I could not stop thinking 
about all of this at once. Drugs just 
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blurred it all together and as we collided 
we became entombed by our fate. It’s 
amazing how self- destructive some 
things can be, but at the same time 
create such an incredible sensation. 


Did you encounter any resistance at 
the idea of including a ballad on a 
DBS CD? 

Nope, at least not from anyone in the 
band. We love it, the record just came 
out, so I don’t know what everyone else 
thinks yet. 
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What has the overall reception 
been for that song? 

My friends dig it. 


“Binge/Purge” seems to cement 
the idea that DEATH BY STEREO 
embraces pain and darkness. The 
song does mention catharsis, but 
it also mentions devouring and 
consuming as much negativity as 
possible. DBS, and this song in 
particular, point to a willing, and 
even eager, embracing of pain. Is 
the general idea that to embrace 
the evil of this world, to make it 
part of yourself, is to provide a 
way to conquer it? If you can't 
beat ‘em, join ‘em, and beat ‘em 
that way? 

Well, What I was trying to get across with 
that one was a statement about how 
America binges on hatred, violence, 
ignorance and apathy. We want to purge 
it all out. It’s that simple, just erase all 
off the spoon fed brainwashing that has 
tried to control our lives. 


Is “Forget Regret” a relationship 
song? If so, please tell me about it. If 
not, what is it about? 

It is about dealing with death and 
learning how to live again after living 
with a tragedy. We all witnessed a 
very tragic death a while back and that 
song is our way of coming to terms 
with it. 


You have a song called “I Give My 
Life to You.” To who? 

Our band and our way of life. Total 
devotion. 


Is “W.W.J.D.?” anti-faith, or merely 
the idea that faith must be real 
and motivated to accomplish 
anything? 

“Faith alone wont sustain us anymore.” 
Bad Religion said it best! 


With “W.W.J.D.?” are you criticizing 
shallow, meaningless bumper 
sticker philosophy? 

Absolutely. 


What is your view on faith and 
spirituality? 

I have none myself. I think that people 
are entitled to believe in whatever they 
choose. 


“This Curse of Days” seems to be a 
classic anthem of rebellion. Is that 
so? Explain the title. 

We only have a short time on this planet 
so we must make a sound so loud that 
we will be heard forever. I think that we 
can live forever if we stand our ground 
and smash down all the barriers put up 
around us! Our voices will ring through 
all time. 


What bands stand as influences for 
DBS? 

Wow, a lot. Hmmm.... SICK OF IT ALL, 
DK, BAD RELIGION, SLAYER, DRI, 
SUICIDAL, CHILDREN OF BODOM, so 
much, all of it! 


What's “Nosotros Controlamos 
Todo” all about? 

It’s about how the government and big 
business think they control everything. 
They may have the airwaves but we 
have the streets! 


If you could say there is one 
unifying theme to the songs of DBS, 
what would it be? 

Get pissed, question everything, be 
yourself, move forward. 


Final thoughts? 

Thank you so much for letting us have 
this opportunity to sound off and to all 
reading this, THANK YOU!!!! We love you 
all and are grateful that anyone listens or 
cares! DEATH FOR LIFE! K 
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CHUNKSAAH RECORDS PRESENTS- 


We started as a live band playing basements, bar** parties and clubs to 
anyone who cared. Over the year* we’ve made records, toured the world 
over, met so many people and. created counties* memories together 
Through it all, the live show has remairijsd tha. essence of THI BOuNCtNG 
SOULS. We tried to capture that essence with this collection. 


AVAILABLE NOVEMBER 



uve at rue Hotm of ms9 


UVE DVD. IN STORES HOW V 

"This is sot some tome oss reunion, *“* 
this is the red ded. Do yourself a favor 
and go ami get this DVD so you can see what 
a red punk rock and rol band looks like" 

~ se»tim*«to6st mo$oz»»« 


Kung fu records 

www kungfu records, com 

s i$±jy t M Oox 3*009 OoHywood. ca 9003b 


in stores September 27th 
the set f- titled debut. 

featuring mike davenport of the* atari* 


TFE WORLD 
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THE HOS J ACK HEART 
WHKRETI IKRK IS DKSRAIR. HO[>K 


‘ I Isis melodic hardcore punk attack know n as The Battle 
Of The ( Common* is iiin and interesting from beginning to 
end.”- Pastepunk.com 


Its almost a relief that bands like this still exist.' 
-Metolrcvicw.com 


Tl IK AUBIRX SYSTEM 

SHU IIH>H’ 


TMs is some serious tucking shit right here. These guys 
are blasting out some seriously solid hardcore.” 

- AMP .Magazine 
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FROM AUTUMN TO ASHES TOUR DIARY 







By Ben Perri / Photos By Scott Heisel 

A lot has happened since we last spoke. We have 

been home for the last few weeks after jumping off 
the Sounds Of The Underground tour. I finally got a 
home to call my own in Manhattan in NYC and we 
had one practice before we left for tour with Rise Against. 


The first show was in St. Louis. We 
made the trek from NY to St Louis a 
day before the show, and had cabin 
fever within the first few”hours of the 

journey the cure? Beer! Nice bottles 

of Heineken, Corona and Budweiser. 

We got to the venue rather late and 
loaded in. I introduced myself arouhd 
to all the bands and of course and 
forgot everyone’s name right off the bat. 

It usually takes a few days to get 'em 
down. Immediately bonding with Andrew 
from Comeback Kid and Tim lead singer 
for Rise Against. Some of us take a walk 
to liquor store and get some bottles of 
beer and Jack Daniels and I picked up 
a zebra cake for Brian, cause the last 
few weeks, he has been craving them. 
What’s a Zebra Cake you ask? Well it’s 
an amazingly tasty 

Little Debbie snack filled with vanilla 
icing cream surrounded by swirls of 
chocolate cake Back to the bus and 


drink it up and get ready to play. The 
show was a lot bf fun! 

Kids were into it and we played 
three new songs off of “Abandon Your 
Friends”. All in all a good night. 

The next day was a day off and we 
drove to Detroit rock city to hang out 
before the next show there. My friend 
Ramona picked us up from our hotel 
and took us and Tim from Rise Against 
to the magic stick and we all hung out 
for the night. Our friend Candace the 
singer from Walls of Jericho met up with 
us and another fun drunken night. 

The next day was the show at St. 
Andrews hall. Fran and I went to Best 
Buy... which is a mistake for me, cause I 
spend money like water when I go there! 
I bought the latest version of Baseball 
MLB 2005 for Playstation 2. Got back 
from there and did a photo shoot for 
press shots. A few hours later (or so 
it felt) it was show time. Probably the 



hottest venue in America.... St Andrews 
is always a good show! The people at 
the show were receptive to all the bands 
and everyone seemed to have a really . 
good time. 

Off to Canuckada! Toronto was the 
next day, this festival called Wakestock. 

It was on an island, in the middle of a 
lake, and the only way to get there is by 
ferry. Now, I get sea sick rather easily, 

I can just look at the moving water and 
get' sick. We pull up to the “ferry” which 
turns out to be this little pontoon boat 
that is rocking and swaying so much I 
get nauseous just thinking about it. We 
were supposed to take all of our gear on 
this boat, but it won’t fit so we go to the 
full sized ferry, thank the heavens!* 

The show was outside, it was raining 
and bugs were everywhere. Coors 
Light was the beer of the day... which is 
like drinking seltzer water. We played 
a really fun get and head back to the 
mainland. Now, I am not a very macho 
guy, let’s just start off saying that. On the 
ferry back this guy behind me points out 
this huuuuuge spider with yellow legs 
over my head. I scream of course and 
run the other way. This guy proceeds to 
try and pick the damn thing up!!!! I am 
totally shaking and terrified at this point 
and have pushed my way to the other 
side of the boat. 

Needless to say, when we docked, I 
'was the first one off. 

The show in Cleveland was by 
far the funnest. Tim brought his 
awesome family out to the show who 
drove out from Chicago and his ddg 
named Emo which was a Labrador 
mix. We got to hang with them and 
grab some photos. After the show we 
went out to the Grog Shop for their 
dance night. Bad songs were playing 
like The Killers and Franz Ferdinand 
but the shots were flowing! Southern 
Comfort and lime! 

That was the end of week one of 
the Rise Against tour! See you next 
month. K 
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INTERVIEW WITH GUITARIST JOSH 


iher Todd l 
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I know you’ve heard this question a 
million times but where>d you get the 
name for the band? 

Ah such a great question, ha. The name 
comes from The Simpsons. 

Is the name of the new album a 
reflection of your cynicism and 
disillusionment regarding the music 
industry? 

In a nutshell, yes. 

In “Dogfight” you sing about someone 
bringing their words to the river and 
you express the hope that they will 
drown. Is this by any chance a twist on 
the Christian imagery of “going to the 
river” for cleansing, only used here in 
a much darker sense of cleansing, that 
your unnamed enemy will perish and be 
removed from living consideration? 
Damn, that’s really good. I wish I could 
say the answer is yes, but it’s not. It is 
just talking about the ever so growing 
population of shit talkers* 

Is the song title “Give ’Em the Sleeper” 
a reference to the wrestling move? 

Yes, a totally sweet wrestling move might 
I add. 

Is there a specific personal experience 
behind that song, that seems to be 
speaking of finding everything you 
thought was true in pieces on the floor? 

I think everyone goes through life 
questioning what they believe at one point 
or another. The song is about what will you 
do when you get to that point, what would 
you do if everything you thought was right 
was wrong. 

Is “Tonight is the Night We Ride” to be 
taken literally about going out, riding 
around, having fun, whatever, or is there 
something deeper there? 


Pin < 


In “New Friend Request,” is it you 
seeking a new friend or are you the 
friend being replaced? 

It’s about selfish people. 

Any background for this song you can 
share? 

Yeah, we were in Detroit and Kyle was 
taking a shit behind the 
trailer. Jason decided to take a picture of 
Kyle in the act. As soon as the flash went 
off a cop drove by and stopped. The cop 
then stepped in the shit. 

Who’s Gerald and what is he dreaming 
about? 

Ahhh, Gerald. What can I say about 
Gerald? He is an amazing individual that 
we work with at a research company. 
Words cannot describe this dude. I need 
to send in a picture. He came to work 
one day with a shirt (by the way, he 
makes his own clothes) that said “Gerald 
did what”. He is a very “sassy” black 
man. Anyways, we thought Gerald was 
awesome enough to have a song named 
after him. 

Why the awkward title for the song “I 
Say You He Dead?” 

It’s a quote from Family Guy. 

I assume this song is about a woman 
who reaches the end of her rope abuse- 
wise and kills her abusing spouse? 

I don’t think they were married, but they 
were together for a long time, 

Do you see this plotting to kill an 
abusing spouse as legitimate self- 
defense? 

Sure. 

Is this song about killing in the heat of 
the moment or planned, violent escape 


WS iiftS-'iMirtg a' boner, k just happens. 

Does this have any personal connection 
to you or is it just a topic about which 
you feel strongly? 

I killed my abusing boyfriend, yes. 

Is the depressingly titled f l Can See My 
House From Here” a cynic’s anthem 
about how hard it is to squeeze what 
you want from life or is it a relishing 
of the strength that comes from 
endurance? 

It’s another hit at the music industry, just 
letting them know that we will do whatever 
we want. We don’t need their help to sit in 
a room and write our own music and have 
fun. 

The lyrics for “The Smell of Summer” 
seem not so much general or archetypal 
as they do personal. Care to elaborate? 

Yeah, those are some personal lyrics 
about someone in the band that had the 
unfortunate experience of dealing with a 
miscarriage. 

There is a lot of angry - some would 
say negative - emotion and idea in 
your music. How would you respond to 
accusations of excessive negativity in 
your music? 

Like this: “Ahhhhhhhhhhhhhhhh” - that’s an 
angry noise. 

Have you been accused of this? 

Of what? I was accused of stealing and I 
went to jail, that’s about it. 

Is music a catharsis? 

Yes. f doubt anyone would disagree. 

If you'could play any other musical style 
what would it be? 

I’d be in a band like the Beach Boys. 

Final thoughts? 

Gotta shit. R 
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A WILHELM SCREAM MINER 


on to m mw 

September 29 ; Sayrevtlle, NJ 

September 30 CrocodU© G< .. Allentown, PA 
October 1 z r / ' Latham, NY 

October 2 Tne Town Bajfrcctn Buffalo, NY 
October 15 id : I , Denver, CO 
October 1 6 The XNev Colorado Springs, CO 


October 1 9 ; / - ' Tempo, A2 

October 22 hGQs Lancaster, CA 
October 26 ; .r Santa Cruz, CA 

October 2? ; San Luis Obispo. CA 

October 28 West Hollywood, CA 

www.aWilhelmScream.com 


DOWNLOAD 50 FREE TRACKS FROM 
NITRO RECORDS AT VCS.iC.COM/NITBO 



WWW.NITRORECORDS.COM 






THE COMFORT OF HOME 


10/08 Kings Eland, OH Paramount* Kings Island 

1 0/09 \\ i i »•; m :-v, •; f r s {.agios Center 

10/ 1 1 \ sinilL I N Rvxrketown 

10 14 G: and Vms TX Nokia Theatre 

10/15 Atistm. TX Siubb's BBQ 

10/16 Pryor, OK Pryor Creek Music Festival 

10/ 1 8 Atlanta, 0 A The Tabernacle 


10/21 N. Myrtle Beach. SC House Of Blue* 

1 0/22 DpsweC VA Paramount King’s Dominion 

10/23 Biases Geek. NO Savior Park Campbell Univ. 

10/26 Worcester, MA The Palladium 

.10/29 N, w York, S\ Hammerstein Balluxtm 

10/30 Philadelphia. PA Electric Factory 

11/0 1 Toronto. ONI k(X)i Haus 


1 1/02 L. I. aosmg, Ml Mich. Stale U. Auditorium 
11/03 Big Rank!*. Ml Wink Arena 
1 1/05 Cleveland. OH House Of Blues 
1 1/08 Nfihvsuik.ee, Wl Eagles Club 
1 1/09 St. Louis. MO The Pageant 
v\ ww Rufn ;M us je.com 
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ON TOUR NOW 




COLUMNS 


JESSE 


September Entry: 

THE LIGHT, THE SOUND 

J ust returned from a month of working as tour manager for local 

band Communique, so this column is necessarily shorter than usual 
due to a massive backlog of work that’s demanding my attention. 

We toured the US supporting Tegan And Sara, the Canadian twin 
sister folk/pop band whose hit “Walking With A Ghost” is an undeniably 
catchy piece of pop music. 

Survivors of the Plague 

File this under "Major World Events not covered by the US media”. I never heard 
of this until I read a back issue of The Nation a couple hours ago. 

The World Tribunal on Iraq (WTI) held its culminating session 
in Istanbul June 24-27, the last and most elaborate of sixteen 
condemnations of the Iraq War held worldwide in the past two years, 
in Barcelona, Tokyo, Brussels, Seoul, New York, London, Mumbai 
and other cities. The Istanbul session used the verdicts and some of 
the testimony from the earlier sessions; the cumulative nature of the 
sessions built interest among peace activists, resulting in this final 
session having by far the strongest international flavor. The cumulative 
process, described by organizers as "the tribunal movement,” is 
unique in history: Never before has a war aroused this level of protest 
on a global scale-first to prevent it (the huge February 15, 2003, 
demonstrations in eighty countries) and then to condemn its inception 
and conduct. The WTI expresses the opposition of global civil society 
to the Iraq War, a project perhaps best described as a form of "moral 
globalization.”— The Nation, 8/1/05 

Basically, they assembled a bunch of officials (some from the United Nations) 
and intellectuals, including author/speaker Arundhati Roy and Tim Goodrich, 
co-founder of Iraq Veterans Against War, and documented the facts of how 
the current US/UK quagmire in Iraq is illegal. It's a non-governmental effort, 
which means that there’s no legal punishments it can dole out, but the idea 
is that it is not a trial court, it is a assemblage of facts and testimony. I 
laughed out loud (in delight) at the phrase “moral globalization.” 

First The Heart 

Here’s some great new music releases: Knitters "”The Modern Sounds 
Of...”, M.I.A. "Arular”, Knights of the New Crusade "My God Is Alive! Sorry 
About Yours!” (Crusade Now), Whiskey Sunday “Maldecido” (1-2-3-4-Go!), 
David Dondero “Live At The Hemlock” (Future Farmer), Street Dogs "Back 
to the World” (Brass Tacks), Fannypack “See You Next Tuesday,” and 
Blowfly "Fahrenheit 69” (Alternative Tentacles). Being on tour meant that 
I had very limited access to new music, hence the short list. More next 
month, I promise! R 


October Entry: 

RELIGHT THE FIRE 

T he more I listen to the “jCarmelita Sings!: Visions of a Rock Apocalypse” 
CD, the more I’m convinced that Bobby Joe Ebola & The Children Mac- 
nuggits- who released this CD in 2000- are fucking geniuses. Clever 
song-writers and hilarious performers, Bobby Joe and his guitar-playing 
sidekick, The Children MacNuggit, percolated in the Spam Records/GeekFest 
scene ‘round here, and made the necessary decisions to remain obscure and 
underappreciated. 

Their tours were pieced together just to accidentally fall apart, they played 
waaaaay too long (usually until someone kicked them off-stage), and their cds 
are too varied by genre to comfortably fit anywhere except way off everyone’s 


radar. They wrote incredible songs about the silly, the serious, the psychotic, 
and the strange and skillfully hopped from genre to genre. They inflicted 2 full- 
lengths on the rest of us in 1997 and 2000, quickly breaking up after the second 
one was born. Adding to the psychosis and chaos surrounding this band, their 
label (the always interesting and usually listenable SPAM Records) disintegrated 
into a thousand tiny pieces soon after “jCarmelita Sings!” was released. It’s one 
of those records that gets under your skin... like scabies, but in a good way. Not 
just willingly obscure, now Bobby Joe Ebola & The Children MacNuggits are 
unwillingly obscure too, save for a couple of titles available at lnterpunk.com and 
in Bay Area record store used bins. 

Tear It Down 

It bugs me that transcendent art and music is gathering dust while 
dreck rules the commercial airwaves (and much of the non-commercial 
airwaves). No doubt your town hosts a few beautiful and obscure bands 
who went to their death with one or two releases (if that) and minimal 
acclaim. Some folks down here wallow in obscurity, believing that being 
underground requires one to be unheard and unnoticed. I’m not saying 
that everyone should sign to a major label- quite the opposite- but there’s 
a middle ground between embracing a major label deal and putting out 
50 seven-inches on your roommate’s label before breaking up after half a 
dozen shows. 

Hardcore Rules 

This column was delayed when I realized that I was hearing the throaty 
roar of some sort of racing through the back door. I live in Berkeley, not 
the most car-friendly town on the planet, and the nearest racetrack is 40 
miles away (Sears Point). I’m a casual car/motorcycle racing fan, so I ran 
out and followed my ears to Golden Gate Fields, the horse track down by 
the San Francisco Bay. It was the end of a day-long event called Drift Day, 
featuring tricked-out street legal Toyotas and Hondas careening around 
cones in the huge GGF parking lot. The cars are judged on speed and style 
as they slide around turns in controlled (and not-so-controlled) skids among 
clouds of burning rubber and roars of race-tuned engines. Not the most 
peaceful way to spend a Saturday afternoon, but what a fun spectacle! 

From what I can tell, there’s a pretty strong parallel with the punk do it 
yourself ethic- only a few of the cars looked like race cars, while all the 
rest had partial paint jobs and home-tuned engines. Sure there’s a huge 
problem with automobile/gasoline use, and a solid case could be made 
that there’s more helpful hobbies that these gearheads could take up in 
terms of the world, but one whiff of burnt rubber and I remembered why 
auto racing is so invigorating. 

Spread The Fear 

On to more serious issues- file this one under helpful hobbies! I’m the Vice- 
Chair of the Disaster Council, the Berkeley city commission that deals 
with disaster preparation and disaster mitigation. One of the most heart- 
wrenching facts of Hurricane Katrina’s horrific destruction is that so much 
of the death and devastation was completely avoidable. Another sobering 
fact is that the means to avoid so much pain and loss was well-known and 
technologically low-tech. 

University of New Orleans geologist Shea Penland said, “It’s not if it will 
happen, It’s when [National Geographic, October 2004].” 

If the catastrophe we’re witnessing right now along the Gulf Coast was 
expected, how come funding and manpower to fight it was either drastically 
cut or never available? It’s popular to bad-mouth President Bush for cutting 
Army Corp of Engineering funding, « Federal Emergency Management Agency 
(FEMA) grants, National Guard readiness, and wetlands preservation 
programs. However, he and his fellow far-right Republicans are not the 
only politicians to stick their heads in the sand in denial of pending natural 
disasters. 

According to FEMA, the number one natural disaster facing the US 
(a category 5 New Orleans/Gulf Coast hurricane was just number 3- 
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AGAINST ME! 

“The Disco Before the 
Breakdown” 7”/CDep 


ONION FLAVORED AGAINST ME! 

RINGS “Reinventing Axl Rose’ 

“Two Minutes’ LP/CD 

Enlightenment” LP/CD 


GRABASS 

CHARLESTONS 

“Ask Mark Twain” 
LP/CD 


THE HOLY MOUNTAIN i hate myself 

“Entrails” “Three Songs” 

LP/CD one-sided 12” 






ALKALINE TRIO/ AGAINST ME! 
HOT WATER “Cavalier Eternel 
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Picture Disc LP 


ASSHOLEPARADE 

“Say Goodbye” 
7”/CDep 


RUMBLESEAT 

“Rumbleseat is Dead’ 
LP/CD 


AGAINST ME! 

“Sink, Florida, Sink” 
( with a cool die-cut, 
fold-out cover!) 7” 


ANNALISE 

“Here's to Hope’ 
CD 


JESSE LUSCIOUS^ 


and Hurricane Katrina was only’ a category 4 when she hit land) is an 
earthquake in the San Francisco Bay Area. There’s 2 major earthquake faults 
here: the San Andreas and the Hayward, along with a number of smaller yet 
still deadly faults. Go to the state’s California Geological Survey (http://www. 
consrv.ca.gov/cgs/) for a list of the faults and the damage estimates for 
different combinations of fault action. 

The real tragedy is that nope of the preparation/training takes a lot 
of money. The cliche of an ounce of prevention equaling a pound of cure 
applies triply to disasters. Here in Berkeley, the local government has 
slashed a once-adequate Office of Emergency Services (OES) of 4 full time 
employees to one overworked part-timer, leaving us with a much greater 
risk of avoidable death and injury. The reason? 4 years of tight city budgets 
mostly due to state and federal budget cuts. Sound like pre-Katrina New 
Orleans to you? You bet. 

We need an OES that is firmly insulated from budget cuts and is 
adequately staffed. Otherwise everyone reading this will have less and less 
of a chance of surviving our pending “Katrina.” Every city and county needs 
the same in the Bay Area, and you can guess how much money the state and 
the feds will give us to build a safer California- little to none, at least as long 
as they insist on not raising property taxes on businesses (a.k.a. reforming 
Proposition 13) in the state and continuing to cut personal, business, and 
estate taxes nationally. 

None of this is brain surgery. You don’t need a college degree to know 
that your town is on an earthquake fault, or on a coast known for massive 
hurricanes, or in an area with major annual tornado activity. City, state, 
and federal officials and bureaucrats have a choice- will they be hailed as 
far-thinking protectors or as short-sighted inadvertent killers? [search www. 


berkeleydailyplanet.com for an extended Berkeley-specific op-ed piece I had 
published in the 9/9/05 issue] 


Terrorized 

Here’s some great new music releases: Knitters "’’The Modern Sounds Of...”, 
M.I.A. “Arular”, Easy Action “Friends of Rocknroll” (Reptillian), Charm 
School Dropouts (demo), Turbonegro “Party Animals” (Abacus/Burning 
Heart), Judge “What It Meant” (Revelation), Knights of the New Crjsade 
“My God Is Alive! Sorry About Yours!” (Crusade Now), Whiskey Sunday 
“Maldecido” (1-2-3-4-Go!), Jello Biafra with The Melvins “Sieg Howdy” 
(Alternative Tentacles), Slapshot "Tear It Down” (Thorp), Caninus/Hatebeak 
split 7” (Reptillian), Fannypack “See You Next Tuesday,” Nausea “Punk 
Terrorist Anthology Volume 1&2” (Blacknoise/ Alternative Tentacles), and 
Blowfly "Fahrenheit 69” (Alternative Tentacles). 


Turbohund East Bay, ruff! 

Product placement- The Frisk donated a live acoustic version of “Leech” 
on the just released “This Just In” benefit compilation for Indymedia on GC 
Records. The Frisk are proud to have donated an unreleased tune to the 
“Rock Against Bush Vol. 1” compilation on Fat Wreck. We’ve got a track from 
"Audio Ransom Note” on the latest Amoeba Records compilation. There’ll be 
information about these releases as well as upcoming Frisk shows very soon 
(maybe even by the time this is printed) so check our site at www.thefrisk. 
com today! 


Stay strong, stay true , and always read between the lines! -Jesse Luscious IK 


P.O. Box 14636 Gainesville, FL 32604 • www.noidearecords.com 

Whoa , we’ve got online ordering now! Check out our website for tons of records, CD’s, pins, posters, shirts, & other fun stuff! 









Their dehut ! record 
in stores November 1st! < 
1 Available on CIS & LP • 


Produced, engineered, 
and mixed % , < 
ifoy Alex Newport. I, ' 
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FORMER CELL MATES 
“Hustle” CD 

The FORMER CELL MATES feature members of J 

LEATHERFACE, THE GOLDEN VIRGINS and THE J 

COYOTE MEN, Think of an Immowse north of J 

England version of TURBONEGRO, THIN LIZZY, V 

LEATHERFACE, THE POLICE and even LUCERO 
all rolled into one! HOLY SHIT!!! 

J. * T 

BLACK COUGAR SHOCK UNIT 1 

“Godzilla Tripwire” CD pmfrlpfe. Wm . 

“Ex-PANTHRO UK UNITED 13 dudo pulls together I K ^ 

15 tracks of gritty, suitably deranged punk rock 

With the emphasis on the rock. This reminds me a %, ^ 

lot of the glories of UNITAS, or grubby TURBONE- T " k ? 

GRO married to NAKED RAYGUN’s fedgy melody. I ‘^gajjteT £ I 

Plus a dash of ROCKET FROM THE CRYPT, minus Jji 

the horns. Real great stuff” - AMP, last issue! 

FOUR LETTER WORD PR fiSSfc 

“Like Moths To a Flame” CD j 

“FOUR LETTER WORD still have that powerful. LEA | 

THERFACE*esgue guitar sound and Welly's vocals ^ 

are still as powerful and as melodic as Jake Burns’ * 

without sounding at all like them. Quite why FOUR pUs* ; * , 
LETTER WORD aren't one of the most famous and J A. 

well-loved punk bands in the world Til never know... 

This really is the total package* ^ DFBPunk (RIP) i Wituu 


DISTRIBUTED BY : NO IDEA. REVOLVER, INTERPUNK, REV HQ ■ USA II 
FORTE - UK & EUROPE II WATERSLIDE - JAPAN II POISON CITY - AUSTRALIA 
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SIEG HOWDY, FARDXTERST # 





WITH 
i THE 
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IH ^ or t ^ ose °f y° u st ‘N reeling in the wake of Never Breathe 
* X3§ ™p What You Can’t See, here's some more! Further off the 

IH deep end and more Melvinoid this time, Jello and the 
111 Melvins serve up six more studio tracks (including a 
l|| cover of Alice Cooper's “Halo of Flies”), remixes by Al 
jpp Aft if Jourgensen, Dalek, and the Deaf Nephews, and to 
top it off: an all-new live version of the DKIassic “Kali- 
forma Uber Alles” - this time about the giibernator, 
jfijf Schwarzenegger himsclf-and not a moment too soon!’ 
a0r jj Featuring killer artwork by Camille RoseGarcia! Say it 
^ W loud, say it proud - “Sieg Howdy!” 
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Two EPs and unreleased cover songs 
comprise this essential album of no- 
bullshit Hardcore from scene veterans j 
F-Minus. 20 songs of in-your-face, 
to-thc-point, straightforward HC blasts! ; 
Featuring Brad from Leftover Crack, 
the band employs a killer two-pronged, if 
male/female vocal assault that gets | 
their point across loud and clear! 


REPORT SUSPICIOUS ACTIVITY j 


Vic Bondi of Articles of Faith and 
ex- Jawbok member and producer 
extraordinaire J. Robbins join forces 
to forge RSA from unadulterated anger 
and politically-charged venom. 
i Punishing grooves, a few post- 
Hardcore elements, 
and raw, honest, 
i energy coalesce 
into a massive 
album that 
' demands to be 
heard. 



; Esqueletos 

From the fertile breeding ground of 
Denver, Colorado, comes Tarantella. A 
f : heady mix of spaghetti western twang, 
i south American mystique, gritty 
Americana and lush, seductive female 
j vocals, Tarantella sounds like the 
; soundtrack to a movie that would be 
j fucking awesome, 
j' Featuring former and 
| current members of 
\ 16 Horsepower, Slim 
| Cessna’s Auto Club, 

[ Woven Hand, Lillium, 
j and Blood Axis. 



ISHORSEPOWER 


From the Rocky Mountain state of Colorado ; 
comes “the best band my home state ever 
produced,” according to Jello Biafra. Finally ; j 
■ available again, these two albums are 
; essential listening . Somewhere between 
| alt-country, dark Americana, blues, and... a 
lot of other stuff. 16 HP may no longer be a 
; band, but their music survives them via 
\ these mandatory reissues. 


[turn me on dead man 

\ god pi®# the electric freak. j 


\ TMODM meld mind-ahering psych and i 
j mind-numbing heaviness into a musical ?| 
l cocktail of extreme rock that combines j 
* everything that kicks ass and leaves 
j out anything that 
| doesn’t. “God 
I Bless the Electric 
I Freak” is a lysergic 
[ spectacle of 
I feedback-drenched 
| aural decadence! 



mi WWMll. %km Requiem”, Usm* “The Pm* Terrorist Antilogy M tf\ AfitKyd 


COMING M 2086: New releases from Disaster Strikes 


www.alternativetentacles.com • for a free massive catalog of punk rock and hardcore titles, books, merchandise and more, write to: 

ALTERNATIVE TENTACLES * PO Box 419092, San Francisco, CA 94141 
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BETWEEN THE BURIED AND ME 


By Tracey John / Photography By Greg Edge 

A sk Tommy Rogers what kind of music BE- 
TWEEN THE BURIED AND ME play, and 
even he has a bit of trouble describing his 
band’s distinct sound. “We just leave it up 
to the audience,” the unassuming frontman says, 
wary of labeling the North Carolina quintet. “We’re 
definitely a metal band, but we try to incorporate 
other types of music into our sound.” 


Although BETWEEN THE BURIED 
AND ME - rounded out by drummer 
Blake Richardson, bassist Dan Briggs, 
and guitarists Paul Waggoner and 
Dusty Waring- mix metal and melody, 
they certainly aren’t your average 
metalcore band. Their third full-length 
disc, Alaska, is a crossbreed of genres 
amid the encompassing tech-metal 
maelstrom. At times, the bludgeoning 
death metal takes a melodic Swedish 
turn (“Alaska”) or goes straight-up 
American (“Croakies and Boatshoes”). 
Other songs slip in proggy jam 
sessions (like the eight-minute long 
“Backwards Marathon”), ethereal lulls 
(“Medicine Wheel”) and of course, 
obligatory breakdowns (“Autodidact”). 

While it’s clear that the eclectic 
group has a variety of influences, you 
can’t say that they sound like any 
particular band... and Rogers likes it 
that way. “We include melody with 
progressive forms of music to try to 


create something unique,” the singer 
clarifies. “We listen to everything — 
electronica, hip-hop, classical, folk, 
jazz, death metal and a lot of weird 
black metal. But lately I’ve been into 
a lot of ‘70s prog— PINK FLOYD, KING 
CRIMSON, QUEEN. I’m a huge QUEEN 
fan,” he admits. 

With the group’s musical tastes 
as random as your iPod on shuffle, 
things are bound to get a little hairy 
in the recording studio. “Because 
we all listen to so much stuff, when 
we get together and write, it’s just 
a big melting pot of ideas and 
different sounds,” Rogers explains. 

But is anything ever too weird for 
BETWEEN THE BURIED AND ME to 
put on record? “With every song we 
were writing, there were parts where 
we were like, That sucks,”’ he says 
with a chuckle. “But the idea was 
to write songs that were interesting 
and chaotic, yet they felt comfortable 


switching genres and moods; we just 
wanted everything to flow really well, 
so with some songs, we’d just start 
over from scratch.” 

The result of the band’s nit-picking 
is one of the most innovative and 
noteworthy metal albums of the 
year. And as far as their label, Victory 
Records, is concerned, “not since 
releases like REFUSED’s The Shape of 
Punk to Come and The MARS VOLTA’s 
De-loused In The Comatorium has the 
music world seen such an envelope- 
pushing group of musicians.” While the 
praise may be lofty, Rogers takes it all 
in stride. “MARS VOLTA is one of my 
favorites, but it’s hard for me to see 
ourselves on the same level,” he says 
modestly. “If it helps us get listeners 
that would have never heard us 
otherwise, then that’s awesome. Our 
main goal is to get all kinds of people 
to listen to our music.” 

With a sound that traverses both 
the metal and hardcore scenes, 
BETWEEN THE BURIED AND ME are 
definitely getting their music to all 
kinds of people. It’d be pretty hard 
for the group to align themselves to 
just one scene anyways. “We just 
play and whoever likes us, likes us,” 
Rogers says of touring with diverse 
bands like CONVERGE, DARKEST 
HOUR, CEPHALIC CARNAGE and 
BLEEDING THROUGH. “We’re willing 
to do whatever it takes to keep writing 
how we want to write and at the level 
we want to write. Hopefully, people will 
keep enjoying it.” K 
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Why is it that some notes do 
not play on certain areas of 
my guitar neck? It Just sounds 
dead. What do I need to do to 
fix this problem? 

—John, NY 

Could be that your action is set 
too low or your truss rod needs 
adjustment. Press each E-string 
with one finger on the first fret 
and another finger on the last fret 
(21st, 22nd, or 24th depending 
on your guitar). There should be 
about 1mm of space between the 
string and the 12th fret. If there is 
less than that, you should loosen 
the truss rod by a quarter turn and 
then let the guitar sit for a while 
with the strings tuned to the proper 


notes so that the neck can settle 
back in. Do this test again and 
repeat if necessary. If this doesn’t 
help, try raising your action. If this 
doesn’t help, bring it to a guitar 
tech. They may need to level your 
frets. 


My amplifier blows fuses 
about every couple of weeks. 
Is this normal? 

—Sam, CA 

Do_ you have a Mesa 40:0+ bass 
amp? They are notorious fuse 
blowers. Aside from that, it's 
probably not normal. You either 
are using the wrong type of fuse 
(you probably need a slow blow) 
or there is something wrong with 
your amp. The tubes or output 
transformer could be messed 
up. Take it to a tech and have it 
checked out. 




Is there a difference between 
all the different kinds of woods 
(maple, ebony, etc) they use 
for guitar fretboards or is it 
personal preference? 

—Matt, Ml 

The 3 woods generally used on 
fretboards is maple, rosewood, 
and ebony. Maple and ebony are 
dense, hard, bright woods while 
rosewood is soft and warm. 




Got a question for Kurt? E-mail him 
at kurt@ampmagazine.com K 
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BANDS THEIR 


AN INTERVIEW WITH MJ STOREY OF REASONS FOR LEAVING 


Full Name: MJ Storey 

Band Name: REASONS FOR LEAVING 

Van Name: Psyche (Roman Mythology) 

Make: Ford 

Model: Econoline 150 

Year: 1993 

Does the van have any interesting 
modifications? Did you do them? 

Yes, we have a mechanical bed/back seat that 
can sleep three comfortably that came custom 
with the van. We also installed a CD player in the 
back for those of us who don’t want to listen to 
RUSH a million hours a day. We have a five inch 
TV that also came with the van that does pretty 
much nothing but looks rad, and we also have a 
magazine rack that houses such rad magazines 
as AMP and a healthy collection of porno for 
Chris. 

Where did you get it? 

Unfortunately we bought it from a small inde- 
pendent dealer in Washington, Pennsylvania. 

The guy we bought it from is one of the best 
liars in the region. For more information on who 
not to buy vans from in Eastern PA email us: 
band@reasonsforleaving.com. 

How long have you had it? 

Three weeks. 


How many miles have you put on 
it? 

1,452 and counting. 

Where do you plan on taking it (up- 
coming tours)? 

We plan on taking it on several tours in the upcom- 
ing months and years. We are currently working 
with a few rad companies and developing our 
March 2006 tour plan which should take us to the 
most states we’ve ever done at one time, so we’re 
excited to have her along for that. 

Is there a driver in the band, i.e. 
the one who is always behind the 
wheel? Who? Why? 

Chris, is the new “all the time” driver. Our old 
drummer used to share the duties but he went a 
little nuts and thus we are down to one. However, 
we are all taking “night classes” with Chris in Wal 
Mart parking lots to leam how to drive with the 
trailer. The reason why is because Geoff (the bass- 
ist) and myself book all the tours and do all the 
promotion in exchange for the other guy’s driving 
abilities, it’s not exactly an even trade, but I hate 
driving and I think my 4 year old cousin could 
drive better than Geoff so... 

Can/do all of you sleep in the van? 

Yes, and we do it all too often. 



left for tour only four days ago and while playing 
a show in Fredericksburg, VA the van overheated 
to the point of explosion; we were lucky enough 
to find an all night express repair shop that hap- 
pened to be open on Labor Day. So far, thanks to 
this van, we are already over 6,000 dollars in debt 
and five days out on this tour. 


Is there any history behind the 
van? 

Our old van died three weeks before we were 
scheduled to leave for one of our biggest tours 
to date, so we had to come up with an obscene 
amount of cash to buy the new van immediately. 
During that process we got evicted from our 
house, our drummer attacked our bassist and had 
to be replaced (which cut the money contributions 
for the van from 4 people to 3), our merch guy 
Andy randomly joined the Army and left for boot 
camp immediately, and someone stole over 1,000 
dollars from our merch fond.. .so yeah, sadly this 
van has a lot of history for being three weeks old. 
Fuck this was a bad month. 

Where have you taken it (tours)? 

We are currently on her maiden voyage from PA 
to FL (I’m sitting at the nicest hotel I’ve ever slept 
been to in Savannah, GA at the moment) then 
we’ll loop around and end up back in PA after 30 
dates and 13 states through the mid-west and 
surrounding areas. We hear that it has also been 
taken on several adventures with it's previous 
owners to such rad concerts as Steve Miller, ELO, 
JOURNEY, and others. 


Any interesting sleeping stories you 
would like to share, i.e. dreams, 
sex, etc.? 

Haha, urn... I think our temporary drummer and 
friend Nick might have had some interesting sex 
dreams judging from the noises that we hear com- 
ing from the back of the van. Aside from that there 
is a lot of masturbating and dirty thoughts, but 
how exciting is that? 

Do you or any one in the band do 
the maintenance? If so, to what 
extent? 

Tommy, our good friend and tour manager comes 
with us and oversees a lot of the 
van problems. He’s like flicking Mcgyver, he just 
looks a things and finds random objects to make 
it work out. 

Tell me about the worst van related 
horror story, i.e. fire, accident, hit a 
deer, etc. 

The second day we had the newly purchased van 
the brake lines went out going down hill in Pitts- 
burgh, PA almost running us into three appropri- 
ately placed cop cars. As if that isn’t enough, we 


Does the band have any van rules? 
If so, what are they? 

Two people must be awake at all times: One driver, 
and one road buddy who stays up with the driver. 
That’s the big one. We also have a few naked rules 
like no penis can be out in the open between dawn 
and 9pm and a NO TAPPER rule that is in effect 
when members are sleeping. 

Any advice for those bands who 
don’t have a van and are looking to 
buy one? 

autotrader.com. 

Tell me about your dream van? 

We had my dream van. We used to have this 
killer 1987 Ford E-150 that was just a rusted 
piece of shit but she was amazing. She took us 
on five tours all over the country and only ever 
had one $500 problem. The speakers didn’t 
work, it had no AC, and you had to hit the CD 
player with a crowbar from time to time to make 
it work, but it felt like home and nothing will ever 
beat that feeling. RIP Consopolis, we love you 
and miss you. K 
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Politically and socially minded music that changed the scope of hardcore. 
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The Day The Sun Went Out 

Re-issue of the long out-of-print and 
highly Influential hardcore album. 
IN STORES 10/18/05 
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Before The Sulogy 

20 tracks featuring previously unreleased 
and unheard rarities and classics. 

IN STORES 11/01/05 


Don't lisa BSP on tour with Prom Autumn To Ashes this fall! 
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coming soon! 

“Pure Punk Rock” the DVD 


featuring over two 
U K hours of raw live 

footage, interviews 

pr *§$. and extras from 

f . ; 1 w Action, Blood Or 

!■:'{ » Whiskey, The Casualties 
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'I y * ' - Cheap Sex, Cropknox, 

Defiance, The Havoc, 
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L The Messengers and 

| ' The Virus! 

available now! 

Blood Or Whiskey-cashed out on culture LP/CD 

The Havoc-road warrior 7" / CDEP 

Cheap Sex-headed for a breakdown LP/CD I 


Punk Core merchandise 
and limited colored vinyl 
available exclusively at 


THE MESSEN6ERS-S/t LP/CD I*U 
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The Messengers have arrived! Debut album 
delivers a powerhouse of guitar-driven 
punk rock with intense female lead vocals. 
For fans of the Distillers, the Avengers and 
Cock Sparrer!! 
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Limited Edi tion box set figurine collections 
urilvaiHe at Hot Topic, Tojver, Interpunk, 
and other fine storSfc'near you. ~ 


www.scenestersworId.com 





Schism/Project X (Reissues) 


By Brian Peterson 

Z ines have played an essential function in 

documenting underground culture since the 
mid-20 th Century (some would argue even 
earlier). Whether it applies to mini-essays 
about doting love for horror movies, pro-wrestling 
rants or punk rock manifestos, zines have gone 
hand-in-hand with the majority of underground 
artistic, political and social movements for quite 
some time. In particular, fans of hardcore, dating 
back to its earliest days, can no doubt attest to the 
influence of zines on the scene as a whole. 
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So, what can be done? Can recent trends 
be modified in an effort to help document and 
maintain hardcore history and culture? 

While many such questions are currently 
being bandied about, Chris Wrenn - owner of 
Bridge Nine Records - decided to take some 
action by coming up with his own solution: 
namely, reissuing one of the most talked about 
hardcore zines of all time, Schism Fanzine. And, 
on top of that, he also took it upon himself to re- 
release one of the most talked about out-of-print 
hardcore records of all time— the long sought 


As the internet has become the dominant 
source for sharing information in the scene, 
however, “zine culture” is on a steady wane. 

Sure, one can still find many solid zines at 
shows; yet, somehow, the impact of these D.I.Y. 
artifacts isn’t as peivasive. And, of course, as 
message board and blogs have become all 
the rage, the discussion life for topics within the 
scene has also dissipated, at least in print form, 
which has alarmed some folks who care about 
the documentation of the history surrounding this 
style of music. ' . 


after 

PROJECT X record. 

For those familiar with New York hardcore, 
the legacy of Schism speaks for itself. This 
influential zine featured a variety of rants, raves, 
interviews and editorials during a time that many 
see as a hey-day for this genre of music— the 
late eighties. Featuring interviews with legendary 
bands such as AGNOSTIC FRONT, GORILLA 
BISCUITS, BOLD and others, lots of folks 
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to have these legendary pieces of hardcore 
history in their own hands without having to 
spend every waking minute scouring Ebay. 
Here’s to hoping this sparks off a revitalized 
dedication to documenting hardcore’s past. 


Interview with Chris Wrenn 
of Bridge Nine Records 


How did Bridge Nine come to be involved 
with the re-release of the Schism zines in 
book form, as well as the PROJECT X 7”? 

I originally approached Porcell about a re-issue 
of the PROJECT X EP back in early 2002. Bridge 
Nine was coming up - we had just released 
a slew of CDs - and I was thinking to myself, 
“Why had this never really been given a proper 
re-issue?” All of the old New York hardcore was 
available in some form or another, but despite 
the all-star cast of characters in PROJECT X, it 
remained out of print. Porcell put me in touch 
with Walter and Sammy, who obviously had 
been approached before but had not found 
an offer that interested them. I was persistent, 
and ultimately they agreed. The Schism book 
project was a secondary idea, since Schism 
Fanzine was the vehicle for the PROJECT X 
release, I thought it would be great to reproduce 
the original issues in book form. It’s done all the 
time with comic books and magazines; I thought 
it would be important to make its content 
available to hardcore kids once again. I got in 
touch with Alex Brown, who played in PROJECT 
X and started Schism Fanzine and he liked the 
idea, so I ran with it. 


consider Schism to be essentially the heartbeat 
of this critical time in the New York hardcore 
scene and fans will be delighted to hear that 
Wrenn has combined every issue of this 
enigmatic, hard-to-find series of zines into one 
convenient “book." 

Not to be outdone, Wrenn’s reissue of the 
PROJECT X record is way overdue. PROJECT X 
created quite the name for itself after releasing 
only one notorious record, which caused its 
share of controversy in its day, due much in 
part to the over-the-top lyrics of vocalist Porcell 
(former guitarist of YOUTH OF TODAY, JUDGE, 
SHELTER). Essentially, the group was a tribute 
to X-ing up while at the same time remaining 


somewhat of a comical “in-joke” to those in the 
know. Songs like “Straightedge Revenge” and 
“Shut Down” are hardcore standards that still 
get covered by bands to this day and it’s nice 
to finally see this rare record out and on display 
once again. 

Just as the Schism book and the PROJECT 
X record are about to hit the shelves, Wrenn 
and Alex Brown (creator of Schism) took some 
time to chat with AMP Magazine in regards 
to their thoughts on the legacy of these artistic 
endeavors. While it remains to be seen what 
kind of impact these releases will have on 
today’s hardcore scene, both longtime fans and 
interested newcomers will relish the opportunity 
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Why do you think it’s important to document 
the history of the scene? 

I think that it’s really important to document the 
history of the scene because so much great 
music and so many personalities came up 
through it. As long as the music is good, it 
will stay in press because labels will continue 
to re-issue it. Fanzines don’t get any sort of 
special attention; they make a splash when 
they come out if they’re good, but the limited 
number of kids who manage to pick up a copy 
end up either filing it away,' or reading it until it 
falls apart. Fanzines are fragile— they rip, get 
stained, dog-eared and ultimately thrown out. 

Of the few hundred copies of issues six and 
seven, and the thousand or so copies of Issue 
8 that were printed, how many. do you think 
are still in circulation? Until I started the Schism 
book project, I had never seen a copy of six 
- or knew anyone who had - had seen but 
never read issue seven and happened to come 


across a copy of issue eight at a show that 
some kid was selling photocopies of for a buck. 
The content of fanzines like Schism is interesting 
because the interviews and editorials have a 
ton of personality, and it gives a dimension to 
the bands that is not seen by just listening to 
the recordings. You can really get a feel of what 
the late eighties New York hardcore scene was 
like by reading Schism Fanzine. That is what I 
wanted to make sure, was available to kids who 
have become fans of those bands, or have 
been influenced by those bands in some way. . 

Did you feel it was important to re-release 
these items at this point in time? Why or why 
not? 

It seenis more relevant than ever right now, 
with all of the reunions going on - GORILLA 
BISCUITS, UNDERDOG, BOLD, YOUTH OF 
TODAY - as well as bands that were featured 
in Schism but are still active like AGNOSTIC 


FRONT and SLAPSHOT. Kids who have 
checked those bands out might pick this up 
because of them and then learn about other 
bands featured like SSD, DAG NASTY or 
SUPERTOUCH. 

Do you think that hardcore history has 
somewhat been forgotten with the influx of 
the “new wave” of more mainstream minded 
hardcore bands? 

I'think people’s perception of what “hardcore” 
is has changed with the times. In the foreword 
of the book, Alex Brown notes, “There seems 
to be such an emphasis of bands looking to 
make music as a career rather than ah' outlet 
for fun and the simple joy of playing to an 
audience who g'ets it. ’’ The bands featured in . 
Schism -Fanzine were not trying to “make it” 

- well, aside from DAG NASTY - they were a 
community of people who supported each other 
and expressed themselves through their many 
bands. People could really learn from that. 

What do you think our current era of 
hardcore is “missing” if anything? How 
would you compare/contrast the current 
scene with that of the Schism era? 

. I don’t think anything is missing, really. There- are 
' plenty of people who are trying to use hardcore 
as a' stepping stone for “real” success, but there 
are plenty of bands who are doing it for fun. 

What do you think set this particular era of 
hardcore bands apart from every other era of 
the genre? 

There was so much' energy. So many people 
were involved in so many great bands— many 
of them overlapping between bands. The talent 
and energy tha,t was .in New York City during 86- 
89 was unparalleled. 

Straightedge was obviously a big part of the 
eighties New York hardcore scene. Why do 
you think straightedge was so important at 




this time? 

No one was straight edge in the early eighties 
in New York City. It was a drugged out scene. 
Boston came down and showed them the way 
via SSD and the “Boston Crew” and it went from 
one extreme to the other. 

It’s interesting to read the viewpoints of 
many of these legendary bands in interviews 
from their early years. What are your favorite 
interviews contained in the book? Why? 

I really like the AGNOSTIC FRONT interview. 

It gives a great perspective of that time. Little 


things like the fact that Roger wasn’t the original 
singer for AGNOSTIC FRONT, stuff that kids 
probably didn’t know. It gives a glimpse into 
the poverty and struggle that members went 
through in the early eighties, and the elements 
that brought them together into a tight knit family. 

What do you think people will make of the 
PROJECT X record at this point in time? Do 
you think people who don’t know the history 
of the scene will “get” the concept behind 
the band? 

Straightedge comes in waves. No one is edge, 


then kids start edge bands to promote that 
lifestyle. Then it gets too preachy and there are 
too many edge bands, and kids start breaking 
edge and pushing non-edge bands. Then 
it starts all over again. I think kids will get the 
concept, but they might not understand the 
urgency that the members of PROJECT X felt 
when they recorded that EP 

Why do you think this record has remained 
such a “collector’s item” over the years? 

Well, because of the people involved in the 
band: members of JUDGE, YOUTH OF TODAY, 









Bridge Nine at B9Store.com, as well as through 
Revelation distribution (RevHQ.com), AK Press, 
Hot Topic, most record stores. We will hopefully 
be landing better book store distribution soon 
so we can get it in the usual places: Borders, 
Barnes & Nobles, etc. 


Interview with Alex Brown- 
creator of Schism Fanzine: 


I know this started for you many years ago, 
but if you could possibly place yourself in the 
late eighties for a minute...why did you start 
a zine (Schism) in the first place? 

Schism was started in 1 985, but was initially 
called Loveseat. I changed the name to Schism 
after moving to New York. That word was part 
of the New York hardcore lexicon and just 
seemed to fit well with what I was trying to do. 

As for a reason to start a zine? That’s sort of a 
weird question. When you’re 19 or 20 and have 
creative impulses and love for music it seems 
pretty logical that you would want other people 
to know about it. This was long before the 
internet and blogging and message boards. The 
fanzine culture was the best source for finding 
out about different types of music happening 
in other parts of the country or world. Coming 
from the Midwest made those publications even 
more important, as I didn’t reside in a place 
which had much of a scene. Back to why I did 
the zine, I would maybe say that there was no 
one else covering the music that I was into that 
was doing it in an interesting way and there 
were definitely no one making a zine who had 
an eye for design. 


results of each project? 

I am very, very proud of both. The layout for the 
PROJECT X seven-inch was particularly difficult, 
because I wanted to maintain the integrity 
of the original layout. But at the same time it 
needed some work. I think I found a perfect 
compromise between utilizing the original 
elements but making them better. I’ve shown it 
to a few people who are highly critical of this sort 
of thing, and they all were really supportive of 
what I ultimately ran with. The book was one of 
the most difficult projects that I have ever taken 
on. There are a few things that I would change 
if there is a second pressing, but overall I am 
really happy with how it turned out, and I look 
forward to hearing people’s feedback about it. 


WARZONE, GORILLA BISCUITS, which were all 
very influential bands. There was such a short 
supply of vinyl pressed that it is really hard to 
find... certainly much harder than records from 
all of the other bands they were involved in. 


Do you have plans for any other similar types 
of projects (books, re-releases) in the future? 

I have a few other fanzines that I’ve been waiting 
to approach until I had copies to send them. I’ve 
been the guy “talking" about doing a Schism 
book for three years now. I wanted to finish this 
one so that I could show potential people what 
a project like this was capable of. Hopefully 
they’ll like what we did for Schism and we can 
continue to preserve the legacies of some other 
great fanzines from the past. 


Do you think it’s important to document the 
history of the scene? Why or why not? How 
have your thoughts changed on this feeling 
over time? 


Where can people find these amazing items? 

You can get both the Schism book and 
PROJECT X seven-inch and CD directly from 


Now that the book and record are ready 
to go, what are your feelings on the final 







important to you? 

The interview with Raybeez, Vinnie Stigma and 
Roger from AGNOSTIC FRONT was my favorite 
one because it was like a mini history lesson on 
New York hardcore and those guys are all very 
colorful characters with- great stories. * 


I never really considered whether or not it was 
important for me to document the'scene. It’s 
sort of like being in a band. You do it out of 
love for playing and performing. Porcell and . 
myself were always very aware of the history 
of New York hardcore that had preceded us, 
but I don’t place too much importance on it 
either way. • 


What do you think set the “youth crew” 
bands apart from other eras of hardcore? 


Bridge Nine expressed interest in putting out 
Schism in this format? Were you surprised 
that the legacy of the zine has lasted so 
long? 

I was a little surprised that someone gave a toss 
about it: I looked, at the old issues and thought 
that at least they were pretty funny, so why not 
reprint them and show people what was going 
on so many years ago? Reading the issues of 
Schism contained in the book almost brings 
one back to another era. What are your fondest 
memories of the late eighties hardcore scene? 
Hmm. . .fondest memories of the late eighties 
hardcore scene? I would have to say the 
environment that this stuff all existed in. New 
York is still a dirty place but it doesn’t have the 
edge that it used to. I think that contributed a lot 
to the music that was being played and written 
and recorded at that time.... that sense of danger 
lurking everywhere. Going to shows could be a 
scary proposition back then, k think that made it 
all the more fun. 

Looking back, how would you say this 
Schism era of your life influenced/changed 
you as a person? 

The Schism era of my life is just that: an era. 

I would imagine I would be much the same 
person without it, but I still- have many friends 
and great memories from that time in my life 
and if anything it showed me that with a little 
inspiration you can get a shit-load done. K 


-How did the zine initially come together in 
terms of its assemblage? 

*AII-the early issues were written, typed, 
interviewed, photographed, designed and 
printed by me. We didn’t do too much 
distribution other than taking copies to See Hear 
and Venus Records when they were running 
low. 

What were people’s initial reactions to 
the zine back in the day? What types of 
conversations did the release of the zine 
provoke in your scene? 

I was re-reading some of the commentary 
stuff in the fcfbok and was surprised by the 
animosity that we created. I think there were . 
a- lot of people who hated anyone associated 
: with that scene and we were sort of the 
bearers of the flag, so of course there was 
. lots of negative reaction. We just saw it as 
people being jealous of something that was 
% so good and powerful. I suppose that w;as 
ultimately the point: to create and propa'gate 
something that couldn’t be ignored. 

How did Porcell come to be involved with 
Schism? How did he change the focus of 
Schism? 

Porcell was my roommate and friend and he 
added another dimension to the magazine. He 
also knew a lot of people and could use his clout 
• and brass balls to do things that I couldn’t or 
wouldn’t.* 

What were your favorite interviews 
contained within the pages of Schism? 

Why were these particular interviews so 



The “youth crew” bands had a look and a 
sound that was very particular, almost to the 
point' of regimentation. Within that microcosm 
was a fairly wide cornucopia of music: from 
GORILLA BISCUITS to SIDE BY SIDE, 
to YOUTH OF TODAY, to JUDGE, to 
BEYOND you have a lot of different j| 

attitudes and sounds and stances. 

I think the biggest thing that set 

that scene apart from others is 

that it was well documented and . igHHE 

there was some pretty' great stuff 

being produced. 


Straightedge was obviously a big part of 
the late eighties New York hardcore scene. 
Why do you think straightedge was so 
important at this time? 

I don’t know why the straightedge' thing was 
so prominent other than the fact that Youth of 
Today was the bes't live band everand if they 
had been drunk and wearing clown suits on 
stage you would have had a very different 
movement. 


In your opinion, what was the biggest 
“controversy” that the zine ignited in the 
scene? 

I don’t know that we created any big 
controversies besides printing someone’s 
private phone number that we shouldn’t 
have. None of our output was really 
malicipus or done with bad intentions. .It 
was just opinions; I think people can deal 
with that. 


What was your initial response when 
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■ re yiou looking for help you find ^ur^eif?' ^ 1 : 

Something that you hope will never end? Then you are reading the wrong 
story, because this one is nothing more than a story about a small band 
that began with a suicide attempt John Nolan and Shaun Cooper had what 

iucp©i^ft#||ffaand:- you may have heard 
of them- TAKING BACK; SUNCAY, and then after a backstabbing turn, they left. The 
two did what was going to be seen as career suicide. Ideas of the death came to 
mind; it was : going to be guitar based, pianos in the. back, drumming that would 
beatof : y^|teart, andi^p^ The only problem is that a mass 

a group, of people, so they got Shaun’s good friend and 
former drummer of P¥WQAEA, Wilt Noon, to commit and soon foiiowed 

by John’s sister, Michelle, to be the pianist/singer/guitar. So, now that everything is in 
place; the ideas for death, all members of the cult, and a sponsor, which all wilt say 
was a victory to get; only one thing was lacking. Everyone knows that when there is 
a gppd name is always in place. Hey! What about taking something ; 
from the science fiction novel, Neuromaneer? Maybe a little mysterious and nothing 
HHI STRAY LiGHT RUN. - 


sortlHi 

it's about that person who thrives 
on misery and can’t seem to be 
happy unless they are unhappy. 
They need to constantly express 
that to other 'people' and .give- very 
little thought to what they may 
have done to contribute to what " 
they have done in life. 

in the song ‘The Perfect 
Ending” you say, "and if you’ve 
made it, Just be glad that you 
did and stay there.* Do you 
think that la what STftAYLIfSHT 
RUN has become, a perfect 
ending to something that you 
left behind and now you have 
made it? 

I don’t know,,. I guese you bould 
look at it that way. That song 
Itself was not realty necessarily a 


W ith • the if - debut CD out now, 
on Victory RecordSt the bend ' 
has done nothing but prove 
• worthy; of- every : 

audience member. Every song 
is fuH of grace and beauty. The 
certainty that you wifi never be 
.disappointed reigns in every 
. song, its Hke you were drive • 
down a wlhpy road with a .friend,' 
and you sing at the top of your 
lunge, and then run through 
a stop light and notice about ' 
fifteen minutes later that you 
did so* 

So hero’s the big question of 
th| century (that you know 
they have been ashed about 
fifty times}, Where does it all 
come from? 

I. don -t knowJ get asked that' 
question a lot but I have never 
been able to come up with a . 
good answer, I don’t ever really 
experience something and think \ 


this is going to be a good song, 

I go 'through life end write stuff 
down, then I piece everything 
•together, l oan -t put? my finger • •Si 
on it v s 

What do you think your life 
would be like if you were still 
In TAKING BACK SUNDAY? 

My life wbuld be a lot lose ■ , 
pleasant, ^a lot' more stressful, a 

• lot: more unh&pipy I would have a | 
lot more money. 

What does the music you 
create mean to you? 

I think that the music for me its 
kind of means f can express 
myself irf way thai I am not 
capable of doing in real life. It’s . 
a way to tap into myself that 

• 1 hardly 'know consciously, it 

means that I can also connect 
with people in a way that i would 
never be able to , in a wai k of i ife 
I guess. , 


It’s rare that you see diversity 
in music, but your CD is full 
an diversity. Why did you want 
to do something that a lot of 
people may frown upon, being 
that Is it is ail over the board? 
Urn . Weil to me its much more 
interesting to heare band try 
a lot of different things on a 
record. You, stick to one thirfg 
some people might like that we 
may be right on T but to me its 
more exciting to have a band 
that you don’t know what they , ; 
wiii do next Also the main 
reason is that we didn't want, {flj 
to be in the position where 
whatever we did next we found 
,-th at dtfii M things ere, m ore . i if . 
diverse and different. 

“Sympathy For The Martyr* is 
an extremely invigorating song. 
Is it about anyone or anything 
in particular? 

It’s not about any one person, 


but it easily applies, Put l see this ; 
band as something that i feel 
content with and 1 am excited 
about constantly It’s coming 
; out of a - pest band ^nd its about • 

. being unhappy and .dealing with ;' 
constant problems. It does seem 
like the end to ail that and I can 
still, be happy with myself. 

What can STRAY LIGHT RUN 
fans expect In the next year? 

Weil, in early October our £P will 
be coming but .and then in the f: ' ; g 
beginning of November yve wtf; 
be releasing e'fi^;pmced PVO » 
with songs from the first record 
and new songs and then we will 
be touring, t am not sure- what the 
tour will be yet or who, with, and I 
. would imagine that after that we" 
will start working on our next full • 
length and be in the studio in the 
- fail and early winter, 

l.cbhv\ If '1 
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AGNOSTIC FRONT BOLD DAD NASTY GORILLA BISCUITS 
KRAKBOWN NO FOR AN ANSWER PROJECT X SS3 SIDE BY SIDE 
SLAPSHOT SUPERTOUCH WIDEAWAKE WARZONE YDL 


PROJECT X 


NEW YORK lfARDCORE FANZINE 

• \ % - .. mm 'M v ^ W 

ja , -Mm/m, MM ,4 * 


PROJECT X 


ORIGINALLY WRlTTEW fi COMPILED BY ALEX BROWN & POR&fcLL 
EDITED BY CHRIS WRENN 


17 years after they were first released, Bridge Wine is proud to announce that it is making PROJECT X and 
SCHISM FAWZINE available once again. PX featured members, of JUDGE, SIDE BY SIDE, WARZOWE, 
GORILLA BISCUITS S YOUTH OF TODAY, SCHISM FAWZIWE covered the late 80’s NYC Hardcore Scene 
and its content is available for the first time in 17 years in this new 128 page book. 

Both titles are available in stores September 20th! For more information check out www.bridge9.com! 


AVAILABLE AT: 


BRIDGE NINE 



BLEEDER RESISTOR * * C gDER 

“Sixteen” out now !!! RESISITJi 

‘Clear-cut hardcore punk that’s absolutely ^32^3 
soaked in the early 80s sound, it's assertive M 

and melodlc youthful. Along the lines 

T u2 f . P i^I w i® E F RIKE anywhere, f«yp 

, . J ANTI-FLAG H ^ 

once again by the sound. flHf 
We need more of this and fast!!! 

- No Fron Teeth Magazine ' 4l1 "" L " 1 uu 


grave for the fireflies 

“Bitten” 10/25/05 

| "I'm declaring now doubt. 

t the top ‘ 5 CDs 0 * k ^ taking 

Str ?fromThe likes of BLACK FLAG and the LAWRENCE ARMS dnd 

I CU6 ^ ucbVE AGENTS,” I’m captivated 

THE NERVE AUtn. Magazine 



M SS CUT SHALLOW 

J “Watch It Cave In” 

out now !!! 

Watch it blow up is more appropriate 'cause 
these guys have exploded out of the box- with 
this 7 song EP of Cali style punk rock. If you 
like ALL or JAWBREAKER you'll dig Cut 
Shallow. I say if you like good punk with 
a touch of h/c you’ll like ’em." 

-East Coast Romper 


Cut Stalls!'.! 


DOWNUSAB 


www.basementrecords.net / P.0. Box 511 / La Habra, CA 90633-0511 
















Interview with Koefte deVille 

By Charles McCormick 

M ad Sin is without a doubt one of the forefathers of 
psychobilly. Like the Nekromantix and Demented 
Are Go, Mad Sin has paved the way for newer 
psychobilly bands. The band formed in 1988 and 
have released 1 6 great albums. This year saw a re- release 
and a new album that hit the streets in September. After 1 7 
years of being a band, they still play 1 00-1 50 shows a year; 
which keeps them very busy! Without further adieu... 


Hi there, my name is Koefte deVille. I’m 
the lead singer and founder of Mad Sin!! 
Here we go! 

How did the band form? 

A long time ago!!! In 1988 I was kicked 
outta school.. I was one of the very first 
psychobillies in Berlin. I started in 1981 
after I heard the first Meteors album 
“In Heaven”. All I wanted to do was 
Start a band, so I got me some people, 
Stein, on guitar and Holly on slap bass, 
and we began to play on the streets. 
Mostly rockabilly even some old punk 
rock ‘cause we were also big fans of 
punk rock and early hardcore music. 
With the money we made we got us a 


practice room, where we worked on the 
real thing, the creation of an outstanding 
psychobilly band! Well, the plan worked! 
(laughs) 

How does the band feel about the 
new record? 

Well, the record you’re talking about, 
“Sweet and Innocent” is NOT a new 
album! We recorded it in 1998 for a 
major record label named Polydor in 
Europe and Japan. But because we 
couldn’t get along with them, we cut the 
deal and took some cash and- the rights 
on that album. We sold it as a re-release 
to Thorp Records. But our BRAND NEW 
ALBUM “Dead Moon’s Calling” will be 


released in September in Europe and 
Japan, and should hit the streets in the 
states about the same time! Anyway, 
the “Sweet and Innocent” album is a 
classic for everyone that loves that style 
of music!! 

What do you all think of the new 
psychobilly bands? 

There are a hell lot of good newer 
bands!! Some of my favorite new bands 
are Tiger Army, The Resurex, Shark 
Shoup from Germany, Milwaukee 
Wildmen, the Dicemen from Holland, Os 
Catalepticos from Brazil, Zombie Ghost 
Train from Australia, the Peacocks of 
Switzerland, and Battle of Ninjamanz 
and Robin, both from Japan. I love to 
play with those bands because they 
keeping our scene alive, but still are 
open minded to any kind of rock music 
and, like us, they play that sound with the 
right attitude to all kinds of peoole who 
are into kick ass music! I’m very proud 
on that, cause we were the first ones 
who did that in the early 90’s and now 
they follow that trail! 

In the last few years Mad Sin has got 
new members. How did you all go 
about finding the new members? 

There are only two newer members in 
the past three years: Valle on slap bass 
and Andy on drums. In Berlin we have 
many punk rock musicians and they 
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mostly know each other and also have 
side projects together. Besides that Mad 
Sin is a very big name in Europe and 
that made things easier! 


When will Mad Sin be touring the U.S. 
again? 

There will be a single exclusive show in 
Hollywood in November (26)! Than we’re 
gonna tour the States in spring ‘06 with 
our new’ album. So watch out for that! 
East, West, North, South. 


Favorite place to tdur? 

Everywhere where we got good fans and 
that’s basically all around that damned 
planet! 


How is the psychobilly scene now 
compared to when the band first 
started in 1988? 

Not as violent by far! And not as 
excessive with the drugs, the sex, the 
fights, the parties etc! I mean it’s still 
mad, but not as it was in the early to late 
eighties! And a more mixed up crowd on 
the shows, which is a good thing! 


Funniest touring moment? 

TOOOOO MANY TO TELL!!! But we're 
gonna have a dvd put next spring and 
there you’ll see some of the madness 
from 88 to 06!!! 


Any pre show rituals? 

It USED to be sex, some magic powder 
and alcohol mostly, but these days I just 
pray to the god of sin and hit the stage to 


All universal stuff, King Kong, George 
Romero’s zombie trilogy, the Chainsaw 
Massacres, and of the newer stuff I liked 
Saw and the Cube a lot. 

What’s coming up for the band in the 
future? 

The new album “Dead Moon’s Calling” 
with some .very special guests like 
Patricia of the Horror Pops, Lars 
Frederiksen, etc, touring, touring, touring 
-Europe, Australia,. Brazil, Argentina, 
Japan and the US! Next year the DVD 
(also this year a DVD release, but its 
more a comp. The “Peoplelikeyou 
Where the Bad Boys Rock” Tour DVD 
with Mad Sin, US Bombs, Generators 
and more bands (with backstage movie 
from Stein Dr. Sojido’s crappy hand 
cam)'. 

Any last words? 

All the best to AMP, thanks, stay sick and 
say you love to sin!!! 

www. madsin. com 

www. my space, com/madsin * 


kick serious butt! But don’t ask what we 
do after the show. . . 


Mad Sin has recorded a lot of great 
albums. Do you all ever get writers 
block and if so how do you get past 
it? 

I write most of the songs and yes, I get a 
mental block now and then. That’s why 
we take a little longer sometimes ‘cause 
I don’t wanna put crap out. I gotta stand 
1 000% behind that stuff or I won’t record 
it! 


Favorite bands? 

Everybody has his own favorites, and 
there is so much we really like, but for 
me it’s gotta be the Ramones, most 
early Misfits and 77 punk rock, early and 
newer Psychobilly, like Demented Are 
Go, Guana Batz, Meteors, Nekromantix, 
the Vibes, the Tall Boys, and Johnny 
Cash, Hank Williams, Hank 3 etc. The 
darker stuff of 50’s rockabilly and some 
Goth music, too! 


Favorite Horror Movie? 
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By Kent Bamburger 



What is your name, and what 
do you do in UNEARTH? 

My name is Ken Susi, ! play guitar. 

How did UNEARTH start, and 
how many original members 
are still in the band? 

Three original members. Me and 
Buz and a couple of the original 
members were in different bands 
and we started playing together. 
One thing lead to another, we 
were in UNEARTH, and everything 
was going well. 

Did you grow up learning music 
through tablature or reading 
music or by ear? 

Mostly by ear and visuals. 

So do you think that helped you 
learn music better as opposed 
to reading it? 

I think it was definitely a good 
thing. It was cool to learn that way. 

I feel like I missed a lot, but then 
on the other hand it has allowed 
me to be a little more creative. I 
have no problem with that; you 
are who you are. I almost feel 
that I did miss out on a little bit of 
that, but I picked up experience of 
being a more thoughtful musician 
because I’m not book trained. 

So you still don’t know how to 
read music? 

Oh, I can read music. 

How would you describe the 
change in sound from the early 
days of Above the Fall of Man to 
The Oncoming Storm? 

Obviously through the years of 
getting experience and playing 
shows and getting to know one 
another’s playing styles, we 
learned to play as a group and 
our music better. I think we all just 
became better musicians over 
time as well. 

How has coming from 
Massachusetts affected the 
development of the band? 

It hasn’t really, not much. I think the 
reason why we are a solid band is 
because we toured a lot. We got 
to see really great bands early on 
in their career, like UNDYING. If 
anything Massachusetts affected 
us at all. The only thing that I can 
think of is when I was younger and 
going to shows, seeing bands like 
OVERCAST. That definitely inspired 
me to play hardcore and better 
music. As far as Unearth goes, we 
made up a style of music that we 
want to play; we made ourselves 
what we wanted to be. 

How do you feel about kids 
downloading your music? 

It’s good man. I mean I can’t 
force a kid to go out and buy 
our record, but its cool that there 
are other means for them to get 
our record. At least they are still 
listening, I could really care less. I 
am more of a live experience kind 



of guy. I would much rather have 
the kids come to the show and 
see them there having a good 
time. 

Do you think it’s right to have 
the RIAA suing college kids 
over these songs? 

I think that’s wrong. I think for 
the most part it’s good and bad. 

I think that it sucks that people 
are getting fined, but on the other 
hand I also think.that it’s not right 
for kids to download and steal 
it. But if they still have their oath 
to still buy the records and keep 
the band’s heads above water. I 
think it’s a cool concept to steal 
the records if you are going to go 
out and buy them. If you are just 
naturally cheap and don’t want to 
work and want everything for free, 

I can understand why people are 
getting fined and I almost agree 
with it. For the most part, as long 
as people listen to our music, I 
am happy. 

How do you feel about the 
current state of the music 
industry today? 

! think sucks. I think it's based on 
people going to work everyday 
and looking at a spreadsheet 
of bands, looking to see who 
sells what records and where. 
There’s no real honorable art 
anymore; everybody’s processed. 
Everybody’s a number now, and 
you are only worth as much as 
that number says you are worth. 
For a long time, Unearth wasn’t 
discovered even though we were 
selling out shows and blowing up 


clubs, because we didn’t have the 
“numbers". I think that is a really 
rough way to manage art, or 
evaluate art. Just because a band 
sells 50 CD’s doesn’t make them 
any better or worse then a band 
who sells 200,000. 


I saw a trailer for a 
documentary called “Working 
Class Rock Star”, which had a 
few of you guys in it. Judging 
from the comments, it seems 
like you are against signing 
to a major label, yet you still 
need to make money. Has the 
thought of ever starting your 
own label ever crossed your 
minds, or are you happy with 
your relationship with Metal 
Blade? 

I’m really happy with our 
relationship with Metal Blade. I 
know our lead singer Trevor has 
his own record label, and he signs 
a lot of good bands. I’m really into 
what he does because he tries 
to give back to the community, 
as far as trying to discover new 
bands. That’s just one avenue 
that one of us has taken. As far as 
UNEARTH, we have never really 
thought of it, we would rather 
do what we do and not have to 
worry about that business, just 
concentrating on our art. 


So Metal Blade isn’t as bad as 
some of the other labels when 
it comes to the whole numbers 
idea that you were talking 
about? 

No, bne of the major reasons 
why we signed to Metal Blade 
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was because they told us that 
they want us to make the record 
. that we want to make. They 
did nothing to make us feel 
any differently. They were really 
supportive, and really honest with 
us. To be honest, they have made 
•our existence th(s year very easy 
for us. They are amazing guys. 
.We were going to sign to Road 
Runner, and they told us that we 
needed a hit single, we needed 
to sing more, and change our • 
music and all this other garbage. 
To be |onest with you, I ctidn’t 
want td be a part of anything 
that wsts unnatural like that. I 
don’t Want to be a processed 
band. I think we made the right 
decision in choosing Metal Blade, 
and they nave been absolutely 
phenomenal, and we couldn't be 
any happier. 

As UNEARTH seems to be a 
pretty politically charged band, 
what aspects of society do you 
feel are hurting the country? 

I don't think too much is hurting 
the country. I think a lot of people 
like to point the finger at the 
President ahd like to complain. 

I think that no matter who is in 
the office, everyone is going 
to complain about somebody. 
Unfortunately, I believe that times 
are not as good as they should 
be. I don’t really agree with 
a lot of the decisions that our 
government makes, but on the 
other hand I think that we have 
a good system here. I think that 
other countries could learn a lot* 
from us, but we can learn a lot 



from other countries too. I am 
really not into the whole brother 
killing brother, fighting for religion 
things that are going on in the 
Middle East' and through out the 
world. I think that people really 
need to get together and figure 
out their problems. If people don’t 
learn from World War I and H, 
were going to have another -war 
that is just as great as that. When 
I say great, I don’t mean that in a 
good way. 

What is the most important 
thing an American citizen can 
do now in this time of war? 

I just say come together, figure 
out the comrrion good for 
the common person. I don’t 
really think that people can 
really protect themselves too 
much, but I think that people, 
should pgss along traditions. I 
believe that families should be 
closer, I think people should 
try to pay more attention 
to their families to bring 
their community together. 
Regardless if you live in a 
ghetto, suburb, middle class, 
high class, whatever, I think 
that people in general should 
concentrate less on work and 
more on their families. I think 
all over the world people should 
concentrate more on their 
families. I think sometimes that 
gets mixed up with careers and 
making money. Unfortunately, 
kids are growing up now with 2 
parents working, so they don’t 
have a lot of time to teach your 
kids good from bad. 


You guys already have 3 videos 
done for The Oncoming Storm 
and a 4th on the way. Why 
are you guys making so many 
videos? 

I mean they are. good visuals. I 
think the band is a good visual 
band, and I think that it’s a means 
of getting ourselves out there. If 
you want to sell a product, you put 
a billboard out in the street, same 
thing with khusic videos. It’s a 
necessity for bands to be visually 
stimulating, and I think a music 
video is a good way to do that. 

Are there any plans to release 
a DVD? 

Some of them are on a re-release 
of The Oncoming Storm, with a 
couple extra songs and videos 
and stuff like that. I’m sure further 
down the line! there will be a,. DVD 
with all the videos on it like bands 
do when they get further in their 
career. 

So after the Sounds of the 
Underground Tour you will be 
going to Hellfest, do you have 
any other touring plans set up? 

We are going to be doing a 
headlining tour with DILLINGER 
ESCAPE PLAN. We’re headlining, 
they, are playing under us. We 
have ZAO and A LIFE ONCE ’ 
LOST on the tour, and it should be 
a magnificent tour. Everyone who 
likes that kind of music is going 
to be into this particular tour, it’s 
going to be legendary. 

So when is that happening? 

I think October. 


So are you going to record a 
new record after that, or take 
a break? 

We have to write a new record. 

If you haven’t noticed, we have 
been touring a ton. We need time 
to write a good record that we are - 
all happy with. We have already 
written 2 songs and are finishing 
a third, and everything is going 
good. We will see how everything 
goes in the future. 

Could you tell me about your 
side project called BURN YOUR 
WISHES? 

It’s a side project that I started; I 
was having a really difficult time 
in my life figuring things out. So 
when one of my friends Adam 
got together, he said he would 
record it for me. He. reached his 
hand out to me, because that’s 
what friends do. We both put in 
our two cents, and he got into it 
and he actually wanted to be in 
the band. We have been pretty 
productive. We put out a split 
on this label called Milk and 
Cookies Records. We are getting 
offers from different labels, and 
we are in pre-production for 3 
more songs in addition to the 
record that we already put out. 

You can expect a release from 
BURN YOUR WISHES in the next 
year to year and a half. 

Okay, so I know that most 
people don’t like to label their 
music, but what genre would 
put BURN YOUR WISHES into? 

It’s seriously just a rock band. 

Me and Adam both, along 
with Derrick, got together and 
decided that besides metal, we 
really wanted to start a solid 
rock band. Something good, 
something catchy, something 
that we all really think is tangible. 
You know, everyone is a fan of 
THE BEATLES or THE ROLLING 
STONES, and that’s the kind 
of area that we want to hit. We 
don’t want to be put in a corner 
and say oh they sing, they are 
sellouts or whatever.* We actually 
want to do a project where it is 
okay to grow and have a catchy 
chorus or heartfelt lyrics. It’s just 
something that we really want to 
do. We aren’t in it for the money 
or the fame or anything stupid 
like that. We are into because 
we naturally like hooks in music 
and were fine appreciators of . 
rock. I like to say it’s a rock band 
with emotion. It’s not an emo 
band, it’s very ill-tempered, very 
rock n roll. 

That’s about it, any last words? 

Thank you so much for showing 
interest in our band. As far as 
the kids who are reading this 
article, we would love to see you . 
guys at a show. We’re not the 
type of dudes who hide after 
the show, so if you ever want to 
meet us, just come shake our 
hands. * 
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Elvis Suissa clearly positions himself to joining an elite 
group of songwriters who happen to have names like 
Strummer, Setzer, Weller, Stipe, Ness, etc. 

A sonic journey that perfectly melds the original sounds 
of 60s rock and roll, 60s garage beat, and 70s punk 
to fuse into what should just be called KICK ASS ROCK N F 
I would honestly consider to be in the top 20 greatest rock 
records of all time 


t. 25 Fat Cat, Modesto, CA 
t. 29 hurts tiki, sic, ut 
t. 29 Benders Tavern Denver, CO 
, 1 Davey’s Uptown, Kansas City, MO 
2 creey crawl St. Louis, MO 
5 Nite Cap Lounge Chicago, IL 
. 6 Alvins Detroit, Ml 
► 7 Asbury Lanes, Asbury Park,NJ 
. 8 Midway Cafe, Jamaica Plain, MAyg|g 
. 9 Rodeo Bar & Grill, New York, If? 

, 11 Wonderland, Richmond, VA f 
. 12 The Double Door lnn,Charlott|, NC 
. 14 The Drunken Unicorn, Atlanta, GA 
, 15 Sector 7G, Augusta, GA 
. 16 The hair of the Dog, Nashville, TN 
. 18 Green Door, Oklahoma City, OK 
, 19 tea lounge, El Paso, TX 
. 21 TBA, Phoenix, AZ 
22 Knitting Factory, Hollywood, CA 
, 28 chain reaction,anaheim, CA 
, 29 narducci’s cafe,bakersfield, CA 
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THESE TITLES AVAILABLE 
AT THE ITUNES STORE: 
H.G. Lewis, hew Christs, Dissidents 

I Les Black’s Amazing Pink Holes, 
Vacancies, Rubber City Rebels, 
Rocket From The Tombs, 

The Buzz Clic Adventure, 
New Creatures, ClePunk comp. 
Amoeba {raft boy), Step Sister, 
California Speedbag, Offbeats, 
Pie & Ears Vol. #1 & 2, Agitated 
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Interview By Nicole Propaganda 

■ got the chance to chat with Dan of Just Sur- 

■ render while out on tour. This was easily the 

I piece I’ve had the most fun with, and gotten the 
chance to see what great guys make up this band. 


I’ll let you introduce yourselves. 

My name is Dan and ; play guitar 
and sing, * \ + . ■" ' 

Might as well start out hyping 
the new album. Give me your 
feelings on this. 

We really enjoyed recording . i 
with John Naclerio. it was great 
working with him. We wrote half 
of the album while we were out ' 
on tour with our BP. The response 
was good, people enjoyed it That 
was during our tour with Autopilot 
Off. Our demos were done with 
John Arett and all are stand up 
guys. It was a pleasure to work ' 
with them. AH in all it was easy, 
fun and very interesting. Everyone 
we worked with had a good 
sense of input and with. a good 
album were perfect for what we 
wanted. ' 

What are some little known 
facts about Just Surrender? 

We like to hang out and party. 

It is never too late to party! We 


love Se infield. Andy and Jay 
were neighbors when they were 
younger. Andy s older brother 
actually shot Jay m the eye with 
an arrow' while playing Robin 

7 ■ 7 ...7 -'7.. ■MR 7 

If you’re playing to different 
crowds of kids each night, 
you’re bound to embarrass the 
hell out of yourself at one point. 
What’s your most embarrassing 
moment? 

We were playing in CT, and 
the night before we had played 
in Poughkeepsie, Mew York. 1 
opened with ‘Hey Poughkeepsie' 
and felt like a fool; I don T t think . 
anything was said about it, but l 
felt dumb. 

After the tsunami and now 
with the refugee’s in Sudan, 
there are an incredible amount 
of benefit shows. Any causes 
you’d hold highly enough to 
play a benefit for? 

We’ve played both a suicide 


relief and a tsunami benefit. 

We re working on a cere ba l 
palsy compilation. It’s a worthy 
causa for whatever we do. it's 
good to help people out and *' 
feel like you made a difference 
with' something you love to do, 
a A good friend of the band killed 
himself, so that was why we felt 
it apt to participate in the suicide ’ 
prevention. Ifs good to help 
Put by doing something you’re 
passionate -about 

You’re younger guys, and when 
you have excess downtime, 
pranks tend to start. Any stand 
out bad behavior? 

We were in West Virginia and 
we’d been drinking. Steve had 
too much of a good time, and we 
were .all hanging out and sleeping 
at someone's house. Steve got up 
and peed all over Jay. Jay didn’t 
realize this happened until the 
next morning. 


familiar with JS, what is one 
good reason to check you out? 

Yo u H get your m oney 1 s worth 

: at one of our shows. We Ye very 
interactive and we love to make 
friends. And we can drink you y . 
under the table, 

Some bands value playing with 
passion, some success, some 
personal happiness, others 
good music, or anything else 
you could imagine. What do you 
focus on In your own musical 
• vanturos? ' / ' . 1 " v 

Being able to piay for people 
and have them appreciate it. 

If i can play a song and have 
someone in the audience sing 
along, that's the best feeling. 
Sometimes l don’t want to play, 
but for the most part I enjoy 
piaying for other people. I'd 
rather go to a show and play 
hard. That should speak for • 
itself. ■ 

Go be their friend on MySpace 
: and check out, if These Streets 
f Could Talk, out now! K 
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By Maxx Maxinson 

What adventures have you got yourself 
into since the start of the Sounds of 
the Underground tour? 

The adventures of swamp ass, the quest 
of cooling down, and the journey of trying 
not to turn into a lobster. 

The last POISON THE WELL (PTW) 
show that I caught, you played a small 
theatre in Modesto, California. It was 
such a small venue and chairs filled 
the theatre all the way to the stage. 
There was barely any room to move 
around. Can you recall that show? 

I do recall -that show. It was with 
GLASSJAW, RECOVER, and VEX RED. 

I remembqr that the show was the day 
of my birthday. We ate Oreo pie without 
hands. I remember the seats as well. 
We all walked in that day and were like, 
bummmmmmm out. Just because 
there wasn’t much room for people to 


really enjoy things. I mean I guess they 
could have sat down but I don’t think I 
would have enjoyed that too much. 

How was life growing up in Miami? 

It was cool growing up there for 
me. I mean, I like the fact that it’s so 
multicultural in south Florida. The 
weather is a bum out in the summer and 
a blessing in the winter. I think everyone 
liked Florida but was happy to move 
away. We love our house in Riverside 
now. I don’t think we ever, really leave 
when we are there. 

Can you tell me about your previous 
band, AN ACRE LOST? 

It was pretty much the same songs as I 
wrote for the PTW EP, just with a couple 
of different, people playing. I am much 
happier with the EP as opposed to the 
AAL 12"split it’s so funny to look back at 
that because I didn’t even tune my guitar 
before that recording. 


Where did the name POISON THE WELL 
spark from? 

My friend Lauren. She was in debate 
and the name is a literary fallacy. I think 
most of us just thought it sounded cool as 
opposed to got the real meaning of it. 

Why did your original vocalist Areyeh, 
part ways with the band? 

Well he wanted to do other things with 
his life. I think he is a hip hop artist these 
days. 

How has life been since the change to 
Velvet Hammer/ Atlantic Records? 

It was interesting to make the switch, but 
its been really amazing. I never thought 
we would be in such a big pond but still 
be able to be on our own and do what 
we want. We have a good understanding 
with them. They really give us total control 
and freedom. 
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“Our one and only concern is creating music. We don’t claim to move mountains with 
our songs or change lives, but I can tell you that every fucking note we play or sing 
is honest. We mean every word of it. No tricks or ulterior motives, just 100% honest 
expression. We love what we do, so if you hear our band for the first or hundredth time, 
you can listen knowing that we aren’t trying to fool anybody. It’s not because we think 
we are gifted or different. We just enjoy expressing ourselves with music. Hopefully 
you can take something worthwhile from it.” -Derek 


How did you hook up with Pelle and 
Eskil, [the producers of REFUSED’s 
Shape of Punk to Come] and why did 
you guys travel to Umea, Sweden to 
record? 

We emailed them and sent some music 
to them. They saw where we were 
headed sonicalfy and they jumped on 
board and we all had a great time. We 
recorded in Umea because that’s were 
Pelle and Eskil live. There are a lot of 
resources they have there so it’s cool 
going there. Their studio is amazing and 
the whole town is pretty nice. Though this 
time around things were nuts because 
the sun was up 24 hours a day. 

Did you interact much with the locals 
while you were around? 

Yes and no. We really didn’t go out much 
as far as night life, but we made more 
friends that we actually hung out with 
this time around and it was pretty cool. 
We just felt like dudes living and working 
there. 

What’s the scene like in Umea 
compared to back home? 

Well I mean it’s so different there. Its got a 
very socialist set up in Umea. I love it, but 
I mean for the most part there are shows, 
the kids are cool, some of the kids are 
pretentious, but in a whole it’s cool. I will 
say this, the music scene in Sweden 
is much more open-minded than the 
states. Kids there like bands because 
they like the band, not because it gains 
them coolness, friends or a heightened 
level of attraction 

What can we expect from the up and 
coming record? And what do you plan 
on naming it? 

It’s going to be the same as you can 
always expect from us. This one is different 
than the last.' It’s a strange record, but I 
am very proud of it so far. I guess the one 
thing you can really expect for sure is that 
it will be us pushing ourselves as hard as 
we can to sounds original. I really don’t 
know what we are going to call it yet. 


How was it working with Pelle and 
Eskil opposed to working with Jeremy 
Staska at Studio 13? 

It’s like apples and oranges. Studio 
13 is amazing and some of the best 
times of my life occurred in that studio. 
It’s just a matter of. location, equipment 
and ideas. With Jeremy we kind of 
produced everything with a little help 
from him. With Pelle and Eskil we 
sort of discuss a lot of the song ideas 
before recording them so that we can 
work on the goal of the song sonically 
right from the start of the recording 
process. They are amazing brains. 

It’s also a lot harder with Pelle and 
Eskil because they have such high 
standards. Sometimes it gets tense 
when people are not quite nailing what 
they are talking about. Sometimes 
people get so frustrated that they trash 
the idea and start with something new 
that all of us including Pelle and Eskil 
admit the idea was better than before. 

Are you still in the side project 
DANCEBOARD JUSTICE with Julio 
from GLASSEATER? 

Nope, but it was fun while it lasted. 

> 

I heard that your long time guitarist 
Derek left the band. What happened? 

Yeah, he left the band. I think it was 
because he was having issues with his 
obsession with Tom Cruise. That and 
I think he just wanted to try something 
new. 

A lot of your fans say that in their 
opinion, ‘Opposite of December’ 
was your best album. Are the super 
crunchy distortion and drum triggers 
just a thing of PTW’s past? 

As the years have gone on, the guitar 
sound to me has just gotten better and 
more musical. As far as drum triggers, 
yes they are a thing of our past. When 
\A/e used them they were a thing of 
economic necessity because we had 6 
days to record all that and well, Chris’s 
bass drum wasn’t so rockin back them. 
I find that the opposite is weak in a lot 


of areas. It has the Metallioa problem 
of the bass being inaudible through the 
whole record. I dunno, to me it sounds 
like that record was recorded in a rush 
and it was. I do meet people that think 
it’s the best sounding record we have. 
For that I am appreciative that they 
heard something they really liked. I 
guess for me it’s just that I had to keep 
evolving with how I presented the guitar 
sound and the sound of the record in 
general. 

What is the one album that best 
represents PTW? 

EDGAR WINTER GROUP “Frankenstein”. 

What can we expect from you in the 
future? Maybe 5 years from now? 

I don’t know. I try not to think more than 
a month or two in advance. 

You were 17 years old when you 
joined up with POISON THE WELL. 
How has music in general changed 
since you’ve been in the circuit, and 
what are your views on the ever 
growing trend that hardcore has 
become? 

It’s changed so much. When we 
started things were so much different 
than they are now. Bands had such 
different mind sets. I am not going to 
sit here and talk about my problems 
with the scene today. I just think a little 
too much cock metal went way to long 
of a way with people’s attitudes. I just 
do what I want and leave the social 
commentary to someone else who 
likes bitching more than me. I know 
what being a part of the hardcore 
scene means to me. I know what 
bands changed my life and a lot of 
them were hardcore bands. I don’t 
think people share a lot of the same 
views <pf the bands that affected me 
anymore. I mean most of the hardcore 
bands I look up to and appreciate are 
quite old, but it’s a cyclical thing and it 

will go back to the way it was get 

the way it is now go back to the 

way it was. R 
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WRECKING CREW 
STATIC DREAM 

The explosive debut EP 
from San Diego, CA’s 
very own Wrecking Crew! 

A charged, in your face, rock 
inspired, punk fueled, sonic 
assault to wreck your stereo 
and your world! 


The smash follow 
up to DEK's debut 
CDrelease, £' 
BONER! ? # 
Charged, snotty 
and in your face 
punk that e$en foj 
mom would love! 


Produced by 

Derek O’Brien (Adolescents) 


UNIT F 

AMERICAN SHUTDOWN 

The Unit is back! Twelve tracks 
of acid tongued ? social commentary. 

S scathing sonic aggression, and in 
ir face vocalized thoughts to 
<e yourmind and provoke 


mmm 
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songs among the Warped Tour crowd? 

The first three weeks of the tour it 
seemed like people were just checking 
it out, but as the tour went along further 
we’ve had nothing but positive feedback. 

Who are your favorite bands on this 
tour? 

I kind of like watching the different 
bands, I’m not the biggest punk or 
emo fan in the world so if any bands 
are , doing something off the cut like 
something of their own, I’ll usually 
check that out. I like Bedouin Sound 
Clash (kind of reggae band), Mae, 
Offspring and Relient K. 


YURI OF MXPX 

Interview & Photos By Scott Shapiro 


The Lowdown: After just 
releasing their first album “Panic’ on 
SideOneDummy records, MXPX, the 
Seattle based band, will be touring 
throughout the whole year stopping in 
Europe, Australia, Japan, then returning 
to the States to tour with Relient K and 
Rufio. ‘Panic’ takes long strides for the 
band as they encompass a totally new 
sound, providing a grimmer side to their 
past album’s happy lyrics. 

Marital Status 

Married without kids. 

Hobbies 

I live around a lot of mountains so if 
it’s summertime we’ll go camping, 
whereas in the winter time, we like to 
go snowboarding. I like to get out on 
the water with my family. 


Just Released 

Two videos: Heard That Sound 
and Grey Skies Turn Blue for 
their latest album ‘Panic.’ 


Warped Tour Experience. 

The band performed their first 
Warped Tour back in ‘97. This marks 
their 8 th time on the tour. 

It’s incredible, we’re doing signings and 
selling CD’s everyday to swarms of 
people waiting in huge lines just to see 
us. There’s no one here that doesn’t 
know we have a new record ‘Panic.’ 

Just getting to sell a ton of records, play 
everyday and promote the record, it 
couldn’t be better thing for us to do right 
now. We put the record out June 7 th and 
started touring a week later; the Warped 
Tour is huge for us. 


What’s it like playing these new 
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“We feel a 

responsibility to have 
i good positive message 
a lot of kids, Mike’s always 
written songs like that.” 


What brought the move from Tooth & 
Nail to Sideone Dummy records? 

Tooth & Nail we found out the contract 
was really bad for us so we actually 
went to the president of the label, 
who is a friend of ours and we asked 
him to change a couple of things so 
the contract would be more fair. He 
said ok, but the next day he said he 
talked to his lawyer and he couldn’t 
do anything. After that we decided we 
didn’t want to be there anymore. We 
had gone to a cduple different major 
labels at the time and found that 
A&M was the best. The other labels 
claimed to make us big stars and 
other cliche crap. We were on A&M 
for a long time, but when it dissolved 
into Interscope under the Universal 
umbrella, it started sucking so we 
asked the label to leave. Eventually, 
after a couple of months and going 
through lawyers, they said sure. We 
signed with a friend shortly after, who 
was one of the owners of SideOne 
Dummy records. 

Did you ever think about moving to 
Fat Wreck Chords? 

No, we didn’t want to do Fat, because 
Fat is such a thing where people are 
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fans of the label. We’re not really a 
Fat type of band. Fat Mike was nice 
enough to do something with us and 
so we did that one time thing. We just 
wanted to do something interesting 
together. 

How’d the song ‘Yuri Wakes Up 
Screaming’ come up while produced 
on Fat? 

When we were on tour, the beds on the 
buses were really small so I’d get like 
claustrophobic nightmares and would 
just wake up freaking out and banging 
on stuff. 

What does MXPX stand for? 

It’s an abbreviation of original band 
name, which was Magnified Plaid, 
because our first guitar player wore 
this black shirt with colored stripes 
on it and a friend of ours called it the 
Magnified Plaid shirt. We were 15 
at the time and thought the name 
sounded cool, but shortly after 
abbreviated it to MXPX. The X’s are 
essentially just periods and we say the 
whole thing. 

Where do you get the inspiration to 
write your songs? 


Sometimes ideas for songs approach 
us out of the blue, but there are 
plenty of times that they’re planned. 

A lot of it could be inspired by just 
current events happening and since 
we do a lot of traveling, we also 
meet so many different types of 
people and talk about things. A lot 
of times, we can just be inspired 
by a conversation that we had with 
someone we met on the road. 

Being a Christian rock band, how 
does religion affect messages within 
your music? 

I think the message is that it remains 
realistically positive, not unrealistic 
where it’s like everybody is happy 
all the time type of thing. We feel a 
responsibility to have a good positive 
message for a lot of kids, Mike’s always 
written songs like that. 

What you may have not 
known 

The band has been around more 
than 13 years, produced seven 
albums and has been on three labels. 
They even put together a career- 
retrospective DVD. K 
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4 PAST MIDNIGHT 
“Trials and Tribulations” CD 

Second lengthy effort from this Glasgow trio, getting 
a domestic release here. They specialize in short, 
tuneful bursts of anthemic punk, much in the vein 
of early UK SUBS and the EXPLOITED. Lots of piss, 
puss, spikes and vinegar with the melody. (RK) 

(SOS Records / www.sosrecords.us) 

5 CENT DEPOSIT 
“Focus on the Negative” CD* 

Fast and snotty skate punk. If you’re into the more 
typical bands with the Fat or Epitaph sound, NEW 
FOUND GLORY, DYNAMITE BOY etc., then you will 
probably dig on this. (JC) 

(Radical / 77 Bleecker st. / New York, NY 10012) 


A BURNING WATER 

“We Can See the Sky from Here” CD 

Santa Cruz. CA 

is a sleepy town iHHSflM 
where there’s 
hardly anything 
to do except 

beachy things V 

and pot smoking. J 

That's why it's 

nice to see a mL j L k \ 

good band rise 0 

up and come 

M 0 m % 

out swinging. ?jt 

Their sound is 
a mixture of ip* * 

THE BLOOD 
BROTHERS & 

RADIOHEAD. 

Check them out! (LD) 
(www.negativeprogression.com) 


A CHANGE OF PACE 

“An Offer You Can’t Refuse” CD 

Major label emo / hardcore. As appearing on the 

Warped tour etc. I don’t get it. You shouldn’t either. 

Don’t even be tempted by such a transparent 

offering. If you must take a list, please ignore the 

prominent FBI warning and pirate. (RK) 

(Immortal Records) 

AGITATORS 
“Salute To All” CD 

Belgian street-punk band, of the boisterous mob 
chorus, sing-along variety. Much more DROPKICK 
MURPHY’S than COCKNEY REJECTS, but I believe 
that is the happening sound today. They do it well, 
and even sing in English for that international 
appeal. (RK) 

(SOS Records / www.sosrecords.us) 

ALL-AMERICAN REJECTS 
“Move Along” CD 

So if you were a fan of the hooken-laden, melody- 
filled, bubblegum pop of ALL-AMERICAN REJECTS 
when they released their first CD, you’re in luck 
- they’re back with more of the same! The only 
difference between this CD and the last is that this 
one is far more slick, and the songs are obviously 
designed for radio play, or at least to appeal the 


masses. Honestly, it doesn^t get much worse than 
this. (MWB) 

(www.interscoperecords.com) 

ALLEGIANCE 
“Overlooked” CD 

This band has made quite a name for themselves in 
the Bay Area for delivering burly hardcore anthems 
that rely more on brute force, pure vitriol, and 
a respectable knowledge of their roots than the 
trendy “fun” vet’s hall core of their contemporaries. 
These boys deliver the goods with brute force and 
unbearable conviction, bringing to mind such dance 
floor brawlers as FLOORPUNCH, KILLING TIME, 

SIDE BY SIDE, and any other respectable hardcore 
band that earned their respect with blood and 
sweat rather than message board fame. This is the 
real deal right here and you are fooling yourself if 
you call yourself a hardcore kid but neglect to love 
this band. This is the kind of band that your 
favourite band tries to be. Get it or get the 
fuck out of hardcore because you don’t know 
what the word means. It will be a tragedy if 
this album lives up (errr...down) to its title. 

(STM) 

(www.rivalryrecords.com) 

ANGEL CITY OUTCASTS 
“Let It Ride” CD 

2nd release from the LA street rockers. A 
blistering rock n roll infused ‘street-punk’ 

(you might say) release. They mix up bits of 
RANCID (especially the trebly bass), SOCIAL 
DISTORTION, TIGER ARMY, TOY DOLLS and 
DROPKICK MURPHYS, with a real swing 
/ rock n roll finlection, and some real hot, 
fancy lead guitar work. Marred somewhat by some 
retarded patriotic lyrics, but what can you do...(RK) 
(Thorp Records, www.thorprecords.com) 

ANIMOSITY 
“Empires” CD 

This band deserves to be a s big as all your 
SHADOWS FALLS, GOD FORBIDS, and LAMB OF 
GODs. Sincerely, this is band takes everything it 
knows (and that’s a lot) about every genre of metal 
(your death, black, power, what-have-you), garnishes 
it with years spent in the trenches of the Norcal 
hardcore scene, and delivers it with the calculated 
precision of an assassin and the mindless brutality of 
a berzerker. Thoughtful, socio-political lyrics delivers 
tie the entire package together to bestow upon the 
world one of this years finest metal records. Stop 
posing and get this. Animosity is a band’s band and 
deserve your attention. (STM) 
(www.blackmarketactivities.com) 

A PERFECT MURDER 
“Strength Through Vengeance” CD 
These Canadians have always done a great job 
up combining the essential elements of metal, 
hardcore, and pure fucking rock. Now, with this 
latest release, in addition to honing their already 
well-honed chops, they go all swampy on that ass, or 
all desert, by drawing on the the stoner sludge of the 
desert school and me flesh peeling doom g^nre. This 
is one frightening aid essential experience lor any 
1 


fan of extreme music. (STM) 

(www.victoryrecords.com) 

ARCH ENEMY 
“Doomsday Machine” CD 

More of the same from these Euro metal superstars 
and it’s beginning to ALL sound the same. They are 
masters of what they do, but really, all you need 
from this band is the first song on "Wages Of Sin”. 
(STM) 

(www.centurymedia.com) 

ARGIES 

‘Al Limite De Las Utopias” CD 
I believe the ARGIES have been pumping out 
politically charged anthems in Argentina for almost 
two decades. They’re oft been compared to the 
CLASH, and that’s pretty apt. I dunno if I would 
call this their “London Calling” (I really liked the 
“Give Em Enough Rope” of their earlier efforts), but 
certainly, this is their most stylistically varied long 
player to date. There’s lots of punk, and snarl, still, 
but lots of reggae, and barbed pop, including the 
TALKING HEADS’ “Psycho Killer.” Being ona German 
label, the lyrics are thoughtfully printed in Spanish 
(in which they’re sung) and German. ..not English 
though, I’m afraid. (RK) 

(Fire And Flames, www.fireandflames.com) 

ASMODEUS 
“Diabolique Royale” CD 

Kind of sounds like what would happen if 
METALLICA became a psychobilly band and that’s 
not a bad thing. This is pretty vicious and the band 
can play circles around a lot of other current “billy” 
bands. (JC) 

(Hairball8.com) 

THE ATOMIC BITCHWAX 
“3” CD 

Hip and heavy stoner rock that is a bit more upbeat 
and catchy than a lot of their contemporaries. 
Features members of GODSPEED and MONSTER 
MAGNET. I liked it more than the last FU MANCHU 
record, but not as much as the last HIGH ON FIRE 
record. (JC) 

(stonerrock.com / store) 

AT RISK 
self-titled CD 

This wasn’t submitted for review. I’m reviewing my 
own copy because, quite frankly, this is one of the 
best hardcore records to come out this year. While 
most hardcore bands are copying a style that was 
copied from a copy (it all just winds up sounding 
kinda fast with two-step breakdowns, doesn’t it), 

AT RISK goes back to the bloody, weathered heart 
of it all and draw upon the forefathers of our fine 
scene. They pay due respect to the great- AGNOSTIC 
FRONT, CRO-MAGS, YOUTH OF TODAY, BLACK 
FLAG- and yet make it seems like it’s all being 
performed by SHEER TERROR. So, yeah, imagine 
SHEER TERROR covering all the hardcore classic. 
This band embodies everything that a hardcore 
band should add does it admirably. Fuck the rest, 
get into this ba|d and bear witness to the true 
legacy of h^rdcbre. Guest vocals provided by 
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members of GOOD RIDDANCE, ALL &TS OFF, 
THESE. DAYS, and SET YOUR GOALs7(STM) (Bloody 
Knuckles, 1315 June St. #209 / Hollywood, CA 

A WILHELM SCREAM 
“Ruiner” CD 

I already reviewed this CD last month. So if you want 
a real review, look in your AMP back-issue collection 
that I hope you all have. I’ll just take this opportunity 
to reiterate how amazing this band is. This CD is 
better than their last, and their last was probably 
one of the top-five releases of 2004. So what does 
that tell you? Seriously, you can't fuck with these 
guys. (MWB) 

(www.nitrorecords.com) 

BANANE METALIK 
“Sex, Blood And Gore’n’roll” CD 

French, er horror / splatter rock, I s’pose. I'm 
guessing their name in English would be METAL 
BANANA. They mix lots of gory artwork with the lads 
with chainsaws and lots of blood and body parts, 
with some driving rock n roll, with a slight rockabilly 
feel (largly due to the stand-up bass, I’m guessing. 

All sung in French, which makes it sound a little 
more angry / creepy than it probably is. But fans 
of the CRAMPS / METEORS and even the MISFITS 
might dig this. (RK) 

(Killer Bananas - no address given, unfortunately) 

BAYSIDE 
self-titled CD 

First off, I hate it when bands leave any CDs other 
than their debut as self-titled. I don’t know why, 
but I’ve just always fucking hated that, even when 
the great BOUNCING SOULS did it I hated it. I also 
had it when a band releases a CD and you can’t 
differentiate it from their previous efforts. I mean, 

I don’t want you to do something completely new; I 
want you to keep some sort of sense of your style, 
but I want you to push that to the next level. See 
AGAINST ME!, THE EXPLOSION, or A WILHELM 
SCREAM for successful examples of this growth. 
BAYSIDE merely wrote more songs that would have 
fit perfectly on last year’s debut and released it 
again. Honestly, I would have expected more from a 
band that seemingly contains so much talent, and 
with someone as vocally talented as their singer. Oh 
well, such is life in the world of the quick-buck nu- 
punk scene. (MWB) 

(www.victoryrecords.com) 

BETRAYED 
““Addiction” EP 

Pretty solid, straight-forward straight edge hardcore. 
Reminds me of IN MY EYES mixed with REACH THE 
SKY. Some of the lyrics are a bit cliched, dealing 
with straight edge and not having someone else’s 
drugs and drinks pushed in their face. You know, the 
typical straight-edge rants. But all in all, the music 
is solid with some seriously sick guitar solos thrown 
in too. This shit is straight outta GUNS AND ROSES. 
(MWB) 

(www.bridge9.com) . 

BETRAYED 
““Addiction” CD 

If you buy this CD, have gauze and Neosporen handy 
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because ft is going to rip you a n<|v asshole. The 
pedigree alone involved in this project is enough 
to make most hardcore bands look silly: merhbers 
of CARRY ON and CHAMPION both flex their skills 
on this album. In a world full of 
hardcore bands that play fast and 
hard, this band makes them all look 
like children. Brutal mosh parts 
(think first Ip HATEBREED) are woven 
into straight forward hardcore songs 
(think first LP SICK OF IT ALL) and 
peppered with classic punk melodies 
(think first LP CIRCLE JERKS), turn 
it all up to 11 and bash it out in 
some boiling hot club in shitty part of 
town back before hardcore became 
popular and you’ll have an inkling of 
the destruction this bastard brings. (STM) 
(www.bridge9.com) 

BLACK MOUNTAIN 
‘‘Black Mountain” CD 

Do you ever listen to a CD and feel like you’re 
experiencing it just as the band wanted you to? Well, 
that’s how I feel when I listen to this CD. I feel like 
I was there as they recorded it, same time period, 
same place, same mood. The thing is, it doesn’t feel 
like it was created less than a year ago, it feels like 
it was made in the late 60 s or early 70’s. I feel like 
this one of the best late 60s early 70’s rock record 
that was never released in the in that time period. 
After the first couple songs you can instantly hear 
the influences from the Stones, Black Sabbath 
and Velvet Underground. The vocals and guitars 
just ooze classic rock. This CD would not be out of 
place in Black Sabbath's discography. Every song 
is solid and really captures you and puts you in a 
different world just like Sabbath does. I find it hard 
trying to explain how great an album this is. You 
really need to experience this album for yourself. I 
recommend waiting till about 1 to 2 in the morning, 
lighting some incense, laying down on your bed, and 
experiencing this masterpiece. (MR) 

(Jagjaguwar / www.jagjaguwar.com) 

BLACKOUT PACT 
‘“Hello Sailor” CD 

Debut LP of some pretty sparkling gritty punk rock. 
This 5 piece have been listening mightily to early 
HOT WATER MUSIC, and LAWRENCE ARMS, and 
the first JAWBREAKER LP; and have been dueling a 
lot with the twin guitars. And cooked up something 
pretty tasty with this, I have to say. Fans of any of 
the aforementioned will be glad to wrap their ears 
around this one. (RK) 

(Astromagnetics / www.astromagnetics.com) 

BLOWFLY 
‘Farenheit 69” CD 

Before 2 LIVE CREW, KOOL KIETH or OLD DIRTY 
BASTARD, there was the mighty BLOWFLY. The 
inventor of the ghetto nasty funk rap. Song titles 
like "Cracker Yakkin Parts 1 -4” and “I Believe My 
Dick Can Fly’’ can give you a hint of what you’re in 
store for, but nothing can prepare you for the real 
experience. (JC) 

(Alternative Tentacips / P.O. Box 419092 / San 
Francisco, CA 941%) 
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BOLD 

‘‘The Search” CD 

Do I really need to review this? If you don't know who 
BOLD is, well, you probably like EVERY TIME I DIE 
and you’ve got a 
ridiculous haircut. 

. ,* While generic as 

fuck, these boys 
* here are one of 

fW the innovators of 

generic hardcore, 
hahaha, and hardly 

? anyone does it 

fefML. better. Come on. 

■ ¥** o you know you want 

this. It’s got “Nailed 
To The X” on it. 

Edge or not, every self-respecting core kid should 
love that songs. This is where you crew cut, Nikes, 
and basketball shorts came from, kids, so pick up a 
little piece of history. (STM) 
(www.revelationrecords.com) 


THE BOMB 
“Indecision” CD 

This CD could be the prototypical post-punk release, 
and definitely the best of that genre since the likes 
of JAWBOX. Featuring members of NAKED RAYGUN 
and THE METHADONES, this is a great release 
from start to finish. Upbeat and energetic, you’ll be 
singing along in no time, especially to Jeff Pezzati’s 
‘woah-oh-oh’s’ that he has become known for. Think 
THE SMITHS meets LIFETIME. If those two got 
together, somewhere in between the two sounds 
would lay THE BOMB. (MWB) 
(www.thickrecords.com) 

BRAINDAMAGE 
“War Against The Almighty” CD 
4th full length from these Italian math-rock 
metalheads. Lots of stop-start thrash, with melodic 
minor chords. Think VOIVOD duking it out with early 
KILLING JOKE on the PAVEMENT (so to speak). 
Pretty good, if you like that sort of thing. They don’t 
like God too, which is a plus. (RK) 

(Andromeda) 

BRAKES 
“Give Blood” CD 

The offshoots and pals of BRITISH SEA POWER tend 
to get a lot of attention, which partially explains why 
Rough Trade signed this band. The other reason is 
that they play really cool anti-folk or country-punk, 
and since that’s the new thing, you need to get with 
this record. (LD) 

(www.roughtradeamerica.com) 

BROKEN HEROES 
“I Told You Once” CD 
Formed back in 1991, and with a couple of 7’’s 
to their name, these dudes are one of the longest 
running Oi! bands, I s’pose. The 14 tracks include 
some old stuff, rerecorded, and some new 
stuff. Musically, they’re pretty damn good. Fast, 
rambunctious, but well played speedy sing-along 
punk a la UK SUBS, BUSINESS etc. Lyrically, . 
they verge froir* confused, to retarded, to almost 
coherent/ Oh w&ll. (RK) 
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great. This is electronic oriented fidie rock. Formally 
called Manitoba, Caribou is a band comprised 
of only one man, Dan Snaith with an occasional 
appearance another musician. This is definitely a 
CD for the mellow and progressive music fan. If you 
are searching for something different, something 
where band that doesn’t scream, this could be your 
new favourite band and album. Caribou covers all 
the indie sub genres in "The Milk of Kindness” and I 
wouldn’t have it any other way, it is simply amazing. 
(MR) 

(Domino Records / www.dominorecordco.com ) 

CARTEL 
“Chroma” CD 

This is like a sissier version of NEW FOUND GLORY. 
Yes, that’s right - I said SISSIER. It IS possible, I 
swear. If the dudes in NFG started playing songs like 
they were in COPELAND, you’d have CARTEL. Sound 
boring? You’re telling me!! (MWB) 
(www.themilitiagroup.com) 

CHANGING FACE 
demo 2005 CD 

It warms the heart to hear a new band of young 
ruffians who so sincerely believe in hardcore. I 
feel young just listening to this thing! Youthful, 
exuberant, raw, pissed, and powerful hardcore done 
with no fucking frills and all fucking thrills. This is 
the sort of band that Vets Halls are built for. Chunky 
old school hardcore devoid of trendy bullshit. Brings 
to mind JUDGE, DYS, and maybe a little INSIDE 
OUT. (STM) 

(www.changingfacehc.cjb.net) < 

CIVIT 

“Massacre” CD 

This band will get a lot of attention because they are 
four hot girls, but there is a lot more to this band 
then sexy photo shoots. The play a pretty raging 
punk rock that sounds like a cross between NKED 
AGGRESSION and TILT. The songs are gritty and 
played with a lot of gusto. Totally recommendable. 
(JC) 

(Disasterrecords.com) 


COHEED AND CAMBRIA 
“Good Apollo, I’m Burning Star IV: 
Volume 1. From Fear Through The Eyes 
of Madness” CD 

Wow. That’s all I can say. Wow, that is the most 
pretentious title I’ve ever heard for any CD. EVER. 
Wow, this band has really gone downhill. After 
releasing one of the most amazing albums ever with 
their debut, their sophomore release got a bit too 
artsy and fancy, and this one kills that one on the 
suck-o-meter. All production, all frills, no substance. 
Six-minute long stoner rock epics that sound more 
like the dude from RUSH joined PINK FLOYD and 
made an All-Star band of crap. Seriously, I can’t get 
over how far this band has fallen. But shit, it’ll go 
platinum, so the more power to ’em! (MWB) 
(www.columbiarecords.com) 

ALICE COOPER 
“Dirty Diamonds” CD 
I went through a w|)e range of emotions reviewing 
this CD. At first I wl^ totally stoked that I g(£ an 

\ 





(Street Anthem Records / www. \ 
streetenthemrecords.com) 

BROKEN SPINDLES 
“Inside / Absent” CD 

This new one by BS is like a stark white room - it’s 
so bright and clear, it’s almost transparent. His 
songs are set into the most minimal of electronic 
backbeats, and the lyrics are direct and stripped 
down. You’ve probably heard BS from his tours 
with THE FAINT, but to truly appreciate this record, 
you’ve got to sit alone with it, just as it was created. 
(LD) 

(www.saddle-creek.com) 

BULLET TREATMENT 
“The Bigger, The Better” 7” 

The latest release from the ever-changing BULLET 
TREATMENT brings you more of what you have 
come to expect from these guys - loud, fast, serious 
fucking hardcore punk rock. You’d be hard pressed 
to find a band who does it better than these guys, 
but what do you expect from members of THE 
BRONX? Nothing those guys do doesn’t completely 
kill. On this latest release, a limited edition 7”, 
they’ve got more new members (they're up to 20+ 
members now), including a new drummer, bass 
player, and lead vocalist - yet they don’t lose a 
thing. Think MINOR THREAT meets BAD RELIGION, 
but a whole lot faster. It might just be 4 songs, but 
they’re 4 of the best songs you can ask for, and 
when this shit gets inside your head, it ain’t coming 
out. (MWB) 

(www . basementrecords. net) 

BURIAL 

“Never Give Up...Never Give In” CD 
Not the old (dodgy) British skinhead band from the 
early 80s, but a German hardcore punk band that 
specialize in the old, catchy Japanese burning spirit 
style D-beat raging crust stuff. Think TRAGEDY and 
CRUDE. And not half bad, either. (RK) 

(Deranged Records) 

BURY YOUR DEAD 
ALTVE CD / DVD 

I don’t really need to review this. The hype machine 
is doing just fine with this band. Jada Pinkett loves 
them and the rumor is that they threw eggs at Iron 
Maiden to appease Mrs. Osbourne. So, yeah, you 
already know if you care about this or not. (STM) 
(www.victoryrecords.com) 

CANTAKEROUS 
“Self-titled” CDEP 

UK mystery band that appear in masked and green 
Celtic strips, they mix up electronic pop with some 
slashing guitars, and a dancehall toasting vocal 
inflexion. At times, it works really well. The lyrics 
are suitably snarling, caustic and political. Some 
great stuff. At times, some not so great too. It’ll be 
interesting to see em live, for sure. And I’m looking 
forward to the full-length. (RK) 

(Tommy Boy / www.tommyboy.com) 

CARIBOU 

“The Milk of Human Kindness” CD 

I don’t know what to say about this CD, it is simply 


ALICE COOPER CD to review. Then I thought about 
it, realizing that the last ALICE COOPER record 
that was really good came out about 25 years ago. 

Still the guy is great and there’s always hope right? 

Well, thankfully, he seems to have some of the right 
people on board with this one. There are a few of 
the heavy-handed rocker cheese numbers here, but 
it is (thankfully) outweighed by the slower (ALICE 
COOPER tunes can be easily graded by tempo, 
all of his best material is slow or mid tempo and 
historically his real up-tempo songs end up being 
crap), classic sounding tracks. This isn’t an amazing 
album, but it’s easily the best addition to his catalog 
since the late 70s. (JC) 

(Rewwestrecords.com) 

COUNTRY TEASERS 
“Live Album” CD 

COUNTRY TEASERS are one of those legendary 
bands that I have been meaning to check out for 
years. After finally doing so, I am kicking myself for 
not doing it earlier, it’s quite an experience. Not for 
the sensitive or p.c. this band reminds me of a cross 
between the FALL and BUTTHOLE SURFERS, with a 
bit of CAPTAIN BEEFHEART and GG ALLIN thrown 
in. There is even a Randy Newman cover, which I 
found totally appropriate because the COUNTRY 
TEASERS “Prettiest Slave On The Barge” seems to 
be the punk extension of Newman’s "sail Away” song 
that stirred up a bit of controversy in the 70s. There 
are 18 tracks on this, live and radio versions culled 
from 1999-2004. (JC) 

(In The Red / P.O. Box 50777 / L.A., CA 90050) 

COURTESY BLUSH 
“Sweet Modern Fairy Tales” CD 
I never heard them as an instrumental band, but 
this Canadian four-piece plays a mixture of pop and 
punk that honestly, I have heard before by many 
greater bands. (LD) 

(www.blueghostpublicity.com) 

THE CRIBS 

“The New Fellas” CD 

Another great record that’s hard to resist. I love that 
tounge-in-cheek British sass. This band really knows 
where they are coming from and just how cocky they 
need to be. Plus they’ve got the tunes to back up the 
tude. Forget BLOC PARTY & THE LIBERTINES, this 
is the new shit. (LD) 

(www.wichita-recordings.com) 

DANCE HALL CRASHERS 

“The Show Must Go Off! Episode 18” 

DVD 

I don’t want to say the DANCE HALL CRASHERS 
aren’t cool.. .but they’re Ska. Fuck it, I’ll just come 
right out and say it - this band isn’t cool. I love this 
series, I love these DVDs - but I don’t love this band 
choice. The product itself is high-quality, just like the 
rest of these DVDs - I just can’t support this one. Oh 
well, you win some you lose some. (MWB) 
(www.kungfurecords.com) 


DANNY DIABLO 

“Street CD Volume #2” CD 

Danny Diablo, ^jka Lord Ezec, is a NYHC legend, 

fronting suGh bands as SKARHEAD and CROWN OF 
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THORNZ. On this CD, Danny professed; to bring the 
listener "through his own person hell,” where he 
seamlessly blends punk rock, hardcore, and metal 
with a heavy dose of underground hip-hop. Pretty 
much what you'd expect from Danny, and he comes 
with an impressive list of guest vocalists, including 
Jamey Jasta of HATEBREED, Everlast of HOUSE OF 
PAIN, and Skinhead Rob from THE TRANSPLANTS. 
A pretty solid release, but if you aren’t a fan of hip- 
hop, you aren’t gonna like this one. (MWB) 
(www.stillbornrecords.com) 

DAY OF CONTEMPT 
“The Will To Live” CDEP 
Domestic debut of this Oz H / C quintet. Not H / C in 
the MINOR THREAT sense (I know, I know, all these 
labels can be confusing). The modern metallic, chugga 
chugga twin vocal (one melodic, one hoarse) sense of 
the word. The genre leaves me cold, but it’s certainly 
exquisitely played and produced, if that’s your bag. 

Fans of BOY SETS FIRE, go seek this out. (RK) 

(Pulse Recording, via Epitaph) 

DEAD HEARTS 
“No Love, No Hope” EP 

First off, this is probably the slickest packaging 
I’ve seen so far this year. Amazing paper, amazing 
printing, awesome logo - it’s just all around a rad 
layout. Now, for the music - I'm psyched. I'm psyched 
that kids are bringing back hardcore. They’re bringing 
it back from the fashion bullshit scene that it’s 
become and bringing it back like it was five years ago. 
These guys remind me of a band that I just recently 
got to hear and am completely enamoured with in 
GRAVE FOR THE FIRE FLIES, along with some HOPE 
CONSPIRACY thrown in there. Fast, aggressive songs 
with some serious balls behind them. Wow, this shit is 
great, kids. Go get it!!! (MWB) 
(www.reflectionsrecords.com) 

DEBUNZIO 

“Continuous Vaudeville” CD 

Like the Vaudevillian acts of old, this band provides 
many different sounds to please your tastes. They’ve 
been compared to FUGAZI, CREEDENCE, SONIC 
YOUTH & DAVID BOWIE, and each tune is its own 
mini-album. (LD) 

(www.denunzio.net) 

DELAY 

“Jumpstart My Heart” CD 

This is a pretty solid self-released CD by some young 
kids out of Ohio. Fast, upbeat punk rock, borrowing 
sounds from a wide variety of influences. I can hear 
everything from AGAINST ME! to THE UNSEEN. It’s 
good to see some kids still play punk rock and not 
emo, screamo, whatever. Solid layout, too. Pretty 
good start - keep it up. (MWB) 
(www.midwestrock.org) 

DESERT CITY SOUNDTRACK 
“Perfect Addiction” CD 

This is by far, DCS’s best record yet. They’ve 
really grown into their eerie, sombre KURT VEIL- 
type sound. This is a lush record with difficult 
subject matter and I’d recommend this to fans of 
BLACKHEART PROCESSION. (LD) 

(www.deepelm.com) 


DISENGAGE 1 

“Application For An Afterlife” CD 
DISENGAGE are the HELMET of our generation 
and then some. They are a band that can go from 
crushing riffage to intricate nuances with style 
and grace. This is the first full release that I have 
checked out from this band, but I have always heard 
good things and will not hesitate to pick up other 
releases. (JC) 

(Fractured Transmitter / P.O. Box 33518 / 
Cleveland, OH 44133) 


THE DISTANCE 
“If You Lived Here, You’d Be Home By 
Now” CD 

It’s no secret that I fucking love these guys. They 
play some seriously amazing, straight-forward, 
in-your-face fucking Connecticut hardcore, the 
way it’s supposed to be play. What we have here 
is a collection of various releases from the guys, 
including two new recordings and two live recordings 
from the legendary CBGB’s, as well as songs 
previously 

released on ^ 

'Anything. ^ 

Anything” 

7” and the 

three-way ^ 

split on 
Bridge Nine. 

I can’t say enough good things about this release - it 
kicks just as much ass as the other stuff from THE 
DISTANCE, even if a lot of the songs are already 
out there. It’s fucking awesome to have them all in 
one place and to have them on CD, too. If for some 
reason you’ve never heard THE DISTANCE, this 
wouldn’t be a bad way to start what should become 
an ever-growing collection. (MWB) 
(www.thinkfastrecords.com) 


DIVIDE THE DAY 
“Pretty Girls With Ugly Boys” CD 
Another screamo band, but this one has a bit more 
teeth to it. While the pop hooks are just as cliched as 
the rest, the straight-forward punk rock or hardcore 
parts make up for it. Stand out track is definitely 
the sixth song, Totally Outrageous Por Favor. Yeah, 
they've got some pretty fucked song titles, but that 
one totally rips from start to finish. I hope these 
guys will be around after this screamo trend dies 
and concentrate solely on their skills and talents at 
kicking ass. (MWB) 

(www.plutorecords.com) 

DOOMRIDERS 
“Black Thunder” CD 

This motherfucker right here is a monster. I’m telling 
you. As hardcore alone, it a thousand times better 
than the rest of the shit out there. It’s got that raw, 
ragged, fast, furious, and self-destructive hardcore 
insanity that makeiBLACKLISTED, INTERNAL 
AFFAIRS, and PANf| so great. But then, jus£ 
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when you are appreciate it as a hardcore record, 
you realize that you’ve got to tip your hat to it’s 
knowledgeable dips into the well of classic rock, be it 
the fantastic noodling of KING CRIMSON, the balls- 
to-the-wall rock of AC / DC, the swampy tangents of 
LYNYRD SKYNARD, and the desert sensibilities of 
NEBULA. Now, plenty of bands try to cross-pollinate 
genres and wind up with garbage. These dudes have 
this shit down pat like they were born to do it. Fuck 
hardcore, this is a great rock record. And fuck rock, 
this is a great record. Fucking period. Meet one 
of the only bands to do a credible job of volleying 
between BLACK FLAG and BLACK SABBATH without 
fucking it up horribly. Buy it now. (Tre, you antisocial 
sumbitch, send me a medium DR shirt, that’s how 
much I like it). (STM) 

(www.deathwishinc.com) 

)OWNBEAT 5 
“Victory Motel” CD 

Boston rock n’ roll at it’s finest. Yes, it’s true - there 
ARE bands coming out of Boston that aren’t street 
punk. Seriously, I didn’t know either! But 
it’s true, and one of the hottest acts in 
Boston's non-punk scene of today is THE 
DOWNBEAT 5, who ironically have four 
members. Some seriously in-your-face 
vocal stylings equate well with the music 
of the band, and produce what overall is 
a pretty solid release. And it’s released 
on Abbey Lounge Records, a small label 
representing probably the best place 
to see a show in Boston - The Abbey 
Lounge. Good music, cheap beer - you 
can’t go wrong with the Abbey! (MWB) 
(www.abbeylounge.com) 

DOWN TO NOTHING 
“Splitting Headache” CD 
I just had the pleasure of seeing this band play a 
few days ago and I’m still telling people how great 
they were. It takes a lot to impress me these days, 
especially live, but these Virginians totally bowled 
me over. They play straight forward hardcore, 
combining the blazing fury of BORN AGAINST 
with the raw power of COMEBACK KID and the 
grit-teeth punch of TERROR. However, where most 
bands depend on cheap metal tricks to give their 
sound extra flair, DTN goes for a great combination 
of ballsy rock swagger of old school AEROSMITH 
and the melodic song writing chops of JIMMY EAT 
WORLD. I know, that sounds ridiculous and horribly 
removed from the glory of hardcore, but these dudes 
do it in a way that keeps it real and real fucking 
good. Don’t be stupid. There are a million hardcore 
bands out there and it will take you a lifetime to 
swath through them and separate the good from the 
bad. Take my advice and get this record. If they play 
your town, go see them. In fact, they do a wonderful 
cover of “No Spiritual Surrender”, bringing the 
number of bands to do so (present company’s band 
included) to 2,794. (STM) 

(www.thorprecords.com) 

DROPSONIC 

“‘Insects with Angel Wings” CD 

This is one of tl|ose bands that I just cannot get into. 

They seem to b^ just another band of guys playing 



T 



t 


;\7£T y? 


• && 







IKi 




£ I 


; V;' ■I.'' 

, >\h m "■ 


MUSldfelE VIEWS 


SOUNDSCAPE 


post-rock with LED ZEPPELIN influences and classic 
rock haircuts. I can't hang. (LD) 
(www.planetarygroup.com) 

DROWNINGMAN 

“Don’t Push Us When We’re Hot” CD 
What's sad is that most of this silly techmetalcore 
bands don't even know that what they are doing 
is a shitty rendition of what these dudes master 
years upon years ago. DROWNINGMAN was one 
of the bands at the forefront of the metalcore 
revolution. They are and were unafraid of chaos, 
unembarrassed by their chops, unrelenting in their 
assault, and unwavering in their precision. Kids in 
shitty haircuts and tight pants, get into this album 
and find all the tricks that your stupid favorite 
metalcore band stole. There is a reason these dudes 
did a split with DEP back in the day. (STM) 

DRUMS AND TUBA 

“El Tubador / The Peleton” CD 

For a band with a misleading moniker - it’s not just 
drums and tuba - they've created a pretty fantastic 
record. These semi-veterans weave an intricate mass 
of angular, forward-thinking rock and layer it with 
electronics and brass instruments. They are one of 
the most creative and unique bands out there, so 
pick this up! (LD) 

(www.sickroomrecords.com) 


DUANE PETERS GUNFIGHT 
“War With You” CD 
US BOMBS and 
HUNNS front man’s 
latest incarnation 

sees the grizzled ^ 

veteran returning 
tot hat old staple of 
punknroll. Think the 

HEARBREAKERS . ?| 

played at 78rpm, 

with that distinctive " :> 

voice, and a 

suitably elderly, 

yet consummately | j 

rocking backing & 

band. Definitely more j| 

LAZY COWGIRLS 

than RANCID, and all ™ 

the better for it. (RK) 

(Disaster Records / ww.disasterrecords.com) 


DUNGEN 

“Da Tet Lungt” CD 

What is with the drug influenced 60 / 70 rock 
revival? I love it! I had these songs for about a year 
but it is just now getting released in the US. Dungen 
comes from Sweden and has been getting a lot 
of attention lately from just about everyone. Even 
though most of you don't understand Sweden you 
will still try to sing along with this record. They could 
be singing about beating up homeless people and 
I still wouldn’t care, this record is catchy as hell 
\ and makes me want to learn Sweden just to sing 
along to it. My person favourite is a song called 
“Panda” which coincidently is about pandas, go 
figure. The psychedelic guitars and vocal changes 
are the staples in this record and make it so great. 




These soqgs are unique and diffetent just grabs your 
attention makes you keep listening. (MR) 

(Kemado Records / www.kemado.com) 

THE EARLY NOVEMBER / I AM THE 

AVALANCHE 

“Split” EP 

One new song from TEN, which is actually only a 
demo, and then one live track of a song from their 
last full length. So that one is almost two years old. 
Not sure why you’d want to re-release a song that old 
again, but hey, I’m not the one making decisions. It’s 
a pretty good introduction to I AM THE AVALANCHE, 
the new project from THE MOVIELIFE’s Vinnie 
Caruana. Somewhat MOVIELIFE-ish, but a bit more 
mellow. The two songs are catchy as hell, and pretty 
infectious. I’d say that I AM THE AVALANCHE is 
the best thing that Drive-Thru has had in a while. 
Probably since THE MOVIELIFE. (MWB) 
(www.drivethrurecords.com) 

EMBRACE TODAY 
“We Are The Enemy” CD 
ET (phone home? hahaha, had to) made quite 
a name for themselves with their debut by 
delivering crushing HATEBREEDesque straight 
edge anthems and they have yet to fall short of the 
hype. This album is tailor-made for those who love 
unadulterated moshcore goodness with a heavy 
coating of edge pride. While anyone can chugga 
chugga and scream about 
being sober, these dudes 
do it with 
undeniable 
conviction, 
talent, and 
brutality. 

A strong 

recommendation 
for fans of 
SSD and 
SLAYER played 
simultaneously, 
or just 
BLEEDING 

THROUGH with less of a Euro metal 
influence, or just EMBRACE TODAY’S 
last album. (STM) 


(www.deathwishinc.com) 

EMERY 

“The Question” CD 

Do you know why the unemployment rate is down, 
even though our economy is still not solid and the 
rest of our country is going down the shitter at 
an alarming rate? It’s because all of the fuck-up 
losers who previously would have sat on the couch 
in their parents basement, living off of their folk’s 
until they’re 36, are now in emo and screamo 
bands and get to tour the world and make tons 
of money off of unsuspecting, impressionable 
young mall punks. I don’t want to go so far as to 
say that EMERY fit that mold exactly, but they’re 
doing the same thing as everyone else. They’re 
following the pattern set forth, which would be 
hair+fashion+yelling-originality = record deal. But 
hey, it’s job secur|y, I guess. (MWB) 
(www.toothandnail.lbm) 

i — i <4 



EVERY TIME I DIE 
“Gutter Phenomenon” CD 
Shitty girls around the world loves this band (you’ll 
recognize them from pictures they took with cell \ 

phones in bathroom mirrors). Look, I’m not gonna 
knock this band. What they do, they do well, but 
sometimes a band’s fan base can ruin a band. 

Techy complicated art damage new school dance 
metalcore irony screamo stuff. There you go. (STM) 
(www.ferretstyle.com) 

FLAMING STARS 
“Named and Shamed” CD 

13 moody new tracks from this generation’s 
PSYCHADELIC FURS. The FLAMING STARS have 
steadily put out an impressive catalogue over the 
last 10 years, this CD and everything else that I 
have heard from them are pretty great. Fans of 
aforementioned FURS, NICK CAVE or The FALL, 
would probably dig this CD’s cool, dark ambiance 
and atmospheric garage stylings. (JC) 

(Alternative Tentacles / P.O. Box 419092 / San 
Francisco, CA 94141) 


FLASHLIGHT ARCADE 
“The Art Of Blacking Out” CD 

East coast punk playing the west coast hardcore 
melodic offense. Hints of SAMIAM etc. abound, but 
the band sounds pretty fresh, not just mimicking 
their influences but adding to them. I’m not in love 
with this CD, but I can 

recommend it for fans of 

the more melodious skate 

‘ j||| 8 1 FLASHLIGHT 

< Jill J arcade 

-gl “The Art of 

Jff^S t»» 111 Blacking Out" CD 

m The Art of Blacking Out 

lit 1 ? 51111 is a fucking amazing CD. 

^ This CD is feel good pop 

punk that is reminiscent 
of early MXPX and 

Screeching Weasel. I am not usually a huge fan of 
the pop punk that is coming out right now, but this 
is the exception. This New Jersey based band was a 
pleasant surprise and I would recommend it for fans 
of punk with a poppy tinge. This album is a great 
summer album and one that I will proudly blast from 
my car radio. (MR) 

(On the Rise Records / www.otrrecords.com) 


FLY BY NIGHT 

“Bird Dog To Scarecrow” CD EP 
4 track debut of melodic indie-rock. They’re from 
Southern California, and play on the Warped tour. 
And get played on modern rock stations. Hopefully 
that explains their sound. Cos I can’t really do much 
better than that. I suspect they can’t, either. (RK) 
(www.flybynightmusic.com) 

FINGERS CUT MEGAMACHINE 
“Pipe Dreams” EP 

Wow. This isn’t what I expected as a follow-upio the 
debut CD earlier this year, which was twangy alt- 
country in the rtiold of LIMBECK or LUCERO. While 
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this CD still has some of those same Characteristics * 
that turned me on to the band in the first place, 
this effort’s roots are far more set in 1960s pop 
than country, but it still finds a way to blend the two 
styles together to create something I can honestly 
say I’ve never heard before. Think the soundtrack to 
Rushmore with a whole shitload of twang thrown in. 

It rules that much, (MWB) 

(www.thickrecords.com) 

FIRE DEUCE 
“Children of the Deuce” ElP 
So the big huge sticker on the front of the case 
proudly proclaims this as a side project from one of 
the guys in the super-hip, super-hot COHEED AND 
CAMBRIA. Well apparently that’s the only reason 
this record will ever see the light of day, because 
honestly, it’s god-awful. I suppose you could classify 
it as dirty southern classic rock. It sounds a lot more 
like LED ZEPPLIN than COHEED. The vocals are 
almost Axl Rose-esque, but the music ruins that. 

This is some seriously white-trash stuff. So go grab a 
six back of Milwaukee’s Best, sit in the back of your 
pick-up truck outside of your mobile home, and pop 
in this disc. Yeeehaw! (MWB) 

(www.cirecords.com) 

FIYA 

“Better Days” CD 

How many melodic punk bands can Gainesville, 
Florida produce?! Seriously, are there that many 
people in this town? Or is every 19 year old with 
a beat up Gibson and a pair of Vans moving there 
in herds?! This has got to stop people; we need 
some diversity here. And this record is just above 
mediocre in terms of an album - not bad, but not 
great. (LD) 

(www.noidearecords.com) 

FLEAS AND LICE 

“Prepare For Armageddon” CD 

This is some seriously snotty hardcore punk rock 

form the Netherlands. Think FOUR LETTER WORD 

meets THE PIST. Fast, edgy, and punk as shit. The 

best song on here, even if based solely on the name, 

is Don’t Say Cunt. Fucking priceless! (MWB) 

(www.rodentpopsicle.com) 

FORDIRELIFESAKE 
"A Daydream Disaster” CD 
I can’t say I support the name. Reminds me of 1996 
or something, with the long run-on band names, like 
FORTYDAYSRAIN or something like that. This CD 
sounds pretty much like it came from then, too. It’s 
melodic metal, if that’s not an oxymoron. Sounds like 
really early PIEBALD meets HOPESFALL. Doesn’t 
really fit on the Thorp roster, but it’s a solid effort and 
should turn some heads and perk some ears. (MWB) 
(www.thorprecords.com) 

FORGET THE JONES 
“The Veil of Ignorance” EP 

Decent melodic hardcore with some over-the-top; 

\ uber-dramatic singer fucking it all up. It might be 
decent if you didn’t think the kids very heart was 
about to rip out ofhis fucking chest with each syllable 
he sings. Waaay too dramatic for my tastes. (MWB) 
(www.forgetjones.com) 
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FORMER CELL MATES 
“Hustle” CD i 

It’s only fitting that this is a Newest Industry ! 
release. Ten tracks drenched in melancholy, ringing 
guitars and sad, slightly hoarse voices. These Brits 
are well steeped in the likes of the ENABLERS, 
REPLACEMENTS, LUCERO and (of course) 
LEATHERFACE. And after a hesitant start, this debut 
long player is up there with such luminaries. And 
deservedly so. Top notch. (RK) 

(Newest Industry / www.thenewestindustry.com) 

FORTUNATE SON 
self-titled CDEP 

Never heard of these folks before. I dig the CD 
artwork, for sure. Lots of gritty photographs of 
doughboys, dead and alive. The music is a collection 
of howling, dirty, fairly melodic, angst ridden, 
chugga chugga riffs. Which I’m sure will get the 
black-clad TRAGEDY fans going ape-shit. The atonal 
vocals really put a damper on it for me, but there 
you go. (RK) 

(High Fidelity Records / www.highfidelityrecords. 
com) 

FRANTIC 

“A Story Of Betrayal And Lust” CDEP 
Self-released debut 7 tracker from these N J rockers. 
They stray pretty widely from punk to garage to new 
wave. I prefer it when thy stick to the latter, with 
an appealing, dark, fuzzed out guitar, and frantic 
vocals. They could mature into something real 
interesting. (RK) 

(www.the-frantic.com) 


FROM AUTUMN TO ASHES 
“Abandon Your Friends” CD 
3rd long player from the dudes who mix grinding 
metallic guitars, HOT 


;<\i j§sl 


WATER MUSICesque j ^■Kj 

hardcore rhythms & 
and emo vocals jM # '" 

(screamed and sung), |B|R > 
and catchy melodies. 

This is more of the 

same, with a few of m 

the rougher edges 

smoothed out, for 

even more (I suspect) 

mass adoration from the kids. (RK) 

(Vagrant / www.vagrant.com) 


FROM AUTUMN TO ASHES 
“Abandon Your Friends” CD 
So is it pretty safe to say that the “kids” have 
crowned these dudes as the Kings of the Metal-Emo 
thing? I’d say that’s the case. Personally, I don’t get 
it - I’ve never got it, and I don’t think I ever will get 
it. So many songs start off well, with powerful music 
and seriously brutal vocals, yet somehow descend 
into this pit of sissy bullshit and they never seem to 
find their way out. The few songs that start hard and 
stay hard are good; the songs that start sissy and 
stay sissy are not good. But shit, what do I know? 
These dudes have managed to make a career out 
of it and I’m just sitting here and pissing on their 
parade. (MWB) 

(www.vagrant.com) 



FUGO 
“AIE” CD 

I’m really digging this record and would 
recommend it if you ever liked FUGAZI or 
QUICKSAND. They’ve got that same passion played 
with an angular, backbeat groove. Seriously, don’t 
pass this one up! (LD) 
(www.engineerrecordsUSA.com) 

THE GOLDEN CHARIOTS OF mars 
self-titled CD 

From the barren tundra of Minnesota comes this 
new four-piece rock & roll group. I have to say that 
I’m npt really feelin’ this. It’s just too “alternative” or 
something. I’d give this a C+. (LD) 
(www.goldenchariotsofmars.com) 

GO IT ALONE 

“The Only Blood Between Us” CD 

This is the first full length from this impressive 
hardcore troop that have come out of nowhere to 
make a name for themselves with impassioned, 
energetic, and uplifting hardcore. They flawlessly 
combine the drive and energy of a straight forward 
youth crew band ala YOUTH OF TODAY and TEN 
YARD FIGHT with the melodic influence of GORILLA 
BISCUITS and even KID DYNAMITE. Good stuff for 
sure. Get into it. (STM) 

(www.rivalryrecords.com) 

GRABASS CHARLESTONS 

“Ask Mark Twain” CD 

It’s so good to hear a band that is sick of 

bullshit, one that is not posing for new model 

cover boy, and one that just likes to rock out. 

GC is one such band, and if you like your punk 
rock with heart and a whole lot of fun, you will 
love them. I’d like to know what they want to 

ask Mark Twain, but I’ll let you 
figure it out. (LD) 
(www.noidearecords.com) 

GRAVE FOR THE 
FIREFLIES 
“Bitten” CD 

Holy shit. That’s the only thing 
I could think when I put this CD 
in. Holy shit, this is so good. Holy 
shit, I’m fucking stoked about 
this band. Holy shit, why did it take so long for 
someone to put out a CD like this? I’m declaring 
now that this will be one of the top-5 CDs of 2005, 
without a doubt. Straightforward hardcore punk 
rock, taking cues from the likes of BLACK FLAG 
and THE NERVE AGENTS, which is pretty good 
company to be in, if you ask me. Fast, furious, 
pounding drums, intensely solid bass, and spastic 
guitars set the stage for one of the best spit-in- 
your-face-don’t-give-a-fuck vocal approaches I’ve 
heard in years. Lyrics that deal with politics, 
zombies, vampires, and best of all - the stupid 
haircuts and makeup that fills the scene today. 

And I quote - “boys kiss the boys to impress the 
girls. Put some guy pants on. Cut your fucking 
hair. Fuck your fashion scene.” GENIUS! There’s 
not one thing about this CD that doesn’t impress 
me. DEATH KI^S UNITE! JMWB) 
(www.basementrecords.net) * 
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HAYKU \ 

“Pnar Ha Pee” CD 

Bit tricky this one. This handsome quartet were 
(and probably still are!) Russian. Virtually all of the 
writing on the CD (including the name of the band, 
and LP title) is (unsurprisingly enough) in Cyrillic 
script (which means I undoubtedly have both written 
wrongly above). I’m guessing (from the copyright 
date, handily in English!), that this is a release from 
1996. And it looks like they had another disc out 
in ‘94. The band photo has 4 young lads, topless, 
shaven heads, with not too many tattoos. The cover 
has a pirate thang going on. The music is a mixture 
of spirited punk, with a strong rock n roll, garagey 
element. So, er, there you go, really. Mother Russia 
an all that. (RK) 

(email: fenka@mail333.com) 

HIGH SCHOOL SWEETHEARTS 
“Heels ‘n’ Wheels” CD 

Straight forward guitar, bass, drums, (Farfisa) Organ 
and strong womanly vocals make for a solid outing. 
15 tracks that have power pop punch, pop punk 
hooks and a lot of character. Overall the songs are 
really good, not great, but strong enough to give a 
recommendation for you to check them out. (JC) 
(Get Hip Recordings / P.O. Box 666 / Cannonsburg, 
PA / 15233) 

HIRETSUKAN 
“End States” CD 

2nd - or is it 3rd - lengthy effort from these NYC 
ragers. Screaming hoarse female vocals, over 
a tumultuous, furious, yet controlled musical 
panorama. Lots of politics. Lots of venom. Lots 
of bile. Lots of chord and time changes. Think a 
hardcore version of SUBMISSION HOLD going 
off the hook. Think again. Then put thought into 
action. (RK) 

(G7 Welcoming Committee / www.g7welcomingco 
mmitteerecords.com) 

HOCKEY NIGHT 

“Keep Guessin’” CD 

Like certain unmentionable albums, this is one of 

those records that is impossible to resist. With the 

spirit of latie-90's indie rock, these boys add on a 

huge helping of party times and make the feel good 

record of the summer. You will love it. (LD) 

(www.lookoutrecords.com) 

THE HOLY MOUNTAIN 
“Entrails” CD 

If you know this band, you know what to expect. 
They deliver a steaming hot mass of psychotic 
hardcore, taking swings at the government and 
the state of the world today. This guy’s voice is gut- 
churning! Buy this and get angry with them! (LD) 
(www.noidearecords.com) 

HOT DAMN 

“The Girl Can’t Help It” CD 

Bad-girl lead vocalist and bad-ass band playing nasty 
punk rock. What’s not to like? Not the most amazing 
songwriting around, but a totally fun CD nonetheless. 
Features former members of BUTT TRUMPET, LAZY 
COWGIRLS and CLAWHAMMER. (JC) 
(www.steelcagerecords.com) 


1 T- 

HOUSE OF HEROES 
“House of Heroes” CD 
This CD reminds me a lot of Acceptance and 
COPELAND. If you like either of those bands then I 
would recommend at least checking this band out. 
This CD is more of a slow rock / mid paced rock 
album than anything and it grows on you after every 
listen. It is very catchy and if you are looking for a 
solid rock record, listen to this. (MR) 

(Gotee Records / www.gotee.com) 

HOW IT ENDS 
“Beloved” CD 

A lot of bands mix their metal with their hardcore. 
Hell, that’s practically the definition of hardcore 
these days (to most kids, anyhoo). The key, in 
addition to how well you do it, is what metal your 
cross with what hardcore. This band right here 
crosses big bombastic metal ala MASTODON with 
bloody knuckled tough guy hardcore like MADBALL 
to create a surprisingly refreshing sounds. It will 
appease the power metal dork and the thug core 
lunkhead in you. (STM) 

(www.thorprecords.com) 

I AM THE AVALANCHE 
self-titled CD 

I can’t tell you the last time I was honestly and truly 
excited about a CD on Drive-Thru. People can talk all 
the shit they want about THE MOVIELIFE, call them 
mall punk, whatever - but those dudes were catchy 
as hell and amazingly good. Well their singer is back 
with his new ‘solo’ project, I AM THE AVALANCHE, 
and it still manages to keep the patented MOVIELIFE 
sound in tact, but also adds a little more variety 
that manages to push the sound to the next level. 
Melodic, inspiring, and catchy as all hell, this one is 
a winner for sure. Welcome back, Vinny! (MWB) 
(www.drivethrurecords.com) 

IMMACULATE MACHINE 
“Ones & Zeros” CD 

So, this is a strange one. The title track is a jangly, 
poppy odd DEVO sounding hit. Beyond that, the 
album is awkward and yet strangely compelling. In 
the end, I can’t deny the appeal of this album - each 
song gives you something different. And since it’s 
heavily endorsed by the NEW PORNOGRAPHERS, 
you need to pay attention. (LD) 

(www.mintrecs.com) 


INQUISITION 

“Revolution...I Think It’s Called 

Inspiration” CD 

Wow. Finally, w 

someone had 

enough smarts 

tore-release |jl 

this classic. 

This band 

members that % 

would go on | 

to form such ) *5 %% ? 

bands as ANN £' f 

BERETTA, * 

RIVER CITY | | 

HIGH, and 

STRIKE 






ANYWHERE, who’s name is actually an INQUISITION 
lyric. Incredibly powerful music, not dissimilar 
from STRIKE ANYWHERE, and not only because of 
Thomas’ unique vocal approach. These guys were 
incredible, and it’s awesome that the kids will get 
to dig this shit once again. Way to go, A-F Records!! 
(MWB) 

(www.a-frecords.com) 


THE (INTERNATIONAL) NOISE 

CONSPIRACY 

“Armed Love” CD 

Dunno why American held up the release of this for 
a couple of years (it’s been a huge hit - deservedly so 
- on Burning Heart in Europe). Quite criminal really, 
as its probably their best effort to date. Even more 
soul. Even more rock. Even more roll. Even more 
keyboards. And plenty of communist subversion and 
barbed social commentary. A musical and political 
revolution you can still shake your hips too. (RK) 
(American / best thing we can say about American 
is that their logo is at least an upside down flag) 

JAMISON PARKER 
“Sleepwalker” CD 

This band has come a long way from a bedroom 
project. These tracks are freakin’ catchy - just try to 
get away with not nodding your head to them. JP are 
a good band who deserves their success - one that 
plays heartfelt emo / pop with a depth that most 
bands lack. (LD) 

(www.interscope.com) 

THE JONBENET 
“The Plot Thickens” CD 

This band might think that their name is witty, 
or maybe even funny. But seriously guys - think 
about what you’re doing. Your taking the name 
of a murdered child and making it into a fucking 
joke. Do you realize how fucked up that is? Yes, the 
whole thing was a circus. Yes, the death itself is 
still clouded by questions and the investigation was 
fucked from the start. But that doesn’t mean it’s 
suddenly okay to devalue a child's life and make it 
into your name. I personally know a family who had 
a child abducted and was later found murdered. Do 
you know how traumatic that is? Can you even wrap 
your mind around the pain and anguish that family 
feels every day? Can you imagine what they would 
feel if for some reason they heard about your band? 

I don’t think you can. I didn't even listen to this CD. I 
couldn’t care less what it sounds like. (MWB) 
(www.plutorecords.com) 


JUNE 

“If You Speak Any Faster” 
CD 

Does anyone out there have a 
unique thought in their head? 
Seriously - how many times can 
a band regurgitate the sound of 
another band and still consider 
themselves a band? These guys 
are pretty much a carbon copy 
of TAKING BACK SUNDAY with 
some THE ACADEMY IS thrown ' 
in. It scares me that someone 
can rip off a band and then sign 
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to said band’s label. Did they not notice this before - 

they signed them? Did they not hear the similarities? 
Seriously, it’s just to the point where everyone is 
just ripping off everyone else and nobody is unique. 
When will this end?? (MWB) 
(www.victoryrecords.com) 

KATYMAE 

“The Lightning & the Sun” CDEP 
Now this is the shit! A great little ep of six songs 
from this new band who plays Americana or roots 
rock. Picture Michael Stipe hanging out with THE 
BYRDS and you’ll get a good idea of what their 
sound is. Recommended to all those who are into 
the new wave of alt.country. (LD) 
(www.maggadee.com) 

LA DESCENTE DU COUDE 
“L’indecence Du Coup” CD 

Inside some exquisite, intricate packaging, you’ll 
find 13 tracks of French-Canadian quirky, off-kilter 
punk. The Quebec MINUTEMEN? Or should that be 
the Gallic GIANT HAYSTACKS. They come a lot of 
melody and pop with the rhythms, and showcase the 
benefit of a talented female chanteuse. Excellent 
stuff. (RK) 

(Dare To Care Records, www.daretocarerecords. 
com) 

LAKOTA 

“Hope For The Haunted” CD 

Pop-rock that isn’t cliched. Yeah, I’m shocked it 
exists, too! Sounds a lot like early SAMIAM, mixed 
with some FOO FIGHTERS. Nothing that is going to 
blow you away, but it’s also nice to hear something 
somewhat unique in the sea of sameness that is out 
there today. (MWB) 

(www.popuprecords.com) 

LATTERMAN 

“No Matter Where We Go...!” CD 
Your sophomore album is supposed to suck, or 
at least that’s what they say. Well, nobody told 
LATTERMAN, because this new one is overflowing 
with positive sing-along and just plain catchy punk 
rock. (LD) 

(www.deepelm.com) 

LAYMEN TERMS 

“Drive To Nowhere; Verity’s Novel” CD 
Sprawling indie rock / singer / songwriter type 
effort. Lots of styles, some lush instrumentation, 
and considered vocals. Does nothing for me, but I 
suspect it’ll bring a tear to the eye, and a catch in 
the throat to legions of concerned teenagers across 
the land. Kind of like BRAND NEW, and TAKING 
BACK SUNDAY, apparently. (RK) 

(Suburban Home / www.suburbanhomerecords.com) 

LET GO 
self-titled CD 

This has the feel of MOTION CITY SOUNDTRACK 
meets HOT ROD CIRCUIT. I’m betting it’s gonna be 
popular as all hell, with pop songs full of hooks with 
the moog sound thrown in to spice it up a bit. Not 
my bag, but the kids are gonna eat this shit up with 
a spoon. (MWB) 

(www.militiagroup.com) 
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LIMBECK 

“Let Me Come Home” CD 

Wow. I love these guys. Ever since their last CD 
came out, I’ve loved everything they’ve done - that 
first record itself, the live party album, the split with . 
MOTION CITY SOUNDTRACK (although the MCS 
songs predictably sucked), the song on the POLICE 
tribute album, everything. And I gotta tell you, the 
new CD doesn’t disappoint. These guys have taken 
the alt-country genre and truly made it their own. 
This is chock full of 13 upbeat, fun, boot-stomping 
songs that will have you tapping your foot along in 
no time. If you don’t, you’re probably dead. And as 
good as they are on CD, it can’t compare to their 
live show. Great band, great show, great guys. I 
love everyone one of them. So yes, since I call them 
friends, I am biased obviously.. .but nonetheless, this 
is a great release. Glad to hear RACHAEL CANTU 
is back doing vocals with them, also 
- she’s seriously talented as well. I 
can't find one negative thing to say 
about this record. And in this day and 
age, where I am pretty much a jaded 
old fuck who hates everything, that's 
seriously saying something. (MWB) 
(www.doghouserecords.com) 

LORDS 
“Swords” CD 

The rhyming band / album names 
make me laugh! Beyond that, this 
band is like tearing a page out of the 
old SST catalogue. Here is a tight three-piece from 
Kentucky who play instrumental punk / metal that is 
super fun and all-out adrenaline pumping. Looks like 
Jade Tree is branching out. (LD) 

(www.jadetree.com) 

LORENE DRIVE 
“Romantic Wealth” CD 
I don’t think I could listen to this CD more than once. 
This is unfortunate because it came out 4 years 
ago, I would have been very impressed and would 
have loved it. There are so many bands making this 
“sing / scream” music that it is just getting old. I 
really want to like this CD, but it just to much like 
everything else out today. If you like the “screamo” 
that is around today, then you will love this CD. It 
reminded me a lot of Glassjaw. (MR) 

(Lobster Records / www.lobsterrecords.com) 

THE LOST PATROL BAND 
“Feels Like Drowning” CD 
3rd solo effort from the REFUSED / 

INTERNATIONAL NOISE CONSPIRACY main-man. 
LOST PATROL is now apparently a functioning band 
(as opposed to a solo project, I guess), purveyors 
of that fine art of power-pop. Think late 70s / early 
80s. Think the NERVES, ELVIS COSTELLO, the JAM, 
BUZZCOCKS. Think songs about girls and pop bliss. 
Extraordinarily fine! For sure. (RK) 

(Burning Heart, via Epitaph) 

LOVE STORY IN BLOOD RED 
self-titled CD 

What I am hearing on this; big dashes of MODERN 
LOVERS and MAGNETIC FIELDS. Laconic ahd ironic 
songwriting that te<|ers oh being very astut£ and 


quite hummable. This features a cover of YAZ’s "Bad 
Connection”, which is a great reworking, although 
I think it would have been even better with the 
backing vocal part left in somehow. (JC) 
(www.BKWDMSKG.com) 

MADELEINE 
“Boy = Man” CD 

This little German EP is a nice new taste of indie 
pop. The songs are really catchy and would hold up 
next to anything from THE PROMISE RING or RILO 
KILEY. Get on the bandwagon early for this band 
- you won't be sorry. (LD) 
(www.engineerrecords.com) 


MAD SIN 

“...Sweet & Innocent?... .Loud & Dirty!” CD 
German pyschobilly band. Stand up bass. Lots of 




tattoos. Songs 
about zombies 

f 

and corpses 

Sgjjkt 

and stuff. 

# ? 

They do it 


well, and I’m 


sure fans of 


TIGER ARMY, 

w --- 

HORRORPOPS 

et al will lap 

4&i. i 
*** 

this up. (RK) 
(Thorp 

Records, www. 



thorprecords.com) 


THE MAINLINE RS 

“Bring On The Sweetlife” CD 

What do you know, another great fucking Swedish 

band coming over to remind us how cool garage 

rock can be. THE MAINLINERS manage to harken 

back to the ‘60s classics like THEM and THE COUNT 

FIVE, while giving it a fresh spin and keeping it 

sounding modern. Extra points for the brave, cool 

cover shot. (JC) 

(Get Hip Recordings / P.O. Box 666 / Cannonsburg, 
PA / 15233) 

MAN ALIVE 
“Open Surgery” CD 
So here we have the debut CD from Israel’s MAN 
ALIVE. Apparently trendy mall-pop-nu-punk sounds 
the same in the Middle East as it does in America. I 
always wondered if it did, and MAN ALIVE is here to 
answer that question. It does have a few songs that 
show promise - the opening track, Give Me a Sign, 
and Catch Phrases, Slogans and Chants - have 
actual punk rock in them. So overall, it’s better than 
most of the sludge being churned out these days, 
and it does show potential - but it's not quite there 
yet. (MWB) 

(www.themilitiagroup.com) 

MANOWAR 

Hell On Earth Pt. 1” DVD 
What isn’t to love here? This is a fucking MANOWAR 
DVD. Epic metal captured in all it’s glory. Are they 
kidding or are the totally for real? No one knows. 
Valhalla awaits the mighty warriors that watch, 
this DVD. In al| V |eriousness, this is 2 hours plus of 
fantastic metal faunchiness, live footage, behind 
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the scenes etc. that needs to be seen^o be believed. 
This cbmes with a sampler DVD of the Hell On Earth 
4 DVD, which looks to be just as great. Quite a series 
they have going on here. (JC) 

(SPV / P.0. Box 721147 / 30531 Hanover Germany) 

MARTYRDOD 
“In Extremis” CD 

Raging Swedish hardcore like, well, only the Swedes 
do best. They mix up the ol DISCHARGE thrash with 
lots of metal, hoarse vocals, and a truly pile driving 
sound. Metallic hardcore in all its leather, bristles, 
studs and acne finest. (RK) 

(Havoc, www.havocrex.com) 

MASHLIN 

“Pushing Through The Seasons” CD 

Considering the lightness of most 111 bands, you’d 
be forgiven for writing this Orlando quartet off as 
another batch of dewy-eyed emoters. And while 
their debut roots itself firmly in emo’s wonder 
years, they’re not opposed to flexing a few rock 
muscles either. Think a slightly less refined version 
of ACCEPTANCE or SPARTA. Front man Aaron 
Harvey has a voice that’s familiar enough to nail 
every chorus, but it’s distinctive enough to separate 
him from the legions of emo sound-alikes. Another 
album’s worth of songs like these should net him 
pin-up status, no questions asked. Though the disc 
drags in its final acts, Mashlin have written a mostly 
engaging, and surprisingly convincingly, rock record. 
If their label’s roster were a high school yearbook 
[and that’s no great stretch], they’d be the most 
likely to succeed. (TS) 

(One Eleven / www.lllrecords.com) 

(East / West / www.eastwestrock.com) 

THE MEMORY 

“Your Blood, My Hands...Let’s Make It A 
Date” CD 

And the winner for the most stupid, lame, cliched 
release title ever is.. .drum roll please. ..THE 
MEMORY!! Congratulations, guys - you can come 
pick up your award. (MWB) 

(www.cirecords.com) 

MENEGUAR 

“I Was Born at Night” CD 

Here’s a new band from NYC that sounds like many 

bands from the big apple. In fact, it’s a challenge 

coming up with something to write about them so 

I’ll just say how they make me feel: blah blah blah 

blah. (LD) 

(www.magicbulletrecords.com) 

MESSER CHUPS 
“Crazy Price” CD 

MESSER CHUPS are a Russian surf / lounge 
instrumental band that is heavy on the “mental.” 
Lots of great obscure B movie sound bites 
peppered throughout this pretty psychedelic 
offering. They earn huge bonus points for 
featuring a theremin player that is an actual 
relative of Leon Theremin. So if this all sounds up 
your alley, don’t hesitate, run out and grab this 
CD, pour the cocktails, light the tiki torches, tune 
in, drop out, etc. (JC) 

(Ipecac) 


M.I.A 

“Arular” CD 

M.I.A is a woman that has been getting a lot of 
buzz in the indie scene. At first listen you might 
be scratching your head wondering what its all 
the attention is 


about. When this Jf 

happened, pop 
it back in and 
listen 2 or 3 more 
times. It will then Bf 

hit you that this .. ***** 

album is one mjjk ; 

of a kind. This & v ^ 

album meshes ^ 

more genres and ^ 'M*. 

is more creative % 

than almost % 

anything out there 

right now. Successfully meshing dancehall, rap, 
and reggae this artist has made one of the best all 
around CDs of the year. This review does not do 
this CD justice. The only way you can really get a 
picture of what it is like is to buy it. It really is hard 
to describe with words. The beats uses are some of 
the most original and creative I have heard in ages. 
Coming from Sri Lanka, you can hear the South 
American tinge in the beats she uses, and the 
overall worldly sound of her songs. M.I.A is already 
starting to blow up, so check her out before your 
friends discover her first. (MR) 

(XL recordings / www.xlrecordings.com) 


MILES AWAY 
self-titled CD 

What the fuck do Australians know about hardcore? 
Well, judging by this album and by these pack of 
fresh faced fellows, a lot more than most American 
kids because rather than jocking a bunch of bands, 
new jack, jackoff retro, or bands playing really bad 
metal, these kids go right to the source and bust 
out some clean GORILLA BISCUITS style melodic 
hardcore. Imagine a more muscular 7 SECONDS. In 
this world where most bands sound like lame ducks 
covering old bands and pulling the retro schtick, MA 
sounds like they actually belong back in the golden 
days. If you can understand the difference there, 
look into this band and appreciate the purity. (STM) 
(www.bridge9.com) 

MILES AWAY 
self-titled CD 

This is a fucking great CD. Reminds me a lot of early 
REACH THE SKY. Great, driven hardcore with some 
amazing lead vocals that, like REACH THE SKY, 
was more singing than screaming, which is always 
a breath of fresh area in the hardcore scene. 10 
songs, each one of them is awesome, and the whole 
CD rules. Go get it. (MWB) 

(www.bridge9.com) 

MINUS THE BEAR 
“Menos El Oso” CD 

A band that always manages to sound like more 
than thp sum of its estimable parts, Minus The 
Bear, is back and better than ever. Like the 
musical equivalent of a great Charlie KaUfman 
script, it’s tough to|regurgitate the romance, 


SOUNDSCAPE 


sorrow and elegance of this band’s music and do 
the original justice. Suffice to say that if Minus 
The Bear was a woman, she’d agree to go out with 
you, you'd have a fantastic time [without doing 
anything especially showy or regrettable] and 
when you get back to her place, 
she’d let you sleep over. And when 
you wake up in the morning, she’d 
be even more beautiful than the 
night before. (TS) 

(Suicide Squeeze / www. 
suicidesqueeze.net) 
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3 MISFITS MEET THE 

NUTLEY BRASS 
“Fiend Club Lounge” CD 
This actually works really well. 

The NUTLEY BRASS are not just 
a joke band, they play a great 
brand lounge music that takes it’s kitsch serious. 
“Incredibly Strange” covers of 11 of the best classic 
era MISFITS tunes. Fantastic Basil Gogos artwork 
throughout is just icing on the cake. (JC) 

(Misfits.com) 

MODERN LIFE IS WAR 
“Witness” CD 

MLIW have found themselves! Their previous 
releases were awesome, no doubt about it, but they 
were awesome in that they were great reflections of 
their own influences. With this release, MLIW have 
created their own sound. And what a sound it is. 
They are just as pissed and violent as ever, but they 
seem so very comfortable in that and therefore 
can bring out their own strengths to give them 
songs an overall cohesion that just pummels the 
listener without insulting them. And it just seems 
so true. You can believe every bitter word and 
every desperate note like these sons-of-bitches are 
hanging on for dear life and just want the world to 
know the truth before they combust. Look, I don’t 
give a fuck what you are into. It could be hardcore, 
metal, grind, whatever. If you like loud music and 
value honesty in an artist, get this record and 
thank me later. (STM) 

(www.deathwishinc.com) 

MODEY LEMON 
“The Curious City” CD 
Yet another cool ass release from Birdman records. 
They are quickly becoming one of my favorite labels. 
MODEY LEMON (is the name an homage to MOBY 
GRAPE?) play a tightly wound mix of classic garage 
punk mixed with some late ‘80s early ‘90s MEAT 
PUPPETS and NIRVANA styles, a few funky bits and 
some tasteful synth thrown in. Good stuff, check ‘em 
out. (JC) 

(www.thebirdmangroup.com) 

MOGGS 

“The White Belt Is Not Enough” CD 
I admire bands that are meticulously slow in 
creating a record. This band took four long years to 
write ahd record their newest, making sure that they 
stayed true to themselves. The result is a kick-ass 
minimal rock album of drum and guitar assault. Well 
worth the wait|LD) 

(www.absolutelykosher.com) 
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are familiar with the metal-tingeclhardcore fury of 
Clevo past (and you fucking well should be) f you will 
definitely dig this. For those unfamiliar (shame on 
you!): think INTEGRITY. (STM) 
(www.tripleattackrecords.com) < 

NARCOLEPTIC YOUTH 
“Something Old, Something New, 
Something Borrowed” CD 
Four new tracks, a couple of covers (DAMNED and 
MISFITS) and some live stuff from ‘98. Hence the 
title. The sleeve is blue too. As a SoCal band, they 
raw heavily on the sound of the ADOLESCENTS and 
the more melodic end of the ANGRY SAMOANS. 

They do it pretty good too. Nothing earth-shattering, 
but pretty good for sure. (RK) 

(Gale Force Records, www.galeforce-records.com) 

NAUSEA 

“Punk Terrorist Anthology Vol 2: 85-88” 
CD 

NAUSEA were instrumental in bringing the whole 
anarcho-punk squatter, crusty sound, and look, to 
American hardcore. Drawing musical and aesthetic 
inspiration from the likes of CRASS, DISCHARGE, 
SUBHUMANS, ANTISECT, and even OMEGA TRIBE, 
they brought that look, sound, and sensibility to the 
Yanks. They did it good too, with dual male / female 
vocals, and a powerful sonic assault. This collects 
much f their early recordings, demos and live tracks. 
And it still sounds blistering today. Top stuff. (RK) 
(Blacknoise, via Alternative Tentacles) 


NEW BLACK 
“Time Attack” CD 

Catchy mod-pop with synths. Female-fronted NEW 

BLACK will get in 

your head and stick 

■ 'rnMM around for a while, 

nfliyi It s not too often that 
you can hear a new 
band and say it’s 
reminiscent of THE 
B-52s. But seriously, 
these guys take a 
sound reminiscent 
of those weird, weird 
fucks and combine 
it with more current 

* Jl JL acts ,ike Q AND N0T 

THE RAMONES, 

and this might be what you get. Quirky doesn’t even 
begin to describe the sound, but it truly is infectious. 
(MWB) 

(www.thickrecords.com) 


THE MOIRAI 
“Bury Yourself’ CD 
Warning: harsh review. I’d like to BURY this album! 
Ugh, please people - try to resist the urge to 
hamhandedly follow some kind of emo blueprint. 

It will not work unless you have some kind of 
talent. I think the big problem with this band is the 
singer’s nasally, strained falsetto. Add their hyper- 
selfconciousness and you get a pile of crap. (LD) 
(www.engineerrecords.com) 

MOMMY & DADDY 
“Duel at Dawn” 

From the land of ultra-cool comes this new NYC 
band. A married duo bursting with energy, they do a 
careful two-step between punk and electro. This full 
length record and upcoming tour is sure to get the 
booties in tight pants shakin’. (LD) 
(www.fontanamusic.com) 

MUNICIPAL WASTE 
“Hazardous Mutation” CD 
I grew up in San Francisco in the 80s. All the cool 
older kids wore Suicidal shirts, spray painted the 
DRI logo on their decks, and gave themselves shitty 
green tattoos of the COC spiked skull on their 
biceps. Yes, I know well what thrash is. And I can tell 
you with confidence that MW has that shit on lock. 
This doesn’t sound like a retro act, rather it sounds 
like some newly discovered LP recorded back in ‘82 
that time has forgotten. The only evidence that this 
band didn’t flourish during the original crossover 
years is that they excel at what they do- precision 
that can only be achieved by studying masters 
for years. So, yes, what you get here is classic 
crossover thrash goodness made better by years of 
retrospection. (STM) 

(www.earache.com) 

NAKED 
AGRESSION 
“Heard It All 
Before” CD 
A greatest hits of this 
90s (largely) Californian 
anarcho-punk band 
- culled from most of 
their previous albums, 
plus a few previously 
unreleased demo 
tracks and a couple 
of DAMNED covers 

for good measure. Heavily influenced by the early 
80s UK anarcho-punk, they sound a lot like LOST 
CHEREES, HAGAR THE WOMB and such female 
fronted progenitors of the genre. Worth checking out 
if that’s your thing. (RK) 

(SOS Records / www.sosrecords.us) 

NAMES FOR GRAVES 
“Worst Kid Ever” CD 
A great album by a Clevo band that sounds like... 
a Clevo band! Don’t get me wrong, this isn’t some 
generic rehash bullshit. NFG (oh, wow, look at that... 
uh, sorry?) create their own sound by investing 
themselves in the rich history of their hometown 
rather than just ripping it off. The influence is 
there, but there is also so much more. So, if you 



NINE POUND HAMMER 
“Mulebite Deluxe” CD 

Slashing, crashing, bashing, punk rock and roll 
on the redneck tip. Not the scary trash redneck, 
but more of the laidback partier. You know, the 
difference between a Johnny Cash fan (cool) and 
a Toby Keith fan (totally retarded). Most of the 
material on this is culled from a long lost 1990 
session with a few new bohus tracks. Covers abound, 
Johnny Cash, Dwigbt Yokem, the Stones etc., you 
know, the good stuifc So get yourself some rjtos and 
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a 12 pack and blast this one out of your pick up 
truck. (JC) 

(Acetate / P.O. Box 36750 / L.A., CA 90036) 

NOB DYLAN AND HIS NOBSOLETES 
“Positively 12 Stiff Dylans” CD 
So about 2 months ago I paid around $70 to go see 
Bob Dylan, more by far than I have ever paid to see 
a show, but I love Dylan, I’ve never seen him and I 
figured that he can’t have too many more U.S. tours 
in him. Of course, the show totally sucked, honestly 
the versions of Dylan classics that Rev Norb (BORIS 
THE SPRINKLER etc.) and company deliver here 
are about 100 times more entertaining than the real 
deal croaked out live. I wish I would have known; 

I could have saved about $60 on that fresh Dylan 
experience. Yeah heavy and a bottle of bread! (JC) 
(Alternative Tentacles / P.O. Box 419092 / San 
Francisco, CA 94141) 

NODES OF RANVIER 
“The Years To Come” CD 
Another strong album that combines melodic metal 
(cross your Swedes with your Power) and Showcase 
Theater moshfest breakdowns ala NIV and THROW- 
DOWN and then inject it with just enough indie rock 
(maybe a little QUICKSAND with a dash of PAVE- 
MENT) to give it some subtle flair. Good stuff. (STM) 
(www.facedownrecords.com) 

NORTH SIDE KINGS 
“Organizing Our Neighborhood” CD 
The NORTH SIDE KINGS serve up some thunderous 
hardcore. 12 brutal tracks. Fans of bands like the 
PIST should check this out. (JC) 

(Thorp / P.O. Box 6786 / Toledo, OH 43612) 

NORTHSTAR 

’’The Uncomfortable Camera” DVD 
NORTHSTAR is far and away the most talented and 
unique band to come out of the surge of “emo” 
bands out there today. They did something fresh 
and exciting, and it’s a real shame that they called 
it quits. Having said that, what a fitting way to end 
it than with a DVD of their life performance, as well 
as behind the scenes stuff from the making of an 
album, and even a few acoustic songs. Seriously 
good stuff. Too many bands out there are making 
DVDs; making a DVD should be a privilege you earn 
by being in a solid band for a quite a while. Too 
many bands put out one CD with one hit song and 
think “shit! Let’s go make a DVD now!’ NORTHSTAR 
at least put out two CDs and deserve this type of 
recognition. (MWB) 

(www.triplecrownrecords.com) 

NURAL 

“The Weight of the World” CD 
This is pretty straight-forward radio rock. There’s 
nothing keeping this from getting playing time right 
between CREED and KORN. I guess it has some 
hooks that keep it “punk”, but I dunno. Besides, 
since when are hooks what makes a band a punk 
rock band? Very radio vocals, very radio sound... I 
wish Hopeless Records would go back to releasing 
stuff by bands like THE QUEERS and THE NOBODYS. 
(MWB) \ 

(www.hopelessriecords.com) 
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ONE WAY DOWN 
“Schfeisse” CD 
OG quartet find a home on a German label, and 
turn in a weird collection of tracks. BOB MARLEY, 
PEARUAM and STEVE VAN ZANDT covers wrestle 
with some quirky bastardized rock, ZAPPAesque 
noodlings, and some pissed political lyrics. Not 
really my thing, but I think I encourage the spirit 
behind it... (RK) 

(Wanker Records / www.wanker-records.com) 

ORANGE 

“Welcome To The World Of...” CD 
Debut of Hollywood teenage punk sensation, 
and damn are they good. They mix the pop-punk 
melodies and harmonies, with the drive and grit of 
early SOCIAL DISTORTION. And a healthy dose of 
SCREECHING WEASELesque snot. Anthemic and 
rollicking good tunes. They won't be young forever, 
but hopefully they'll keep writing catchy songs like 
this for many moons to come. Real, real, good. (RK) 
(Hellcat, via Epitaph) 

OTHER GHOST 
“Manpire” CD 

These guys have really got the San Diego sound 
down. They are obviously influenced by THE HOT 
SNAKES & DRIVE LIKE JEHU. But I’m diggin' the 
dancy twist they’ve thrown in. Pretty good record. 
(LD) 

(www.radioisdown.com) 


MIKE PARK 

“North Hangook Falling” CD 

You probably know MIKE PARK, or are at least 

familiar with 

the shadow 

he has cast 

- Asian Man sj|| 

Records, 

Plea For 
Peace tours, 

SKANKIN 
PICKLE et 
al. Better yet 
(though that’s 
impressive in ? 

itself!), he’s an 
accomplished 

songwriter. \ 

This second < 

solo disc 

serves up some wonderful ethereal pop, with lots 
of fine lyrics to chew on behind the melodies. Think 
of some of the finest low-key moments of 10,000 
MANIACS (with a different singer of course!). Quite 
superb. (RK) 

(Sub City / www.subcity.net) 


complete.with layered vocals, an<S blistering guitars. 
A style most pre-eminently^popularized by BAD 
RELIGION. PENNYWISE are a close second. And 
they continue the progressive lyrical progression. 
Some great (left) politics to go with the anthemid 
riffing. Go get it. (RK) 

(Epitaph, www.epitaph.com) 

THE PHANTOM LIMBS 
“Random Hymns” CD 
THE PHANTOM LIMBS are one of the cooler bands 
to come along in a while. This EP features more 
of their dark and creepy goodness. This band is 
definitely an experience that you won’t forget any 
time soon. To me, they fall somewhere in between 
NEUROSIS and 400 BLOWS. (JC) 

(GSL) 

PtANO 

“Brigadoon By P:ano” CD 

This release throws in everything but the kitchen 

s:nk. The band seems to have quite lofty goals. 

At times this reflects Brian Wilson or Stereolab, 
other times maybe MAGNETIC FIELDS or the 
CARPENTERS. Overall a very gentle and enjoyable 
experience. (JC) 

(Mint / P.0. Box 3613 / Vancouver, BC / Canada 
V6B 3Y6 

PICTURE FRAME SEDUCTION 
“Sex War” CD 

Welsh punk veterans (from way back in 78!) reform 
in 2003, do a new record, and it’s actually not bad. 
PICTURE FRAME SEDUCTION always specialized in 
that UK ‘82 sound (hell, they were actually playing 
that sound IN ‘82!), and 
today is no different. 
From a Yank point 
of reference, the US 
BOMBS sound a lot like 
PFS! You can judge, and 
imbibe accordingly. (RK) 
(Cult Jam 
Records / www. 
pictureframeseduction. 
com) 




PENNYWISE 
“The Fuse” CD 

Bloody hell. It’s been 17 years (of hell?). And this is 
their 8th studio extended effort. And, well, it sounds 
pretty much like classic PENNYWISE. For those 
two people reading this who don’t know what that 
means, PENNYWISE were instrumental in creating 
that powerful, melodic So / Cal hardcore sound, 


PROVOKED 
“Prepare For The 
Cold” CD 

2nd full length from 
these raging monsters 
of D-beat crust. Ten new 
tracks of metallic, driving thrash, with a suitably 
hoarse, strangled female vocalist - and a color fold- 
out lyric sheet worth of any anarcho-punk outfit. 

(RK) 

(Profane Existence / www.profaneexistence.com) 

PROVOKED 

“Infant In The Womb Of Warfare” CD 
Debut LP and the tracks from their split EP with 
PATH OF DESTRUCTION. 14 blasts of drunken (yet 
tightly aggressive) anarcho-thrash, with the original 
female screamer (currently happily ensconced with 
true love in Germany). Sortie of the finest blistering 
thrash to emerge from Minneapolis.. .and believe me, 
they know how to df it right there. (RK) | 


IT" 


(Profane Existence / www.profaneexistence.com) 

PUBLIC ACCESS 
“Fleeced” CD 

I have to say, this ska-punk all starts to sound the 
same to me. This NY 5-piece do it all pretty good. 

And this is their third disc, so they’ve been at it for 
a while. It’s just difficult for me to distinguish them 
anymore. Not as punk as AGAINST ALL AUTHORITY, 
but not as ska as the SLACKERS. Not as upbeat as 
CITIZEN FISH. But pretty good if you like that stuff, 

I guess. (RK) 

(www.we-dont-suck.com) 

THE RAVEONETTES 
“Pretty In Black” CD 

After two tightly-hemmed indie albums the Danish 
duo returns sans the fuzz pedals with what might 
be their most nostalgic album to date; no small 
feat considering the band’s back catalogue. Guitars 
alternately shimmer and ramble, depending upon 
which retro fixation has Sune Rose Wagner’s 
attention at the time. Foxy Sharin Foo warms to the 
accompaniment of a studio band [this marks the 
first time the band's used one] delivering carefully 
detached, but still smouldering, vocals. This disc 
won’t cause any revelations, but it’s refreshingly 
unpretentious and enjoyable throughout. And please 
- somebody page Tarantino because this record’s 
absolutely screaming to soundtrack the kind of 
spaghetti western only he could direct. (TS) 
(Columbia / www.columbiarecords.com) 

READYMEN 
“self titled” CD 

Neither quite a great hits, nor a discography (as the 
second LP is missing), this is the almost complete 
recorded output (less aforementioned second long 
disc, and earliest demo) comprising their 1st LP, 
split LP with CHITZ, plus an EP and unreleased 
track. They mixed up ska, reggae and punk, with the 
emphasis on the latter - drawing inspiration more 
from the SUBHUMANS than OPERATION IVY. They 
did it pretty good too. Worth checking out for sure, if 
that’s your thang. Half the band rock on today as the 
STOCKYARD STOICS. (RK) 

(Jump Start, www.jumpstartrecords.com) 

REAL MACKENZIES 
“10,000 Shots” CD 

Fuelled with a stand in Fatty McMike on bass, and 
a GOOD RIDDANCE filling the drum stool, this 6th 
long player may be their best yet. For those familiar 
with the kilted ones, this is the typical rollicking pop- 
punk-with-bagpipies. For those that have somehow 
missed em to date, think DROPKICK MURPHYS with 
a batch of great tunes instead of bluster. Truly great, 
and a credit to Celtic punk! (RK) 

(Fat Wreck Chords, www.fatwreck.com) 

THE REAL MoKENZIES 
“10,000 Shots” CD 
The kings of the west-coast Irish-punk infusion 
(well, besides FLOGGING MOLLY, of course) are 
back with yet another full-length on Fat. They do 
what they’re known for here, mixing the bagpipes 
and Irish tempos with the faster west-coast style of 
punk, which is vyhat separates them from the others 
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playing this style. A pretty solid release, with plenty * 
of anthemic sing-alongs for the kids. (MWB) 
(www.fatwreck.com) 

THE REBEL SPELL 

“Days Of Rage” CD 

10 tracks of politically charged anthemic punk. 

Think of a more raw UK SUBS, or ANTI-FLAG, with 
angry lyrics. Beautifully packaged in the old cut-up 
style, with lyrics, song explanations and political 
manifestos. Unity, anti-capitalism, and rebellion 
sound pretty appealing on this one. (RK) 

(Clandestine DIY Collective, www.therebelspell.com) 

RED CAR BURNS 

“When Everything Seems to Be in 

Silence” CD 

Italian s doing melodic hardcore is hot! This 
band, obviously inspired by HOT WATER MUSIC 
& LEATHERFACE, play kickass songs in a foreign 
language. If you think that's no big deal, then let's 
see you record an entire album in Italian. That's 
what I thought. (LD) 

(www.engineerrecords.com) 


RED INVASION 

“I’m Not Too Young To Die” CD 

These youngsters from Boston have put out quite the 

CD. Loud, fast, and snotty, in the vein of NEW YORK 

DOLLS and THE 

DEAD BOYS, HI 

and from time % 

to time you can 1 , t 

hear a bit of * jjf * 

BLACK FLAG in |P>. ‘ ' f • 

not one of their | if \ i ^ 

influences, it's | If Jim 

there. These l 8 J || fl . f 

guys do the ■ Pp 

70's glam-punk W, w i . & 

thing better 

than just about anyone, and the buzz on these guys 
has been growing. This is a must-have CD, seriously 
- everyone needs to go out and get this right now. 

Give them money so they can get their asses on the 
road and tour and rock your asses off in person! 
(MWB) 

(www.peladorecords.com) 


REGULATIONS 
“‘Anna’s Eyes” CD 

Debut full length from this young Swedish quartet. 
Follows up to the promise of their first 2 7”s, and 
present a convincing homage to the style and 
sounds of the glory days of the early 80s SoCal 
sound. Think early BLACK FLAG, CIRCLE JERKS, 
ADOLESCENTS. Think early REGULATORS. See, that 
was pretty easy. And they do it with a commendable 
amount of spunk, energy, and vigor. This should get 
you doing the creepy-crawl soonest. (RK) 

(Havoc, www.havocrex.com) 

RESIDENT GENIUS / HOWARD ZINN 
“You Can’t Blow Up A Social 
Relationship” Split-CD 
Taking a page from the BAD RELIGION / NOAM 


CHOMSKY split CD from years ajp, Illinois pop- 
punk outfit RESIDENT GENIUS have released a 
split-CD with noted activist and Boston University 
professor Howard Zinn; the first half of the CD is 
full politically-charged pop rock songs played only 
the way RESIDENT GENIUS can play 'em, including 
Dear Mr President and Army of One. The second 
half of the CD has six recorded pieces from Mr. Zinn, 
discussing his views on the world we live in and the 
way it’s gone to shit like it has. A powerful release, 
a great idea - a big high-five to Thick Records for 
putting this one out. (MWB) 

(www.thickrecords.com) 

RESILIENCE 

“Sound Of Strength” CD 

Gruff, streetwise, but melodic punk rock with solid 

lyrics and a good fuck you attitude. If you’re into 

bands like TOTAL CHAOS or the CASUALTIES, you 

might want to raise your pint to this CD. (JC) 

(SOS / P.O. Box 3017 / Corona, CA 92878-3017) 

RESIST CONTROL 
demo 2005 CD 

Fuck yes! Norcal does it again! Good old- fashioned 
tough guy hardcore that is a throwback to the 
days before message boards and pre-orders. Pure 
hardcore goodness that combines elements of old 
school NYHC with old school West Coast circle pit 
fury, all while paying heavy tribute 
to the sort of metallic mosh that 
made the mid-90s hardcore scene 
so great. Equal parts FURY OF FIVE, 
AGNOSTIC FRONT, POWERHOUSE, 
and ECONOCHRIST. They may 
not be what the cool kids consider 
croosh, but they should be. (STM) 
(www.myspace.com / resistcontrol) 

REVEREND HORTON HEAT 
“We Three Kings” CD 
Er, not really sure what the point 
of this is, at all. 12 Yuletide, er, 
classics, plus one Santa-infused original. Who cares? 

I guess, mebbe, diehard REV fans, and goofball 
psychobilly Christians might get a kick out of faithful 
renditions of “Jingle Bells”, “We Three Kings” etc, 
but I don't. The only thing worse than Christmas.. ..is 
Christmas records! (RK) 

(Yep Roc Records / www.yeproc.com) 

THE RISE 

“Reclamation Process” CD 
A mish mash of angry stylings - metal, punk, 
screamo, industrial - blend together to produce 
a pissed sounding record for sure. Doesn’t quite 
cohere, but fans of the REFUSED will probably be 
nodding along to this one.... (RK) 

(Reignition Recordings / www.reignition.com) 

RUMBLESEAT 
“Is Dead” CD 

RUMBLESEAT was the one-time side project / casual 
release from Chris and Chuck of HOT WATER MUSIC. 
So right, then and there you know that it’s gotta be 
good. Anything that has Chuck singing is 100% dead- 
on amazing. Some $f the songs resemble a more 
mellowed out, acouMic version of HWM, but^ome 
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of them have a far more country feel, with a heavy 
nod to the likes of the legendary JOHNNY CASH. If 
you pick this up expecting HOT WATER MUSIC, part 
2, you’re going to be disappointed. If you pick it up 
expecting a different side of two members from one 
of the greatest groups of our generation, then you're 
gonna be pretty fucking happy. I completely dig each 
and every song on this CD, and it’s a shame that 
RUMBLESEAT really is dead. (MWB) 
(www.noidearecords.com) 

SCHLEPROCK 
“Learning 1 To Fall” CD 
A greatest hits, of sorts, from this SoCal band, 
spanning their career from 1989-1996 (though 
they released a couple of albums after this, and 
even may have reformed last year?). Anyways, 
this charts their progress (not in chronological 
order!) from early pop-punk days, to that melodic 
SoCal sound (LAGWAGON et al), to a harder, more 
anthemic Oi! (influenced) vibe. Streetpunk I believe 
it’s now called. Some excellent liner notes and song 
descriptions tell the tale of rags, to riches, to (major 
label induced) ruin. I actually really liked all their 
mutations (including the major label LP), and there’s 
a bunch of rare stuff / demo versions (of the songs 
which got them “signed’) and the like, which will 
please the completists, and folks who already have 
all their other releases. (RK) 

(Fiend Music, www.fiendmusic.com) 

SCHLEPROCK 
“Learning to Fall” CD 

What a great release. A retrospective of sorts, 
compiling singles, b-sides, and unreleased rarities 
of SCHLEPROCK history all onto one nice piece of 
plastic. This band was amazing; making their mark 
in the early-90s California scene which birthed 
superstars like GREEN DAY and THE OFFSPRING, 
SHLEPROCK themselves would eventually land itself 
on a major label, although they never enjoyed the 
commercial success of some of their peers. The CD, 
a tribute to deceased member Jeff Graham and 
a benefit for his wife, puts together all of the best 
that SCHLEPROCK had to offer, and is truly a great 
release worthy of everyone’s attention. Although it 
sounds like a reunion will never happen at this point, 
at least we’ve got this to tide us over. (MWB) 
(www.fiendmusic.com) 

SCHOOLYARD HEROES 

“Fantastic Wounds” CD 

Wow! This is really over the top and I love it! We've 

got some seriously operatic metal going on here - in 

the way that QUEEN was operatic. If you don’t think 

that's cool, you’re crazy. It’s kick-ass! (LD) 

(www.controlgroupco.com) 

SCIFLYER 

“The Age of Lovely, Intimate Things” CD 
It’s too band this record didn’t come out in the mid- 
90’s. We've got some very dedicated shoegazer / 
space-rock here, and this band could have stood 
next to MY BLOODY VALENTINE & SWERVEDRIVER. 
At least we have them now, and for you fans out 
there of this style, you’ll be sure not to miss this 
record. (LD) | 

(www.clarreeco^ds.com) 
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SHERWOOD 
“Sing but Keep going” CD 
In short, this is a very solid power 
pop record. If your looking for a 
record with melody, good pop hooks, 
and something you can listen to 
from start to finish, this album is for 
you. From the first song, you can tell 
that they are very influenced by the 
Beatles and other early pop acts. 
Basically, if you like melodic pop you 
will love this album. You will be able 
to tell right away if you are going to 
like this band. (MR) 

(Militia Group / www.themilitagroup. 
com) 


THE SILENT TYPE 
“Of Writing / Of Violence” CD 
Bandleader Nathan Altice has always put quality 
song writing at the forefront of his little project. 

Now with a full-blown band, he’s been able to 
capture a warm iconic type of indie rock sound. 
Recommended. (LD) 

(www.limekilnrecords.com) 

SKINNY PUPPY 

“The Greater Wrong Of The Right” DVD 

This is a 2-disk set. The first disk is live in Montreal 
from a tour last year. The footage is very well shot 
and produced, with a good mix of live footage and 
projected visuals. This classically theatrical band 
doesn’t disappoint and never goes too far with the 
effects; they are entertaining without becoming over 
the top and cheesy. Where is all of Ogre’s dripping 
blood coming from? Who knows, but it looks fucking 
cool. Disk 2 has a lot of features that are more for 
the diehard fans, old tour footage that includes the 
band doing a lot of the mundane hanging around 
that accompanies being on tour, but not much of 
the performances. On top of that they throw in the 
latest video with the goth vs. hip hop break-dancing 
battles, which is pretty great. All in all the band 
seems as good as ever and I think fans are really 
going to dig this set. (JC) 

(SPVUSA) 
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themes, costumes and effects. The band isn’t just 
a gimmick though, they are actually churning out 
some really good, dark and moody new wave / synth 
punk that harkens back to a golden age of DEVO, 
Gary Numan, B-52s and The SCREAMERS. They are 
local to the bay area, so I need to check them out, I 
can imagine that they are pretty great live. (JC) 
(www.dionysusrecords.com) 


STALYFISH 
“Our Twenties EP” CD 
6 track effort from the Italian pop-punkers. They 
sound a lot like modern SoCal melodic hardcore 
(think early SHADES APART), right down to the 
accents. Very impressive, if you dig the likes of 
LAGWAGON, FACE TO FACE et al. Actually, to be 
accurate, they are in that vein of pop-punk bands 
influenced by that sound - USELESS ID etc. Still 
good, if you like that sort of thing. (RK) 
(www.stalyfish.com) 

THE STARVATIONS 

“Gravity’s a Bitch” CD 

The Starvations pretty much emody the mood and 

sound of Los Angeles, so much so that they often 

get compared to seminal punk band, X. “Gravity’s 

a Bitch’’ is their second record on GSL, and it 

continues to drive that sardonic hook-soaked point 

home. (LD) I 

(www.goldstandaralkbs.com) 


THE SOVIETTES 
“LP III” CD 

It is not always important to mention when a band 
is made up mostly of females. In this case, though, 
the amount of sexy, snarling sass must be noted 
- a kind of special rock & roll sound that can only 
be created by chicks! This band will flatten you and 
leave you smiling. Check this out! (LD) 
(www.fatwreck.com) 


SET IT STRAIGHT \ 

“My Favorite Words” CD 
The hillbilly jock who sings for this band didn’t want 
me to review this CD because they have a new split 
coming out with WHERE EAGLES DARE, but it’s 
so fucking good that I feel obliged. This is one of 
those rare bands that is most definitely positive and 
inspiring and yet hard as fuck and make you wanna 
wreck shit. Think of STAY GOLD or some of REACH 
THE SKYs harder material, but also keep in mind 
late GORILLA BISCUITS and most especially SIDE 
BY SIDE. Honestly, this band is amazing. There so 
much bullshit around these days between all the 
segregated scenes and phony bands looking for 
status and scrillas, it’s refreshing to listen to a band 
who so clearly does it for the love of it and does it 
well enough to make you forget that it’s considered 
“refreshing”. Look into this band because they really 
are better in every way than most of the bands you 
like. Dummy. (STM) 

(www.westcoastworldwide.com) 
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SMALL TOWNS BURN A 1 
SLOWER } 

“Mortality as Home Entertainment” CD 
This band wins the award for most annoying 
name this month. Apart from that, this band has 1 
something going for them - they’ve been named 
one of the 100 bands to watch by AP. I think they’re 
catchy as hell, and I hope more people take notice. 
(LD) 

(www.triplecrownrecords.com) 
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STILL BREAKING HEARTS 
“The Thin Line” CDEP 

6 track effort, recorded back in 2001. Not my bag 
at all. I guess FUGAZI’s less melodic moments might 
be a good reference. Lots of screaming, emotion, 
and not so anthemic rock guitars, in an odd sort of 
way. Post-hardcore? Thick as a post? Beards and 
backpacks really love this sort of stuff. I don’t get 
it. (RK) 

(www.soundvssilence.com) 


SUB-DIVISION 
“The Primos” CD 

FiiTally something really good! This band from 
Mexico City is worth your attention. Having been 
deprived (spared?) the American pop culture type 
of upbringing, these folks were weaned on social 
nihilism.. Their music fits in nicely with early Rough 
Trade stuff like the X-RAY SPEX. The guy / girl 
frontpeople are brother and sister as well as first 
cousins which explains the title, (the primos means 
the cousins) So if you like a little depth with your 
punk rock and a little social commentary, check out 
SUB-DIVISION. (LD) 

(www.hardsoulrecords.com) 

SUBZERO 

“The Suffering of Man” CD 
NYHC legends SUBZERO haven’t put out a full-length 
in forever, but now they’re back with their first full- 
length release in over 8 years, and it’s a good one. 

A never-ending onslaught of hardcore with elements 
of metal incorporated into their sound, the CD has 
everything every hardcore kid wants - incredible 
guitar work, some seriously brutal breakdowns, 
and plenty of gang vocal shout-outs to go with it 
all. Think TERROR meets LAMB OF GOD. Included 
with the release is a Stillborn Records compilation, 
including songs from HATEBREED, THE DISTANCE, 
CUT THROAT, and DANNY DIABLO. And we all know 
that I fucking love THE DISTANCE, so anything 
that comes with a track from them is a-ok with me. 
Pretty fucking good shit. (MWB) 
(www.stillbornrecords.com) 

SYBRIS 
self-titled CD 

This band takes a fun-first approach to rock & roll. 
They make a great concoction of art rock, heavy 
metal and, oddly enough, folk. It’s refreshing to hear 
all this great new stuff, and SYBRIS is worth your 
while. (LD) 

(www.flameshovel.com) 


TEXTBOOK 

“The Great Salt Creek” CD 
To make a really good stew, you need a lot of 
classically good ingredients. This band has got the 
recipe for Midwestern rock down pat. Throw in a 
little HUSKER DU, stir in some SON VOLT and add 
a pinch of THE GET UP KIDS, and you’ll get this 
yummy record. Highly recommended - add a six- 
pack of tjeer and it’ll be perfect. (LD) 
(www.playing-field.com) 


THEE SILVER MOUNT ZION 

/’Horses in l|ie Sky” CD 

This album is ohe of the most beautiful and 
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captivating albums of the year. Therelare only 6 
songs on this CD but each song is an epic. This band 
is tight and with all the different instruments at once 
the still pull off one of the best sounding records 
this year. I look forward to see where this band is 
headed. If you want to check out something new, 
something unique, check out this album. (MR) 
(Constellation Records / www.cstrecords.com) 


SILVERSTEIN 

“Discovering the Waterfront” CD 
This is the sophomore release for SILVERSTEIN, 
again on Victory, and picks right up where their 
debut left off. 

can expect the 

kiddies to go -•» 

crazy for this one. 

Best described as 

know what you're 

getting. Songs about love and heartache with chorus 
that are more metal than sissy, but verses that are 
more sissy than metal. Ahh yes, that’s the formula 
these days, isn’t it? (MWB) 

(www.victoryrecords.com) 

SILVERSTEIN 

“Discovering The Waterfront” CD 
Second long one from these Canadian chaps. 

They specialize (like pretty much every other band 
these days) in that modern emo / hardcore sound. 
Y’know... Alternative Press, Warped Tour. Emo, 
yet gruff. Melodic yet metallic. And rote and dull. 
Exquisitely recorded and produced, if that helps. 
(RK) 

(Victory Records / www.victoryrecords.com) 


SINGLE FRAME 

“Body / End / Basement” CD / DVD 
Formerly known as Single Frame Ashtray, this Austin 
trio is even harder to peg than their fellow townies 
...TRAIL OF DEAD. Their “songs” are short, like 
hardcore blasts smothered to death with static-pop, 
they’re trippy, artful and, often times, strangely 
impenetrable. The album’s 17 tracks blow by in half 
an hour, yet manage to sound like everything from 
THESE ARMS ARE SNAKES to CONOR OBERST 
in between. The album’s brevity makes the video 
portion more desirable and it doesn’t disappoint. 
With a video collection as intriguing [and peculiar] 
as A PERFECT CIRCLE’S, it’s worth checking out. So 
while the jury may be hung for now, Single Frame 
show signs that, one day, they’ll be ready to turn that 
noose around on you. (TS) 

(Volcom / www.volcoment.com) 

SLAB 

“Society Is A Friendly Pusher” CD 
12 tracks of speedy, aggressive, snarling punk 
rock. I guess this would be called street punk, they 
certainly have much in common with the SWINGIN 


UTTERS - lots of rapid anthems, with plenty of rough 
edges, or perhaps a less sophisticated, stripped 
down DILLINGER 4. They are, after all, merely a trio. 
But give it plenty of bollocks (RK) 

(Onset Records, PO Box 1918, Garden Grove, CA< 
92842) 

SOCRATIC 

“Lunch For The Sky” CD 
While I will agree, this is a departure for Drive-Thru 
records, I can’t agree with the claim made that 
“[SOCRATIC’S] sound differs greatly from others 
the current music scene.” Most easily defined 
as a watered-down version of 
SAY ANYTHING, these guys are 
obviously taking the cues from 
Max Bemis and running with it, 
and this release is even classified 
as rock-opera, 
something that 
again, SAY 
ANYTHING 
was all over 
last year. You 
can also hear 
a touch of 
PIEBALD in 

here. So while it is a solid release, 
and does differ from 95% of the 
sludge coming out in this day and 
age, it’s not completely unique. 

But hell, if you’re gonna mimic a 
sound, Max Bemis’ isn’t such a 
bad place to start. (MWB) 
(www.drivethrurecords.com) 

S.O.D. 

“20 Years Of Dysfunction” DVD 

Man, you dudes need to stop. I’m sorry to say it, 
but you do. It seems like every couple of years (or 
months), something will be released that draws 
on the loyalty of SOD’s longtime fans to kick down 
loot for some sub par product just because it’s 
got those beloved 3 letters on the front. Look, 

SOD was a great band, and if you are one of their 
diehard fans you will enjoy this, but it really is 
nothing to get excited about and doesn’t serve the 
legacy of this great band well. Not bad, just not 
good. (STM) 

(www.megaforcerecords.com) 

THE STAGGERS 

“The Sights, The Sounds, The Fear And 
The Pain” CD 

High octane Punk Rock with a Psychobilly 
influence. Fits well on the Haunted Town roster 
alongside bands like VANILLA MUFFINS and 
BRASSKNUCKLE BOYS, if that gives you an 
example of the pull no punches, roughneck 
qualities that you can expect. (JC) 
(www.hauntedtownrecords.com) 

SUICIDE MACHINES 
“War Profiteering Is Killing Us All” CD 
14 raging tracks. Half an hour. The sixth LP. And 
nary a ska riff in sight (or feound)! This more MDC 
than RANCID for s|re. Blasting, pissed, politically 
charged, driving pu$k. Certainly their mostfocused 


to date. And its a pile driver. (RK) 

(Side One Dummy / www.sideonedummy.com) 

TERMINAL 

“How The Lonely Keep” CD 

Rising stars of the Christian, er, emo scene. I guess 
it must be bad enough dedicating your individuality 
and uniqueness to a false idol, without the 
embarrassment of sounding like every other teenage 
rock wannabe. But what can you do. Whatever 
happened to the good old days, when the kids 
rocked out to Satan!? (RK) 

(Tooth And Nail / feed em to the lions) 


THE TIME FLYS 
“Fly” CD 

THE TIME FLYS are hands down the best new group 
that I have heard in the last couple of years. This 

band is h alf 
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archaeologists 

Excavating 

through 

WT £ * the last 30 

I i years of rock 

i iji £ V j sediment to 

get to the core, 

P 1 the boiling 

hot magma 
that was early 
‘70s proto 
- punk. Their 
one sheet 
(obligatory 
band info 

that usually accompanies and review copy that a 
magazine will get) compares them to bands like 
UNNATURAL AXE and The GIZMOS. Can’t say that 
I can argue with those comparisons, this does 
sound as if it is an unearthed Killed By Death gem. 
Awesome! (JC) 

(www.thebirdmangroup.com) 


TOMMY GUTLESS 
“Death, Honor, Or Glory Bound” CD 
Fairly standard street punk / Oi! Musically, its 
typical fare, nothing standout. Lyrically, once you get 
past the retarded patriotism, and we rule the streets 
shit, there’s some good working class grit there. (RK) 
(Street Anthem Records / www. 
streetanthemrecords.com) 

THE TROUBLE 
“Nobody Laughs Anymore” CD 
The fact that this CD is finally re-released and 
can be purchased by a whole new generation of 
kids probably makes me happier than anything 
that I’ve ever had the opportunity to discuss in 
this magazine. Being able to have been part of 
the Boston punk explosion of the 1990s, I can 
say that without a doubt THE TROUBLE were 
my favourite band of the time. These guys had 
more raw energy and passion than anyone then, 
and probably anyone now. The fact that this was 
relegated to the dustbins of history for the past 
5 years was afrue shame. This is a true punk 
classic that ha$ somehow managed to receive 
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praise outside of the New England drea over the 
years; and now that it is out there for the rest of 
the country to appreciate is completely fucking 
awesome. This is a punk classic, a mix of old- 
school hardcore with street punk that honestly 
has never been matched. It's a shame these guys 
weren’t around for more than one full length. But 
shit, at least we have this one! (MWB) 
(www.bridge9.com) 

THE TROUBLE 
“Nobody Laughs Anymore” CD 
A remastered re-release of a Boston punk classic. 
This is was an awesome band that combined the 
best elements of punk rock, American oi, and classic 
Mass hardcore to create a sound rife with piss and 
vinegar. It’s great stuff and if you don’t believe me, 
consider that AMERICAN NIGHTMARE covered 
the Trouble classic “Dead And Gone”, which most 
people assumed was one of their own tunes. All you 
B9 jockers need to get this and bask in some of the 
history that inspired all those bands you love. Get 
into it and thank me later. (STM) 

(www.bridge9.com) 

UMBRELLAS 
self-titled CD 

The last time we heard from LYNDSAY DIARIES 
main man Scott Windsor, things sounded more 
than a stormy upstairs. On his new, more mature, 
project, he refines the rawness that appealed 
to that band’s followers and comes by plenty of 
new possibilities in the process. With a sound not 
unlike fellow up-and-comers THIS DAY & AGE and 
COPELAND, Umbrellas utilizes the occasional 
bouncy number to break up Windsor’s ruminations 
on angst, grief and the sins incurred by those 
emotions. "The Black Dress” marries each of those 
elements together, while sounding like the only 
song of the dozen that didn't start in a diary [which 
might explain why it's the album’s best track]. The 
new emo might parade around in face paint, but 
fans of the LYNDSAY DIARIES who’d still rather sit 
in their rooms than have any part of that will surely 
approve. (TS) 

(The Militia Group / www.themilitiagroup.com) 

THE UNLOVABLES 
“Crush*Boyfrlend*Heartbreak” CD 
“Do you know how rad today is? It is super-rad times 
infinity!” Wow, that’s a really great day and a great 
example of the exuberance found in this CD. It’s not 
all one emotion, but all emotions portrayed on this 
are on super - overdrive. This is perfect pop, for 
un-perfect people. Easily recommendable, this is 
one of the best pop punk albums that I have heard 
in awhile. (JC) 

(Whoa Oh / 21-36 43 rd St. / Astoria, NY 11105) 

VANILLA SKY 
“Waiting For Something” CD 
First domestic release from the emo over-active 
Italians. They have patented that brand of 'punk' 
popularized by the likes of YELLOWCARD, FALLOUT 
BOY, OVER IT, BLINK 182 et al. And they do it well, 
for sure. Well worth checking out, if that’s your 
thing. (RK) 

(www.vanillskyrock.com) 


VARIOUS ARTISTS 
“3-way Issue #2” CD f 
3 unreleased tracks a piece from NEARMISS; God’s 
finest REEVE OLIVER and the MATCHES. All play 
aggressive emo-punk, of the spiky melodic variety. 
Kids love it. Leaves me cold. There you go. (RK) 
(Takeover Records / www.takeoverrock.com) 

VARIOUS ARTISTS 
“Look At All the Love We Found: A 
Tribute to Sublime” CD 
Sublime was a great band. Now, I am not a huge 
fan of tribute albums, but this tribute for Sublime 
is done right. Each of the 16 bands on this CD is 
different from the next. The variety of genre of the 
covers is vast. From acoustic covers, to punk, to rap, 
each cover is different from the original and unique 
in its own way. A couple of the songs are kind of 
weak but overall is a pretty solid tribute album to 
one of the most influential bands. The AVAIL song is 
the best on the CD. (MR) 

(Cornerstone RAS / www.cornerstoneras.com) 

VARIOUS ARTISTS 
“Kiss Or Kill Volume 2” CD 

The LA club scene of the same name presents 18 
new(ish) bands from their burgeoning happenings. 
They specialize in glam rock, power pop and 
pop-punk. And all the bands are of an excellent 
standard. Very impressive. For sure check out the 
likes of BANG SUGAR BANG, WAKING HOURS, 
RANDIES, KING CHEETAH, CLOVES, BILLION STARS 
and more.. .real good. (RK) 

(War Room Records / www.warroomrecords.com) 

VARIOUS ARTISTS 
“Take Penicillin Now” CD 
A G7 sampler. And what a great comp this is too. 
Some of the finest political bands out there. All 
under one generous roof. You will find unreleased 
tracks by PROPAGANDHI, the WEAKERTHANS, 
WARSAWPACK, GREG MACPHERSON, RANDY, 
and 14 other notables, including SUBMISSION 
HOLD, INTERNATIONAL NOISE CONSPIRACY, 
HIRETSUKAN and CONSOLIDATED. If you haven’t 
discovered yet why this is THE label to check out, 
now’s as good a time as any to get with the program. 
Seriously... (RK) 

(G7 Welcoming Committee / www.g7welcomingcom 
mitteerecords.com) 

VARIOUS ARTISTS 
“Killer In Your Radio Vol. 3” CD 
A sampler from the enticingly monikered Wanker 
Records, from Germany. Like many such comps, 
the vast majority of bands here proffered seem to 
have nothing to do with said label. But, it is a way to 
check out some current German acts, including SS 
ULTRABRUTAL, TERRORGRUPPE, RAMONEZ 77 and 
the NEW WAVE HOOKERS, as well as some Yankee 
outfits like YOUTH GONE MAD, WHITE ZOMBIE, 
DEKOYS, MUTES, DWARVES, and the WILLOWZ, with 
dear old Keith Morris doing the warbling... (RK) 
(Wanker Records / www.wanker-records.com) 


VARIOUS ARTISTS 

Generations: A|Hardcore Compilation CD 
Compilations are usually used to sell some shitty 
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records and usually suck. Compilations of bands 
that get jocked on message boards usually suck. 
Records that Revelation puts out usually suck (I’m 
just kidding, you fucks). OK, well, all the assumptions 
that I had going into this bad boy were decimated. 
This is the compilation you should find when you are 
twelve or thirteen and don't know anything about 
hardcore. Like the compilations that Rev used to 
put out or the mix tapes (tapes were like CDs before 
mp3s, kids) that were bestowed upon you by some 
older kid at school, this motherfucker will convince 
you to dedicate your life to hardcore. Eighteen 
unrelenting tracks of hardcore goodness that will get 
ydU stoked on the core. Look, I’m fucking old and 
cynical and hate the kids and especially hate most 
of the bands that the kids like, but I listen to this for 
the first time while walking down the street during 
my lunch break and I caught myself tapping my 
chest with a fist and doing a sorta pseudo-mosh walk 
and got all fidgety and hyper. I suddenly realized: 
this is how I used to feel when I was younger! Thank 
you, Rev, for restoring my faith in hardcore. You are 
forgiven for Christiansen. Kids, buy this comp as 
soon as possible and enjoy the greatness of LIGHTS 
OUT, BLACKLISTED, INTERNAL AFFAIRS, SNAKE 
EYES, RIGHTEOUS JAMS, SINKING SHIPS, ROBOT 
WHALES, MENTAL, FUCKED UP, and more. Well 
worth every penny and minute you invest in it. (STM) 
(www.revelationrecords.com) 

VARIOUS ARTISTS 
“Taste of Chaos” CD / DVD 
Wow, just what we needed - a CD AND DVD to 
chronicle this tour which simply capitalized on the 
sudden popularity of the nu-punk scene and pushed 
it to even more nauseating heights. I’m psyched! 
You’ve got some songs and live performances (on 
the DVD, obviously) from the likes of THE USED, 
ATREYU, BLEED THE DREAM, A STATIC LULLABY, 
SENSES FAIL, and UNDEROATH. You know, the 
bands that 16 year old girls dream about at night. 
Yeeehaw!! (MWB) 

(www.image-entertainment.com / ) 

VARIOUS ARTISTS 
“Trustkill Takeover” CD 
It’s Trustkill records - you know what you’re getting. 
Fucking brutal hardcore, that's what. This one 
includes tracks off of recent CDs from the likes of 
THROWDOWN, FIGHT PARIS, ROSES ARE RED, 
TERROR, BLEEDING THROUGH, HOPESFALL, 
EIGHTEEN VISIONS, and NORA, and previously 
unreleased "bonus” tracks from IT DIES TODAY, 
ARMSBENDBACK, and MOST PRECIOUS BLOOD. 
That’s some serious shit, right? But let’s face it 
- anyone can put out a decent comp. Trustkill had 
to go and do something different, so what did they 
do? They made the layout a calendar. Seriously, it’s 
a fucking calendar! How sick is that? It’s unique, at 
the very least. Pick this thing up. (MWB) 
(www.trustkill.com) 

VARIOUS ARTISTS 
“Warped Tour ‘05” 2 x CD 
Another year. Another Warped tour. Another 
Warped tour comp. On these 2 discs you’ll find 
50 bands - 50 lljracks, from the likes of MXPX, 
DROPKICK MURPHYS, OFFSPRING, HOT WATER 


X 


Iti* 


i 






1st - . M 


AMP fig? 

' ~ if 







y -W* 


SOUNDSCAPE 


MUSIC, STREET DOGS, NQ USE FORif NAME, 
UNSEEN, PENNYWISE, FLOGGING MOLLY, STRIKE 
ANYWHERE, MILLENCOLIN, DEATH BY STEREO, 
STRUNG OUT, and, well, a lot more! (RK) 
(SideOneDummy Records / www.sideonedummy.com) 


VARIOUS ARTISTS 
“Keats Rides A Harley” CD 
One of the first great noisy, art damaged punk 
comps. When this first came out in 1981, most 
people outside of their local 50-person scene had 
never heard of bands like the GUN CLUB, LEAVING 
TRAINS, MEAT PUPPETS and 100 FLOWERS, so 
this was a great taste of things to come. Warning 
label has done a fantastic job with this re-issue. Not 
only does it have all of the original tracks (sounding 
great), but it also includes 9 tracks from the original 
sessions (one more from each of the bands) and 
5 tracks from the even more art damaged “Happy 
Squid Sampler.” The booklet also has extensive liner 
notes that I totally appreciated. (JC) 

(Warning Label / 49 School St / Arlington, MA 
02476) 


VARIOUS ARTISTS 
“Zone #1: L’ Esprit de Resistance” CD 
French punk sampler. 2 tracks each from 7 
bands - most of whom (HEXAZONE, CALAVERA, 
ZYGOMATIK ZONE and LA RAIA) leaned towards 
(and incorporate) the electronic / industrial / hip- 
hop end of punk. Plus a live track from old anarcho 
legends BERURIER NOIR, who invented the whole 
electro-punk crossover 25 years ago. GUARAPITA 
and LES HOULALA! provide more straightforward 
punk stylings. And - I’m guessing - all the bands are 
of the leftist / anarchist persuasion. Some great 
stuff here. (RK) 

(Folklore de la Zone Mondiale, www.fzm.fr) 


VEDA 

“The Weight Of An Empty Room” CD 
Clearly influenced by DENALI’s equation of 
heartfelt vocals and delicate post-pop-rock, Veda 
impress with a similarly nuanced sound. Vocalist k 
Kristen May channels the most powerful remnants 
of Maura Davis’ DENALI discography, belting 
emotionally stirring overtures against the band’s 
airy, almost slight, musicianship. While there’s an 
enormous amount of potential here, Veda's lack 
of musical vigor is regrettable, and it results in 
many of the songs sounding alike. Fortunately, 
May’s lyrics don’t dwell on any particular subject, 
a characteristic that offsets the album's musical 
uniformity. Still, this debut captures a band 
nailing the mandate of their first full-length and 
offers reason to believe they’re capable of much 
growth. Keep your ears peeled, the best is yet to 
come. (TS) 

(Second-Nature / www.secondnaturerecordings.com) 


VEDA 

“The Weight Of An Empty Room” CD 

Sweet indie pop, with a shimmery female vocalist. 
They manage to put enough of an edge to it to make 
it a little different. Almost like JOY DIVISION trying to 
be cheerful. Fans of BJORK and NATALIE MERCHANT 
won’t be too disappointed with this. (RK) 

(Second Nature / www.secondnaturerecordings.com) 
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VERONICA LIPGLOSS & 1 
EYES j 

“The Witch’s Dagger” CD 
Now carrying the torch of the San Francisco no-wave 
scene, it’s Veronica and her band of miscreants. This 
will appeal to you folks who love the SUBTONIX, THE 
PHANTOM LIMBS, and all those other bands who 
still wish they were a Banshee. Complete with non- 
ironic saxophone. (LD) 

(www.goldstandardlabs.com) 


VTVAK 
self-titled CD 
You get the feeling when hearing 
this record that you are listening 
to something important and 
groundbreaking. They play 
fuzzed-out futurist punk rock that 
has a root in the eighties zombie- 
loving SIOUXSIE sound. Things 
that sound NY but are really LA 
are cool. (LD) 
(www.stinkyrecords.com) 
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WATCH THEM DIE 
“Bastard Son” CD 
If you tell me a band has anything to do whatsoever 
with EL DOPA / 1332, you’ve got me. Look, there 
was a brief, wonderful moment here in the Bay Area 
where a few bands were combining the grimy doom 
punk of GRIMPLE, the darkness helplessness of 
DEAD AND GONE, the grind of SPAZZ, the ragged 
ire of BORN AGAINST, and the punk spirit of (I’m 
gonna say it) early AFI and combining it all to make 
one nasty cacophony. Well, WTD (who are made up 
of the people who did all that) takes that original 
mold and then slathers it with pure, hateful metal 
violence (you know, like METALLICA used to do). 
Awesome stuff. Imagine if SLAYER covered LOGICAL 
NONSENSE. This band makes almost every other 
metal band out there seem like posers and pussies. 
(STM) 

(www.centurymedia.com) 

THE WEDNESDAYS 

“Invisible Youth” CD 

This CD is a lot of fun. It’s a little emo, a little math 

rock and a whole lot of just plain uptempo, catchy 

rock and roll filtered through the styles of young 

punks. (JC) 

(Thorp / P.O. Box 6786 / Toleddo, OH 43612) 

WEEKEND WARRIORS 
“New Dawn” CD 

Debut LP of Pittsburgh's finest street punk. The 
musicianship on this, not to mention the songwriting, 
is top notch. Think the best of early RANCID, the 
DUCKY BOYS, ONE MAN ARMY, and you'll be close. 
Melodic, boisterous anthems, and astonishingly, 
lyrically, for the genre, it’s half sensible. A great 
record. (RK) 

(Street Anthem Records / www.streetanthemrecords.com) 

WHISKEY DICK DARRYLS w’ MISS EVA 
VON SLUT 

“It’s My Life / Ticket To Nowhere” CD 
Single I 

2 track CD single vv&h a lot of punch. "It’s tyy Life” 
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is a post PLASMATICS Wendy 0 Williams tune done 
with lots of gusto. “Ticket To Nowhere” is a rockin’ 
original that’s short fast and out of control punk 
rock ‘n roll. (JC) 

(Champagne and Cocaine / 
Evilisasevildoesl3@yahoo.com) 


WHOLE WHEAT BREAD 
“Minority Rules” CD 

Make no mistake, this is one of the most airtight sets 
of overtly juvenile punk anthems never to appear 
on Fat. As their name 


suggests and cover 

^ ^ * art confirms, the band 

I \ \|, \ members are black, 

u ^ which is fantastic; punk 

Ipltx ■ principle #1 tells us 
* if it’s rad to see people 

£ y{ from all backgrounds 

'#~lr 1 iff find acce P tance in the 

J^'aQ ^V F genre. And, indeed, their 

^ \ speed-punk punches 

. along strongly, even 

when it’s just forgivable 
- until the disc ends, 
all-too-abruptly, and 

three embarrassingly cheesy hip-hop tracks appear 
out of nowhere. Now, there’s a scene in Cabin Fever 
where the horny teens encounter a backwoods 
general store, run by a racist old white hillbilly who 
keeps a rifle behind the counter. When, at the end 
of the film, we discover the hick isn’t a racist, we’re 
unfairly asked to immediately forgive the film for the 
mean-spiritedness it displayed early on. Similarly, 
WWB have made a rad set of punk tunes - but 
they’d have sounded even better if they’d scrapped 
the surprise ending. (TS) 

(Fighting / www.fightingrecords.com) 
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YELLOWCARD 

“Where We Stand” CD 

Rerelease of this 1999 effort. I believe it might’ve 

been their second LP. Certainly, it’s a lot faster, 

grittier and punk. Lots of distortion, and speedy 

NOFX riffing. And a bit of violin. Considerably better 

than what they’re churning out now. (RK) 

(Takeover Records / www.takeoverrock.com) 

THE YUPPIE PRICKS 
“Brokers Banquet” CD 

Viscous and uncompromising punk rock with a 
(tongue in cheek) “Hooray for Capitalism” theme. 
Pretty damn entertaining release in the vein of the 
CAUSEY WAY or likeminded Alternative Tentacles 
bands. (JC) 

(Alternative Tentacles / P.O. Box 419092 / San 
Francisco, CA 94141) 

ZOMBIE APOCALYPSE / SEND MORE 

PARAMEDICS 

“Tales Told By Dead Men” CD 

Split release from two up-and-coming metal acts. 

This is some, seriously killer shit, with a bit more 

punk thrown into the metal to keep it more palpable 

to not-so-into metal fans, like myself. Although I can’t 

say I support the whole face paint / makeup thing, 

it’s pretty godd|mn awesome nonetheless. (MWB) 

(www.iatde;Corq / www.hellbentrecords.com) K 
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RED mUHSIOD TJH DOT TUI) YilllJIfi TO ODT 


The debut full length from Boston’s newest punk rock sensation! 

If you like your music with plenty of attitude and a catchy sound and remember 
how great it was the first time you heard bands like the DEAD BOYS, NY DOLLS, 
PAGANS and the RAMONES then this is the band for you!! 


Distributed BY: 
Road To Ruin Dist: 


For information on this release and 
many more go to: 

www.raut 90 faco* 9 fccom 
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OUT NOW ON TKO RECORDS 


8941 Atlanta Ave. #505, Huntington 
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com 


word to your mom, we came to drop bombs. 


(no one fister-s to ska ao>'mof«j) 


punk / metal / indie rock / hardcore / ^ / emo / 
alt.music.country / hip hop / college rock / math rock / 
pop punk / youth crew / OVER 10,000 TITLES and 
growing everyday. CD / DVD / VINYL. 


secure online ordering! www.punkstop.com 
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' "Pink Shoes In A Petri 0 §|bL 
“Hell Or High Water 
• “Chains Of Humanity" 
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* l |Satot«ii Pioitai Son Couteau (The Ssbotem yields A Knife)' 


Volume 17 


If you like what you hear, * 
check out the info below 
and go out and buy a record 
from the artists. Support 
the scene. 



TRACK 1 

BAND: MOST PRECIOUS BLOOD 
SONG: “Shark Ethic” 

RECORD: Merciless 
RELEASE DATE: Out Now! 

LABEL: Trustkill Records 

k 

WEB: www.trustkill.com 

www.mostpreciousblood.com 

www.myspace.com/mostpreciousblood 


TRACK 2 

BAND: THROUGH THE EYES OF THE DEAD 
SONG: “Two Inches From A Main Artery” 
RECORD: Bloodlust 
RELEASE DATE: 10/25/05 
LABEL: Prosthetic Records 
WEB: www.prostheticrecords.com 
www.throughtheeyesofthedead.com 
www.myspace.com/tteotd 




TRACK 3 

BAND: CRIME IN STEREO 
SONG: “Slow Math” 

RECORD: tba 

RELEASE DATE: Early 2006 
LABEL: Nitro Records 
WEB: www.nitrorecords.com 
www.crimeinstereo.com 
www.myspace.com/crimeinstereo 


TRACK 4 

BAND: INQUISITION 
SONG: “Uproar” 

RECORD: Revolution... I Think It’s Called 
Inspiration 

RELEASE DATE: 10/25/05 
LABEL: A-F Records 
WEB: www.a-frecords.com 



TRACK 6 

BAND: AMERICAN EYES 
SONG: “Radio” 

RECORD: Never Trust Anything That Bleeds 

RELEASE DATE: 10/11/05 

LABEL: Side One Dummy 

WEB: www.americaneyesmusic.com 

www.sideonedummy.com 


BAND: WESTERN ADDICTION 


SONG: “Mailer, Meet Jim” 
RECORD: Cognicide 
RELEASE DATE: 11/1/05 
LABEL: Fat Wreck Chords 


WEB: www.fatwreckchords.com 
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TRACK 7 

BAND: REASONS FOR LEAVING 
SONG: “Wake Up Pennsylvania” 
RECORD: Wasaki, Verda 
RELEASE DATE: Out Now! 
LABEL: Next In Line Records 
WEB: www.reasonsforleaving.com 
www.nextinlinerecords.com 


TRACK 8 
BAND: BAUMER 
SONG: “Denouement” 

RECORD: Come On, Feel It 
RELEASE DATE: Out Now! 
LABEL: Astromagnetics 
WEB: www.danceforbaumer.com 




TRACK 9 

BAND: THE SKEPTICS 
SONG: “Seven Story Jumper” 
RECORD: Hearts & Spades 
RELEASE DATE: 11/7/05 
LABEL: Third World Industries 
WEB: www.theskeptics.net 
www.thirdworldindustries.com 


TRACK 10 

BAND: THE DELEGATES 

SONG: “Pink Shoes In A Petri Dish” 

RECORD: The Diary Of Hamilton Fish 

RELEASE DATE: 10/4/05 

LABEL: Bankshot Records 

WEB: www.bankshotrecords.com 
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TRACK 11 TRACK 12 


BAND: NO ROSES 


BAND: GOD FORBID 


SONG: “Hell Or High Water” 
RECORD: Hell Or High Water 
RELEASE DATE: 10/6/05 
LABEL: State Of Mind Recordings 


SONG: “Chains Of Humanity” 
RECORD: Constitution Of Treason 
RELEASE DATE: Out Now! 
LABEL: Century Media Records 
WEB: www.centurymedia.com 


WEB: www.stateofmindrecordings.com www.godforbidl.com 





TRACK 13 
BAND: THE BOMB 
SONG: “Indecision” 
RECORD: Indecision 
RELEASE DATE: Out Now! 
LABEL: Thick Records 
WEB: www.thickrecords.com 
www.thebomb l.com 


TRACK 14 
BAND: SABOTEUR 

SONG: “Le Saboteur Produit Son Couteau 
(The Saboteur Yields A Knife)” 

RECORD: Saboteur 
RELEASE DATE: 11/1/05 
LABEL: End Records 
WEB: www.endsounds.com 
www.saboutermusic.com 
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TRACK 15 TRACK 16 


BAND: THE LASHES 
SONG: “Sometimes The Sun” 
RECORD: Get It 
RELEASE DATE: 1/10/06 
LABEL: Columbia Records 
WEB: www.thelashes.net 


BAND: GO BETTY GO 
SONG: “Saturday” 
RECORD: Nothing Is More 
RELEASE DATE: Out Now! 
LABEL: Side One Dummy 
WEB: www.gobettygo.com 
www.sideonedummy.com 



TRACK 17 
BAND: ED GEIN 

SONG: “Christianity As Foreign Policy” 

RECORD: Judas Goats & Dieseleaters 

RELEASE DATE: 11/1/05 

LABEL: Black Market Activities/ Metal 

Blade Records 

WEB: www.ed-gein.com 

www.blackmarketactivities.com 

www.metalblade.com 



BAND: BLACKOUT PACT 

SONG: “We Drink So You Don’t Have To” 

RECORD: Hello Sailor 

RELEASE DATE: Out Now! 

LABEL: Astromagnetics 

WEB: www.theblackoutpactrocks.com 
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Photo by Bryan Wynacht 



SEARCHING FOR A FORMER CLARITY 


Their^iew record 
in stores now 
on CD & Double LP! 


»ee AGAINST ME! 6n the FAT TOllR 

i\ ^ with: 1 

EPO »ES SMOKE OR FIRE 

3 MONTHS AND ALL 50 STATES! 

CHECK OUT WWW.FATTOUR.COIW! FOR DATES AND INFO! 

BROUGHT TO YOU BY: 

Etmyspace.com __ vdume.COITI" 

wwwmvsiMce.com/lattoiir WE'RE LISTENING TO YOU 


WTeWBUK-WM 


The Ultimate Punk Musk Store! 







